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PICTURE STARS’ INCOME TAX 
AMOUNTS TO OVER $3,000,000 





Estimates Made in Los Angeles Include 17 Principal Star 
Players and Directors, 40 Minor Directors and 60 Minor 


Stars. 


Pickford, Fairbanks, Chaplin and Clark 


Highest Assessed. Hart, Griffith, Ince and 
Farrar Next. Some Picture People 


Only Make $100,000 Yearly. 





Los Angeles, March 5. 

Approximately $3,200,000 income tax 
will be paid by Los Angeles picture 
stars and directors, according to 
figures compiled here. 

The-estimate was made on figures 
showing the approximate income for 
the last year of the 17 principal stars 

tors, 40 minor directors and 
stars. 

The total income of the 17 leading 
stars and directors was placed in the 
neighborhood of $7,358,000. This list 
includes Theda Bara, Mary Pickford, 
Bill Hart, Douglas Fairbanks, Charlie 
Chaplin, D. W. Griffith, Thomas Ince, 
Cecil De Mille, Roscoe Arbuckle, Anita 
Stewart, Earle Williams, Clara Kim- 
ball Young, Geraldine Farrar, Mar- 
guerite Clark, Nazimova and Kitty 
Gordon. 

The figures are only estimates and 
may vary with the final results; but, 
as some one said, what is a few hun- 
dred thousand dollars when you are 
speaking of pictures? 

The 17 leading stars and directors, 
whose incqmes totaled approximately 
$7,358,000, will pay a totaled income 
tax of $1,850,000. The total amount 
taxable, the sum remaining after per- 
sonal exemptions and business deduc- 
tions had been granted, was estimated 
at $3,500,000. 

The total income of 40 directors 
employed in Los Angeles picture 
studios: was placed at $1,660,000. The 
business deductions were estimated as 
smaller in this case, and the net tax- 
Able amount was given as $1,588,000. 

Figuring on this basis it is estimated 
the 40 directors will pay a total of 
$820,000 income tax. 

The tctal income of 60 minor stars 
was estimated at around $1,500,000 in 
round figures. The net taxable amount 
was placed at $1,200,000, and the tax 
to be paid at $626,000. 

Mary Pickford, Douglas Fairbanks, 
Charlie.Chaplin and Marguerite Clark 
will probably pay the iargest indi- 
vidual taxes as their incomes were 





estimated at in excess of $500,000 for 
the past year. 

Those placed in the-class of having 
an income of $200,000 and more were 
Bill Hart, D. W. Griffith, Thomas Ince 
and Geraldine Farrar. 

The list of those whose incomes 
were __ $100,000 and more include Cecil 
De Mille, Roscoe Arbuckle, Clara Kim- 
ball Young and Nazimova. 

The majority of those included in 
the list on which the estimates were 
made will pay their income tax in 
Los Angeles. 


TABERNACLE A THEATRE. 


Newport News, Va., March 5. 

The problem of what to do with the 
large barren structures that were left 
in the wake of a Billy Sunday so- 
journ*was solved here last week when 
it was decided to reconstruct the 
local “tabernacle” into a theatre. The 
theatre is to be used for soldier en- 
tertainment and will be thoroughly 
equipped to receive attractions by or- 
der of the War Department. 

The plan followed the request of 
General Ferguson, executive officer 
for this port, which is one of the 
largest points of debarkdtion for both 
branches of the service. 

The close proximity of Newport 
News to Camp Stuart made a theatre 
of large capacity a necessity, men 
trom that camp being here at times in 
great number. 

Another new cantonment theatre 
will be built at Camp Halabird, near 
Baltimore. Urgent requests for shows 
to be sent there by the Entertainment 
Committee of the Commission on 
Training Camp Activities resulted in 
that action. 





While several new theatres are to 
be supplied to camps, three Liberty 
theatres are closing, at Camps Han- 
cock, McClellan and Wadsworth, 
where there are few men other than 
camp guards at present. 


COHAN & HARRIS TWO IN CHI. 
Chicago, March 5. 

A “leak”. through the secrecy about 
the Cohan & Harris plans for two new 
Chicago theatres indicates that the 
firm will shortly break ground on twin 
houses, side by side, on Dearborn 
street, running south 200 feet on the 
east walk from Lake. The houses will 
thus virtually back into the side wall 
of the Statelake, and will be 


cat-a-corner across the street from 
the side wall of the Woods, forming 
a central wedge in what is destined to 
become the new Chicago rialto. 

The houses will be duplicates except 
that one will have a corner entrance. 
They will be called the Cohan and the 
Harris, and will seat 1,500 each. 

It is understood that the He has 
procured the corner lease and is on 
the verge of signing for the adjoin- 
ing property. The whole parcel is now 
covered by the Northwestern Univer- 
sity, downtown branch, and was 
formerly the old Tremont Hotel. 

The Longacre Construction Com- 
pany, which biilt the Woods and the 
Statelake, will in all likelihood con- 
struct the new houses, with George 
Thomas. who put up the two great 
buildings, in local charge. It is not 
yet known what will be above the 
theatres, but it will likely be a big 
office structure, encompassing both 
playhouses, and may be called the 
George M. Cohan Building. 

Harry J. Ridings, now manager of 
Cohan’s Grand opera house, will be 
general manager for Chicago, moving 
his headquarters to the new building, 
which should be ready by Labor Day 
if labor conditions permit. 

No local announcements have yet 
been published. 


new 


BIG TERMS FOR PHILLY. 


The engagement of “Going Up” at 
the Forrest, Philadelphia, is said to 
have brought about a contract for 
record terms for an attraction visiting 
that house. 

In a discussion of the earnings of 
the show for last week it was shown 
that by playing to $19,000 the attrac- 
tion made a profit of $8,000 and that 
the show was getting 70-30 up to the 
first $10,000. 

During the run of the piece at the 
Liberty in New York there was also 
an unusual contract for the house and 
show. The attraction received 65-35 
of the first $10,000 and 60 per cent. on 
all over. 

The general trend of contract terms 
of late indicate the producing manager 
is getting the best of it. 


ENFORCING MANN ACT. 


There has been a stir recently over 
the enforcement of the Mann (White 
Slave) Act which has caused several 
members of the theatrical profession 
more than annoyance, 

Last week a well known composer 
was the object of the attentions of the 
Government officials on a train be- 
tween here and Washington because 
he was traveling in company with one 
of the members of the chorus of a 
musical attraction for which he had 
furnished the score. The composet’s 
wife is said to have been responsible 
for the tip-off to the agents of the 
Department of Justice. 

_ A second case was that of a prom- 
inent producer-manager who was 
brought before a Federal Grand Jury, 
but that body failed to indict, as one 
of the witnesses who was to have 
clinched the Government’s case could 
rot be found. He was the colored 


porter on a train between New York { 
= 


and New England points. In this par- 
ticular case the manager in addition 
to having been charged under the 
Mann Act was also facing legal com- 
plications on a charge of seduction, it 
being alleged his traveling companion 


on the trip was under legal age. 





WORLD’S BIGGEST GRAND STAND. 


New York managers are preparing 
for an unexpected holiday this month, 
“Victory Day,” which will fall some- 
time during the week of March 24. 

The actual date was not set up to 


Wednesday because the exact date of 
arrival from France of the 27th and 
77th Divisions had not become known. 
These divisions include many New 
York men who will be quartered at 
New Jersey and New York camps. 


“During the week a great parade will 


take place, that day to be known as 
“Victory Day.” . 

For the occasion the world’s great- 
est grandstand has beeen set up on 
the Central park side of Fifth avenue, 
extending from 59th to 110th street. 

It is figured that the city will again 
be jammed with Visitors .and while 
matinees may not be large, over-ca- 
pacity is looked for the night. 

Most of the theatres are ordering 
an extra set of tickets with the date 
left blank and on “Victory Day” Sat- 
urday evening prices will appiy for the 
night performances. 

The extra holiday is counted on, on 
the same proportions attendant the 
two November peace days and will be 
one more boom for Broadway’s ex- 
traordinary season. 
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ENGLISH PLAYERS DECLINE 
TO APPEAR WITH ALIEN ENEMIES 





March 31 Set as Finai Date, to Play With or For Germans, 
Austrians, Bulgarians or Turks. Committee Appointed 


To Notify Managements. Agreed at Conference 
Held Feb. 28 in London. 





March 5. 
28 by rep- 
Artists 


London, 

A ‘a ~ 
At a conference held Feb. 
resentatives of the Variety 


Federation, Actors Association, 
the Musicians Union and the National 
Association of lheatrical Employ es, 
having a joint membership of 30,000, 
it was decided to establish. a perma- 


nent joint committe to secure common 
action for the general welfare of those 
entertaining the public in theatres 
They also authorized a committee 
to notify managers that members of 
the various organizations decline to 


work for, or with, any German, Aus- 
trian, Bulgarian or Turkish citizen, 
after March 31. 


Almost immediately after the start 
of the war the English artists refused 
to play with aliens of enemy nativity, 
though a few variety artists managed 
to camouflage their nationality by 
claiming to be Swiss or Belgians. 

It was believed by some that with 
the cessation of hostilities the feeling 
might gradually subside, but it is evi- 
dent that the profession is following 
in the footsteps of merchants and la- 
bor organizations in refusing to have 
anything to do with their recent an- 
tagonists. 

The Seamen’s Union awhile ago 
voted to refuse to permit any member 
to sign up a crew-for any vessel car- 
rying an enemy alien, as passenger or 
otherwise, for a period of seven years, 
and in the event a passenger of that 
calibre was booked by the steamship 
company, to immediately declare a 
strike. The English steamship com- 
panies concurred in the labor resolu- 
tion. 


INTERPOLATED SCENE, CLEVER. 


London, March 5. 

Charles Cochran has introduced a 
cleverly written Elizabethan scene in 
“As You Were” at the Pavilion, in 
which Alice Delysia, John Humphries, 
Mona Vivian, Daisy Hancock and 
Morris Harvey (the latter recently de- 
mobilized) scored strongly. 

Miss Delysia is engaged to marry 
Cuvillier, composer of “The Lilac Dom- 
ino.” 


BUTT-COLLINS IN DRURY LANE. 


London, March 5. 
Sir Alfred Butt has been elected 
chairman and joint managing director 
of Drury Lane with Arthur Collins. 
“House of Peril” Going On. 
London, March 5. 
Butt and Owen Nares 
will present at the Queens, March 8, 
“The House of Peril,” with Nares as 
the hero, Emily Brooke the heroine 
and Margaret Halstan the adventuress. 
The lead was originally offered to 
Constance Collief and the heavy to 
Norman McKinnel. 
Back From Peaene With New Show. 
London, March 5. 
two years in France, 


Sir Alfred 


silly Whoolly, 


resumes with his former partner 
(Whoolly and Wallis), presenting a 
new show written by himself, entitled 


“A Troublesome Intruder.” 

Boxer on Moss Tour. 
London, March 5. 
conqueror of Billy 
started a month’s boxing tour 


Joe Beckett, 
Wells, 





in the Moss Empire houses, opening 
March 3 at the Empire, Cardiff. 


FAIR PLAY BY DORCHAIN. 


Paris, March 5. 

A piece by Auguste Dorchain, en 
titled “Un Conte d’Avril” (“An April 
Story”), was presented at the Odeon 


March | and is a fair success. It is 
played well by Joube, a fine actor, 
Hasti, Lamy, Miles, Briey, Picard and 
Nivette. 


Desfontaines, though no _ longer 
young, has left the Odeon to join the 
Francaise troupe, a crowning 
honor to his career. 


Comedie 


LONDON BUSINESS OFF. 


London, March 5. 
Business shows a downward ten- 
dency, with musical productions least 
affected. 


Last week “Hullo, America” headed 
the list with takings of $18,500; “Chu 
Chin Chow” did $17,000 ; “As You 


Were,” “Going Up” and “The Maid of 
the Mountains,” $12,000; “Uncie Sam,” 
$9,500; “Fair and Warmer,” and “Noth- 


ing But the Truth,” $6,500. 


GUITRY GOING IN LEAD. 


Paris, March 5 

Sacha@ Guitry is reviving his comedy, 
“Veilleur De Nuit,” at the Vaudeville 
Theatre the end of March, personally 
playing the lead, with Yvonne Prin- 
temps and Jeanne Fusier, the latter 
holding the part created by Charlotte 
Lyses, and Jean Perier the part cre- 
ated by Harry Baur. 

The marriage of Guitry with Yvonne 
Printemps at Monte Carlo was pre- 
maturely reported, the ceremony tak- 
ing place in Paris later. 


COMING OVER. 
Paris, 
the film man, 





March 5 
Harry E. Aitken, has 
left for New York. 


Charles Pathe is sailing in April. 





“Half an Hour” Variety Hit. 
London, March 5. 
Irene Vanbrugh and Dion Bouci- 
cault have made a success in “Half 
an Hour” on their variety tour and 
open at the Coliseum shortly for three 
weeks. 


George Bowles Reaches Paris. 
Paris, March 5. 

George Bowles, business representa- 
tive for D. W. Griffith, has arrived in 
Paris and will shortly. release here 
“Hearts of the World.” He will also 
present here “The Birth of a Nation” 
and “Intolerance.” 


Ryder Davis Returns to Stage. 
London, March 5. 
Ryder Davis, after four vears’ serv- 
ice, reappeared last week at the Em- 


pire, Croydon, with new numbers. 
Novello Coming Across. 
London, March 5. 
- Ivor Novello, composer, sailed for 


\merica Feb. 26. 
Margot Kelly in “Oh, Joy.” 
London, March 5. 
Margot Kelly has replaced Dot Tem- 
ple in “Oh, Joy,” at the Kingsway. 


‘YOUNGER ROSTAND’S PLAY. 
Paris, March 5. 

Young Maurice Rostand (son of the 
deceased poet, Edmond) has written 
a piece founded on the life of the 
XVIII century Italian beau, Casanova, 
produced by R. Trebor and Brigon 
(managers of the Theatre Michel) in 
conjunction with Quinson, of the 
Palais Royal, Feb. 22, at the Theatre 
des Bouffes Parisiennes, for which 
purpose “Phi-Phi” was transferred to 
the Theatre Edouard VII. The effort 
of the young playwright met with a 
pleasant reception. It is well mounted 
by Roze. The author has not closely 
followed the biography. : 

Jane Renouard plays Elvire, Casa- 
nova’s fiance, prettily, Marcelle Geniat 
the part of the Queen of Bohemia, 
Roger Karl holds the title role of 
Giacomo Casanova and Mlle. Peugey 
is the Marquise Serline. Boucot is 
most amusing as the valet of Casa- 
nova. 

Mme. Rosemond Gerard (pen name 
of the author’s mother) assisted in 
the presentation of the piece. 

The adventures of. Casanova (the 
Lord of Seingalt, as he was called), 
the Venetian libertine, famous for his 
immorality, makes a good subject for 
a play. Young Rostand has taken cer- 
tain liberties with history, as is per- 
mitted a playwright. 


DeCOURVILLE’S NEXT 


London, March 5. 

Albert deCourville’s ninth Hippo- 
drome revue, “Joy Bells,” is in rehears- 
al. The production will! cost $100,000, 
according to report, and the cast in- 
cludes George Robey, Shirley Kellogg, 
Leon Erroll, Daphne Pollard. 

The advance booking is 
$125,000, also reported, with no definite 
date set for the premiere. 


EXPENSIVE SITE. 
Paris, March 5. 

Handburg, a’French picture capital- 
ist, and his group of operaters, have 
secured a big site on the Boulevard 
Italiens and are building a theatre to 
replace the Vaudeville Theatre. 

The ground cost $2,250,000. 


LONDON JAZZING. 


London, March 5. 

is increasing. Danc- 
opening everywhere 
for jazz musicians is 











The jazz craze 
ing rooms are 
and the demand 
enormous. 

No private dance is complete with- 
out a small jazz band to play the 
dances. 

“Yes, Uncle” Passes 500th. 
London, Mareh 5. 

“Yes, Uncle,” at the Shaftesbury, has 
celebrated its 500th performance. Dan 
Booker, noi ‘ized after two years 
at Gallipe |i replaced Borman Grif- 
fiths as “B 

“The Tu 


has gone past 


__ 
ask,” at the Scala, 
ts 300th performance. 





Barclay Going in “Box o’ Tricks.” 
London, March 5. 
Barclay has been engaged by 
Courville as leading come- 
Hippodrome “Box 0’ 
it goes on tour shortly. 


Don 
Albert de 
dian for the 
Tricks” wher 


already- 








BREAKING INTO OUR NEW HOME 
PROGRESS IN ADVERTISING MEANS PROGRESS IN 
EVERY OTHER WAY. 
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GREEK COMEDY REVIVED. 
Paris, March 5. 


Maurice Donney’s version of the 
ancient Greek comedy “Lysistrata” 
was revived at the Folies Marigny un- 
der the direction of Trebor, of the 
Theatre Michel. 

This dressy piece, as first given by 
Donney 30 years ago, and revived at 
the Bouffes with Cara Laparcerie, has 
nothing in common except the title 
with the version Jacques Richepin has 


prepared for his wife, Mme. Lapar- 
cerie, in collaboration with Ives 
Mirande, for the Renaissance. 
Donney’s play was nicely received, 
but it seems a bad time of the year for 
a show at the Marigny, which is es- 
sentially a surmmer re . peas 
Prevost he leadins is 
good, as | Rugeno 
"Lets 
title of 
which t De b 
Richepin at th ‘\enaissance latei 


REJANE WITHDRAWS NAME. 


Paris, March 5. 
[he Theatre Rejane is closed for 
repairs. Madame Rejane has _ with- 


name on 
which reopens in a fort- 


drawn authority to use her 
the theatre, 


right by Leon Volterra, probably 
called the Theatre de Paris, with 
Kistemacker’s comedy, with Madame 


Cassive and Max Dearly. 





EVERYMAN THEATRE IN LONDON 


London, March 5. 
An Everyman theatre is to be built 
at Hampstead Garden, a suburb of 
London, at a cost of $150,000. 
The scheme is supported by Lord 
Grey, Lord Dunsany, John Masefield 
and J. Bernard Shaw. 


LEASES DUKE OF YORK’S. 
London, March 5. 


Michael Faraday has secured a 14 
years’ lease of the Duke of York’s, and 
has purchased for production “The 
Rescuing Ass Sewell Col- 


lins and by re I Sims 


ELSIE JANIS’ BOC": 


one 
Elsie Janis has w: 
called “~*~ "ic Show, 
experience whic te: s.uliiy 
diers in France. 


$25,000,000 RAISED BY ARTISTS. 


London, March 5. 
It has been computed over $25,000,000 
has been raised from performances 
contributed by variety artists for war 
charities during the war. 


NOVELTY MUSICAL TURN. 
London, March 5. 
At the Empress, Brixton, Leo Cud’s 
“Six Musical Navies,” realistically 
made up, presented a capital musical 
act, extracting excellent-music from 


ociation ” bv 


tne soi 


bricks, drainpipes and other common- 
place objects. 
They also. artistically rendered 


“Asleep in the Deep” upon ponderous 


brass instruments. 


Beverly Sitgreaves Is With Bernhardt. 
Paris, Mar 
Beverly Sitgreaves is here visiting 
Sarah Bernhardt. 
The American actress is a protege 
of the diva. 


Maugham’s Chinese Atmosphere. 
London, March 5. 
Somerset Maugham is going to China 
shortly to gather material for a new 
play with that country for a back- 
ground. 


Butt’s Paris House Opening 
Paris, March 5. 


Sir Alfred Butt’s Mogador Palace 
will open the end of the month witha 
revue written by Lucien Boauer 
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NEW YORK AGENT LOSES BOOKINGS 
FROM UNFAVORABLE TESTIMONY 





Small Time Artists’: Representative Alleges Government 


Counsel In 


‘ederal Investigation of Vaudeville 


Appeared Displeased With His Answers to 


Informal Inquiry. 


Sheedy Office 


Thereafter Refused to 
Book With Him. 





Bob Baker is no longer given book- 


ngs for his small time acts in the 
M. R. Sheedy Agency. Mr. Baker 
avers in his opinion that that situa- 
tion was brought about through his 
answers to informal questions asked 
him by Chief Counsel John Walsh 


of the Federal Trade Commission, in 
the matter of vaudeville having proved 
unsatisfactory to the factions that ap- 
pear to be behind the Government’s 
investigation. 

Mr. Baker says 
poena during the 
New York, Feb. 3-7. Appearing at 
the Woolworth building, where the 
commission was sitting, he was inter- 
rogated by the chief counsel in the 
lobby outside the court room, during 
a recess. Mr. Walsh informally asked 
Mr. Baker if he had not been refused 
permission to book with the Keith 
office. Baker said he had not. That 
he had never sought permission and 
did not care to book with the Keith 
office. Walsh replied he didn’t believe 
Baker was telling him the truth, Baker 
says. 

The next day Baker again appeared 
at the hearing, in obedience to the 
subpoena, and after some further con- 
versation with the chief counsel along 
the same lines, Baker was told he 
need not again appear unless called. 

Thursday (Feb. 6), when the Com- 
mission’s Counsel and Examiner called 


he was under sup- 


first hearings in 


at the Keith office, Mr. Walsh also 
stopped in at Baker’s office in the 
Putnam building. Mr. Walsh then 


asked Baker why he did not seek to 
book with Keith, if he had not. Baker 
replied he could make a better living 
booking with the Loew, Moss, Fox 
and Sheedy circuits, where he re- 
ceived his full commission of five per 
cent. (The Keith office requires agents 
to “split commissions,” giving one-half 
to the Vaudeville Collection Agency, 
with the Keith or big time agents 
receiving but two and one half per 
cent.) 

Later in the Sheedy agency Baker 
was questioned by M. R. Sheedy, the 
head of the agency which books the 
Fay theatres. (Edward M. Fay ap- 
peared as a witness for the Govern- 
ment in the first hearings.) Sheedy 
asked Baker why he did not tell the 
Government attorneys that an act of 
his (Baker’s) which played Fay’s, 
Providence, June 11, 1917, could. not 
afterward be booked through having 
played Fay’s. Baker replied that had 
not occurred, that the act referred to, 
after playing Fay’s, had been booked 
by him (Baker) in the Loew and Moss 
Circuit theatres, also houses booked 
by the Keith office in Boston, and that 
the act finally disbanded through 
Baker being unable to keep up its 
personnel, all young men, by reason 
of Service demands. 

Since then Baker alleges he has 
found himself unable to place any 
bookings with the Sheedy Agency. He 
attributes the Sheedy attitude to what 
Sheedy considers his unfavorable re- 
plies to questions put to him on be- 
half of the Government’s prosecution 
of the vaudeville interests. Baker also 
professes to believe he will not be 
called as a witness by the Government 


in the vaudeville investigation because 
of those replies. 

Asked by a VARIETY representative 
why he had denied three weeks ago 
or so that he no longer was allowed 
to book in the Sheedy agency, Mr. 
Baker answered that then he thought 
he could perhaps “stall” Sheedy along 
for further bookings and wanted noth- 
ing published which might stop it. 
Asked how he happened to change his 
mind, Baker said he concluded he was 
“cold” with Sheedy, and telling Pat 
Casey of the affair, Mr. Casey re- 
marked it ought to make good read- 
ing and asked him why he didn’t give 
it to VARIETY, 


CHILSON OHRMAN LEFT OUT. 


Chilson Ohrman was left out of the 
current Palace, New York, bill with- 
out her knowledge. It happened late 
last week when Miss Ohrman sent 
word to George Gottlieb, who books 
the Palace, she would not accept the 
No. 3 position on this week’s Palace 
program. Mr. Gottleib communicated 


with the M. S. Bentham office which 
books Miss Ohrman and asked that 


the phone message be verified. The 
Bentham office assured Gottleib it was 
correct, whereupon the booker re- 
placed Miss Ohrman with the Ford 
Sisters. 

Saturday Miss Ohrman called on 
Mr. Gottleib to inquire what had been 
done about her position. She was told 
her message was taken to indicate she 
would not appear. Miss Ohrman re- 
plied she had not meant to cancel, 
but merely said she would not ac- 
cept the No. 3 spot. Mr. Gottleib in- 
formed her that having no other spot 
open she could have appeared in this 
week, her place had been filled. 


SINGER’S ON KEITH TIME. 


The Singer’s Midgets, for the first 
time, are booked to appear in the 
Keith houses. The act opens at the 
125th Street Theatre March 17, re- 
maining a full week, then going to Mt. 
Vernon, and later to the Brooklyn 
smaller houses (Prospect and Green- 
9oint). 

Pat Casey made the booking. The 
salary is reported as $1,800 for the 
first two weeks and $2,000 thereafter, 
with six weeks now booked. The 
Keith engagement of the Singer act 
is expected to be an extensive one. 


BRIGHTON’S REOPENING. 


George Robinson has decided upon 
the last week in May, once again, for 
the formal opening of the Brighton 
Beach Theatre, which plays summer 
vaudeville of the big time brand. 

Besides Mr. Robinson, who takes 
personal charge of the house in the 
hot weather, the regular staff will re- 
assemble. On it are Dave Burk, stage 
manager; Charles Dowling, treasurer, 
and Benny Robinson, musical director. 

The Casino, adjoining the Brighton, 


* will also reopen, under the Robinson 


management, and continue its sea- 


shore course as a restaurant. 


A LOCAL SITUATION. 


Rochester, N. Y., March 5. 
With the present conditions as a 
barometer, local theatre managers are 
looking forward to eclipsing all for 
mer seasons. Business, in so far as 
the theatres are concerned, is not only 
good, but is phenomenal, according to 


the managers A careful canvass of 
all important houses, legitimate, 
vaudeville and pictures, shows the 
same result: The receipts of each 


house are over 25 per cent. greater 
than last year, while the total weekly 
ieceipts of all the theatres is running 
well over 50 per cent. more. 

3usiness in this city has experienced 
a remarkable stimulation since the 
cessation of hostilities and a compar- 
ison shows that theatres are sharing 
generously in this. Never before were 
local amusements patronized as they 
are now and have been since the end 
of the war. Everywhere theatres are 
turning away crowds nightly and on 
many afternoons, when formerly busi- 
ress was extremely light. 

Increase in the legitimate houses 
already amounts to 25 per cent. more 
than last season, despite that last year 
was a banner one and that conditions 
were decidedly unfavorable early this 
year, when the houses were closed 
through the epidemic. The same is 
true in vaudeville, where standing 
room has been sold out for the past 
month and matinees are daily near 
capacity. The picture houses tell the 
same story, although competition 
among them is keener. 

It is estimated that Rochester nor- 
nally pays about $40,000 a week for its 
theatrical amusements, but at present 
the total is running from $60,000 to 
$70,000. 


FALSE REPRESENTATION. 


It is alleged a man calling himself 
Eddie Collins, about 5 feet six inches 
in height and slightly lame, has been 
announcing himself to vaudeville ar- 
tists as the representative of Eddie 
Darling and Johnny Collins, both 
booking men in the Keith office. The 
representation was last reported made 
to Helen Stanley, when she was play- 
ing in Syracuse, with her revue. 

The accounts say the pseudo repre- 
sentative is very familiar with the- 
atricals. He aptly describes everyone 
connected with the Keith office in 
New York, offering acts approached by 
him better time and more money if 
they will finance an advertising cam- 
paign under his direction. 

Messrs. Darling and Collins say they 
have never heard of this Eddie Col- 
lins. The Keith office officials are en- 
deavoring to locate him. 


FRISCO HAS OFFERS, 

Frisco, the “jazzist,” received a 
cablegram from Jack Hughes this 
week offering him $1,000 weekly for 
himself, Loretta McDermott and his 
band for a season’s engagement with 
the Palace revue, Hughes making the 
cffer for Sir Alfred Butt. 

Because of the expense of the act 
Frisco could not consider the offer and 
will remain in America. When asked 
if the cablegram came “collect,” he 
replied, “No, I paid for it.” 

Frisco is wanted again for “Tumble 
In,” the Arthur Hammerstein show for 
which he was originally engaged. It 
is being rearranged for production. 
Frisco said he was willing to go with 
the troupe, but wanted Mr. Hammer- 
stein to begin paying him immediately, 
as he wasn’t a member of the “Equi- 
torial Society” and couldn’t afford to 
rehearse for six weeks on wind. 


Esther Walker Has Pneumonia. 

Esther Walker, compelled to retire 
from new Winter Garden show a fort- 
night ago, suffering from influenza, 
was early this week reported to be in 
a critical condition, through pneu- 
monia’ having developed. 
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RUSSIAN OPERA SUNDAYS. 


Sunday vaudeville concerts have 
been discontinued at the Olympic (14th 
street) the Sabbath entertainment 
now being Russian -(not Yiddish) 
operetta, matinee and evening per- 
formance 

The shows are given by the Medoff- 
Mallo Russian company, which holds 
several excellent singers The troupe 
is well known in the various eastern 
cities and has a distinctly Russian 


clientele. 

Last Sunday at $1 nearly $1,000 gross 
was drawn. The territory sapped by 
the Olympic includes many persons 
of Russian birth. 


SOLAR TOO BIG A HIT. 


here doesn’t appear to be any dis- 


agreement over the report. that 
through the hit scored by Willie Solar 
in the Nora Bayes show, “Ladies 
First,” on the 44th Street roof, may 


be traced the real reason for Mr. Solar 
leaving that production last Saturday. 

The accounts agree that Solar 
stopped the show continuously, with 
a consequent changing of his position 
in the running, until he finally found 
himself next to the closing of the 
performance, at 11.10, for his specialty, 
with the performance ending at 11.20, 
The accounts also say Solar did not 
appear to mind the position, nor that 
Miss Bayes and Irving Fisher sang 
six songs just ahead of him. Solar’s 
success, however, appeared to affect 
the management. 

The show leaves the New York 
March 15, opening in Philadelphia the 
following Monday. Ned Walker has 
succeeded Mr. Solar in the cast. 


DOING BUSINESS DIRECT. 


At a luncheon in the €laridge the 
other day a film magnate, in all seri- 
ousness—or apparently so—informed 
those present he had cabled “Charlie 
Dickens to Westminster Abbey, Lon- 
don,” to secure the picture rights to 
the author’s books. 





HEARING NOW SET FOR MARCH 18. 
Washington, D. C., March 5, 


The adjourned hearing in the Federal 
Trade Commission investigation of 
vaudeville has been again set for 
March 18 in New York City, but with 
no place of meeting there as yet as- 
signed. 

The previous date announced was 
March 11. 


NAN HALPERIN ILL. 
Chicago, March 5, 


The illness of Nan Halperin, causing 
her to leave the Hippodrome bill at 
Youngstown late last week, caused a 
rearrangement of the programs at the 
Majestic and Palace here this week, 

Miss Halperin was taken ill with 
pneumonia threatening. Her hus- 
band, William B. Friedlander, hurried 
to Youngstown, finding Miss Halperin 
was in no immediate danger. Her sis- 
ter, Sofia Halperin, accompanies her 
on the road. 

Miss Halperin was to have headlined 
the Majestic bill. Phyllis Neilson Ter- 
ry and The Duttons came to the Ma- 
jestic from the Palace, Doree’s Cele- 
brities left the Majestic, going over 
to the Palace. 


BELLE BAKER POSTPONES. 


The London engagement that called 
for Belle Baker’s appearance in pro- 
duction during May has been post- 
poned by Miss Baker until August or 
later. 

It seems that Miss Baker figured up 
how much money she would have left 
after paying the English an income 
tax on her London salary, amounting 
to $1,000 a week. The more she figured 
the less she had in prospective. 
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OVERSEAS ENTERTAINERS 


» ALLOWED TO PUBLICLY APPEAR 





New Order Allows Y Entertainers Abroad to Appear in French 


and English Music Halls. Under Army Supervision 
While in France. This Week’s Sailings 
' Largest Yet, 54. - 





The biggest grouvsof entertainers 
yet sent at one time-since the in- 
ception of the, Overseas Theatre 
League are leaving direct for Amer- 
ican areas in France and Germany this 
week. Together with the dozen or so 
“Y” artists, the party numbers 54 per- 
sons. This gives the program for 
March an excellent start, the league’s 
quota being 100 entertainers, and clear- 
ances and passports for at least 75 pro- 
fessionals have already been arranged 
for. The league’s party actually sails 
Saturday aboard the Rotterdam, 

Ten women professionals recruited 
from legitimate ranks go to form a 
nucleus of three stock companies, the 
male members of which are to be de- 
tached from the various A. E. F. divi- 
sions. Four feminine players are to 
be assigned to each stock company, so 
that two additional players will leave 
later in the month. 

Those departing Saturday are Alice 
Baxter, Marie Falls, Louise Hamilton, 
Judith Ives, Harriet Steriing, Marion 
Tanner, Madge West, Pauline Whitson 
and Mary Lena Wilson. Among the 
plays to be presented are “The Boys of 
Co. B,” “Facing the Music,” “Beverly’s 
Balance,” “Classmates,” “Kitty Mac- 
kaye,” “The Man on the Box,’ Haw- 
thorne of the U. S., “The Big Idea,” 
“His Majesty Bunker Bean,” “Hit the 
Trail Holliday,” “The Man from Home” 
and “The Misleading Lady.” These 
plays and other -have been released 
by authors and agents free of royalty 
for service entertainment. 

It is quite probable that more stock 
companies will be sent over since the 
original stock which went across in 
December has scored a distinct suc- 
cess. This company is appearing in 
the cities of France where doughboys 
are quartered and in other centres, 
generally playing two weeks in each 
“stand.” 

As predicted in VARIETY some time 
ago professionals who go to France in 
the entertainmefit service will, at the 
end of the agreed period of enter- 
tainment be permitted to accept en- 
gagements in the English or French 
music halls. But it is to be under- 
stood that the entertainers are under 
the control of army officials while 
iu France, and permission to accept 
professional engagements depends 
upon artists qualifying in artist en- 
tertainment. Artists who do elect to 
appear professionally abroad must af- 
ter the period of service, release the 
Y. M. C. A. from its protection guar- 
antees and insurance and must pay 
their own passage home. 

The league’s additional list of de- 
partures this week is: 

Fred Denny and Marie Morrison. 

Joe Egan and May De Mar. 

Billy Heins and Rose Washburn. 

Thomas Hoier and Esther Wheelock. 

James Irwin and Lillian Ramsay. 

Mr. and Mrs. William O’Clare. 

Harry Truax and Louise Carlton. 

Chas. and Fred Millard and Agnes 
Eliott. 

Helen Bartram. 

Irving Bloom. 

Mary Bolton. 

Josephine Claire. 

Marie Devereaux. 

Grace Howell. 

Dave Johnson. 

Flora Laughlin. 

Lew Rice. 


Nelda Hewitt Stevens. 

Nena Tuttle. 

Jack Storey. 

Willard (“The Man Who Grows”). 
Yevette. 


This lists some known vaudeville 
names the number of which are ex- 
pected to greatly increase during the 


spring and summer. 

James Forbes returned from abroad 
last Saturday, but had little to say other 
than that the league had fulfilled its 
purpose Mr. Forbes will not con- 
tinue as the executive -head of the 
league, that work being permanently 
handled by Briscoe Johnson. 

Artists who sailed for the “Y” this 
week are: Edward Allen, Earl Beat- 
ty, Irene Eewley, Alice Bowne, Hilda, 
Boyd, Mary Emerson, Mary Gordon, 
Marie Kendall, Margaret McSweeney, 
Ethel Mackey, Edith Meek, Margery 
Morrison, Ruth Ryan and Dorothy 
Smith. 


81ST STREET WORRIED? 


The odd situation within the walls 
of the Keith booking agency, through 
which the 8lst Street Theatre finds it 
difficult to secure vaudeville attrac- 
tions until after they have appeared 
either at Keiths’ Colonial or Riverside 
Theatre, is appearing to cause consid- 
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KLEIN CASE PECULIAR. 

This is the ninth week Arthur Klein, 
the agent, has not appeared upon the 
floor of the Keith booking office. It 
is rapidly assuming the proportions of 
a mystery case to the other agents, 


and probably also to Klein. 


The big time agents say that as far 
is they know it is the first time an 
agent has been suspended from the 
Keith floor and held outside the por- 
tals without any definite charge pre- 
ferred against him, or at least any 


charge that has been made public. 
While the agents do not express an 
opinion either way, they say they 
know Klein has been given no inkling 
of any complaint made or charge pre- 
ferred, and that he has not appeared 
in defense of himself since ousted on 
the temporary suspension that has 
been standing for over eight weeks. 
The first’cause alleged for the ex- 
pulsion of Klein was that he made an 
injudicious remark to an act, in con- 
ae | 


nection with his business dealings 
with the Keith office. The act in 
question is reported to have relieved 


Mr. Klein of any responsibility for 
the remark as quoted. 

The report in Variety last week 
Klein was being held out through the 
additional charge he had asked a 
larger salary for an act than the act 
itself wanted is said by the agents to 
be a one-sided version through Klein 
not having been permitted to present 
his side of the story. 

Meantime Rose & Curtis continue 
to répresent Klein on the floor, Jack 
Curtis giving his personal attention to 
the Klein acts. Of the 40 or more acts 
under Kiein’s direction when he was 
first suspended, about five have se- 
ceded. Many of the others hold 
routes for the season. 


WALDORF TAKING ON OTHERS. 
The Waldorf Amusement Co., com- 
posed of the same people who control 
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erable worry to C. P. Stockhouse, who 
»0oks the “8lst Street. ; 
Eddie Darling and I. R. Samuels, the 
Keith bookers, decreed acts appearing 
first at the 8lst Street could not ap- 
pear at either of the other Keith 
houses mentioned within six months 
after the 8lst Street engagement. With 
the other Keith houses also handled 
by the same booking men, acts seem 
to feel that booking confusion might 
result from.an effort to separate the 
Colonial and Riverside from their 
New York route if they first play the 
8ist Street. This, it is said, has caused 
Mr. Stockhouse the extra trouble in 
obtaining the bills he prefers. 


FAY IS SUED. 


Henry P. Krivit has brought suit 
against Fay’s Theatre, Providence. 
Krivit’s tabloid, “A Mistake on My 
Part,” was booked to play Fay’s at 
$650. A special trip was made by the 
troupe to play the date during the 
influenza epidemic. On the second day 
of the epidemic the ingenue of the 
company was stricken with the “flu.” 
Krivit went to Providence from New 
York, ordered the understudy in her 
place and arranged the act, he claims, 
to the satisfaction of the theatre man- 
agement. It continued the remainder 
of the week with five instead of six 
chorus girls. 

Saturday night, when salaries were 
paid, the theatre management deducted 
$125, because there was one person 
less in the act the second half of the 
week, though the contract did not 
call for any stated number of per- 
formers. , 

Henry Lewis is attorney ‘for the 
plaintiff. 





the Waldorf restaurants, has taken 
two more theatres under its name, and 
is negotiating for two more, pre- 
sumably in Massachusetts. 

The former Hippodrome, Boston, 
and Lynn, Lynn, Mass., are the latest 
acquisitions. 

The former will open March 1/7, 
playing five acts, two shows daily, on a 
split-week basis; while the latter 
house will open next week, showing 
four acts, three shows daily; also play- 
ing a split week. 

The Boston house seats 3,300; the 
Lynn house 2,500. 

Jeff Davis, of the Keith office, will 
book both houses. He books the Wal- 
tham house, controlled by the same 
company. 


TICKET TAKER LEAVES. 

Al Rydell is no longer taking the 
tickets at the front door of the Al- 
hambra in Harlem. He left Saturday, 
following a dispute with Manager Lov- 
eridge of that house. 

Mr. Rydell has been tearing off the 
coupons at Keith’s Royal and Alham- 
bra for the past five years. He prob- 
ably knows more people of that sec- 
tion than any other one man up there. 

Mr. Loveridge recently came to New 
York from the Middle West and in 
the metropolis found his first big time 
managerial experience. 


Murdock In and Out. 
J. J. Murdock, after a flying trip 


through the middle west last week, re- 
turned to New York on Friday and 
left again for an inspection trip of 
yo B. F. Keith circuit the following 
ay. 
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POTSDAM AN AGENT. 


Charlie Potsdam has been given a 
franchise to book acts in the Loew 
agency office, New York. Since leav- 
ing the managerial reins of Loew’s 
\merican, Mr. Potsdam has acted as 
a booking man in the Loew agency, 
icing the bills in the middle western 
iouses. (With the removal of the 
Miles theatres from that office, Mr. 
Potsdam found only the Jones, Lin- 
ick & Schaeffer theatres left to him. 
Jake Lubin takes care of the main 
circuit, including the Loew Canadian 
theatres, and Moe Schenck books the 
Loew southern time, with Ernie Will- 
iams handling some of the outlying 
Loew houses around New York. 

Mr. Potsdam has had the agency 
With his booking 


bee for some time. 


scope diminished by the departures 

he is reported to have requested a 

ranchise and relief from the office 
| 

WOrTRK, 


Moe Schenck will tack on the Pots- 
dam bookings to his other time. Young 
17 - oa r nw * 
Moe, a nephew of Joe Schenck, did 
te heed | 


bit in navy ‘and it made him 
a glutton r work. The southern 
time, booked by him, like other vaude- 
ville in the south, is considered the 
hardest vaudeville booking in the 
country, owing to the several condi- 


tions attending. 
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CANCEL BECAUSE OF SPOTS. 

The last half of last week found a 
merry little battle being staged by the 
acts that were appearing at the Fifth 
Avenue. The reason was the switch- 
ing of positions. Three acts walked 
out during the first two days of the 
last half. One act walked out after 
the matinee Thursday, and after the 
performance on Thursday night, 
Dooley and Dooley quit the bill. 
The changes necessitated caused 
Polly, Oz and Chick to finish after 
the matinee Friday. 


Max Lowe Going Across. 
Maxim P. Lowe, who has _ been 
looked upon as a foreign agent over 
here through his connection at one 
time with H. B. Marinelli, aithough 
Mr. Lowe was subject to the draft, 
is sailing March 19 on the Adriatic 
for the other side, where he will look 
for available American stage material. 

Last week Mr. Lowe placed Mrs. 
Castle with the Famous-Players under 
a favorable contract, and this week 
the agent opened offices in the Re- 
gan building, at 140 West 42nd street. 
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Keeney Sells Binghamton House. 
Binghamton, N. Y., March 5. 
Frank A. Keeney, of New York, this 
week sold the Armory Theatre and 
hotel to Ned Kornblite and David 
Cohen, of the Symphony Theatre Co. 
The theatre is under lease, expiring 
Aug. 1, next, to O. S. Hathaway. The 
Armory at present plays burlesque. 
Its new owners assume possession 
when current lease expires. 





Manchester’s New House. 
Manchester, N. H., March 5. 

Wotk will shortly start on a new 
iheatre in this city. It will have a 
seating capacity of 2,500, with en- 
trances on Elm and Main streets. 
Charles Hohman is one of the trio 
of local men interested. Lawrence 
and Boston business men are also giv- 
ing financial support. 

The name of the new house will be 
the Strand and it will be devoted to 
vaudeville and pictures. 


A. & H. Take In Salt Lake. 
San Francisco, March 5. 
The Wilkes, Salt Lake City, was add- 
ed to the Ackerman & Harris chain 
of theatres last week, when that firm 
secured a lease covering a period of 


@years. 


Extensive alterations will be made 
and start with vaudeville early in Sep- 
tember. 
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Francisco theatrical attorney, was re 
leased from the navy March 4. 


Emmett Callahan (Midgie Miller and 


Callahan Bros.) released from navy, 
March 1. 

Capt. Foy Staniford has returned to 
New York from France. His wife is 
with “The Melting of Molly.” 

Jack Rippel, discharged from the 


army last week, returns to vaudeville 
in a new act. 

Cliff Stirk returned from France 
with the Sunset Division and is at 
Camp Dix, N. J. 

Bert Lewis, of Lewis and Leopold, 
was discharged from the Army Feb. 
24. 

Dr. Joseph Biers, recently discharged 
from the medical department, Camp 
Taylor, Ky., has opened offices in the 
Putnam Build ding. 


Sergt. Omer Herbert, A. E. F., re- 
turned from France, stationed at 
Camp Zachary Taylor, waiting to be 


mustered out. He will return to vaude- 
ville. 

Lieut. Harold Kemp and Paul Demp- 
sey, of the 105th, returned to New 
York this week from the other side. 
Capt. Ray Hodgdon was to have ar- 
rived yesterday on the Leviathan. 

Ralph Conlin, formerly assistant to 

Lawrence Goldie in the Keith office, 
returned in February — was dis- 
charged March 3. »s his former 
position Monday. 
» Charles Leland Marsh reached Min- 
eola, L. I., Tuesday, direct from over- 
seas. He is not seriously ill or injured 
and expects to be discharged from the 
army in a few days. 

Coe « John P. Sullivan, formerly a 
juv ie ina St. Paul stock organiza- 
tion, has notified the management he 


Re sum 


wili return in March or April. He 
is abroad. 

Corp. Paul Dempsey, of the Ordi- 
nance Dept. of the 22nd Engineers 
returned trom France last Saturday. 


Expects to resume his duties in the 
booking department of the Wilmer & 
Vincent circuit next month. 

Percy Helton, 305th Field Artillery, 
has received his regimental citation. 
Just after the armistice was signed, 
Mr. Helton was assigned to the Ar- 
gonne Players and has been attached 
to this theatrical Unit ever since. 

Lew Swan is at Base Hospita! No. 5 
Mineola, L. I., returned from the other 
side this week. Mr. Swan is recovering 
from a wound in the leg where he was 
shot while in action. He was formerly 
with Boyle Woolfolk in Chicago. 


Corp. Tom Waters, son of Tom 
Waters, the vaudevillian, was errone- 
ously reported killed in action some 


time ago. Waters is with the 82nd 
Division and while injured, is in per- 
fect shape at present. His brother has 
been discharged. Mr. and Mrs. Waters 
here in Tf andar 


where Tom is appear- 

C t H. F Carmody; s f Tom 
Carmody, } n  dis- 
charged f i} Wilbur W ht Fly- 


ing Field, Dayton, O., and has reported 
to the Missouri-Pacific railroad, where 
he becomes chief clerk of the Coloni- 
zation Bureau. Prior to his enlist- 
ment, young Carmody was _ general 
passenger agent of the road in Chi- 
cago. 

The soldiers located at Base Hos- 
pital 35 at West Baden, Ind., are be- 
ing sovataines through the efforts of 
the K. of C. Secretary there. Acts are 
procured from Louisville, Chicago and 
St. Louis when possible. Acts in the 
neighborhood are requested to write 


“Within the Law,” and latterly with 
the Washington Square Players, was 
injured while flying a seaplane w» it the 
American forces in Italy and will soon 
be released from the service, having re- 
turned to New York last month. . Ti- 
burne entered the service as a sé€a- 
man in the Naval Intelligence Depart- 
ment. Through his efforts much data 
was obtained. As a reward he was 
sent to Annapolis for training and se- 
cured a lieutenant’s commission as an 
aviator. His plane dropped 700 feet, 
but through Tiburne executing a “fall- 
ing leaf,” he managed to escape with 
an injured knee. Mr. Tiburne will re- 
turn to the stage upon recovery. 


MARJORIE RAMBEAU ACT. 


Marjorie Rambeau, appearing at the 
Republic in Arthur Hopkins’ preduc- 
tion, “The Fortune Teller,” is about to 
start rehearsing an act for vaudeville. 

Miss Rambeau made her first local 
appearance in vaudeville with Willard 
Mack and frorfi that time her services 
on the legitimate stage have been in 
demand. As the run of “The Fortune 
Hunter” may terminate shortly Miss 
Rambeau is anxious to remain in New 
York. 

Several 
communication 
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were in 
early this 


vaudevlile agents 
with her 


Like a Trixie Plant. 
Chicago, March 5. 
\ patron at the Palace broke up the 
act of Trixie Friganza Monday night, 
objecting to her naked knees. 
Miss Friganza “bawled out” the in- 
truder from the stage and an usher 
played the exit march for him. 


Sounds 


Need Act for Bushman and Bayne. 

Joseph Hart is looking for a sfit- 
able vehicle for vaudeville for Francis 
X. Bushman and Beverly Bayne for 
the remainder of the current season. 

The film stars are to be starred next 
season in the legitimate, by A. H. 
Woods, opening next September. 








LIEUT. PAT O’BRIEN 
First war veteran to oupcer upon the stage 
in a timely monolog detailing his experiences 
as a “birdman” and his escape from a Ger- 
man prison camp. 
The Lieutenant is also author of “Outwitting 


the Hun.” 
Colonial, New York, this week (March 3). 


the stamps during the month of Sep- 
tember, 1918. The stamps were valued 
ar $336 and Congress directed that the 
Postmaster General credit the local 
postmaster, Merritt O. Chance, with 
the sum-and thus relieve Mr. Robbins 
from having to make good the loss to 
the Government. The bill stating “Mr. 
Robbins being personally liable for the 
amount represented, although in pos- 
session of them only for the purpose 
of selling them to the patrons of 
Keith’s Theatre and otherwise, and 
himself receiving no pecuniary or other 
material benefit from such disposal.” 

The bill was reported to the Senate 
and passed without amendment. 


ENGAGED FOR CASINO REVUE. 


San Francisco, March 5. 

Among the vaudeville turns en- 
gaged for the new Fanchon Marco 
Revue, opening at Ackerman & Har- 
ris’ Casino, Sunday (March 9), are 
Lloyd and Wells, Golem Troupe, Beat- 
rice Morrell’s Sextet, Thaberon’s Cir- 
cus, Mabelle Fountain and Minnie 
Fisher, besides Jack Wilson, Lillian 
Boardman and Dave Lerner. 


MISS CAHILL FIRST AT PALACE. 


The vaudeville debut of Marie Cahill 
will be made at the Palace, New York, 
instead of the Riverside as at first 
laid out. It will be March 17 for Migs 
Cahill. 


MAE MURRAY’S SKETCH. 
Mae Murray, late of pictures, is pre- 
paring for vaudeville. Edgar Allan 
Woolf has written a playlet for her, 
and if duly rehearsed it may appear 
with Miss Murray at the Palace, New 
York, March 31 


COLORED ACT = 50. 


H. B. Marinelli has nged for 
Will Marion Cook and 50 ae d play- 
ers of the New York Syncopated Or- 
chestra to appear as a vaudeville act. 

The group is to show this Sunday at 
the 44th Street Theatre. 

—_———__—__ 


LEE KRAUS ARRIVES. 


The agents and booing men of Chi- 
cago gave Lee Kraus a banquet when 
they heard he had finally decided to 
come to New York, Mr. Kraus kept his 
word and left Chicago, reaching here 
late last week, to become associated 
with Arthur Horowitz in the latter’s 
agency in the Putnam building. 


AGAINST 10 PER CENT. 
Boston, March 5. 

While no definite action has been 
taken by the artists the feeling against 
the 10 per cent. booking commission 
asked by some of the local agencies is 
far from being dead. The artists still 
talk about it, and if is said some have 
flatiy refused to pay the 10 per cent. 
commission and expressed themselves 
as believing it exorbitant. 


Stage Entrance Through “Front.” 


New Haven, March 5. 

Poli’s Palace is now permitting the 
people on the bill to enter the stage 
through the front of the house. 

An alley leads to the stage entrance. 
it is very dark and there have been 
complaints by artists against the use 
of it. An attempted robbery in the 
alley last week led to the “front” per- 
mission. 


galleryites cowards for insulting Miss 
Ware. The remainder ofthe audience 
applauded, but the boys up above 
yelled, “Take him off.” 

The theatre management has placed 
several special police officers upstairs 
to prevent trouble in future. 


SAWYER ACT ENDED. 


The new act Joan Sawyer returned 
with to vaudeville retired from the 
glare of the footlights after its single 
week at the Palace, New York. With 
Miss Sawyer in the turn were Arthur 
Ashley and John Guiran. What suc- 
cess the act met with went to the 


credit of Mr. Guiran, who danced 
alone in it. 

The Sawyer combination is reported 
to have received $1,000 for the Palace 
week, and at the end of the engage- 
ment, Miss Sawyer and Mr. Ashley 
are said to have equally divided be- 
tween them the net proceeds, $160. 

Mr. Ashley is desirous of remaining 
in vaudeville and has about completed 
to do a double act, it is claimed, with 
Pauline Welch. Miss Welch is said 
to have about decided to shelve her 
recent naval turn, if she has not al- 
ready done so. 


BAND PARTS S FOR ABROAD. 
Vaudeville acts going abroad should 
fertify themsel\ es with musical orches- 
trations for 30 men. That number is 
often found in the orchestras on the 
other side 


Notice to this effect has been re- 
quested by a foreign agent in New 
York, who is handling. bookings for 
Europe. 


GORDONS IN CAMBRIDGE. 


Boston, March 5. 

The Gordon people are to open 
another theatre in Cambridge, one of 
the cities of Greater Boston, a few 
miles removed from the city proper. 
It will be called the Central Square. 

The house has been three years in 
the building. Associated with Nathan 
H. Gordon in this latest of his chain 
are George U. Crocker, formerly city 
treasurer of Boston; Lee M. Friedman, 
attorney; Chandler M. Wood, banker; 
Gerald G. E. Street, real estate broker, 
and Hiram E. Miller, attorney. 

The theatre will seat about 2,000 peo- 
ple on the first floor. 


SOLDIERS SELLING MUSIC. 

A new scheme is being introduced 
by the friends of the “wets” in their 
effort to prevent prohibition, backed 
by the Marseillaise Music Co. 

Soldiers who have been discharged 
are selling copies of a song called 
“Shall the Old U. S. A. Really Go 
Dry,” printed on a single sheet and 
credited to the N. Y. “World.” 

It sells for a dime, and while useless 
vocally, it sells heavily, the uniformed 
men of course being the reason. 


Cincinnati’s Pop House. 
Cincinnati, March 5. 

The West End is to have a pop 
vaudeville theatre, seating between 700 
and 800. It will be made a part of the 
remodeled Hotel Sterling at Sixth and 
Mound streets, according to the new 
owner of the hostelry, Nathan Michel- 
50n. 

The Keystone Amusement Co., with 
a capitalization of $200,000, has been 
incorporated to operate the proposed 
house. 
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ENTERTAINING U. S. SOLDIERS 
GUARDING COBLENZ, GERMANY 





* 


German City Leave Centre For Americans. 


Workers There. 


Y Has Many 


Satisfactory Entertainment With 


Many Amateur Troupes Appearing. Americans 
Forbidden to “Fraternize” With Germans. 





s Coblenz, Germany, Feb. 1. 
With the entrance into Coblenz of 
the Third American Army the Rhine 


city has taken on an atmosphere of 
vivacity which it has not had since 
the pre-war days. The town is now 


literarlly filled with Americans, a great 
number being stationed here and an 
equally large number coming in daily 
on leave, the city having been made 
a leave centre for the Army of Occu- 
pation. The discipline of the Ameri- 
can soldiers fortunate enough to have 
the opportunity of coming into Cob- 
lenz is stricter than in any other city 
now occupied by the A. E. F. in Ger- 
many or France. Soldiers are not 
permitted to mingle in the slightest 
with the civil population and any in- 
fractions are placed under the heading 
of “Fraternizing with the Germans,” 
which has become the most common 
expression in the Army of Occupation. 
Just what fraternizing consists of is 
hard to state but from all appearances 
especially for those in Coblenz, it 
means “don’t even talk to a German 
on the streets or you'll be pinched.” 

That Ceblenz and other cities now 
occupied by the Third American Army 
are still enetny towns and will remain 
so until peace is actually signed has 
doubled the necessity for entertain- 
ing the Americans now occupying that 
The bulk of this work has 
fallen on the shoulders of the Y. M. 
C. A., with its subsidiary, the Over 
There Theatre League. The start that 
these two organizations have made at 
the Third Army Headquarters are 
praiseworthy and it is to be hoped 
that the plans which are now under- 
way can be developed to give the best 
of entertainment service to the men 
who will undoubtedly have to remain 
in Germany for some time to come. 

To say that Coblenz is filled with 
Y workers is putting it mildly. Paris 
is the only other place which can com- 
pare with it in that respect. 


Qne entire building on a main 
thoroughfare has been placed entirely 
at the disposal of the Y entertain- 
ment department, with its various 
branches occupying all parts of the 
building. On the upper floor are sev- 
eral rooms given over to the costume 
department, which seems td have been 
well looked after. Representatives of 
various divisions included in the Army 
of Occupation had little difficulty in 
securing their needs for the amateur 
entertainments which are now being 
put on in_every locality where the 
Americans are stationed. In securing 
these supplies the Y has _ received 
enough to give each division a quan- 
tity which should prove sufficient to 
fill the requirements. In other parts 
of the building are rooms given over 
to the musical instrument department, 
rehearsal rooms and a rest room for 
entertainers. The German manufac- 
ture of musical instruments has al- 
ways been very large and the Y has 
been taking over the entire outputs of 
German musical instrument plants to 
fill the demands of the Third Army. 


The biggest asset which the Y. M. 


territory 
territory. 


c. A. has secured in Coblenz is the 
Fest Halle, a _ pretentious building 
which can be favorably compared 
with the Casino at Aix Les Bains, 


long considered as one of the greatest 


strongholds of the Y. M. C. A., with 
the Coblenz building easily outdistanc- 
ing the former French gaming place 
in the way of a theatre, the German 
building having a theatre of great size 
with a seating capacity of practically 
double that of the Aix Les Bains 
house. 

The plan of entertainment followed 
in Coblenz is a big improvement on 
that in Aix last summer, as the policy 
consists entirely of American enter- 
tainment which did not prevail during 
the time hostilities were in progress, 
but now made available through the 
general cry for entertainment which 
has gone through the A. E. F. since 
the armistice was signed and 
duced numerous amteur entertainment 
troops, the best of which are given the 
opportunity of appearing in Coblenz. 

In addition to the local talent or- 
ganizations, the available Over There 
Theatre League units are given the 
opportunity of appearing in Coblenz. 
The professional unit appearing here 
during the current week included 
Hunting and Francis and the Amex 
Trio Monday and Wednesday nights. 
On the other evenings entertainment 
troops from various divisions occupied 
the boards, with motion pictures and 
special matinees making up the week’s 
entertainment bill. 

Incidental with the Y’s plan for en- 
tertainment of the Americans in Cob- 


has pro- 


lenz has been the renting of two 
large excursion steamers which ply 
up and down the river showing off 


the points of interests similar to the 
trip around the Islands of the St. Law- 
rence, only the Rhine does not poss 
beaucoup islands, but has as its strong 
features some famous old castles. The 
Y is also looking out for the stomachs 
of the A. E. F. by having taken over 
three of the largest restaurants in 
Coblenz and is operating them with 
the original German staffs, but feed- 
ing the boys American food and the 
white bread which is not procurable 
in Germany at any price. : 

The policy being followed with re- 
gards to entertaining the troops in 
the outlyingesections of the territory 
now occupied by the American Third 
Army includes the assigning to each 
division of a Y. M. C. A. secretary, 
male or female, experienced in enter- 
tainment work, the duties consisting 
of encouraging entertainment among 
the men and also the procuring of 
the necessary supplies for amateur en- 
tertainments from the Coblenz head- 
quarters. The plan has been working 
out to a large degree satisfactorily and 
the Y has been receiving considerably 
more credit for its work along these 
lines than for the canteen work car- 
ried on while the fighting was in 
progress. 

The entertainment for the civilian 
poulation of Coblenz is practically 
confined to motion pictures due mainly 
to the taking over of the Fest Halle 
for the entertainment of American 
troops. The Wilhelm Hagenbeck Cir- 
cus, a Hamburg organization, opened 
for an indefinite engagement here to- 
day, prompted by the large floating 
population consisting of Americans 
now in the city. A large wooden arena 
has been erected on the outskirts of 
the city to house the show. 


SPECIAL HEADLINER STUNTS. 


The special “stunt” campaign which 
Martin Beck has outlined for the 
headliners of the Orpheum Circuit 
vaudeville shows was_ started last 
week with Annette Kellerman as the 
first of the stars to reap the benefit. 
It is a co-operative advertising stunt 
that is worked in conjunction with one 
of the leading papers in each town. 
The advertising department of the 
paper handles the plan in advance of 
the star’s arrival-in town. 

They visit the leading stores and 
make arrangements for the dropping 
in of the star when she makes a shop- 
ping tour through the town. The 
store arranges for.a special advertis- 
ing campaign and the star is photo- 
graphed in gach store, the picture be- 
ing display in the store’s ad the 
following day with a remark of praise 
from the star for the store. 

In Omaha last week there were four 
solid pages of advertisements in “The 
Daily News,” each carrying a picture 
of Miss Kellerman. This same plan 
is to be followed in each town that 
she visits. 

Other stunts 
each of the big stars 
along the route. 


HILL’S OVERSEAS SHOW. 
Gus Hill will next season send out 
n all men show, to be called “Uncle 
Sam’s Overseas Review,” the entire 
cast of which, as well as the advance 
agent and manager, will be recruited 


devised for 
her 


are to be 
following 


from artists who have been at the 
tront. ; 
It is proposed to give parades in 


every town likesa minstrel organiza- 
tion, in military uniforms, with those 
who have been decorated wearing 
their badges of honor. 


Musical Stock at Camp Theatre. 


Under the joint management of 
George Spaulding and J. Samuel 
Berkowitz, the Orpheum Follies mu- 


sical company, numbering 22> people, 
will open an extended stock engage- 
ment in the camp theatre, Camp Tay- 
lor, Louisville, March 17. 

Only night shows will be played for 
the soldiers at 50 cents top, one show 


a week, vith “Our Wives” as the open- 
ing bill. The company has Cynthia 
Kellogg, George Williams, Mildred 


Warren, Lee Abbott, Walter C. Wil- 
son, Guy H. Douglas, Ethel Lytell, Jess 
Willingham. 


Labor Office Opened. 

The U. S. Employment Service, De- 
partment of Labor, has opened a prac- 
tical demonstrating office, the first of 
its kind, at 1184 Broadway, New York. 
H. A. Stevens, of Boston, formerly dis- 
trict superintendent for the U. S. Em- 
ployment Service for New England, is 
in charge. 

The object of the service is to bring 
men who have been released from the 
Army and Navy, in contact with those 
employing labor, skilled and other- 
wise. 

“Eppy” With Schenck. 
M. H. Epstin has assumed a con 


fidential business relation with Joe 
Schenck, in Mr. Schenck’s operation 
of his various enterprises. While Mr. 


Epstin spends most of his time in Mr. 
Schenck’s private office in the Loew 
suite, he still retains his interest in 
the Epstin & Sofranski agency. 





Greenpoint’s “Army and Navy Week.” 

The week of. March 17 will be known 
as “Army and Navy Week” at Keith’s 
Greenpoint, where Manager _ Kelmer 
has arranged a bill of those v 10 were 
at the front. 

The program is scheduled to play a 
full week and is composed of the fol- 
lowing acts: Yip Yip Yaphankers, the 
Navy Four, Lehr, Edmunds and Marr, 
Serga. Jimmy Dixon, Cantwell and 
Walker, Armstrong and James, Billy 
Rhodes and Hughy Clark. 


SS a . 


CHEVRON INSTEAD OF UNIFORM. 

Lieutenant Charles L. Winston, late 
of the U.S. A., attached to Gen. John 
}. Pershing’s staff for nearly a year in 
France, is in vaudeville and appearing 
without a uniform In lieu of khaki 
the heutenant is wearing an overseas 
chevron denotingyhis active participa- 


The monolog he is presenting is en- 
titkeed “A Warolog,” an@ was written 
by Andy Rice. At the time of the try- 
out performances there was a debate 
as to whether or not a uniform should 
be worn but the officer declined to get 
his applause that way, deciding to 
either stand or flop on the strength of 
the material. 

After the opening the act was 
booked for a dig time route, starting 
at Keith’s, Portland, March 10. 

Lieut. Winston, who is a former 
newspaper man, was, prior to receiv- 
ing his commission in the army, secre- 
tary to Congressman Jas. A. Gallagher 
of Massachusetts. 


“ARMY AND NAVY BILL” DRAWS. 


The Army and Navy vaudeville bill 
idea, first put forth and into action by 
Fred Curtis of the Frank A. Keeney 
office, is proving a draw wherever pre- 
sented. 

The bill as first shown at Keeney’s, 
Brooklyn, by Mr. Curtis, was sold on 
a guarantee to Edward M. Fay by Abe 
Feinburg. Fay played it last week at 
the Knickerbocker, Philadelphia, Fay’s 
lately acquired Philly theatre. The 
program made money for the house, 
playing to big business throughout for 
the full week. The same show is at 
Fay’s, Providence, this week, also for 
the full term. 


AGAINST BOLSHEVISM. 


That the International Alliance The- 
atrical Stagehands and Operators are 
unalterably opposed to Bolshevism 
came to light during the recent trip 
of President Charles C. Shay te Ot- 
tawa, where he made a point-blank 
statement to the Canadian Labor Press 
regarding the Bolshevism problem. 

Shay’s on record up there as saying 
that “in reconstruction he is strongly 
opposed to anything that pertains to 
Bolshevism as being the worst thing 
that could happen, as it would cause a 
return to the days of barbarism, with 
conditions on a plane of 40 years ago.” 


SAM IS COMING BACK. 


Long Tack Sam is returning to this 
country in the spring with an entirely 
new act and supporting “troupe.” Sam 
at present is in China. He returned 
to the Orient last fall under the fed- 
eral regulation on Chinese. 

The law permits Chinamen who en- 
tered the country after the enactment 
to remain here under bond for five 
ycars, after which time they must re- 
turn to their native country for a 





period of at least six months. At the June 


end of that time they may return 
providing the usual five year bond. 


‘ange- 


Japanese are not so restricted anawveek. 
may enter on passport with*no time #*ing 


limit. 


TRIXIE FRIGANZA TOPS. 
Chicago, March 5. 
Trixie Friganza was selected to 
headline the initia]»bill at the State- 
lake, Chicago, wh’ch is to open March 
17. 


} 


Expect Boston’s Navy Jazz Band Back. 

Vaudeville expects the Charleston, 

Mass., Naval Jazz Band to return. The 

boys in it have been overseas, and 
—_ 


ire returning. 

The band was a decided success 
when appearing at the Palace, New 
York, to further a Liberty Loan cam- 
paign 


Rock and White at Two Houses. 


Next week Rock and White will 
play two New York houses. Palace 
and Riverside. 
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BURLESQUE 





BURLESQUE ASSOCIATION MAY 


CUT OUT ADDED ATTRACTIONS 





Directors of Organization Will Consider This Step. Reason Is 


That Heavy Billing of Same Detracts from Preceding 
and Following Shows. Engagement of Jack 
Dempsey Starts Ball Rolling. 





As a result of the special engage- 
ment of Jack Dempsey by Barney 
Gerard as an “added attraction” with 
Gerard’s “Americans” for three weeks, 
the American Burlesque Association, 
at its directorship meeting this month, 
may take some action that may.do 
away with the “extra features” alto- 
gether next season. : 

The show just ahead and the show 
following the Gerard attraction have 
suffered in the stands where special 
billing was given Dempsey. While 
the managers of the companies af- 
fected have not complained, the belief 
is current Dempsey has attracted of- 
ficial attention. Neither the show 
ahead nor the show behind carried 
“extras” to offset the Dempsey draw. 

Gerard used Dempsey mainly in the 
one night stands of the American, but 
one week in Baltimore. “The Ameri- 
cans” is playing the Trocadero, Phila- 
delphia, this week. Arrangements were 
made by Gerard last week for Demp- 
sey to head what will be styled an 
“athletic carnival,” opening March 31, 
plaving one night stands only in audi- 
toriums, convention halls and armories 
en route. Featured with the show 
will be Japanese wrestlers, female 
wrestlers, Chinese boxers and a negro 
jazz band. 


HENRY DIXON’S “MICHIGAN.” 


Henry P. Dixon (the P stands for 
Pretty) ranged into New York last 
week with the biggest Michigan bank 
roll Broadway has ever seen. It had 
a $50 wrapper and at the high cost of 
paper nowadays it was guessed the 
roll must have cost Mr. Dixon about 
$4 to assemble. 

Dixon, whose regular business is 
telling how much gross his “Big Re- 
vue” show has done in the “bad 
towns.” picked out the Princeton Hotel 
on 45th street to practice with his 
voice. Dixon says the Princeton is the 
best situated for practice, as the noisy 
taxicabs outside are just the kind of 
opposition he is looking for when 
talking. 

After Harrv started speaking the 
first evening, the Princeton sent for a 
lightning calculator. to check him up. 
That nicht he bet $118,000. nothing un- 
der $1,000. and flashed the Michigan 
17 times. The next evenine he wagered 
53212003. flashing the Michigan 92 
times. "Phe $3 bet was in cash. When 
Mr. Dixon left the hotel he told them 
to send his bill care of the Friars and 
explained whv he didn’t break into 
the roll, that he had had such good 
luck so far, not having to once open 
it. 

When the hotel people, who seem 
to like Dixon, found he was actually 
leaving, they gathered all the euests 
on the sidewalk to say “Good-bve, 
Harry” to him. Tt was a frame with 
the intent not to allow Dixon to hear 
himself talk. As Dixon got in the 
cab some one said, “T wonder if he'll 
make the train?” and then as the 
guests, cettine the cne, velled good- 
hve at him. all the folks around could 
hear was Dixon hollering, “Bet vou a 
thousand T do.” and again flashing the 
roll. 

Harry was driven into New York 
through a disappointment. His show 
was at Wheeling for two davs and 
Dixon was with it. for some unknown 
reason. The day following the open- 


ing performance, all the papers in 
town said it was the best burlesque 
show ever in Wheeling. Dixon read 
that line over again so @ften it was 
show time that evening when he 
reached the theatre. There was a 
crowd from the box office way down 
the street. Harry walked in the lob- 
by, saw the house manager, and said, 
“Bet $10,000 we break the house record 
tonight,” flashing the Michigan. “Look 
at that line,” said Dixon, “that’s the 
way we have been doing all along the 
route.” 

“You're kidding yourself,” said the 
manager, “They’re buying for Lauder 
tomorrow night.” 


ERNEST EDELSTEN COMING. 


Ernest Edelsten, the English agent, 
will sail for these shores some time 


next week. 


Deceptive Advertising. 
Williamsport, Pa., March 5. 

The Hippodrome, a picture house 
about a mile from the centre of the 
city, extensively advertised last week 
that it would show Enid Bennet in 
“Happy Though Married” as a feature 
film and five “big time” vaudeville acts 
the last two days of the week. 

The publicity attracted attention and 
good attendance, but injured the the- 
atre’s standing, since the patrons who 
were led to believe they would see 
the “big time” acts on the stage, only 
saw them as a part of the film. 

The acts in the Bennett picture were 
Alber’s Bears, Tetsu-Wari Japs, La 
Xelle Sisters, Erler’s Circus and “A 
Modern Cabaret.” 


Chance of Annexing Norfolk. 


Gus Hill and some other burlesque 
managers see an opportunity of hav- 
ing a house in Norfolk, Va., next sea- 
son. The chances are that if the im- 
pending deal consummates, the Ameri- 
can Wheel will attach the city to its 
circuit. 


American Meeting. 


The stockholders and directors of 
the American Burlesque Association 
hold a meeting today (March 7) at 
which time franchises for the new year 
will be discussed. 


Abe Reynolds Starring. 

Max Spiegel has signed a contract 
with Abe Reynolds, star of the “Merry 
Rounders,” wherebv that show will be 
billed as the “Abe Reynolds Show.” 

Revnolds’ wife, Florence Mills, ob- 
tained a release from Spiegel to ac- 
cept musical comedy offers. 





INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 27 and 41 to 44 of this issue. 


The report will be published 
weekly in part until the full 
record will have been printed. 











KERNGOOD, A. F. M. SEC. 


William J. Kerngood has _ been 
elected secretary of the American 
Federation of Musicians and Saturday 
will leave his post as musical director 
at the Olympic. Mr. Kerngood has 
been at the house since it opened with 
burlesque and has been with Dave 
Kraus for 15 years. He will leave for 
St. Louis next week, that being the 
headquarters city of the Musicians’ 
secretary, though their president and 
general Offices are in New York. 


MARCH-FITZGERALD COS. 


Dr. Harry A. March, recently dis- 
charged from the Army after six 
months’ service, and William D. Fitz- 
gerald, manager of the Lyric, Allen- 
town, Pa., will conduct a spring and 


summer musical stock circuit. Fitz- 
gerald will operate the Park, Allen- 
town, with Nat Phillips in charge, 


opening Decoration Day. 


The Liberty, Staten Island, N. Y., 
opens April 1 with “Fads and Fancies.” 
The Olympic, Newark, is another. 


THE AVIATORS. 


The American Burlesque Association fs hav- 
ing a general ‘‘pow-wow” in New York this 
week, the purpose probably being to fesue 
new “charters,” eliminate some and perhaps 
consider ways of improving American shows. 
Some managers are to be unlucky in the nass- 
ing out of franchises and some wili be passed 
out because of no effort to tmprove their 
offerings. There is no doubt but that some 
American managers cleaned up their current 
shows and some furnished new productions 
throughout. Those men cannot be accused of 
not trying nor having not been sincere in their 
efforts. 

But it takes more than spending money on 
costumes and rearrangement of casts to bet- 
ter the average American Wheel show. That 
is demonstrated by Frank Laltor’s “Avytators.” 
called “The Aviator Girls” this season, and 
in which Charles Barton is supposed to be in- 


terested. A new two-set production has been 
supplied and new wardrobe, all of which 
makes a showing. But there fs a lack of 
material. Managers of the second wheel 


shows appear to be quite willing to collect a 
cast and aliow some member to put on the 
show. Comparatively few principals can do 
that successfully. It’s up to the manager to 
dig material just as it is up to him to dig 
talent. There should be enough of both 
elements within the manager’s grasp ff he is 
willing to look over the field or go outside of 
it when necessary. The matter of costumes ts 
merely one of spending money, but the se- 
curing of talent and material may require 
some thinking and digging. and the averare 


m ger has many months for such de- 
vofion. 
The “Aviators” drew a fairly good crowd 


at the Olympic Tuesday night, but that house 
almost always draws well. The show ifs fresh 
enough fn production and the cast presents 
an entirely new line-tip with the exception of 
Charles Neil, the principal comic, or rather 
the only comic. A principal comic fsn’t often 
gifted enough to deliver alone, and Nell {fs no 
wonder. Yet he had little assistance from 
the two characters present with the view of 
aiding him. 

The cast in total doesn’t-measure up. But 
there is one bright exception. It is Ethel 
Shutta, said to be new in the East and her 
first season in burlesque. At least the man- 
agement is to be credited for digging her up, 
some reports saying she hails from New Or- 
leans. A number of visiting managers sat in 
Tuesday night perhaps with an eye on the 
youthful, slender Miss Shutta. She ifsn’t a 
finished artist. has no voice, but still fm- 
presses as having a lot of “stuff,” and with 
the proper kandling should become a “name” 
either in burlesque or elsewhere. In sending 
over her five or so numbers she displayed an 
undentable style. Once in male attire she 
was corkine in white flannels, giving a dope 


number, “The Land of Queer Dreams.” Her 
impression of taking a “hypo” looked very 
real and, too, the “snow” bit. when. she 


‘never missed a flake.” Later In a tough bit 
she also worked realistically. All her num- 
bers drew attention. One of the first was 
“Tischamingoe .Biues.” She did well with 
“Can You Tame Wild Women.” with business 
hits bv the choristers. and with a new num- 
ber. “When Toney Went Over the Top,” the 
results were also marked. The number was 
worked up by Neil. 

Others in the cast were Nick Glwnn doing 
blackface and getting a chance with a musi- 
cal spectaltv. using cornet, clarionet. saxa- 
phone and “sweet potato’: Jack MrInerney, 
who shaped as a gond straight: Arthur Ox- 
man, who esayed a Hebrew comic. and Flea- 
nore Revere and Lillian Franklin, both rrima 
donnas. Miss Franklin was best tn a drunk 
hit with Neil, and {ft was one of the few 
laneha In the show, with a numeral guessing 
bit being another comedy hich-licht. 

The chorus number 14 or 15. makine many 
changes. all lookine well enough Save for 
ene or two there were no “lookers.” and there 
was considerable disparity in hetehts, but the 
weneral age average was a good deal under 
that of the average American show. Thee. 


MUSICAL COMEDY ALLEGED. 


Syracuse, N. Y., March 5. 

“The Ship A-Hoy Girls” are alleged 
to be presenting a musical comedy 
through the presence of four prin< 
cipals and six chorus girls. The show 
was at the Bastable the last half of 
last week, running one hour, with the 
performance padded out by a film. 

The show received the distinction 
here of being classed as the poorest 
Syracuse has ever seen, and Syracuse 
has seen some of the very worst. 


The most current popular number in 
use was “Rolling in His Little Rolling 


Chair.” The dialog was as equally 
current. Even at that though, every- 
thing seemed newer than the cos- 


tumes. The straight man, in the char- 
acter of a U. S. army captain, wore 
the dress uniform of a buck private 
in ’98. 

The show appeared te have a book, 


and the two parts were named “A 
Day at the Races” and “A Day at 
Camp.” 


BURLESQUE CHANGES. 


Elsie Meadows has joined the Rose 
Sydell show as prima donna, replacing 
Fsther Higby. 

James and Flo Bogard, replacing 
Renton and Clark, with “The Jolly 
Girls.” Ruth Rolling, prima donna 

the Crescent stock, replacing 


with 
May Leavitt; Ethel Drake, soubret, 


same company, placed by Roehm & 
Richards. 


MAIDS OF AMERICA. 


J. Herbert Mack can well afford to point 
with pride to his “Maids of America” show 
for a faster, livelier, classier or cleaner show 
never hit the Columbia boards. And he can 
match his wardrobe with any other outfit on 
the wheel. Likewise the organization can 
stand congratulation for the style in which 
they have kept it, for at the Columbia, with 
a half season’s wear and tear, it looked brand 
new. 

The show, written by William K. Wells, 
features Al K. Hall and Bobby Barry, a clever 
pair of comics who work distinctly for general 
returns without the usual aim at individual 
honors, and the result is a continual string 
of laughs. They have some new “bits” and 
have retained some of the situations of last 
season’s show, but it can be registered here 
that their work, unlike many other Columbia 
shows, carries a stamp of originality and 
none of the stereotyped burlesque scenes are 
utilized for comedy. Hall, tall and extremely 
lean, makes a great partner for the miniature 
Barry. the contrast allowing innumerable op- 
portunities for funny situations. 

The handy man is George Snyder, who plays 
several roles and does them all well, while a 
trio fill in with short duties here and there in 
the show proper and also offer a specialty 
in the second part. This ts poorly buflt un, 
carrying old songs exclusively. and the boys 
walked off to a quiet exit. Their harmony 
also is a trifle off. Another spectalty was 
shown by George Snyder and May Jane. a 
rather nifty Httle singing skit, but the Col- 
umbia audience didn’t seem to appreciate their 
efforts, apparently preferring the chorus. But 
notwithstanding this, the turn {is a good one 
for the show. Following a solid langhing scene 
by Halli and Barry, they were handicapped, and 
if placed in another position would undoubt- 
edly score far better. They might change with 
the trio and help things generally to some 
extent. 

Florence Rother ts the prima, a handsome 
blonde with a fair voice. but a clever bur- 
lesquer. May Stanley works hard and well and 
stands out as the show’s beauty. This girl 
looks new to the principal division and shows 


possibilities for something better. She made 
a stunning. appearance in _ several pretty 
gzrowns. Miss May is the soubret and 


carries the numbers along to good returns. 
Her “TI Like You,” with a “shimmie” effect, 
was the song hit, gathering a dozen or more 
encores. And it was done with just enough 
motion to make ’em beg for more. The three 
women make a good combination and like the 
comics, seem willing to share honors and work. 
In fact, it looks like one of those rare or- 
ganizations where harmony reitgns through- 
out. something seldom heard of in burlesque. 

Working from a box at one potnt Hall was 
handicanned because of the absence of a snot- 
light. The electrician may or may not have 
been on the fob, but one is essential for this 
particular “hit.” The classic dance scene was 
the hit of the show and {fs handled fn fine 
shape by the two comics, Barry playing a flute 
for Hall’s eccentric pedal manenvers. 

The chorus carries a gingerv lot of prettv 
girls and backed by the excellent supply of 
clothes, they make a splendid flash. While 
the opening is a bit slow for about five 
minutes, it weathers speed with the entrance 
of Hall and Rarry and from that point on the 
tension is held un to the finale. It’s a show 
that should pull business all around the wheel. 
At the Columbia capacity was the ‘sign at 
8 Wednesday night. Winn. 
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With ocean travel once again assum- 
ing some degree of regularity it may 
be of passing interest to say that 
during the four years of the war 
VARIETY never missed a single week in 
its foreign circulation. There were 
some weeks when Variety was delayed 


in reaching London or Paris, with the 
result the edition for two weeks 
reached there on the same boat; but 
to have gone through that period ‘with 
every week’s issue duly arrived is 
what we call fortunate as far as 
VARIETY is concerned. With the war’s 
commencement Variety fell off 15 per 
cent. in its English sales and then re- 
mained stationary. There has been 
but a very slight increase in orders 
for Variety abroad since the armis- 
tice, but in a recently increased order 
from a London news-dealer he stated 
there is a present strong demand for 
the paper. ‘ For che month of January 
(five weekly issues), reported at the 
time, the London dealer had a 100 per 
cent. sale, without a return—a record 
in itself. In Paris the sale remained 
fairly steady. The other day a traveler 
who had gone around the world dur- 
ing war times said he never paid less 
than 50 cents in gold in any of the Far 
East countries for Variety. In Singa- 
pore he was charged one dollar in 


gold. Another matter in connection 
with Variety’s circulation that may 
mean something to the other the- 


atrical trade papers is that Variety 
suffered no loss in total run or sales 
when raising the price to 15 cents. 
For three weeks afterward the run re- 
mained at the same figure (VARIpTY 
has never issued a circulation state- 
ment), whereas a drop was looked for; 
something that had occurred to all 


| other weeklies when raising the price. 


After the three weeks the slow in- 
crease in orders again started in, and 
has continued, but accelerated some- 
what during the past two months. 
VARIETY is generally credited with a 
larger circulation than it has through 
lay people reading it, but it’s only a 
trade paper at best; published for the 
theatrical trade which it represents, 
although it may be said that there 
never has been a theatrical paper pub- 
lished in any part of the world that 
has commenced to touch VARIETY’s cir- 
culation, now or during the past eight 
years. Despite war conditions and 
the cessation of international ex- 
changes in theatricals VARIETY appears 
to have upheld its position in England, 
even among the English papers. While 
many English theatrical offices have 
kept Variety on file for years we 
hardly thought they often consulted 
it. Yet the other day we received a 


letter from a London theatrical office, 


asking us to fill in for it a few copies 
they had found missing from their 
Variety files. 

The projectors of “Hobohemia” at 
the: Greenwich Village Theatre will 
shortly put in rehearsal a new play, 
the scenes of which are laid in the 
fifth century. It is proposed to present 
the piece at the Village playhouse at 
matinees only. 

The death of Charles E. Van Loan, 
reported in the papers this week, un- 
covers the fact to a great many of 
his friends the mystery of his recent 
whereabouts. The obituaries referred 


te his connection with “an eastern pub- 
The pub- 


lication” as associate editor. 


lication 


was the Saturday Evening 
Post. 


A motor car valued at $3,000 and be- 
longing to Johnny Burke was stolen 
from the front of the 44th Street Thea- 
tre Sunday night. Burke was appearing 
on the roof in the Sunday vaudeville 
concert having come down from Bos- 
ton, where he is showing in “Hello 
Alexander,” to double between the 
Winter Garden and the Bayes Thea- 
tre for the regular Sunday concerts. 





Late booking agent changes have 
some new ones on Broadway. Lee 
Kraus is here from Chicago, associ- 
ated with Arthur Horwitz. Jack Lin- 
der, U. S. Army, back in the Putnam 
building. Robert Stirling is among the 
newcomers. George Quinn is booking 
independently. Arthur Lyons is now 
on his own hook. Solly Unger is asso- 
ciated with the Nat Nazzaro. Spencer 
Burroughs is placing acts individually. 





“The Proctor News” has discontin- 
ued circulating in the Proctor theatres. 
Dave Nowlin, who created the press 
sheet, is still &ssociated with the Proc- 
tor offices, but in another capacity. 
Last Tuesday night Mr. Nowlin was 
eiected Exalted Ruler of the Queens- 
boro Eiks club. While returning home 
after canvassing for votes last Satur- 
day Nowlin ran his little Maxwell car 
into a pole near the Queensboro Bridge 
and was compelled to abandon it. 





Freddie Berrens, the vaudevillian, is 
pursing a black eye among other 
bruised features as a result of an alter- 
cation with the special officer of the 
Lexington Opera House, last week. Mr. 
Berrens and a number of other Friars 
were enjoying the 
Opera. Before the curtain rose an ar- 
gument over the location of seats was 
had. Leaving the theatre, Berrens was 
accosted by the officer, whd without 
much ado “planted” one with telling 
effect. 

When Surrogate Fowler granted the 
letters of application upon the estate 
of the late Mrs. Josephine Baker 
Drew, to her husband, John Drew, last 
week, it was.learned her estate did not 
exceed $13,000 in personal property. 
Mrs. Drew died intestate Dec. 4, last, 
in New York’ Mrs. Drew’s only daugh- 
ter, Mrs. Louise Devereaux, will come 
into two-thirds of the property, ac- 
cording to the laws of the state, where 
no will rules otherwise. John Drew 
inherits the remainder of the estate. 
Mrs. Devereaux is the wife of Jack 
Devereaux, at present a captain in the 
army with the A. E. F 

On the return of New York’s own 
77th from France some time during 
April, every soldier in that famous or- 
ganization will be provided with a po- 
sition, provided New York business 
men co-operate with Major S. Fuller- 
ton Weaver, who has been sent here 
ir advance of the Division. Major 
Weaver came with two objects in 
view—to arrange for “New York 
jobs for New York soldiers” and to 
establish a 77th Division Clubhouse 
as a permanent monument to the 
bravery of New York soldiers. The 
ciubhouse is now practically assured 
and positions are promised for 21,400 
ot the 27,000 men in the Division. 

Dora Knowlton Ranous, writer and 
translator, in her younger days was a 
member of Augustin Daly’s company, 
and who committed suicide Jan. 19, 
1916, left a net estate of $1,423.69. She 
named her granddaughter sole legatee 
and the amount secured was $1,619.69. 
Her suicide was made pitiful by a let- 
ter left behind in which she stated 
that she had confessed and that God 
would know she could bear no more 
unhappiness. She also asked that a 
photograph of her grand-daughter he 
buried with her. What estate there 
was came from royalties on her works, 
furniture and cash on deposit in two 
banks amount’ ‘~ ¢1,471.69. 


Chicago Grand. 


‘iu particular is 


Walter Rosenberg, generally credited 
with being a “slick guy,” has figured it 
out he is no match for his father. Wal- 
ter’s wife is momentarily expected to 
give birth to a baby—their second— 
and Henry Rosenberg bet his son $100 
it will be a boy. Walter figur red he h: ad 
an even break with his “old man.’ 
Asked where his percentage came in, 
the father said: “I have two advan- 
tages—a large majority of the births 
in my family are males, and if I lose 
I would have to give the new born 
baby a $100 present anyway; so, in the 
event it is a girl I'll hand Walter the 
$100 and say that of course it goes to 
the kid. If it’s a boy I'll take Walter’s 
$100 and hand it back to him for his 
new infant.” 


— 


In the Supreme Court at Long Island 


City, Feb. 28, Corrie Arnstein was 
granted an interlocutory decree of 
divorce from Jules Arnstein, known 


along the rialto and in London as 
Nick Arnold. The action was heard on 
Feb. 28, Judge Faber presiding. Samuel 
Altman, of Herman L. Roth’s office, 
appeared for the wife. The case was 
undefended. No names were men- 
tioned. Last year Mrs. Arnstein start- 
ed action against Fannie Brice for 
alienation of affections, but Arnold 
succeeded in settling the case with his 
wife. She alleged at the time she un- 
wittingly signed a release, but no mo- 
tion has been made to reopen the 
Cz.se. 

The stud poker game that is one of 
the main ideas among certain agents in 
the Putnam building was rudely inter- 
rupted Saturday when two plain 
ciothes men walked in on the lay-out. 
The visitors asked what was going on 
and nothing resulted when it was ex- 


plained that just a “friendly little 
gume” was in session. The game has 
been “soft” for: several players. One 


“there” strong when 
winning, which he did to the tune of 
$500 -one or more times. When losing, 
however, the same individual shiés 
away from the game like a bashful 
maiden. The poker seances move from 
office to ‘office, so that only those in 
the know are tipped off to its locale. 
There are games going, day or night, 
whenever the gang assembles or fresh 
coin is uncovered. 


The Lambs’ Gambol held at the club 
house Sunday evening under the direc- 
tion of Joseph Santley, was termed a 
huge success. The program consisted 
oi seven sketches and three special- 
ties. “Success Herald,” opened the 
show and was followed by “Two Down 
Front.” “The Crowded Evening,” a 
comedy version of the Selwyn-Ken- 
shaw incident, was followed by Craig 
Campbell, who sang “Reggie’s Be- 
trothal,” “Daddies” and “Three Wise 
Fools” were followed by a™satire on 
the mystery play by George M. Cohan 
entitled “The Farreli Case.” Johnny 
and William Dooley followed inter- 
mission and the show was closed by 
“Daly Dreams’ by MHassard Short. 
Father Kelly made an address on the 
activity of 27th Division while break- 
ing through the Hindenburg line in 
France and the affair terminated at 
four Monday morning. 





Surrogate Fowler removed the pa- 
pers of administration on the late Lor- 
raine Allen’s estate, granted to Rich- 
ard W. Ellis, a colored waiter at Mur- 
ray’s, who in entering his claim for 
the papers, alleged he was her com- 
mon law husband. Miss Allen was a 
former showgirl. Before her demise, 
having been removed to a local hos- 
pital for treatment, she invited Marie 
Van, wife of Eddie Van, of the Remick 
forces, to share her luxurious apart- 
ments on West 96th street, and before 
passing away gave ali the property to 
the Vans, as the nearest friends. Mur- 
ray having secured the letters of ad- 
ministration, entered the apartment 
and removed several ari‘cles which he 
pawned for $100, which Abner Green- 


berg, the Van’s attorneys, allows he 
used, and more, to defray Miss Allen’s 
funeral expenses. Mr. Greenberg has 
in his possession the pawn tickets, but 
is still in doubt as to the course to 
pursue in the matter of two valuable 
canines, valued at $1,000, which Ellis 
has in his possession The letters of 
administration were revoked through 
Mr. Greenberg’s efforts in proving that 
because of the difference in color, sta- 
tion, et al., Ellis could not have been 
the common law husband of the de- 
ceased. 

The high cost of theatrical enter- 
prises was again discussed this week 
when Mr. Goldstein, manager and pro- 
prietor of the Grand Street Theatre, 
Grand street, New York, enumerated 
his expenses. Mr. Goldstein stated 
that he is running a good show of He- 
brew tabloids and American vaudeville 
acts and just about breaking even on 
account of the heavy overhead ex- 
penses he is under. He stated the 
least expense he has to contend with 
is the services rendered by the actors, 
although the Hebrew actors have a 
union of their own and work only ac- 
cording to that scale. He stated the 
unions are literally running his theatre 
and they are getting all the benefit 
of his hard work and experience. As 
an example, he mentioned the ushers 
belong to a union and receive 
weekly salary; the doormen have a 
union and receive $25; the musicians 
average $40 weekly, including an extra 
show they play Saturday and they 
have a union; the dressers who assist 
the Hebrew actors have their union 
and nick the pay roll for $25; the stage 
hands average $45, with a union; the 
bill posters receive $25 and 5 cents 
extra for each tack card they place, 
also unionized; the engineer “for the 
stove in the cellar” gets $35, union 
scale, and a picture operator cémes in 
for his union wages. Mr. Goldstein 
says his pay roll is $1,900 weekly and 
the total expense averages $3,000. He 
is hoping the two treasurers of the 
house will remain away from a union. 

In the suit of the Kiss Burglar Cor- 
poration against Coutts & Tennis, con- 
trollers of the one-night stand rights 
to the nfusical comedy, “The Kise Bur- 
glar,” for the recovery of $1,000 al- 
leged due the plaintiff as royalty, Judge 
Lower, of the 9th District Municipal 
Court, handed down a decision in fa- 
vor of the defendants, who had re- 
tained O’Brien, Malevinsky & Driscon 
as attorneys. By an agreement with 
the corporation, Coutts and Tennis 
were granted the single night stand 
rights, for which they paid the usual 
authors’ royalties and two per cent. of 
the gross receipts to the corporation. 
This amounted to about $1,000 for ten 
weeks at $100 per week. The sum ac- 
cordingly was paid to the Shuberts 
who the defendants state, own an 
control all rights to the piece by vir- 
tue of a $10,000 loan to William P. Orr 
and Jack Welch, the original directors 
and officers of the corporation. Hav- 
ing defaulted on the loan, the Shuberts 
secured the piece, which was the col- 
lateral furnished. Orr & Welch, alleging 
themselves as representing the “Kiss 
Burglar Corporation,” retained Levy, 
Hamburger & Pelikan to recover the 
$1,000—which, incidentally, is about the 
only asset of the company—alleging 
they were entitled to the sum. he 
sum having been paid to the Shuberts, 
O’Brien, Malevinsky & Driscoll, the 
defendants’ attorneys, expressed their 
belief that the Shuberts’ attorney, 
William Klein, and the plaintiffs’ law- 
yers shold fight it out. The City Court 
established the Shuberts’ right to the 
royalties. A short while ago, Jack 
Welch, through his personal attorney, 
Robert C. Moore, who is in the suite of 
Levy, Hamburger & Pelikan, brought 
action for $1,800 against the Kiss Bur- 
glar Corporation, alleging the amount 
was due him for back salary. Accord- 
ingly he served the papers on himself, 
as an officer of the defendant corpor- 
ation. The Court enjoyed a hearty 
laugh upon hearing it. 
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BROADWAY BUSINESS DROPS 
A BIT AFTER BIG HOLIDAY 





Lent Starting; Expects to Have No Great Effect Upon Box 


Offices. 


Many Moves In and Out of New York’s 


Legit Houses Within Next Two Weeks. 
Added Starters in Cut Rate Office. 


< 





Lent starting Wednesday, about two 
weeks later than usual, has given an 


extra “edge” to the season’s remark- 


able business record. Managers along 
Broadway predict that the Lenten sea- 
son will not have the usual effect on 
box offces—not for a time at least— 
since the hotels are still jammed. 
Takings on Monday night were be- 
tween $100 and $200 off from those of 
Monday of last week, but the week- 


end is expected to bring the totals 
equal to those of the previous week. 

Last week’s takings dropped around 
$1,000 in. many houses under those of 
the big Washington’s Birthday week, 
but business was strong and most of 
the new attractions stood up with the 
rest. j 

“The Royal Vagabond,” at the Cohan 
& Harris, wavéred somewhat after the 
holiday, but is now showing “punch” 
qualities in the way of a continued 
demand. “A Sleepless Night” drew 
$6,300 last week, which is profitable 
business for the Bijou. “Mis’ Nelly of 
N’Orleans” shows briskly at the Henry 
Milier Theatre. “Good Morning, Judge,” 
at the Shubert, holds up to its good 
pace, and “Toby’s Bow” surprised at 
the Comedy. 

The only new offering last week was 
“The Fortune Teller,” which opened 
Thursday at the Republic, and man- 
aged to attract $5,100 for the three 
week-end days. But the show is not 
regarded as strong, and will probably 
slump after the personal draw of Mar- 
jorie Rambeau (starring) is dissipated. 

Nothing new was offered Broadway 
this week (save a change of bill by 
the Stuart Walker company at the 
Punch and Judy). Starting next week 
Broadway will assume its normal con- 
dition of attractions moving in and 
out. 

The first change is at the Belmont, 
which will have “Penny Wise,” suc- 
ceeding “A Little Brother.” The week 
of March 17 will see a further influx, 
for several shows move out next week. 
Among them is “The Canary,” still 
pulling quite profitable takings, but 
leaving to reap the increased takings 
that await it on tour. Otis Skinner, 
with a revival of “The Honor of the 
Family,” will replace it at the Globe. 
Bertha Kalisch also Jeaves next week, 
she taking “The Riddle: Woman” to 
Boston and thence to Chicago. The 
show’s successor will be Morosco’s 
“Please Get Married,” which has been 
doing excellent business at the Little 
Theatre, and moves over because of 
the increased capacity. 

A sign of the season is that of the 
Little Theatre since it started. Two 
successes within the last three months 
(the other switch being “The Little 
Journey,” now at the Vanderbilt) have 
moved to larger houses. Next week 
also finds Leo Ditrichstein leaving the 
Liberty with “The Marquis de Priola.” 
The latter show slumped after the 
holiday week, evidently going under 
the house’s $8,000 stop limit. It will 
be succeeded by Henry Miller’s new 
“Moliere.” Nora Bayes goes on tour 
with “Ladies First” after next week. 
No show was decided on _ up to 
Wednesday for the Bayes Theatre 
(44th Street Roof), nor was it definite 
whether the house would continue 


under the name of the Bayes or revert 
to its roof title. 
The week of March 24 will see “The 


Crowded Hour” moved to the Man- 
Opera House. It was to have 
been succeeded by “Tumble Inn” at the 
Selwyn March 17, but the date for the 
Broadway premiere was set back one 
week. The Manhattan will be occupied 
for the intervening two weeks by “A 
Tailor-Made Man,” the present attrac- 
tion, “The Little Teacher” moving out 
Saturday. 

Several 
available 


seabi ais 


attractions were 
rates this week. 
Orchestra seats were to be had for: 
“The Invisible Foe” (Harris), “The 
Riddle: Woman” (Fulton), “Ladies 
First” (Bayes), “The Crowded Hour” 
(Selwyn), “The Little Teacher” (Play- 
house), “Robin Hood” (Park), “The 
Melting of Molly” (Broadhurst), “Keep 
It to Yourself” (39th Street), “Toby’s 
Bow” (Comedy), “The Little Brother” 


additional 
in cut 


(Belmont) and “Hobohemia” (Green- 
wich). Balcony seats were on sale 
for: “The Canary” (Globe), “Good 


Morning, Judge” (Shubert), “The Little 
Journey” (Vanderbilt), “The Net” 
(48th Street), “Tea for Three” 
(Elliott), “Cappy Ricks” (Morosco), 
“Sometime” (Casino), “Sinbad” (44th 
Street), “A Sleepless Night™ (Bijou) 
and “The Fortune Teller” (Republic). 


SAMUEL NIXON’S ESTATE. - 
Philadelphia, March 5. 

The personality inventory of the 
estate of the late Samuel F. Nirdlinger, 
known in the theatrical world as Sam- 
uei F. Nixon, was made here yester- 
cay by Thomas M. Love and Daniel 
Houseman. The personal property ap- 
praised at $2,255,485.69, consisting prin- 
cipally of interests in theatres, amuse- 
ment and realty companies is contained 
in the statement. Mr. Nirdlinger died 
last January at Atlantic City. 

Philadelphia holdings include 89 
shares of stock of the Nixon Theatre 
Co., appraised at $8,900; 10 shares in the 
Forrest Theatre Co., $4,000; 50 shares 
in Garrick Theatre Co., $10,000; 33% 
shares in Liberty Theatre Co., $6,000 je 
382 shares in Broad Street Theatre 
Co., $6,540. 

Large items of holdings in other 
Cities include, 2,200 shares Nixon Realty 
Co., Pittsburgh, $572,000; 720 shares 
Kiaw Erlanger Theatre Co., New 
Orleans, La., $69,517; 333 Klaw & Er- 
langer Construction Co., $59,360; 839 
New York Theatre Co., $65,492; 164 
Grand Opera House, Ohio (city not 
named), $50,307; 600 Nixon-Nirdlinger 
Realty Co., Huntingdon, Va., $30,000, 
and interest in Iroquois Theatre, Chi- 
cago, $38,000. 


CHARLOT. AFTER “LOOKERS.” 


Andre Charlot, ostensibly here for 
yleasure, is securing talent 
Lensicn) show to be offered to London 
in August. The English manager is 
selecting six American girls for the 
show, his specifications being that 
they must be beauties and preferably 
have a name for such attribute. 

Mr. Charlot appears to be combing 
New York for “lookers” and to show 
that he is discriminating he chose but 
one out of a dozen Ziegfeld choristers 
who called on him last week. 

The London owner left for the west 
Wednesday. Maurice Rose, of Rose & 
Curtis, accompanied him. Charlot 
through the Rose & Curtis agency has 
already lined up some American stage 
effects for seme of the Charlot thea- 
tres in London 


for as 


BOLSHEVIK PLAYS. 


A flock of plays with Bolshevism 
the central idea are due for Broadway, 
and at least four managers are anxious 
to get in with the first one. All are 
supposed to treat the topic in a comedy 
vein. William Harris, Jr., George 
Tyler and the Selwyns are reported 
preparing Bolshevik plays in secret, but 
the edge goes to the A. H. Woods’ 
office, the latter having an option on 
“Red Heart.” 

“Red Heart” opened for a solitary 
performance at the Republic Sunday 


night. The critics thought little of 
it. The title is alleged to be the 
pass word or signal used by the 


“Reds,” but the play treats the various 
sigus and “grips” in humorous fashion. 
The play was put on in the record time 
of ten days, a strong cast being se- 
cured for the showing. The author is 
Richard Fletcher, who edited the de- 
funct- society journal, “The Chronicle,” 
and who succeeded in getting the at- 
tention of several society women who 
agreed to back the one night run. 
W. H. Gilmore was engaged to stage 
the play, and receives a royalty per- 
centage should it be regularly pre- 
sented. The Republic was then se- 
cured but Martin Herman hearing of 
the show provided for a 48-hour option 
on it. Mr, Herman is said to have 
held a check for the production ex- 
penses ready several days before the 
showing which entailed an expense of 
around $2,300, there being but one set 
built and the others borrowed. After 
the showing it was reported Mr. Her- 
man tore up the check. If “Red Heart” 
is shown on Broadway again it will 
probably be a melodrama. 

In the cast for the Sunday perform- 
ance were Eugene O’Brien, Olive 
Wyndham, Gilda Varesi, Jobyna How- 
land, Carl Dietz, Susan Yorke, William 
Thorne, Charles Hanna, John Robb, 
and Douglas Rose. 

Vaudeville may also soon see a Bol- 
shevik playlet called “The Perfect 
State,” which will be shown at the 
Friars’ Frolic. The sketch is by George 
S. Kaufman and Sam Jacobs. Martin 
Beck is interested in the playlet. 


WRITERS OF “FOLLIES.” 


Just how many writers will dabble 
with the forthcoming book, lyrics and 
music of Ziegfeld’s new “Follies,” no 
one appears to know. 

As previously reported Ziegfeld has 
placed under engagement Blanche 
Merrill, who will supply, it is said, all 
of the special songs for the principals 
of the performance. Miss Merrill is 
likewise engaged, according to the 
story, to turn out the first act com- 
plete. 

Gene Buck, a standardized “Follies” 
author, is also at work on the show, 
with Dave Stamper, Buck’s writing 
partner, furnishing the music for his 
numbers. “ 

One or two engagements outside 
“The Follies” of this year for the new 
show have been rumored, but lack 
confirmation. Of the present cast in 
the Ziegfeld show Eddie Cantor and 
Marilynn Miller have been retained, 
Miss Miller under a new contract. 
Some of the principals in the “Frolics” 
on the Amsterdam Roof will go in 
the new summer “Follies.” 


CHORUS MAN ADVANCES. 


Cincinnati, March 5. 

It develops that Joseph Lowe Mur- 
phy, who successfully understudied for 
John E. Hazzard, principal comedian 
of “The Girl Behind the Gun” company 
at the Grand Opera House this week, 
while Hazzard was at the bedside of 
his mother, who is ill in New York 
City, is a 19-year-old chorus man. Haz- 
zard was only out of the cast three 
days, and when he returned, Murphy. 
went back to the chorus. 

But he made such a hit that Klaw & 
Erlanger have given him a five-year 
contract, and next season he will be- 
come a regular comedian. 


LEDERERS’ DIVORCE, 
Chicago, March 5. 
George W. Lederer was sued for 
divorce last week by Irene D. Lederer 
(Rene Davies) on a charge of deser- 
tion. Both are widely known in the- 
atrical affairs. Mrs. Lederer is a sister 
to Marion Davies, the picture star, 


and formerly headlined in vaudeville, 
and at one time was the star of her 
husband’s spectacular show, “The Girl 
Rangers.” She is one of the three 
beautiful Davies girls of Chicago, all 
of whom attained stage fame. 

Lederer is here now as advance man- 
ager of “The Girl Behind the Gun,” 
and has had a.long and interesting 
career, which included his producing 
of “The Belle of New York” and 
“Madame Sherry,” and he was also K 
& E. manager of the West and thei: 
representative here in the days of 
advanced vaudeville. 

Mrs. Lederer alleges that he deserted 
her and their two children in 1913 and 
has contributed nothing since to their 
support. Lederer, who has twice been 
worth a million, married Rene Davies 
in Chicago about 12 years ago. She 
was his second wife, he now having a 
grown-up son by the first. 


REASON FOR HIP SHOW ON ROAD. 


The plan to take the present Hip- 


podrome show, “Everything,” and 
cther Hip shows on the road, to 
appear in auditoriums in the large 


citiés and under canvas in the smaller 
centers, is not a press story, but is 
being seriously considered by Charles 
Dillingham and the U. S. Realty Co., 
which operates the Hip. 

The idea is being pushed by L. N. 
Scott, who controls the auditoriums in 
St. Paul and Minneapolis, and he has 
offered to secure enough in the way 
of guarantees to make a summer tour 
of “Everything” under canvas and in 
the larger theatres a financial success. 

The scheme is receiving further con- 
sideration because of the combining 
of the two big circuses (Barnum- 
Bailey and Ringling Bros.) this year, 
that leaving much territory for “big 
top” appearances. 

The tour of “Hip, Hip Hooray” was 
not a success financially because of 
the large overhead, mostly in the way 
of long jumps. The show in various 
cities did big business, the best week’s 
gross being the record $52,000 week in 
Cleveland. 

The proposed tour would start in 
June, the performance being one of 
extravaganza and specialties, which 
would entail the use of a considerable 
number of so-called circus turns. The 
show would play an auditorium in the 
large cities, but instead of jumping 
to another big center, would play the 
surrounding territory under canvas. 


HELD SHOW AT STANDARD. 


Wednesday it looked as if the Anna 
Held, Jr., show, “Hello Peopie,” would 
be booked for the Standard, New York, 
next week. It is under the manage- 
ment of Joe Shea. Wild catting this 
week the show built for the road 
opened Monday night at Long Branch, 
with Tuesday open. After the perform- 
ance Monday evening, Walter Roscn- 
berg, manager of the house, bought the 
show for Tuesday night and com- 
menced negotiating for the Standard 
date. He is interested in that house. 
Tuesday Shea was holding out for 
terms. 

Bimberg, the former Button-Man, 
has the contract for Sunday concerts 
at the Standard. He is living in fear 
the house management will cali the 
season closed very shortly. His con- 

















tract reads for the season. Bim dis- 
putes that the season can end before 
the season does and has consulte 
leggl advice whether a regular season 
is short or long in theatricals. 
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CHICAGO LEGIT THEATRES 
SUFFERING GENERAL SLUMP 





No Reason Given, But Business Is Off. Several New Shows 


Fail to Draw as Anticipated. 


Them. 


“Better Ole” One of 


“Girl Behind the Gun” Another. 
“Chu Chin Chow,” 


Town’s 


Biggest Money Getter. 





Chicago, March 5. 

Legitimate business here is in gen- 
eral slump for some reason or other. 

“Better “Ole” in its first week at the 
Illinois failed to show the expected 
strength and drew but a little better 
than $10,000. 

“Oh Lady Lady” (La Salle), also in 
its. first week, a kneckout and played 
to a sell-out, doing $14,400. 

“Going’ Up” (Grand) 
$15,000. 

“Fiddlers Three,” prematurely forced 
out of the Olympic, closed to $17,300. 
Followed by “Penrod,” and while the 
house was heavily papered, the pros- 
pects do not look very good. 

“Keep Her Smiling” (The Drews) 
leit the Woods to $8,900, and was 
followed by “Business Before Pleas- 
ure,” which moved from the Garrick, 
where it registered $15,000, while at 
the woods on the opening night it 
gathered $2,580. 

“Scandal” (Garrick), opening looks 
like a big money hit doing over $1,244 
the opening night. 

“The Overseas Revue” ica the 
Princess to $7,100 and has moved to 
the Playhouse. 

“Sleeping Partners” opened light at 
the Princess and. looks as though it 
will do about $6,000 on the week. 

“Chu Chin Chow” (Auditorium) 
brought in $19,000, and the run of the 
piece has been extended four weeks. 
The $19,000 was made in three days, 
half the week being lost by pre- 
arranged house rentals. The Wash- 
ington birthday week netted $33,000. 

“Tillie” (Blackstone) considered hit. 
it did below $6,000 the opening week. 

“Old Lady 31” (Cort) held over to 
await the delay caused its successor, 
but caved in completely, doing below 


,000. 

“Girl Behind the Gun” (Colonial) 
heavily pushed at opening, bringing 
but light demand. Looks like about 
$10,000 opening week. “The Follies” 


registered 


left with a $270,000 gross on ten-week 
run. 
“The Masquerader” (Guy Bates 


Post) (Studebaker) healthy hit and 
marked up $12,000. 


TOURING JIMMY EUROPE’S BAND. 


Jimmy Europe and his colored band 
of musicians, who led the colored 
troops in France, are to be sent over 
the U. S. as a circuslike attraction, 
handled by Pat Casey. B. S. Moss 
is interested with Mr. Casey. 

There are about 60 musicians in the 
Europe band. Among the members are 
several specialists. A regular enter- 
tainment will be arranged and the 
exhibition play one day and night 
stands, atthe largest places available, 
to a popular scake of admission. Two 
men will go in advance. 

When war was declared Europe 
obtained a commission in the 369th as 
a line officer. Colonel Haywood asked 
him to organize a band for the regi- 
ment. 

Daniel G. Reid, millionaire, made the 
Europe band possible by offering $10,- 
000 for the proposed organization. 


Europe, after two months’ travel, re- 
cruited the band, the majority coming 
from the Hampton Institute, Virginia. 

It was during a concert in France, 


at the Tuileries Garden, that the com- 
ment came out classifying Europe’s 
band as one of the greatest in the 
world, three other leaders being the 
Grenadier Guards, the Royal Italian 
and the Guardé de la Mepublic. 

The last concert in France was in 
Alsace. The 369th had become a part 
of the Army of Occupation, and was 
first to reach the Rhine. 


ARONSON TESTIMONIAL. 


Emmett Corrigan, as chairman of 
the committee in charge of Rudolph 
Aaronson testimonal fund, to be 
raised next Sunday evening, March 9, 
at the Astor, is circulating letters to 
the theatrical and music publishing 
folk, inviting attendance and support, 
for the late composer and manager. 
The committee is composed of Sam 
Harris, George M. Cohan, Joe Weber, 
Daniel Frohman, A. L. Erlanger, Lee 
Shubert, John L. Golden, Victor Her- 
bert and Silvio Hein. 

Ed Wynn will announce the ~pro- 


gram. Mr. Cohan and Willie Collier 
will appear, Lieut. Irving Berlin, Gitz 
Rice, Rudolph Friml, A. Baldwin 


BARN-STORMING INCIDENTS. 
Rochester, N. Y., March 5. 


Morton’s New York Players, en tour 
a la barnstorm, were the participants 
in a bigger drama than they planned 
for. Following their departure from 
a successful run of two nights in the 
village of K@nwood the plot thickened 
perceptibly, culminating at Sfring- 
water, when William Henry Morton, 
actor - manager, was seized by the 
minions of the law for kidnapping a 
girl of tender years. - 


It happened that the tragedian took 
quite a fancy to Jessie Harrington, 
daughter of the Kenwood druggist. 
The Ges is also ticket agent, and to 
Jessie Harrington gave much of the 
credit for the heartening advance sale. 

The ingenue of the company, Blanche 
Demazzle, quit cold, and a fit of 
jealous rage was alleged. The actor- 
managér, quick to seize the oppor- 
tunity for local exploitation, cut the 
part and starred Jessie in it. When 
the company departed so did Jessie, 
and then the fireworks began. . 


Justice of the Peace J. Chalmers 
Smith, Constable Seth C. Bryan and 
Mr. Harrington organized themselves 
into a committee to proceed to Spring- 
water and recover the belle of the 
village. Some of their fellow citizens 
decided to accompany them, so the 
procession to the neighboring village 
consisted of one flivver, one team and 
democrat wagon, and two horses and 
buggies. 


A warrant was served on Morton, 
but after considerable argument he 
convinced the delegation that he 
would go his way in peace without 
Jessie. The heroine was _ tearfully 
bundled ito the flivver, while Morton 
sadly told the prop bey that he ‘would 
have to add the ingenue role to his 
various other duties. 











In This Week’s Issue the CHICAGO DEPARTMENT 


Will Be Found on Pages 22 and 23. 











Sioane, Harry Carroll, Louis Hirsch, 
Raymond Hubbell, Jerome Kern, Gus- 
tave Kerker, Silvio Hein. Victor Her- 
bert will render Aronson’s “Victory 
March.” Sam Bernard and Nora 
Bayes are down for a spasm of their 
Romeo and Juliet baicony | scene 
travesty. Weber and Fields promise 
to reunite for the occasion. The rest 
of the program is being completed by 
the committee. Regular box office 
prices will be charged. 


DITRICHSTEIN .«.3 IAGO. 


Leo Ditrichstein is going in for 
Shakespeare next season and, as might 
be expected, he has chosen as the role 
that he is to play one of the Bard’s 
lovers. The production that he in- 
tends making is that of “Othello” and 
the star is to play the role of Iago. 

Incidentally the démands of the role 
that he is playing in “The Marquis de 
Priola” are so great that the star is 
about to alternate performances dur- 
ing his stay at the Liberty with ‘The 
Judge of Zalamea,” giving three per- 
formances weekly of that piece. 


Belasco Liked Stock Company. 

The Hudson, Union Hiull, with its 
policy of stock, has enjoyed the most 
successful season it has encountered 
since the house was built. It is claimed 
to be one of the best stock organiza- 
tions in the country. 

David Belasco sat through a com- 
plete performance of “Romance” Fri- 
day night last week and compliniented 
the management on the quality of the 
entertainment. 


Joe LeBlang Likes Jersey City. 
Joe LeBlang’s latest venture is a 
proposed new theatre, seating 3,500, 
at Five Corners, Jersey City. Vaude- 
ville may be the policy. 


BAD TOWN FOR MATINEES. 


“Hitchy Koo,” booked to play “he 
Whitney, Ann Arbor, Mich., Washing- 
ton’s birthday, cancelled at the 
eleventh hour and jumped to Jackson, 
Mich., because the management re- 
fused to give a matinee performance 
on that important holiday. 

B. C. Whitney owns the house, under 
the local direction of D. S. McIntyre. 
It develops the house hasn’t given a 
matinee performance in over two 
years. 

McIntyre informed a theatrical man 
who played there recently that there 
are 11 picture houses in the town and 
none open till 6 p. m. daily. He says 
the natives won’t even come to see 
Charlie Chaplin in the afternoon. 


CHORUS GIRL PROVES DRAW. 


A1th Toddings, of “Sometime,” at the 
Casino, has given the management 
proof she is a drawing card. onday 
night Ann was out of the perform- 
ance. During the intermission there 
were six inquiries regarding her at the 
box office and four of the patrons de- 
manded their money back. 

The Hammerstein office is personally 
responsible for this statement, so they 
may not complain if Ann asks for a 
raise in salary. 


NOTHING UNDER $2 AT CENTURY. 


A plan to reopen the Century The- 
atre with a popular musical attrac- 
tion failed this week through a lease 
provision that prohibits a reduction 
in the $2 admission scale. 

Joseph Gaites proposed to bring his 
Hy It From Me” into the Century 
at ‘ 

“Take It From Me” -is in Boston. 
It will remain out of town for another 
month and then come to Broadway. 


POLICE CRITICIZE “THE DANCER.” 


Providence, March 5. 

Kissing in bed in public, even if 
you are married, is taboo in Provi- 
dence. If it’s on the playing side of 
the footlights, says Sergeant Richard 
Gamble, amusement inspector, who 
served an ultimatum yesterday on 
Charles Lothain, manager with “The 
Dancer,” which opened a week’s run 
at the Shubert-Majestic Monday. Cer- 
tain lines will have to be cut, says 
the Sergt. mt 

Mr, Lothain wired Edward Locke, 
author, and J. C. Huffman, stage man- 
ager for the Shuberts, to perform the 
operation which will save the play 
to Providence for the rest of the 
week. Until they arrive the play will 
go on as presented Monday evening. 

Sergeant Gamble told Lothain that 
Since the curtain dropped on the last 
scene Monday he had received com- 
plaints from many people who ob- 
jected to the young married couple 
appearing, clad only in nighties, on 
the porch of the summer home of the 
husband in the Berkshires. 


NEWARK’S BALLYHOO “SUNDAY.” 


Newark, N. J., March 5. 

Newark’s “Rialto” received a distinct 
shock Sunday when the Orpheum was 
open full blast, playing Corse Payton 
and his stock afternoon and evening 
to big business. Corse has contended 
right along that if vaudeville concerts 
were permitted the authorities would 
not interfere with his showing and 
regardless of the day a brass band 
ballyhooed in the entrance of the Or- 
pheum. 

Several weeks ago vaudeville was 
tried out in the house (Sunday) and 
it flopped. With Payton doing things 
with Sunday, stock managers of legi- 


timate houses are planning to follow — J 


t. —-—_——— 
"” BLANEY’S BRONX STOCK. - 


Negotiations are on for the Blaney 
Amusement Co. to take over the lease 
of the Bronx Theatre from the Miner 
Estate’and turn it into dramatic stock* 
early in the spring, with Cecil Spooner 
at the head of the playing organiza- 
tion. 

The Blaney Co. opens another stock 
next week at the Academy, Fall River, 
Mass., company headed by Jack Lor- 
enz and Valerie Valerie. 


HOYT’S HOME NOW TOWN’S. 


Charlestown, N. H., March 5. 

The homestead of the late Charles 
H. Hoyt, playwright, which has been 
used by the Lambs’ Club for invalided 
stars of the stage to rest, has passed 
to the ownership of the town. Mr. 
Hoyt, who died Nov. 20, 1900, be- 
queathed his farm here to the Lambs 
of New York to be used as a “pasture 
for invalided lambs.” 


MORRIS GEST GOES TO LONDON. 


Morris Gest has made all arrange- 
ments to sail for London this week. 

He goes for the purpose of making 
contracts for scenery and costumes for 
a huge spectacular prodiction to be 
represented at the Century next fall. 
It is a French piece, which has not 
yet been presented in England. 

Mr. Gest’s principal mission abroad 
is to secure several big productions 
with a view of presenting one at the 
Century next season. Most impore- 
ant of those is “Aphrodite,” doné in 
Paris several seasons ago, and the 
English and American rights for 
which are reported controlled by Os- 
car Asche, through whom Mr. Gest 
secured “Chu Chin Chow.” 

Mr. Gest has had “Aphrodite” in 
mind for some time and planned to 
put it on here this season, the war 
interfering however. 


Martin Brown Writes Musical Play. 

Martin Brown has written a musical 
play, being considered for production 
next fall. 
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ACTOR’S FUND BENEFIT PLAN 
SEEMS LIKELY TO GO THROUGH 





Fund’s Trustees Meet This Week, With Definite Working 
Understanding Expected to Result. Players Agreeable 
But Managerial Action Required. Percentage 
of 10 Per Cent. for Fund Upon Actual 
Ticket Sale, at Face Value. Publicity 
Campaign Outlined. 





The widely approved plan to devote 
a percentage of receipts of all benefit 
performances in which professionals 
appear to the Actors’ Fund Home is 
gradually approaching a _ concrete 
basis. To date two forthcoming bene- 
fits, one in New York and one outside, 
will share with the fund. 

Details that will make for a univer- 
sal application of the principle are 
being slowly shaped. Delay in secur- 
ing a general acceptance has been 
more because of the sfowness in se- 
curing general supervision which must 
come through theatrical associations. 

Professional societies, including the 
Friars, Lambs and the Actors’ Equity 
Association, have posted notices and 
informed members they should par- 
ticipate in benefit shows only provided 
a percentage be given the Fund. 

It is dificult for a player to take 
that stand individually and artists 
now look forward to managerial ac- 
tion which will be in concert with 
their own cfforts. 

Thursday of this week a meeting of 
the trustees of the Actors’ Fund, of 
which Marc Klaw is chairman, will 
meet and go over the benefit percent- 
age plan. Since Mr. Klaw is also at 
the-head of the U. M. P. A.,, it is felt 
he will propose the regulation that 
make a general acceptance of the idea 
ccmparatively easy. 

It was thought by some that 10 per 
cent. of the benefit receipts might ap- 
peal as high. That, however, was dis- 
approved by Daniel Frohman _ this 
week. Mr. Frohman said: “We do not 
propose to ask for 10 per cent. of the 
gross receipts. What we do feel as a 
correct basis is 10 per cent. of what 
the face value of the tickets would 
amount to. For instance, a benefit 
might be held which would net $5,000, 
that sum gained through donations 
and special program advertising and a 
large sum for a few seats, but the 
theatre in which that performance 
was given would normally at the prices 
charged net around $1,800. It is 10 per 
cent. of that sum that we would ask 
for. In other words, we do not desire 
a share of the gifts and donations 
made any society, but only a percent- 
tage of what the public pays to see 
the performance. To ask for approx- 
imately $200 from a benefit is cer- 
tainly not too much in light of the 
free services tendered by profes- 
sionals.” 

It was learned that the Fund sug- 
gested to those in charge of two bene- 
fits held in New ‘York last week that 
1C per cent. be awarded it. Neither 
society made reply, but as there had 
been no precedent nor any officiai 
managerial request for such action, 
the refusals were overlooked. 

However, precedents will be estab- 
lished this month. The benefit to be 
given Rudolph Aronson, which is under 
Joseph Weber's auspices, will be the 
first to donate 10 per cent. of the face 
value of the seats sold to the Fund. 
Also a benefit to be held in Boston by 
the Elks to raise a fund for souvenirs 
for their returning soldier members 
March 25 will also donate the same 
percentage, througk Charles. Rich, 
president of the Boston managers’ as- 
sociation. William Morris acting for 
Harry Lauder has announced that the 
Scotch star will not hereafter appear 


at benefits which do not give 4 similar 
peicentage to the Fund, and John 
Sweeney has announced a similar de- 
cision for John McCormack. 

The Fund has accepted a general 
plan of publicity for the petcentage 
idea, and that is that all theatre pro- 
grams in announcing a benefit per- 
formance include the information that 
1¢C per cent. of the seat receipts are 
to be devoted to the Actors’ Fund. The 
local newspapers are also to be in- 
formed of that purpuse at the time of 
benefit announcements. That, with 
the consent of the managers, will, it 
is expected make for a general adop- 
tion of the plan by ail associations or 
societies giving benefits, for it is felt 
that societies will not act without such 
official action. 

A suggestion that in the case of 
benefits given to theatrical men, as 
with the Aronson benefit, no percent- 
age should be asked, was not deemed 
advisable. In this case it acts as a 
precedent and it was Mr. Frohman’s 
idea a general acceptance of the per- 
centage plan would make it unneces- 
sary for benefits for professionals. 

In the past many players who volun- 
teered for benefits, for which an ad- 
mission was charged, often commented 
upon the absence of any benefit 
through their free services to an 
actor’s organization. That a percent- 
age be secured and turned over to the 
Actors’ Fund was first publicly sug- 
gested by Blanche Bates in an inter- 
view in the last Anniversary Number 
of Variety, in December. 

Mr. Frohman departed for the West 
Tuesday to handle the remaining hene- 
fits being held for the Fund in various 
cities. To date there have been 
four such benefits in the East, netting 
the Fund $25,000 in gross, which in- 
cludes program advertising. 

It has been suggested the managers 
also agree to provide for a percentage 
in the case of benefits held in theatres 
even when professional talent is not 
asked to appear, but when the theatres 
are given over without charge or at 
a nominal fee. In such cases it is 
proposed that perhaps five per cent. be 
extracted for the fund. 


“BETTER ’OLE” PANNED. 
hicago, March 5. 

High praise for DeWolf Hopper in 
the leading role, and the production 
generally, and unanimous panning for 
the staging and chorus, were accorded 
“The Better ’Ole,” which opened at the 
Illinois, by the local critics. 

O. L. Hall, of the Journal, said: “The 
ministering Coburns, who are dotting 
the country with companies playing 
‘The Better ’Ole,’ by their too thrifty 
disposal of many secondary parts 
threaten to obstruct its way to the 
favor it merits.” The piece came in 
for a merciless panning by Charles H. 
Porter, of the Herald and Examiner. 
Porter declared that the only way the 
production could get by was to take 
over the cast of “The Overseas Revue,” 
recently thrown out of the Princess 
in the middle of what the manage- 
ment declared a successful run. Porter 
believes that the combination of “The 
Better "Ole” and “The Overseas 
Revue” would make a great show, 
whereas neither show stands up much 
on its own merits. 


THE NAT GOODWIN MATTER. 


Through an order of the Surrogate’s, 


Court, the estate of the late Nat C. 
Goodwin will remain open for the fil- 
ing of claims until Aug. 30, 1919. All 
claims are to be filed with the attor- 
ney’s of the deceased, House, Gross- 
man & Vorhaus. As far as can be 
ascertained the actor left a rather 


scanty estate, due to the fact that 
previous to his death he had pre- 
sented his parents with a ranch in 


California appraised at $120,000, al- 
though Goodwin stated at times that 
he had invested $172,000 in it. The 
ranch was transfered during the time 
that the Margaret Moreland divorce 
action was pending. 

His apartment at 601 West 115th 
street was presented to Georgia Gard- 
ner in a note that was dated Dec. 26, 
1918. The note reads: “To you, Geor- 
gia M. Gardner, in the event of my 
death, I give- you entire contro! of 
my apartment at 601 West 115th street 
to do with as you see fit, whether you 
be my wife at the time or not. I have 
little to show my appreciation for all 
the happiness and comfort you brought 
into my life and to show the great 
love that I bear you.” This was writ- 
ten on the eve of Goodwin undergoing 
an operation in New York for the re- 
moval of his injured eye. 

As a further token. of esteem for 
Miss Gardner, the comedian presented 
her with two lockets that were the 
property of his first wife, Eliza 
Weathersby. At the time that he 
made the presentation he stated they 
were his greatest possession and that 
they had graced the neck of no other 
woman since the death of Lizzie, as 
he fondly called his first wife. The 
lockets and extremely heavy chains 
are exquisite examples of jewelers’ art 
of about 50 years ago. 

H. J. & F. E. Goldsmith are repre- 
senting Miss Gardner in her claim 
for the apartment and its contents. 

Since the death of Goodwin there 
have been a number of stories on 
Broadway regarding dispositions the 
comedian made of his property. There 
is still a claim outstanding on a judg- 
ment he received against the Mirror 
Film Corp. for $15,000. Immediately 
after his death, Leo Brilles, of House, 
Grossman & Vorhaus, and the mana- 
ger of the Hotel Claridge, where he 
died, opened a strong box which Good- 
win had in the safe at the hotel, but 
the search failed to disclose a will. 

The claim that Edna Goodrich is 
making for a share in the estate of 
the late star is said to have been 
“planted” expressly for the purpose of 


. publicity in connection with her pres- 


ent vaudeville appearances. Attorney 
Brilles states that Miss Goodrich re- 
leased all her claims at the time of 
her divorce. The settiement Miss 
Moreland received at the time she 
divorced Goodwin is said to have been 
certain stocks in a New England tomb- 
stone quarry. 

Goodwin’s New York apartment con- 
tains about $2,000 worth of wines and 
liquors which were stocked in last fall, 
when the possibility of prohibition 
began to loom up. All of that is under 
lock and key at present. The apart- 
ment is subleased at a nominal ad- 
vance of the leased rental, 


Louis Mann’s Banquet. 

The stage crew of the Hudson The- 
atre were guests of Louis Mann, who 
gave the staff.a banquet Saturday 
night at the Yorkville Casino during 
the annual ball held there -by the 
Theatrical Protective Union No. 1. 

Jack Harter, the Hudson’s master 
carpenter, supplied the evening’s high 
light by singing “Oh Mona You Shall 
Be Free,” which number he has spe- 
cialized on for years. 


Anderson’s New Comedy. 
G. M. Anderson starts rehearsals 
next week of a new comedy, written 
by William LeBaron. 


. disease. 


DEATHS. 


Charles E. Vaan Lean. 

Charles E. Van Loan died at a hos- 
pital at Abington, Pa., March 2, of 
chronic nephritis. Mr. Van Loan had 
come to Philadelphia on business and 
soon after his arrival was taken crit- 
ically ill. He was 42 years of age. He 
is survived by a wife and two children. 
Mr. Van Loan was formerly a newspa- 
perman on the San Francisco Bulletin 
when he was discovered by T. A. Dor- 
gan, the cartoonist. Breezy letters 
which had a wide circulation earned 
him great popularity and his advance 
was rapid. His works of fiction, short 
stories and various journalistic efforts 
soon placed him on the topmost rung 
of the ladder of success. He was one 
of New York’s most popular baseball 
writers as well as a writer of short 
stories with baseball as their theme. 
Always a humorist, he never allowed 
his pen to h’ rt others through his hu- 
nor and this earned for him many 
friends. Richard Van Loan died at 
his home March 2 as a result of learn- 
ing of the death of his son, Charles Van 
Loan, which occurred on the.same day. 
He was summoned from church and 
told of his son’s death and a few mo- 
ments after reaching home, and show- 
ig great distress, he passed away. 


Minnie Seligman. 4 
Minnie Seligman, wife of William 
Bramwell, died of heart disease at At- 
lantic City, March 1. The late Mrs. 
Bramwell was 50 years old and had 
gone to Atlantic City to recuperate. 
She was the daughter of S. J. Seligman 
and made her debut at the Madison 
Square Theatre when not 18 years of 
age. Formerly the wife of Dr, E. J. 
Kaufmann, she divorced him and in 
1892 giarried Bob Cutting which, add- 
ed to his going on the stage with his 
wife, resulted in his being cut out of 
his father’s will. The will he contested 
and finally arranged to accept $30,000 
in cash and $4900 a year. Later Miss 
Seligman secured a divorce from him 
and married Bramwell in 1907. 


Melvin Hilliard. 

Melvin Hilliard, theatrical manager 
and brother of Robert Hilliard, died 
at his home 27 21st street, Elmhurst, 
L. IL, Feb. 26. His mother stating she 
wished “to be with him,” died the same 
day from a stroke of apoplexy. He is 
survived by his brothers Robert and 
Mack Hilliard, manager of Selwyn’s 
Theatre, N. Y. 


Louis Eagan. 

Louis Eagan, aged 60, died in the 
Hackensack (N. J.) Hospital Feb. 14, 
following a prolonged illness with 
menengitis. Eagan, prior to his death 
was in the western company of “The 
Little Teacher.” He had been under 
the management of Charles Frohman 
for some years and had contributed 
several plays to the stage. A widow 
survives. 

Bernice Golden. 

Bernice Golden died at Youngstown, 
O., Feb. 28 from pneumonia. She was 
appearing with Henry Keane in a play- 
let called “The Unexpected,” and was 
ill but a few days. She was the daugh- 
ter of Richard Golden of “Jed Prouty” 
note. 





Ida Courtney. 

Ida Courtney (Mrs. J. ih Gates) died 
at the Methodist Hospital, Chicago, 
last week. She was, buried at-Lansing, 
Ta. The deceased was the wife of 
Jack Gates, former manager of the 
“Reckless Eve” company, and was a 
stock actress, 


William H. O’Neill. 

William H. O'Neill, manager of the 
Palace Theatre, Manchester, N. H., 
died suddenly Feb. 28, from heart 
Three unmarried daughters 
survive, his wife being dead several 
months. The deceased was 53 years 
old. 
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‘If you want a hit song with a melody that will stick for a long 
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This song has been given a trial such as few songs ever get, 
and has been found 24-K gold 
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STUART WALKER PLAYERS. 


THE TENTS OF THE ARABS. 
Bel-Narp ..... ccc cece aeee ..Walter Geer 
Aoob ........ os .....- Aldrich Bowker 
sy 2) See ; ....MecKay Morris 
The Chamberlain........ en George Somnes 
DIE A at a b.00 «6 eaiee-eede ba .- Richard Farrell 
The Singer.... oc Seaigaeres .-Bllen Larned 
Tins 6 oa p's ONue tere daar wt Jeatrice Maude 

THE BOOK OF JOB 

Narrators | rere eee 

( millzabdeth ratterson 
eee Sm me .. George Gaul 
EE eR a ee a George Somnes 
Bildad ...., bdgar Stehili 
Saree Ry 
tet akasces cephess 4 teecns McKay Morris 
Voice in the Whirlwind.......... Os-ke-non-ton 


Stuart Walker has discarded the name ‘Port- 
manteau Players’’ from his histrionic organiza- 
tion at the Punch and Judy Theatre. This 
occurred shortly after John Corbin saw fit to 


register an objection in the Sunday Times a 
few weeks ago; which goes to show that a 
manager will occasionally listen to the words 
of a critic—though not often. 

Mr. Walker offered a change of bill Munday 
evening, comprising “The Tents of the Arabs,’’ 
a play in two acts by Lord Dunsany (first 


time in New York) and “The Book of Job,” a 
dramatic presentation of the actual old text. 
Both pieces have tittle of appeal to the gen- 


oral run of modern theatregoers. 

“The Tents of the Arabs’’ has the same 
setting for. both acts. The scene is laid out- 
side the city of Thalanna, at the edge of the 


great desert and the time is uncertain. A pair 
ot camel drivers enter and disclose via con- 
versation that they yearn for city life and are 
tired of the desert. One of them relates how 
the king’s father has passed through his 
village, disguised as a camel driver, which 
accounts for the driver’s resemblance to the 
present king. They are called to depart with 
the caravan and exit. Enter the king, a band- 
seme, romantic individual, fatigued with the 
cares of-state and who yearns for the quietude 
of the desert, which he is debarred from en- 
joying, through his numerous official duties at 
the palace. 

The respective yearnings of the king and 
Bel-Narb the camel driver are prolonged upon 
with unnecessary prolongation and at the con- 
clusion of the first act the king casts aside 
his throne and departs for the desert,-promis- 
ing his chamberlain he wiil return in exactly 
one year from that date. 


At the opening of act two, a year later, he 
returns on scheduled time, accompanied by a 
gypsy girl with whom he is in love. She 
begs of him to return to their free life, but 
he reminds her he is a king and has given his 
word to resume his old life. He in turn tries 
to persuade her to remain and be his queen, 
but she cannot give up her freedom, even for 
the love she bears him. They finally, after 
discussing the situation from many angles, 
decide that memory is mightier than time, 
and they will live in the sweet thoughts they 
harbor for one another, though separated. 

The king takes leave of the gypsy girl and 
is about to enter the palace when the two 
camel drivers return, Bel-Narb claiming he 
is the king. The real king covers his features 
and verifies Bel-Narb’s statement to his 
chamberlain and declaring himself to be a 
camel driver. To the girl he says: ‘They 
have their king now and we shall return to 
the tents of the Arabs.” They depart and a 
water carrier passes by, creating the picture 
ot the world going on as usual. ~ 

Rather well played by the entire company, 
with McKay Morris, as the king, contributing 
a graceful, easy performance of a romantic 
royal personage with ali the attributes of one 
born to the purple. 

“The Book of Job’’ was presented last season 
at the Booth with practically the same cast. At 
that time “The Voice in the Whirlwind” (sup- 
posed to be the voice of the Lord) was handled 
by David Bispham, but is now taken by Os- 
ke-non-ton, presumably an indian. 

On both sides of the stage stand a Narrator 
in niches such as one sees the statues of saints 
in Catholic churches. In prolog and epilog 
form they recite the first and last chapters of 
the book of Job. 
~The “play” itself reveals Job seated upon 
some steps outside a village in the land of 
Uz, bemoaning his afflictions, accompanied by 
his three comforters. Later Elihu enters and 
“thorns in” upon the discussion, with ultimately 
thunder and lightning, when the voice of 
the Lord is heard. The characters ‘read’ 
verbatim every word of the book of Job as it 
is written in the Old Testament, excepting 
that the speeches of the Deity are curtailed, 
which is a mercy ae the Indian is standing 
in the wings and not oné word he utters is 
intelligible. 

The scene is a triumph in lighting and the 
‘reading’ of George Gaul as Job. 

Mrs. Jolc, who was present, says “The Book 
of Job” is a complete drama without altering 
a single word. Maybe she’s right, but there 
is at least one other person (if a married man 
can be régarded as a person) who thinks it 
an ineffable bore. Jolo. 


THE FORTUNE TELLER. 


Madame Renee, a fortune teller, 
Marjorie Rambeau 
Lottie, a snake charmer........Grace Goodall 





Jim Sorensen, an acrobat..... Robert Vaughan 
DM ceeeeceecoeccectecece E. L. Fernandez 
Sergius Brenner............... Hugh Dillman 


Eleanor Weeks, his flancee, 
Winifred Wellington 


Mra, Weeks, her mother..... Edna A Crawford 
BAGG VOEMOR so nese ccccssces Eleanor Montell 
SE SP er ee Irene Shirley 


They say (‘‘they say” must be in some way 
related to ‘‘statistics prove’) that Hamlet was 


the longest acting role ever written. If this 
be so, a new long distance record has been 
hung up by Leighton Graves Osmun, author 
of “The Fortune Teller,” (opening at the Re- 
public, Feb. 27) with the part of ‘‘Madame 
Renee,” as played by Marjorie Rambeau at 
the Republic Theatre. The piece is presented 
by Arthur Hopkins, who also staged it. 

What has “the makings’ of a one act play 
was prolonged into practically the most dis- 
mally lachrymose monolog ever offered a modern 
playgoer. In the first act, Miss Rambeau, with 
a ridiculous comedy wig, designed to assist in 
visualizing a “‘Madame X” situation between 
a mother who had sunk very low in the social 
scale and taken to drink and ‘‘dope,”” gave 
out early in the scene all the dramatic strength 
she is possessed of, leaving nothing in reserve 
for a cumulative emotional climax. The scene, 
in addition—or rather in the first place—was 
inexpertly written, being merely a piling on 
of ‘‘emoting’’ and weeping, with no light and 
shade. 

A splendid basic idea—albeit a strong re- 
semblance to ‘‘Madame X’’—was wasted ‘in 
what might have veen utilized for a 30-minute 
playlet. A young married woman, years be- 
fore, had run away from an unkind husband 
and her baby. At the opening of the play 
he is a fortune teller with an itinerant street 
fair aggregation. Her son is 21 years old 
that very day, and comes to have his fortune 
told There is no limit to the possibilities 


of such a scene between mother and son, if 
handled by a skilled playwright. But that 
is the end of the story. There is nothing 


left to wait for. In order to prolong the 
affair for a full two and a half hours’ enter- 
tainment the author has dragged in a ‘‘Thir- 
teenth Chair’ situation for the second act and 
in. the third act has the pander who biack- 
mails the unfortunate mother (again revert- 
ing to ‘Madame X"') killed by a policeman. 
The whole thing is the most bald, and at the 
same time the most puerile, adaptation of 
‘‘Madame X”’ and “The Thirteenth Chair,” that 
could possibly have been concocted. 

The lines allotted the star are either a series 
of ridiculous repetitions or else Miss Rambeau 
“ad libbed”’ the monologs like a hurriedly re- 
cruited actress in a stock company, who is 
called upon to replace the leading lady taken 
suddenly ill. Time and time again—it seemed 
dozens of times—she uttered ‘‘Think of what 
it means to me,” and other meaningless 
phrases. 

Miss Rambeau is an actress who is never 
eloquent when she isn’t speaking. She doesn’t 
express facially or pantomimically—she must 
have words. Possibly the author realized this 
and determined to furnish a plentiful supply. 


The combined speeches of the remainder of 
the company would not total one-fourth the 
number of tines uttered by the star, ali of 
which she delivered in a whining tremolo. 
Most of them she-spouted at Hugh Diliman, 
who played the part of her son in a manner 


to create the impression he had not been re- 
hearsed in the role. The remainder of the 
cast struggled heroically with their scant al- 
iotment of speeches, their principaloccupa- 
tion consisting of standing about, draping the 
stage while the star weepingly recited. 

All through the third and last act a large 
proportion of the audience exited. The house 
was fair and had a ‘“‘paper’’ appearance. 

On the aforesaid evening a male member 
of the house executives carriéd on an audible 


flirtation with one of the girl ushers through- . 


out the big scene in the first act. 
“The Fortune Teller’ is unquestionably the 
champion dramatic fiasco of the ee ‘ 
olo. 





SCANDAL. 


Chicago, March 5. 


Pelham Prambaim.s. i... odo s% Charles Cherry 
Malcolm Fraser........... ...-William David 
FS Be err er Carl Eckstrom 
Major Barnet Thatcher. .George Henry Trader 
DO bre Sa. a kveeiells as ae aldee Lenard Wood 
eS See ee ...Margaret Coilinge 
Mrs. Henry Vanderdyke......... Alice Putnam 
Miss Honoria Vanderdyke....Isabel O’Madigan 
Mrs. Brown....... 56 Nedawe ceegh cee Mary Cecil 
Regina Waterhouse............. Marjorie Hast 
DE. £52 ay os te CAW 604.0 +64EG> aed Doris Duane 
Beatrix Vanderdyke....... Francine Larrimore 





When moving pictures were first invented the 
mere novelty of seeing images move about on 
a screen carried the interest and drew the 
thousands; then came wiser heads, more seri- 
ous artists, and the novelty was translated 
into action on higher planes, bringing the in- 
dustry into its own. In similar manner came 
first the flood of “bedroom comedies” and 
handed thrills to servant girls and funny lit- 
tle sensations up and down the spines of 
chauffeurs; now Walter Hast arrived as path- 
finders to this popular method of amusement, 
presenting “Scandal,” by Cosmo Hamilton— 
and, lo! We now know what can be done with 
boudoir scenes, for we have seen one written 
by a genius, played by artists, produced by a 
gentleman. 

It was a hard day for “Breakfast in Bed,” 
“Under the Covers,” “‘Twixt Sheet and Sheet,” 
and “Tucked in for the Night” when “Scandal” 
was revealed. Here is a comedy, sex comedy, 
comedy of the robe de nuit and the near bride 
and the frilled bedclothes and all that takes an 
audience up to that deadline which still, thank 
the stars, exists against dramatizing every de- 
tail of a honeymoon first night, and shows up 
all its flippant and frivolous predecessors. 
And it does all this in the language and action 
of comedy, not problem play. 

“Scandal” went over at the Garrick in a 
manner so spontaneous that its propensities as 
an artistic plus a money success cannot be 
longer speculative. Chicago gobbled it up; 
New York will hug it to its blase bosom, be- 
cause it is plausible and convincing, and jaded 
appetites crave sexy tales that taste real—the 


counterfeit ones reek so of cheap spices. New 
York will take with smacking lips Francine 
Larrimore, a new sort of heroine for this breed 
of tale, a girl who has a soul both in her own 
person and in the character, and who can make 
more sparks fly in a flimsy silk nightgown than 
all the farce players who have made good at 
the game. Miss Larrimore rises to stardom in 
“Scandal,” and is billed above the title in 
association with Charles Cherry. She deserves 
it. 

The entire atmosphere is of the ethereal 
regions of the upper few, and in this esoteric 
vapor that which was crude, rude and lewd 
becomes chic, dashing and naughty—nice. The 
phraseology throughout is punctiliously cor- 
rect, the manners of all concerned are whited 
with polite cleverness, and the whole perform- 
ance bears the touches of the author, a wit, a 
satirist, an epigrammatist and a man of let- 
ters. Miss Larrimore has transformed _her- 
self over night from a weepy farce imp to a 
leading woman of distinction, technical probity 
and ringing effectiveness. Her position hence- 
forth upon the Ameriean stage is fixed. She 
will be starred, and starred in parts such as 
3eatrix Vanderdyke. 

Mr. Cherry, as a middle-aged man who plays 
at love in ways different from the puppy wooing 
of the conventional juvenile, adds dignity and 
just the apt background for the story. He 
scored for himself a pronounced hit, though the 
performing honors fell top heavily to his 
witching co-star. The remainder of the cast 
was astutely picked with one minor exception, 
Carl Eckstrom, who seemed hardly to fit the 
role of an artist who had “a way with 
women.” A splendid player, Eskstrom fell short 
rather in physical lack of the picture’s re- 
quirements than through any fault of his work. 
A refreshing little ray of sunshine came in 
the lovable, ingenuous graces of Marjorie Hast, 
daughter of the producer, who appeared in a 
brief, girlish role, and within a moment of her 
entrance revealed colorful promises of a glori- 
ous future. Her voice is sibilant and sweet, 
yet has carrying power, and her personality is 
of the clinging but not gurgling school; very 
charming. 

Hamilton’s story, dramatized from his novel 
of the same title, has to do with a very rich 
girl of eighteen who has been se abstemiously 
reared that she rebels and goes forth ‘o seek 
fascinating adventures. Found in the studio 
of a roue in “Bohemia,” she fibs impishly, say- 
ing that she is in the building to see a middle- 
aged friend of the family, to whom, she says, 
she is secretly married. Scandal! is thus de- 
feated, but complications begin, as the bachelor 
pseudo husband, who comes through for her 
like a sportsman, is carted home by the family. 
He doesn’t love her, so starts to punish her 
by showing her it is dangerous to trifle with 
fire. He wounds her deeply in a powerful 
scene, after he has forced her to disrobe and 
has partially torn her gown from her shoul- 
ders,’ then turns on her, expresses his dis- 
pleasure, and walks out when he has her cowed, 
in bed, in nightdress. Later he falls madly in 
love with her, and she with him, and it ends 
beautifully. 

Tone and pitch are maintained, through in- 
terwoven networks of comedy and smart dis- 
cussion, from end to end. The play is roman- 
tic, deep, modern, “classy,” brilliant and 
sound. It is stunningly clad and staged and 
played with subtlety, yet power. 

“Scandal” is a credit to all who had a finger 
in it, and is a hit of high voltage and karatage. 

Lait. 





TAKE IT FROM ME. 


Boston, March 5. 

Book and lyrics by Will B. Johnstone; 
music-by Will R. Anderson; staged by Fred. 
A. Bishop and Joe C. Smith; produced under 
personal direction of Joseph M. Gaites. 

John H. Raftery, press representative; Ar- 
thur G. Williams, in advance; Lewis Newman, 
manager with company; Charles L. Warren, 
stage manager, Playing the Shubert, Boston. 


CAST. 
Queenie LaBelle.......... ... «Vera Michelena 
Vernon Van Dyke........ ....Fred Hillebrand 
OE RSP rrr Charles Welsh Homer 
«MUI nc Sah oc 63 co Rade A. Douglas Leavitt 
Gwendolyn Forsyth............ Helen Raftery 
EE I ote its b'n Gs 56 aches ¢ Jack McGowan 
Sheriff “Biff” Doyle...... .-.-Harrison Garrett 
Meee MES bo'9 © 2 00 ack dre ure ......-Alice Hills 
MPU, Sain 0g 3:64 000044008400" Harry Burnham 
CR SE 0s ki 05 WER Se eee William Balfour 
Cer GOO, «oo s6.0s codecs -Georgia Manatt 
Miss DeWitt Butler........... -Dorothy Betts 
DIOS: 5% cis 44 5444445 03% 3440 Dede ¢ Leech 
SUGEEE S.ecssctcesneitescuat -George Mortimer 


CHORUS. 

Edna Kearns, E. Virginia Keary, Leah 
Griffith, Marienne Taylor, Florence Grove, 
Ruth White, Mildred Thompson, Bernice 
Frank, Sallie Keith, Madeline Jardon, Maudie 
Clifton, Marion Comfort, Brownie Ross, Ruth 
Sawyer, Betty Birch, Belle Sawyer, Carrie 
De Noville, Pudgie Ross, Peggy Ellis and 
Marjorie Kingston. 

“A Tuneful Tale of Youth and Love’’ is the 
billing of this new Joe Gaites musical comedy, 
that looks like a Broadway summeY booking 
already. It is still in the process of develop- 
ment, however, and this week finds a remark- 
able improvement of the comedy Possibilities. 
At present its weakest portion is the first act, 
which, despite its length, is called a prolog. 
Here Gaites has much drastic work ahead, and 
it will probably be through amplification rather 
than elimination that he will tring it to the 
speedy standard of the remainder of the pro- 
duction. 

The basic idea of the actually consistent 
plot is vaguely reminiscent of ‘Brewster’s 
Millions.”” A department store, founded and 
made successful along the old-fashioned lines, 
has been left to a care-free young nephew by 
his bewhiskered old uncle upon the one con- 


dition that he operate it for a year and show 
a profit, otherwise it will revert to an old crab, 
who thus becomes the villain, trying to pre- 
vent the store from showing a profit, even to 
the extent of inducing the banks to refuse 
credit. 

The comedy possibilities are unlimited. The 
shop-girls have never been allowed to wear 
anything except black, and rouge and powder 
have been forbidden. The young nephew steps 
onto the scene and blows up every vestige 
of conservatism. He orders all the girl to 
wear nothing but pastel tints; hires vampirish 
models; opens a roof-garden cabaret, and the 
climax is capped, when a _ white-whiskered, 
“oldest employe,” who has been working as 
a messenger, is ordered to wear roller skates. 

When it is seen that the “villain’—cleyerly 
played in the old-fashioned way by William 
Balfour—has the upper hand the young nephew 
(Jack McGowan) decided to have a merry 
time of it during his year and to wreck the 
business so completely that there will be 
nothing lefa of the store when he turns it over 
to the conspirator. Everything he does to try 
and wreck the store merely makes it more 
famous. He turns-the store over to a picture 
company screening a department store custard 
pie comedy. As a result of the free advertis- 
ing the film gives them in every hamlet in 
America, there mail order business increases. 

The Anderson score is consistently tuneful, 
although there is an absence of the customary 
feature number, emphasis being placed instead 
upon the pot-pourri effect of the principal 
numbers, which include “The Tanglefoot,” 
“Take It from Me,” “The Call of the Cozy 
Little Home,” ‘‘Bold, Bad Beautiful Broad- 
way,” “The Kiss,” “To Have, to Hold,” “A 
Penny for Your Thoughts’ and “Camouflage.”’ 
The costuming has been the subject of ex- 
ceptional effort apparently, although in that 
fateful first act the effort seems to have car- 
ried Designer 8S. Zalud away from beauty into 
the bizarre, a rather dangerous step except 
in bizarre productions. 

Comedy .honors seem due to Alice Hills as 
an ideal “Scrawny, antique, kittenish stenog- 
rapher,”’ whose perpetual revolts are squelched 
by A. Douglas Leavitt as a plump Lotharjo, 
who merely says rebukingly ‘Oh, Ella,” and 
the outburst vanishes in a coy titter. Vera 
Michelena, in the leading role, essays a 
vampire, and her costumes are veritable 
triumphs. 

Hillebrand, McGowan and Leavitt are a 
sort of a triumvirate through the entire pro- 
duction, Hillebrand being a “tango hound” 
and Leavitt a follower of the horses. When 
McGowan takes the store he makes one of 
them “Superintendent” and the other one 
“Efficiency Expert,’”’ and thereafter they call 
each other “Soup” and “Fish.” Leavitt, with 
a stop-watch in the department store study- 
ing the girls refers to himself as “Timing 
the fillies.’’ 

The comedy is a sort of an evolutionary 
process, almost every performance seeing 
some new and successful bit introduced. If 
Mr. Gaites will keep his principals busy de- 
veloping their parts it will be a sure anti- 
dote for the show going stale, and !t ehould 
mean that, with the first act revamped, he 
will be able to bring into New York a real 
summer show that should be good for a 
protitable road tour in the fall. 

Harry Burnham as the octogenarian on 
roller skates is putting over a comedy clas- 
sic that will soon become a riot, and Gaites 
will do well to consired the possibility of 
the expansion of the idea to the chorus “de- 
partment store girls” for either comedy or 
novelty purposes, according to how they work 
out, as many a New York run has been ac- 
complished with less striking novelties, and 
a genuine novelty will scatter whatever 
doubts there may be as to the successful 
future of ‘‘Take It from Me.” Len Libbey. 


ADAM AND EVA. 


Washington, D. C., March 5. 


Occasionally th@ theatre gives us a comedy 
that gets entirely away from all the old 
hackneyed plots, situations and tried and irue 
“laugh getters.’’ Monday night’s presentation 
of “Adam and Eva’”’ marked one of these rare 
occasions. At the Belasco, the piece was shown 
for the first time and received the sincere ap- 
proval of the first offering of Guy Bolton, 
ing papers were all unanimous in their ap- 
proval of th fires’ toffering of Guy Bolton, 
who previously has devoted his efforts to the 
— of musical comedies, and George Mid- 

eton. 


The three_acts expound an agreeably ideal- 
istic conception of the beauty and sacredness 
of American home life through the medi 
upon a fantastic story. “Adam and Bva” 
the story of a harassed and very rich father, 
who, when the ever increasing size the 
monthly bills of his household th mn to 
engulf him, goes on an imaginary 
trip of three months to South Amer 
places his young business manager in 
of his home to run and direct it as 
would a business proposition. The Au 
who is nominally the housekeeper, is an over- 
zealous club member; the elder daughter and 
her wasteful husband, are helpless pensionérs 
on the father’s bounty and whose only claim 
to “fame” is an overdeveloped ability to spend 
money; the younger daughter is torn between 
a number of matrimonal desires and an in- 
dulgent uncle lolls about the house enjo 
the myriad discomforts that constitute the only 
joy in the life of a hypochondriac. All do 
just as they please and have it charged to 
father. 

When Mr. Smith (the business manager) as- 
sumes control of the household, all C. O. D. 
packages are shut off, all charge accounts 
cancelled and the allowances receive sudden 
and serious curtailments. The results are 
distressing to the family, but extremely funny 


(Continued on page 18.) 
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NEWS OF THE DAILIES 





The A«tors’ Fund raised $3,000 at the bene- 
fit given at Pittsburgh Feb. 28. 





Riddle : moves out of the 


March 17. 


“The Woman” 


Fulton 





The Little Brother” closes at the Belmont 


March 8 The play goes on tour. 


J. F. Shaw and Alexander Johnstone, the 
latter, the composer of ‘‘Fiddlers Three,” have 
formed partnership in a producing company 
of which the first offering is to be a musical 
comedy. 





Several future bookings at the Bijou have 
been cancelled and “Sleepless Nights,” now 
playing there, will endeavor to make a run. 
“The Honor 
theatre not 


appear in 
New York 


Skinner is to 
ef the Family” at a 
yet named March 17. 

A free performance of ‘“Hamlet’’ was given 
wounded soldiers at the Plymouth Theatre, 
March 38. 


otis 





Yvette Guilbert closes her season at the 
Neighborhood playhouse Feb. ¥, after having 
played eight weeks. 

The Gamut Club presented a new play at the 
48th Street Theatre Feb. 28. “The Plaid Cape,” 
a comedy written by Sacha Guitry. Mary 
Shaw addressed the audience. 

“The Marquis De Priola’’ moves from the 
Liberty March 15, owing to the house having 
been secured for only eight weeks. The play 
goes to Philadelphia. 








The Stage Women’s War Relief has estab- 
lished a theatre on the second floor of the 
United States Debarkation Hospital No. 5, in 
the Grand Central Palace. 





“Red Heart,” a propaganda play against 
Bolshevism, received a special showing at the 
Republic Theatre, March 2. It did not seem 
to please. 


Francis G. Reid alternates between the 
Klaw & Erlanger and Charles Frohman Es- 
tate offices, handling the general publicity 
for the different attractions of the two con- 
fernea 

“Our Pleasant Sins,” a new play by Broad- 
hurst, is to have its premiere March 17, in 
jaltimore. Vincent Serrano, Henrietta Cross- 
man, Forrest Winant and Pauline Lord are 
the principals. 


As a result of the benefit held at the Cohan & 


Harris Theatre March 2, the 


Catholic Actors’ 


Guild secured $7,000. The show was arranged 
by George M. Cohan. Prohibition received a 
slam from almost every turn on the bill. 


the mysterious woman in the 


‘*‘May,”’ Inch 
case, in which Betty Inch is charged . with 
blackmail, is said to have been found and has 
wired to state that she will come to New York 


to testify if her fare be sent her. 


William F. Molitor, who has been attached 
to the executive staff of ‘‘Friendly Enemies,” 
during its Philadelphia engagement, returned 
to New York last week to assume the advance 


for the William Collier show. 





WwW; G. 


= Handy, composer of the ‘‘Memphis 
slues,”’ 


was tendered a concert at the Selwyn 


Theatre March 2, Mr. Handy came from 
Memphis, Tenn., to superintend the sending of 
musical instruments to army and navy men 
overseas, 


“Alice In Wonderland,” a typical English 
pantomime, is to be produced by Joseph Santley 
in the near future. The book is based upon 
the successful fantastical story of the same 
name written by Lewis Carroll. Ivy Sawyer 
will play the principal part. 





The Brady dinner of Feb. 27 resulted in the 
decision to organize and erect a clubhouse for 


the members of the picture industry. $21,000 
was subscribed and a committee was formed 
to raise funds for the building. A ball in 


the interest of the club is to be given at the 
Commodore, April 11. 

who said he was employed 
by Joseph Remick, and Lewis Cohn, owner of 
the Times Square Theatre ticket office, was 
convicted Feb. 28 for having violated the re- 
cently enacted ordinance requiring each ticket 
broker to have a license. Sentence was sus- 
pended on Scherbit. Cohn was fined $10 and 
allowed ten days in which to get a license. 


Lewis Scherbit, 





Crawford R. Norman, claiming to be a legit- 
imate player, of 59 West 56th street, was ar- 
rested March 1, at the instigation of C. J. 
Campbell, of the Hotelmen’s Association. Mr. 
Campbell stated Crawford had defrauded a 
number of hotels with worthless checks. He 
exhibited a number of these amounting to $500. 
The defendant was held in bail. 





The theatre on the main floor of the United 
States Base Hospital No. 5, Grand Central 
Palace, was officially opened March 3. The 
Stage Women’s War Relief was the donor of 
the theatre. Over 1,000 soldiefs and sailors 
attended and listened to an address from 
Annie Russel. The opening took the form of 
a general entertainment. 


Daniel G. Reid, tin plate millionaire, was 
sued for divorce March 1, by his wife, formerly 






Mabel Carriers, and at the time of their mar 
riage was considered one of Broadway I 
fessional beautics They have been married 
seven year She made r first aper 
at the Casino and was later en in A Cl 
Honeymoon.” It has been predicted that a 
reconciliation will be effected She i Mr 
Reid’s third wife, the two previous dying 
George W 


Young, husband of th 
Madame Nordica, the sing ] 
attempt to break- the will of h d 
which made him sole legatee was followed by 
another which gave all to her three sisters, 
and it was this he tried to break. He asserted 
undue influence, but the Court of Errors at 
Trenton, N. J., upheld the second will It 
was stated that the will was altered because 
the singer had advanced her husband $400,000 





lis wift A will 


The advertising and billing agency con 
tralling the subway stands, especially the 
one sheet boards, refused to allow the Arthur 


Hammerstein billers to post the picture of the 
woman with part of her neck and shoulder 
undraped by .her evening gown, the poster 
calling attention to ‘“‘Somebody Sweetheart 


at the Central. The barenecked woman-poster 
was allowed, however, to grace the boards of 
the stands at the wong Island stations and at 
other points. 


The late Charles Frohman, who m« his 
death in the sinking of the Lusitania May 7, 
1915, left an estate of $919,883. His heirs, of 
which there are six, will get but $75.50 each. 
The residue will be $451.80 when all claims 
against the estate are paid. Among the debts 
are $354,140 to Al Hayman, $100,000 to Scolle 
Brothers, $43,915 to William Harris, $13,754 to 
William Gillette, $8,590 to John Drew, $6,248 
to Maude Adams, $3,030 to Billie Burke and 
$67,727 to Klaw & Erlanger. An appraisal of 
the estate of the late Al Hayman, who died 
Feb. 10, 1917, gives the value as $1,852,479.27. 
Of this $1,000,000 consists of real estate. With 
deductions for all claims the estate retains a 


value of $1,692,815.75. To a _ niece, Mrs. 
Genevieve Seymour, was left $10,000. Not 
satisfied with the amount she started suit. 


Later, however, it was withdrawn, as no other 
members of the family would teke part in the 
proceedings. 





CRITICISMS. 


The Fortune Teller. 
A melodrama in three acts by Leighton 
Graves Osmun at the Republic Theatre. 
“The Fortune ‘Teller’ has a certain number 
of ingenious twists of plot, but it is far too 


deliberate to be good melodrama, and its 
dialogue is much too commun place to be 
good anything else.” N Tribune. 


shapeless 


“A more spineless, mass of ma- 
terial has seldom been presented on Broad- 
way.” N. Y. Times. 


JUDGMENTS. 


Juden t filed in th County lerk’s offic 
rl first i é < th judgment lebtor, 
tf cond ne ) ] C ‘editor and the 

int of judgmen 
_ Harry | ort and Ida M. Cort—Theatre 
Realty Corp., $6,514.90. 

Bert Levy and Sidney Olcott World Film 

; $68.11 
ime same, $68.11 
me—same, $68.11. 
ime um<¢ D2 13.06 

Anna Fitziu A. J. Morgan et al. $44.45. 

Jay L. Packard—A. G. Strance, $108.76 

Myra Packard (also known as Miss M. 1. 


Furst)—A. G. Strance, $113.94, 
Melvin H. Dalbere—J. G. Boggs, 
Lillian Walker Pictures Corp.- 

Trade Review, Inc., $699.05. 

Abe Feinberg—Morning Telegraph, $199.80. 

Shannon—Croyden, Ltd., $46.70. 
SATISFIED JUDGMENTS. 
Abraham 8S. Schomer—S. Taneser. 

(Nov. 17/11). 

Winfield R. Sheehan—J. G. 

trus., $93.66 (April 9/15) 

incyclopacdia Press, Inc., 
rv. 28/16) 
Ss H. Platt, $: 
Same B. W. B. |] 


$153.76. 
Exhibitors’ 


Sam 





$1,220.51 


Faron et al, as 
$138.66 
me 2,423.62 (June 27 16). 

srown, $68.09 (July 14/14), 


HOBART’S SHOW STARTS. 
Hobart 
melodramatic 


Che new George V. shox, 


“Come On Charley,” a 
McCormick 
opens Monday (March 10) in Albany. 

The Mitchell, 


Lynn 3arrett. 


farce, staged by Frank 


cast includes Dodson 


Overman and Maurice 


“Our Pleasant Sins” Is Broadhurst’s. 

“Our Pleasant Sins,” by Thomas W. 
Broadhurst, is a new show scheduled 
for its premiere performance at the 
Academy of Music, Baltimore, March 
17. 

The cast includes Henrietta Cross- 
man, Vincent Serrano, Forest Winant, 
Pauline Lord. 


Dillingham Show in Rehearsal. 
Fayette Perry has been added to the 
cast of Charles Dillingham’s forthcom- 
ing production of a new Anne Cald- 
well—Jerome Kern piece, which went 
into rehearsal this week. W. J. Daly 
will be the musical director. 





In the centre of this space is a picture of LOUIS BERNSTEIN, President of SHAPIRO, BERNSTEIN & CO., 


the music publishing establishment. 


MR. BERNSTEIN’S FIRM STANDS AMONG THE LEADERS IN ITS TRADE, 
PLACED ON THAT PLANE BY HIS BUSINESS ACUMEN AND SAGACITY. 


MR. BERNSTEIN IS NOTED AMONG HIS COMPETITORS AS A STRAIGHTFOR- 


WARD, SHREWD BUSINESS MAN, WITH OTHER 
INTERESTS OTHER THAN HIS 
HE IS CONCEDED TO 
BEST REALTY EXPERTS IN 
NEW YORK AND HIS REAL ESTATE HOLDINGS 


FINANCIAL 
MUSIC PUBLISHING FIRM. 
BE ONE OF THE 


IN THE METROPOLIS ARE EXTENSIVE, 


Following Mr. Bernstein’s decision to re-enter the 
music publishing business a few years ago (he had 
had a long experience previously, retiring because 
of ill health), he virtually took the entire manage- 


ment of the concern upon his shoulders. 


A tireless worker and knowing the music busi- 
ness, he threw all his energy into his new work, 
with the result Shapiro, Bernstein & Co. prospered, 
to an unbelievable extent, in the face of established 
trade conditions that were there when Mr. Bern- 
stein concluded to again take up the reins. 


IN THE MUSIC BUSINESS, ADVERTISING IS AN 
IMPORTANT ADJUNCT TO THE MAIN THREAD, 
MR. 
STEIN HAD BEEN FAMILIAR WITH THEATRICALS 
AND THEATRICALS MOVE 
EACH NEEDS THE OTHER. 


WHICH IS SELLING SHEET MUSIC. 


FOR YEARS. MUSIC 


SIDE BY SIDE. 


SHAPIRO, BERNSTEIN & CO. ADVERTISED. FOR 
THEATRICALS MR. BERNSTEIN SELECTED “VA- 
RIETY,.” ON THE THEORY “VARIETY” COVERED 
ALL OF THE THEATRICAL FIELD HE WISHED TO 
SINCE TAKING UP THE DIRECTION OF 
BERNSTEIN 
ALMOST WITHOUT EXCEPTION HAS USED NO 
HIS 


REACH. 


SHAPIRO, MR. 


BERNSTEIN & CO., 


OTHER THEATRICAL PAPER FOR 
NOUNCEMENTS TO THE PROFESSION. 


BERN- 


LOUIS 


President, Shapiro, Bernstein & Co. 


AN- 





BERNSTEIN 


This week Shapiro, Bernstein & Co. is represented in “VARIETY” by 10 distinct 
page advertisements, without previous announcement or for any special purpose 
as far as “VARIETY” knows, excepting that Mr. Bernstein deems the publicity at 

the present time deserving of the space. 


BUT 


WITH. 


TISING 


The 


JECT 


ATRICAL 


THAT 


“VARIETY” 
PAPER SHAPIRO, BERNSTEIN & CO. ADVERTISE 
THE FIRM USES THE LARGE DAILIES, 
ALSO THE NATIONAL WEEKLIES, FOR THEIR 
PRODUCT, AND FOR THE MONTH OF MAY THE 
BERNSTEIN ESTABLISHMENT HAS LAID OUT A 
CAMPAIGN FOR THAT ONE MONTH, TO REACH 
THE PUBLIC, THAT WILL INVOLVE AN ADVER- 
EXPENDITURE 
Shapiro, 
“VARIETY” 
advertising ever placed by a music publishing house 


in one issue of a theatrical paper. 


IS NOT ‘THE ONLY NEWS- 


OF $25,000, 


Bernstein & Co. advertising in 


this week is the largest quantity of 


It is an innova- 


tion for the music trades, and marks another de- 
parture by Louis Bernstein in the advertising line. 
He has been responsible for several. 

“VARIETY” HOLDS UP THIS ISSUE AS AN OB- 
LESSON 
VERTISER WHO IS IN REALITY AN EXCLUSIVE 
ADVERTISER 


THAT IF A CONTINUOUS AD- 


WITH 
PAPERS, 


“VARIETY” 
AFTER 


AMONG 
USING 


THE- 
ONLY 


“VARIETY” POR SEVERAL YEARS, DECIDES TO 
TAKE 10 
“VARIETY,” IN ONE ISSUE, THERE IS NOTHING 
COULD BE 
“VARIETY” AS AN 


PAGES, ALSO EXCLUSIVELY IN 


SAID FOR THE 


ADVERTISING 


VALUE OF 
MEDIUM 


WHICH COULD SPEAK AS SPLENDIDLY FOR IT 


AS DOES THE 10 PAGES OF SHAPIRO, BERN- 
STEIN & CO. IN THIS ISSUE. 
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Philadelphia, March 5. 


On ( new piece was offered for 
the patrons of the legitimate theatres 
this v “Moliere” having its first 
showing at the Broad. Business about 
town conti! to hold up in splendid 

shion. 

‘The Tailor Made Man” has held on 
so well that the engagement, which 
has now run seven weeks, has been 


extended “Going Up” is 
still drawing big at the. Forrest, but 
quits this week to make room for “The 


Dp 4 1 as ao & 
KRambow Uri, 


two more 


1 £ . err craaire 
here tor two weeKs. 


All the Shubert houses are doing 
well this week, the rush before Lent 
being felt at all the theatres. The last 
two weeks of “Oh Look” is announced 

t the Shubert, where this piece has 
had an excellent run of business. “The 
Kiss Burglar” is doing good business 


at the Chestnut Street, and “Friendly 
Enemies” holds on strong at the Adel- 
phi 

Several changes have been made in 
“Tumble In” without the place hitting 
much of a stride at the Lyric, but it is 
drawing fairly well. 

Boston, March 5. 

A wide range of entertainment ir 
the shows booked into this city next 
Monday and the following week. 

George Arliss in two plays, “A Well 
Remembered Voice” and “The Mol- 
Isc,” comes to the Hollis; William 
Collier in “Nothing But Lies” into the 
Wilbur: Lou Tellegen in “Blind Love” 
at the Tremont; William Hodge in “A 
Cure For Curables” at the Plymouth; 
Marv Nash in “The Big Chance” at 
the Majestic and “Adam and Eva,” a 
new comedy, into the Park Square. 

New Orleans, March 5. 

“Miss Springtime” is attracting big 
business to the Tulane this week. Flor- 
ence Hope is securing the honors of 
the playing. 

The Lyric, with its colored policy, 
making it the largest theatre exclu- 
sively for colored people in the coun- 
try, is doing fine business 

The Dauphine with stock burlesque 
Graws a large and steady clientele. 

The Strand has the Cavalieri film, 
“Two Brides,” and doing but lightly 
with it. 

Billie Burke, “Good Gracicus, Anna- 
belle,” at the Liberty, is drawing a 
profitable trade. 


Los Angeles, March 5. 

The San Carlo Opera Co. is doing a 
big business in its second week at the 
Majestic, to popular prices. The opera 
company appears to have hit the pub- 
lic between the eyes. 

Alexander, the magician, at the 
Mason, is pulling tremendous crowds. 
A woman’s only matinee announced 
for Friday is already completely sold 
out. 

San Francisco, March 
ollyanna” openet to light bust- 
ness Monday night at the Columbia. 

Faversham-E' ictt drawing fairly at 
Curran. 

he Alcazar stock is a steady draw. 


“COME ALONG” IS LIKED. 


Atlantic City, March 5. 

The newest of musical plays, “Come 
Along,” began its life at the Apollo 
Monday night. There wasn’t a real 
big song hit in it—there wasn’t any 
music that could be raved about—cos- 
tumes of bright colors were largely 
lacking and replaced by uniforms and 
Salvation Army dresses—and_ the 
dances that seem to be always evident 
were nearly minus—but the eternal 
bright. delightfully fresh glamour. of 
the perennial spirit of love and hap- 


“p 


piness fairly bubbled through its two 
acts in attractive ttings on the 
French border,. durin, t! «¢ occupation. 

Harry Tighe has the vig part. He 


kept the audience in good humor. A 


SHOWS OUT OF TOWN 


Salvation Army major is Eileen 
Biene. Paul Frawley does a lover role 
and Allen Kearns adds sprightly steps. 
Then there are Patsy DeForest and 
Harry Fern in a colored role about dice 
and accessories; Charles Stanton, Mar- 
celle Carroll, Ethel Houston and Dan 
Dawson among the cast: 

Altogether it is a rousing entertain- 
ment that is offered at the Apollo this 
week. And very importantly it has the 
first big male chorus since the war 
closed. 


Von 


SHOWS OPENING. 

“Yesterday,” a new operetta by 
Reginald De Koven and Glen MacDon 
ough, opening in Wilmington Monday 
next. It plays Trenton and goes into 
Washington March 17. 

“It Happens to Everybody,” the first 
play under the management of Wil- 
liam. Munster, opens in Baltimore 
Monday. The play is by H. S. Sheldon. 

“Luck in Pawn,” offered by Edward 
Robbins and first called “Annabelle 
Lee,” opens in Stamford, Conn., March 


“Come On, Charley,” a new farce by 
George V. Hobart, opens in Albany 
March 7. 

“The Girl in State Room B,” direc- 
tion of Samuel Blair. with Harry 
Davidson ahead, opened last week in 
Atlantic City, with Blair expecting to 
bring it into New York right away if 
it shows the possibilities. 


SHOWS CLOSING. 


The “Fads and Fancies,” playing the 
camps and other houses for the past 
six weeks, closed last week in Easton, 
Pa. This company wilk go into per- 
manent stock in a nearby New York 
stand within the next few weeks. 

Plohn & Levy closed “Watch Your 
Step” Saturday and returned the com- 
pany to New York. 


FRIMLS ESTRANGED. 

The publication of a legal notice in 
the daily papers in New York last 
Tuesday brought to light that Rudolph 
Frim!l and his wife, Blanche Betters 
Friml, are estranged. 

The composer served notice that 
from March 3 he is not responsible for 
any debts contracted by his wife, be- 
cause of the fact that she has left his 
bed and board. 


LORRAINE RESTING. 


Lillian Lorraine and Marie Wallace 
are at Hot Springs. They left Zieg- 
feld’s “Follies” a few days ago to 
make the trip. Both are of that Am- 
sterdam Roof show. Their absence is 
but temporary. 

Fannie Brice, who is also in the 
“Follies,” expects to leave there in 
another week or so, likewise to rest. 


MYSTERY OVER AUTHOR. 


Some mystery attaches to the author 
of a musical comedy on Broadway, al- 
though the name of an author for it 
is listed on the program. 


ENGAGED FOR “UNCLE.” 

“Oh Uncle,” a new musical play to 
be offered by the Shuberts, started 
rehearsals this week. The book is 
by Edgar Smith, while the score 
comes from Presberg, an English com- 
poser. 

In the cast are Sam Ash, Harry 
Corson Clarke, Bert Hanlon, Charles 
Olcott. Joan Maith, Helen Shipman, 
Connie Ediss, Renee Adoree, Joe 
Kane, Lew Cooper, Nancy Fair, Cyn- 
thia Moffett. 

Marc Klaw Going Abroad. 

[it was stated this week that Mare 
Kiaw would shortly leave for an ex- 
tended trip abroad. 





“HAMMERSTEIN’S” STILL PULLS. 


Arthur Hammerstein’s name outside 
the Central Theatre has lent itself to 
peculiar, though valuable services in 
attracting patronage for Sunday night 
vaudeville concerts. 

Under the name is billed in lights 
the name of the regular attraction 
“Somebody’s Sweetheart.” But on 
Sunday the name of the attraction is 
left dark and only the Hammerstein 
name appears. 

Visitors on Broadway have entered 
the lobby and remarked that “Ham- 
merstein’s has moved uptown,” which 
alone has brought in considerable 
money to the box office. 


“EVERYMAN’S CASTLE” COMES IN. 

H. H. Frazee has closed the tour of 
his production of “Everyman’s Cas- 
tle,” which had an all-star cast, in- 
cluding Robert Edeson, Wilton Lack- 
aye and Kathryn Kalraed, written by 


William Anthony Maguire. It is be- 
ing rewritten by A. E. Thomas. 
Frazee’s production of “Four 


Queens,” into 


rehearsal 


by Emil Nyitray, goes 
next week. 

Worm Is Back. 

A. Toxen Worm is back on Broad- 
vay. He has been in conversation with 


J. J. Shubert several times recently. 
Mr. Shubert is understood to have 
offered Worm his former post as the 


Shubert press agent, but it was re- 
fused. 

The partnership of Lawrence An- 
halt and Worm for producing is still 
under consideration though they have 
come to no agreement on the first 
piece to be tried. 

Worm sent out notices of a trip 
to Denmark -as the reason for. his 
“temporary” retirement as the Shu- 
bert press agent and he has been 
away for six weeks. Whether he went 
to Denmark is unknown. 








Monkeying With Scale. 

Managers of theatrical organiza- 
tions traveling in the middle west are 
annoyed by the tendency of local 
management in several of the smaller 
towns to readjust the scale of prices 
laid out by the advance men. 

Since the inauguration of the sys- 
tem of reports furnished by the asso- 
ciation of theatre managers the local 
men are prone to give heed to the 
judgment of managers that have 
played an attraction. In a number of 
instances, after an advance agent has 
laid out a schedule of prices for his 
attraction, on arriving in the town the 
man back with the show finds it has 
been materially altered. 

Tiffin, O., Battle Creek, Mich., and 
South Bend, Ind., are said to be three 
of the offending towns. 


SHOW REVIEWS. 


(Continued from page 16.) 

to the audience. As a last resort the young 
business manager announces that the King 
Rubber Company, including the family fortune 
has been entirely wiped out in a flurry of the 
market and to make sure that his scheme 
works, the young man steals the family jewels 
and thus forces the set of idlers to go to 
work. Many of them seek employment on a 
Jersey farm, the coincidence not striking them 
as this is the only piece of property not 
lost with all the rest. They make a success 
of the egg and honey business with a working 
stock of 5,000 chickens and 4,000,000 bees, and 
when father returns from his three months’ 
trip and offers them financial assistance and 
fatherly business advice he finds they do not 
need them. 

When Adam Smith's “plot” is divulged and 
the purpose of it told, the good has already 
been accomplished, and Eva’s matrimonal prob- 
lems are solved by marrying the young man 
who made human beings out of the lot of 
them. All of which makes theatrical enter 
tainment of rather more than ordinary worth 
and brings to Washington a cast of players 
that has seldom been equaled, or it might be 
said, surpassed. 

John Flood as the real father, Otto Kruger 
as Adam, Ruth Shepley as Eva; Courtenay 
Foote, as the fortune hunter, who proves to be 
a man; Ferdinand Gootschalk as the uncle; 
William B. Mack, Jean Shelby, Reginald Ma- 
son, Roberta Arnold and Adelaid& Mason con- 
stitute the cast and these players will be to- 
gether for many weeks, and it might safely 
be said, seasons, Meakin. 


IT HAPPENS TO EVERYBODY. 


Baltimore, March 5. 
When one meets novelty on the stage he 
is a bit flabbergasted, and doesn’t know 
whether to smile or frown on it. So many 
people confuse novelty with bizarre; if the 
old ideas are neatly turned we are usually 
satisfied, but when we do meet up with a 


breath of freshness in a theatre it gives us 
a strange enjoyment. This feeling is to be 
had at the Academy this week where “It 
Happens to Everybody,” a new comedy by 
H. S. Sheldon, has its initial presentation. 

This comedy is built upon an idea that is 
amusing and at the same time holds dramatic 
possibilities, Donald Brown is a little clerk 
with big ideas, who is one of an odd assort- 
ment of humanity that inhabits the usual 
type of stage boarding-house. To him comes 
a friend, who has discovered a formula for 
making a dye which will make the inventor 
millions of dollars. 

But the inventor cares for naught for fame 
and fortune, as the girl of his dreams ‘has 
turned her back on him. Because of Brown’s 
faith in him the inventor, Robert Kimball, 
has determined to give the dye formula to 
his young friend and then take a irip to 
Paradise at the gas company’s expense. He 
selects a room in the boarding-house as the 
point of embarkation and then goes in to 
turn on the. gas,. getting a promise from 
Brown not to break into the room for 16 


hcurs. Brown does not mean to stand oy idly 
while his friend shuffles off—but that is the 
plot. 


Intrigue steps in with the endeavors of two 
manufacturers to get the dye formula, but 
Brown fights for Kimball both in the matter 
of business and love and wins both battles. 

Two acts of “It Happens to Everybody” 
move along at a nice clip, but it is in the 
third act Mr. Sheldon’s hand slips. This 
scene takes place at the time when the 16 
hours allowed Kimball] by Brown to die peace- 
fully and.cotclustvely is drawing to a close. 
The author destroys the effect he tries to 
create—that of suspense. By first one excuse 
and then by another he delays the opening of 
the door to Kimball’s room until the old 
psychological moment is passed, and when 
finally the portals are thrown open the au- 
dience has already eased its muscles and 
the climax wabbles. 

“It Happens to Everybody” will 
better when the cast gets working at the 
proper rate of speed. The whole play de- 
pends on the snappiness with which it is 
presented. George Probert, as Donald 
Brown, has a long and arduous part, from 
which he extracts heaps of fun. Florence 
Martin is sweetly girlish as his sweetheart, 
but she should inject more ginger into the 
dramatic moments. George B. Miller plays 
one of those sure-fire old grouch parts and 
wins approbation. Mila Mac does well as a 
blonde with her heart on her sleeve. 

But a lot of people will agree that an 
author is treading on dangerous ground when 
he takes a try at a novelty but this latest 
play surely merits success. 


A BURGOMASTER OF BELGIUM. 


Springfield, Mass., March 5. 
“A Burgomaster of Belgium,” Maurice Mae- 
terlink’s new play, which had its American 
premiere at the Court Square Monday night, 
marks the author’s departure from the fanciful 
to realms of the sternest reality. It is a war 


play written by a Belgian, but with a fairness 
to the German side which is as amazing as it 
is disconcerting. 

Broadly, the play concerns not so much the 
crueity of one German officer or officers to 
one Burgomaster of Belgium, as it does the 
collective horror of all German cruelty threugh- 
out the war to all of Belgium, and through 
the misfortunes of one family the play shows 
us the sweep of the German Army into help- 
less Belgium in 1914. 

The piece is in three acts, one setting 
throughout, tue home of Burgomaster, serv- 
ing for the background. The kind-hearted old 
Burgomaster believes that stories of German 
atrocities are greatly exaggerated. Minally 
they come, and one of their officers, billeted at 
his house, proves to be a son-in-law, whom 
his daughter had married before the war. 
One of the Huns is killed by a villager and 
the commandant demands the Burgomaster 
produce the culprit or be shot himself. Bur- 
gomaster’s gardener and a wounded Belgian 
soldier attempt to take the blame and save 
their master, but in the end he goes to his 
death calmly, refusing to save himself at the 
expense of any of his people. 

The German officer is made to appear, not. as 
a beastly Hun, but as part of a well olled ma- 
chine, and tells his wife, “You do not under- 
stand,” in his grandiloquent Hun way. She 
replies, “It is you who do not understand.” 

E. Lyal Swete as the Burgomaster stands 
out predominantly in a cast of general ex- 


go much 


cellence. His shock of iron gray heir ° 
kindly face and great physique are tvpical 
the role. 

Eda Farmer as the daughter eonard 
Wiley, the German officer son-in-l: Clau 
Cooper as the Burgomaster’s secrets: 4 
ter Kingsford as Jean Gilson (the cic 
Belgium) and Frank Royde as the Vjo 
displayed fine comprehension of t re 


Claus, the gardener, was played Hy 4 
bert in moving fashion. Master Alan 
was excellent as the boy florist, son 


Burgomaster. Others in the cast ws 
mond Sovey, John Kensington, George 
Harry Macollum, Robert Whitehou i 


Chelenhan and Stuart King. 
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“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 





Madam Howard (with  Howard’s 
Spectacle), opening the Palace show 
Monday, was most artistically dressed. 
Purple satin pants were short and 
English at the sides, like a soldier’s 
uniform. The low-cut bodice was goid, 
while a short satin cape hanging irom 
the back was of purple edged in bri- 
liant trimming. 

The girls in Herman Timberg’s act 
look badly in costumes worn for so 
long a time. Mable and Dora Ford 
made their entrance in cerise chiffon 
capes, underneath which were dresses 
of silk in a gingham check pattern of 
red and white. Very good looking 
were costumes of black and silver. 
There were long pants of net, with 
two short skirts of the same. The 
upper part was in large blocks of black 
velvet and silver. On their heads were 
perched aeroplane-like caps, with 
wings of silver gauze. They finished 
in short silver coats, worn over tights 
and belted with wide red sashes. 

Fanny Stedman, after her familiar 
Spanish shawl dress, was becomingly 
gowned in silver. An overskirt of gray 
tulle had embroideries of orange 
flowers. A small jet hat had yellow 
plumes at the back. 

Mme. Olga Petrova has returned to 
vaudeville with a poise she never had 
before. Petrova’s newest mannerism 
is funny. With her right hand she 
first touches her right eye-brow, then 
her left breast, then makes a wide 
downward sweep to the right. Try it! 
It is funny. Needless to say her gown 
was tight fitting. Madam has always 
affected these gowns. The skirt and 
flowing train was of gold and black 
brocade, while the top was plain gold, 
festooned in jet chains. 

When Leo Ditrichstein in “The Mar- 
quis de Priola” takes to the road he 
is going to give the out-of-towners a 
treat not only in the play, but the 
women of his cast. Three better 
gowned women than Charlotte Ives, 
Lily Cahill and Katherine Emmet 
would be hard to locate. 

Miss Ives’ gold gown, worn in the 
first act, was a picture. Miss Cahill’s 
dress was a pale cream velvet, and 
Miss Emmet was in a bronze colored 
gown, with train of green velvet. 

Miss Ives, the only woman appear- 
ing in the second act, wore a green 
velvet suit. The coat was extremely 
short and trimmed with leopard skin. 

In the last act Miss Cahill wore a 
one-piece dress of green velvet. She 
had a feathered hat of henna and a 
small beaver stole. Miss Emmet wore 
a house dress of green charmeuse. 

“The Fortune Teller,” at the Re- 
public, may find early storage; but the 
first act at least has convinced the 
New York public that Marjorie Ram- 
beau is our leading American actress. 
Miss Rambeau was hardly recognizable 
in her hag role of the first act, but in 
the second and third she was beauti- 
ful and stately with her dark hair just 
touched with gray. 

Miss Rambeau wore a plain black 
cloth dress in the second act, with a 
wide sash of black satin. In the last 
act she was a study in gray. 


Nothing startling on.the Fifth Ave- 
nue bill Monday. Jean Moore, doing 
a single singing act with a fair voice, 
appeared cloaked in blue brocade with 
seal trimmings. A large lace hat had 
pink plumes. A “Tokio” song was 
done in a white kimono. Miss Moore 
also showed a fussily made blue eve- 
ning gown draped with gold lace. 

Miss Vincent (Mack and Vincent) 
wears a black satin dress with an over- 
skirt of net. Patten and Marks are 
like hundreds of other double acts. 
Songs and dances are dressed by Miss 
Marks in a pale. green satin tucked 


skirt with a short black velvet jacket. 
She also wore a poke bonnet in gold 
color. A Jap scene was dressed in 
pants of black and short mandarin 
coat. A wedding dress was of crystal 
and net. Miss Marks showed a 
cloak of metallic orchid in 
shade. 


also 
material, 





Doraidina, at Reisenweber’s Para- 
dise Room, for a “shiver dance” wore 
a beautifully conceived costume. The 
bodice and skirt, incrusted in rhine- 
stones, was edged in deep fringe. Her 


headdress was a band of the white 
stones, with high standing  cerise 
plumes. 

The “Maids of America” show at 
the Columbia this week starts right 
off with tights and so continues 


through most of it. 

The old fashioned comic opera open- 
ing is all changed when Al Hall and 
Bobby Barry appear. They keep the 
audience in a constant uproar. 

The dressing of the chorus isn’t 
noted for many changes, but one 
model number done in most up-to- 
date dressing was applauded as each 
girl appeared. 

Florence Rother leads 
What Miss Rother misses in voice 
she makes up in figure. In white 
tights with sailor top edged in fringe 
and mantle to match Miss Rother was 
at her best. Her hat was continental. 
A peacock blue satin dress had silver 
tassels as trimming. Another blue 
dress in a paler shade was shown for 
a second. An odd gown was of black 
satin, the bodice of sequins had one 
side of gray velvet while the sleeves 
were white chiffon. 

Miss Rother’s wardrobe will not go 
down in the history of burlesque. 
Neither will Mae Stanley’s. Miss 
Stanley’s dresses were all made with 
no linings. One of lace petticoats had 
mauve silk sidés and green bodice. An 
emerald green costume consisted of 
short pants and sequin bodice with 
baskets on each hip. 


Fannie Ward, at the Riaito this 
week, is still the marvel of marvels. 
In “Common Clay,” Miss Ward doesn’t 
make her role quite as tearful as 
Jane Cowl did. But Miss Ward gives 
a perfect performance, nevertheless. 
First as a shop girl in a simple black 
one piece dress, she then becomes the 
daintiest of maids in cap and apron. 
For a moment in a tawdry make up 
Miss Ward appears as a cabaret sing- 
er. Coming into another sphere of 
life Miss Ward is in a pretty negligee 
and a high waisted frock. The last 
scene has her in a reception dress of 
net and lace caught up at one side 
and trimmed with fur. 


the women. 


I. A. T. S. E. CONVENTION. 


May 26 is the date for holding the 
convention of the IL. A. T. s. E. The 
present president, Charles C. Shay, 
New York, will again be candidate for 
the executive’s chair. The Conven- 
tion is to be held in the Chateau 
Laurier, Ottawa, preceded by a meet- 
ing of the exectitive board. Locals No. 
4 and 1, located in Brooklyn, have 
requested the Alliance heads to grant 
them permission to amalgamate. This 
matter has now been taken up by 
President Shay and a report will be 
made by the committee working with 
Shay at the next meeting of the Gen- 
eral Executive Board. 


Keeney’s New Britain Policy. 
The former Keeney, New Britain, 
Conn., recently purchased, will play a 
four-act split week bill, with a feature 
picture, booked by the Walter J. Plim- 
mer Agency. 


TAX MATTERS 


John D. Murphy, chief of internal 
revenue agents, held a general meet- 
ing at the Hippodrome Tuesday morn- 
ing which was attended by many 
working revenue inspectors, revenue 
agents and theatrical men. 

Mr. Murphy invited questions from 
all present and the matter of what 
may be allowed as deductions was 
gone over though nothing new that 
has not previously been set forth in 
VARIETY developed. 

The exemption and deduction list 
published in VARIETY two weeks ago 
stands without correction. ° 

Questions pertaining to road attrac- 
tions were made a little more clear 
mostly in the case of depreciation of 
musical instruments, scenery and 
properties which are used for more 
than one year. 

Mr. Murphy explained that the de 
preciation was a matter of judgmen 
on those making returns and was also 
a matter of review in case revenue 
agents did not agree. 

The question of alimony came up, 
but that remains as ruled last year— 
that a husband is not allowed to de- 
duct alimony from his return, yet the 


wife or recipient does not pay tax 
upon it. 

Mr. Murphy has resigned from the 
service after the meeting and has 


gone into business for himself in New 
York. 


DE VEAUX BACK ON THE STAGE. 


De Veatfx has returned to 

after being off the stage 
for twelve years. He has teamed with 
Paul Panzer, the contortionist, De 
Veaux for the first time doing a 
“straight” to Panzer’s comedy and 
antics, but also offering a musical 
routine. De Veaux is impersonating 
Oscar Hammerstein. 

During the period off the stage he 
has handled the affairs of the Actors’ 
International Union. 

When formerly in vaudeville Mr. De 
Veaux did a musical act. 


MOSS’ ROCKAWAY. 


A new vaudeville house is to be built 
at Mott avenue and James street, Far 
Rockaway, by a company including 
William S. Pettit, Samuel Althouse, et 
al., it will be booked by the B. S. 
Moss offices. 

Plans have been drawn by architects 
Rosa & Periera, New York. It will 
seat 2,000; having a $25,000 pipe organ, 
and in addition to playing vaudeville, 
feature films will be exhibited. 


Harry 
vaudeville 


Sammy Watson Set. 

Sammy Watson has decided to fore- 
go his trip home to England, where 
he has an interest in the Blackpool 
Tower, the summer resort near Liver- 
pool, and has retired from the profes- 
sion entirely. 

Watson, 78 years of age, is now 
working at the Army and Navy Club, 
having been given a permanent posi- 
tion there because of his activities 
during the war. He endeavored to en- 
list in the service, but because of his 
age was prohibited, but managed, 
however, to procure a position train- 
ing mules for army service. 

Ferry Strike. 

The New York harbor strike Tues- 
day had its effect on the show busi- 
ness. Its main damage was the delay 
cf players getting their baggage across 
the water to Hobcken, other points 
connected by ferry transportation be- 
ing covered by tubes or Pennsylvania 
trains. The Marine Workers’ Affilia- 
tion is responsible for the strike. Some 
16,000 workers went cut following the 
unanimous vote to tie up the harbors. 
Vaudeville acts that did not get their 
baggage to Hoboken prior to Tuesday 
found a difficult proposition facing 
them when it was learned no baggage 
was being ferried across. The players 
were enabled to reach Hoboken but 
the baggage arrangement if made 
cost a double haul. 





IN AND OUT. 


Burns and Kissen out of the Pros- 
pect, Brooklyn; illness. 
Corcoran and Mack. 

Marion 


Replaced by 


Harris out of 58th Street 


last Thursday; illness 


Replaced by 
Rice and Cady. 


Harry and Emma Sharrock out of 


Colonial, 


by Hugh 


Monday; illness. 
and Co. 

Grace De Mar out of Keith’s Colum- 
bus this week through illness. Re- 
placed by local act. 


Replaced 
Herbert 


Due to illness, The Sharrocks were 
forced to retire from the Orpheum, 
Brooklyn, last half last week, Dooley 
and Dooley filled the vacancy. 

Fred Berrens, ill with influenza 
Saturday in New York, and booked for 
the Davis theatre, Pittsburgh, this 
week, replaced by Libonati. 

Polly, Oz and Chick and Dooley and 
Dooley out of the 5th Avenue last 
half week. Gorman Brothers replaced 
the former, while the latter vacancy 
remainéd unfilled. 

Allan Brooks could not prepare his 
new act ready in time for next week 
at the Colonial. Paisley Noon and 
Ernestine Meyers replacing the Brooks 
act. 

Darby Barrows (Brown and Bar- 
rows) ill in Chicago this week. They 
were forced to leave the bill at the 
Rialto, Chicago. Wilkins and. Wilkins 
replaced the act. 

The Singing School which replaced 
Kalmar and Brown, at the Colonial, 
New York, last week, on account of 
illness, was later replaced by Bradley 
and Ardine. The sketch only played 
one day. : 


PRODUCTION ENGAGEMENTS. 


Al B. White, Myrtle Young with 
“Hitchy Koo” (M. Sampter). 

Three Herbert Sisters, with “Yester- 
aay. ° 

Sager Midgeley engaged by A. H. 
Woods for the road company of “Up 
in Mabel’s Room.” 


Esther Jarrott, Cecil Summers, 
Dewey and Rogers and Charles Rich- 
ardson, with “Reckless Eve.” Dom- 
inick Buckley will aso be a principal 
with the act and will act as its per- 
sonal manager. 


_Jim De Forrest of the Dan Sherman 
Co., with Jean Bedini for the summer 
Ex of the latter’s show at the Colum- 

ia. 

Jim Barton (burlesque comedian) by 
the Shuberts for “The Passing Show 
of 1919,” scheduled for next June. His 
wife, Tillie Barton, will also have a 
part in the show. 


Helen Higgins and Natalie Bates, 
dancers now at the Cafe de Paris, have 
been placed under a three years’ con-" 
tract by John Cort. Deiro, the piano- 
accordionist, has also been engaged by” 
John Cort for next season. 


BIRTHS. 


_Mr. and Mrs. George Watson, at 
Chicago, son. 

_Mr. and Mrs. Harry Antrim, Feb. 
~ daughter (named Margaret Wan- 
a). 

Mr. and Mrs. Charles W. MacKin- 
non, at their home in Portland, Me., 
son. Mr. MacKinnon is the manager 
ot the Greely at Portland. 


—_—_— 


ALLEN WITH BENTHAM. 


Charies Allen has become attached 
to the M. S. Bentham agency. Lieu- 
tenant Bentham was recently mustered 
out of the navy. While he was in the 
service the Bentham office was super- 
vised by Arthur Goldsmith, who 
applied himself assidiously to its in- 
terests. 

Mr. Goldsmith has been granted a 
two weeks’ vacation in Atlantic City. 
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Privates Scully, Morris, Tenyck, Kas- 
sel, Murphy, Cranston, Cuneo, New, 
Kahn; Misses Waillamene Wilkes, 
Paula Temple and Aleeth Willard. 


\ soldier has been fined 100 francs 
for having taken from a dressing room 
it the Olympia an umbrella valued at 
francs, belonging to Germaine 
Webb. He pleaded wet weather 


20 
By E. G. 
Paris, Feb. 15. 
w~ it ggested the 1920 Olympic 
games be held in Antwerp and pre- 
liminary steps are already commenced 
with the Belgian authorities 
Capt. Harry C. Penney is booking 
the “continental” tour of the “Mystery 
Minstrels” within a radius of 250 
miles. This troupe comprises men ot > 000 
the 326th Labor Battalion, 42nd T. C, 
Co. D of the 510th Engineers, 326th 


Division and 542nd Engineers. R. T. 
Hayes fulfills the functions of stage 
manager 

The ist Army Corps area is being 


visited by Major Boland’s “Smilage” 
troupe, with a variety program of! 
laughs and smiles furnished by boys 
of the 1lllth Sanitary Train of the 
36th Division. Samuel Smith, of the 
Y. M. C. A, leads the orchestra, to 


which Dinty Moore, violinist, lends his 
best jazz. Lieut. Alex A. Nelson di- 
rects the troupe which shows in any 
old piace where members of the A. 
E. F. are located. Another show, the 
“Tank Corps Follies,” is rehearsing for 
performances in the same district, un- 
der the management of Lieut. Darwin 
Phillips and Sergt. Calvin Bard. It 
includes the Tanks Corps quartette, 
which has played in Paris, and among 
the stars are Rampone, Weet, Zuber, 
Swan, Speed, Carey Aiala, Gerlicha. 
Lieut. Bruce Bundy has written songs 
for the act. 

Concerts (classical) of instrumental 
music are being given weekly at the 
Cercle Francaise de la Presse Etrang- 
ere. This club, installed in a mansion 
on the Champs Elysées, has been 
opened by the French Government 
for the use of foreign newspaper men 
attending the peace conference. 

It is rumored Mme. Jane Renouardt 
will take over the direction of the 
Bouffes Parisiens, where she is play- 
ing in “Casanova,” a 
sketch of the Venetian adventurer of 
the XVIII century. 





La Rampe states it cost Henry Bern- 
stein only $23,000 to secure a ten-year 
control of the Gymnase Theatre, where 
he will give a play of his own each 
season. 

The Italian stage lost its finest 
‘actor of the present age in the death 
of Ermete Novelli. He was a great 


“artiste, and like his companion, La 


‘Duse, a great figure in European dra- 
matic circles. His first appearance 
in Paris was in 1896, and again in 
1912. He was a Shakespearean of the 
highest talent. He was founder of the 
Goldini, at Rome, the first comedy 
house of that capital. 


The American “Jewish Welfare 
Board” is offering entertainments for 
the troops in Paris under the direction 
of J. Howard Lichtenstein. Among 
the artists are Sergeant Benator, 
Privates Mulligan, Sper, Miss Jennie 
Hall and Florence A. Redfield. Dr. 
Rothstein and Mrs. Framm, who have 
just arrived from New York, assist in 
receiving the men. 

Among the papers issued in Europe 
by the A. E. F. are “Die Wacht am 
Rhein,” published in English by the 
soldiers of G. 2 C., Third Army, at 
Coblentz, and a local edition of the 
“Camp Dodger,” printed by hand in 
a little French store at Bar-le-Duc. 
Both are of the comic order and con- 
tain numerous vaudeville gags. 

The 33d Division entertainers have 
been giving a run of the original 
comedy, “Musical Bells,” at the The- 
atre Albert I, Paris. The performers 
comprise Sergeants George Ansley, 
William Blask, Sol Cohen, John L. 





Murray; Corporal Charles Schemmel; 


biographical _ 


tempted him to borrow the article, 
which thé artiste did not use when it 
rained. 





The former manager of the Opera 


Comique, M. Gheusi, will manage a 


season of comic opera at the Theatré 
du Vaudeville this year,~ and com- 
mences with “Faublas,” by Camille 
Erlanger. Gheusi, whose exit from 
the Isola partnership has not been 


satisfactorily explained by the Opera 
Comique management and Ministry of 
Fine Arts, is reputed with the inten- 
tion of building a new lyrical theatre 
in the Place Vendome. 





The French actor Abel Tarride, who 
created the detective part in the 
French version of the “13th Chair,” 
will appear at the Cigale cafe concert 
in April in a revue signed by Hughes 
Delorme and Carpentier (not Georges 
of that clan). - 





Miss Compton (not Fay) wiil appear 
at the opening of the new cabaret, “La 
Potiniere,” which the chansonnier St. 
Granier is opening near the Avenue de 
l’Opera. 

A new theatre, to be called the Salle 
Mariveau, which has been under way 
for the past three years, is nearing 
completion and will open shortly. 

M. Dante, the agent, now released 
from the Italian army, has returned 
to Paris to join M. Rigot in the Place 
Boildieux, in the premises formerly 
held by Marinelli. Georges Pasquier, 
the French agent, who has been 
seriously ill, is recovering, and hopes 
to be back soon. L. Klopp is no longer 
connected with his office. It is ex- 
pected Brouette, the Belgian agent, 
who took over the office ef the late 
H. Buyssons, will return to Brussels 
to manage a music hall. 

Marcel Petit has relinquished the 
functions of “artistic” manager at the 
Olympia, and Beretta has issued an 
item that Paul Franck, the former 
pantomimist, is now at the head of 
that department. Petit is at present 
in the film business. 





Oscar Dufrenne is resigning as 
chairman of the vaudeville managers’ 
association of Paris. His action is 
meeting with general regret. Oscar 
states he will devote his whole time 
to the halls he directs and not other 
people’s troubles. His staff will in 
future participate in the profits of his 
various enterprises, as he intends to 
run them on the sharing principle be- 


tween employer and _ work - people, 
which policy is rapidly gaining 
adherents. 


The M. Gallimard implicated in the 
litigation now before the French 
courts regarding the selling of false 
copies of Rodin’s bronze works is the 
proprietor of the Theatre des Varie- 
tes, and the actress likewise mixed up 
in the case invariably performs at 
this house. Gallimard also formerly 
owned the Theatre de Vaudeville and 
the Ambigu, but he has not managed 
them himself, having leased to others. 


Minger & Ring, the 42nd street 
framemakers, had a fire in their fac- 
tory Sunday night that tied up many 
immediate theatrical deliveries. 


IN LONDON 





London, Feb. 17. 

Major Herbert Mason, M. C,, a 
nephew of the late Edward Terry, has 
been appointed stage manager at the 
Gaiety. Major Mason served for three 
years with the Machine Gun Corps in 
France. 

“The School for Scandal” will be re- 
vived at the Court early in March for 
a series of matinees, with Herbert 
Waring, Leon MQuartermaine, Mary 
Grey, Suzanne Sheldon and Leah Bate- 
man are in the cast, while J. B. Fagan 
will be the producer. 

Leon Quartermaine will play Mercu- 
tio to Doris Keane’s Juliet on her pro- 
duction of “Romeo and Juliet,” at the 
Lyric, early in April. This will be 
Quartermaine’s first appearance after 
demobilization. 

C. B. Cochran has engaged Bom- 
bardier Wells, the boxer, to play in 
“Afgar,” a musical play laid in Morocco, 
the music is being written by Cavillier. 
Wells, who has a good singing voice, 
will play the part of a sentinel of great 
physique. 

The names of nearly 300 actors and 
variety artists, who lost their lives in 
the war, are inscribed on a large ma- 
hogany panel in the entrance hall of 
Drury Lane Theatre. This handsome 
memorial was unveiled by the Bishop 
of London. The first name on the list 
is that of Richard Collins, son of the 
Drury Lane manager, who was killed 
at Messines Oct., 1914. This tablet 
occupies the space formerly covered 
by a tablet commemorating a visit of 
the Kaiser. 

The alterations which will convert 
the Middlesex into the Winter Garden 
Theatre, a modern and luxurious West 
End theatre, are proceeding apace, and 
Grossmith & Lorillard hope to produce 
“The Girl Behind the Gun” there at 
the heginning of April. The strong 
cast includes George Grossmith, Leslie 
Henson and Phyllis Dare; and two 
other stars of international fame. A 
club-like appearance will be given the 
Garden Theatre. 


Helen Raymond’s appearance in a 
sketch on the variety stage was the 
result of not being able to secure a 
West End theatre to produce “Our Mrs. 
Chesney.” The sketch, “Being Fitted,” 
was the result of a talk with Margaret 
Mayo, who promptly sat down and 
wrote it ‘there and then, and a jolly 
little sketch it proved. « 

Harry Burns, recently demobilized, 
late of Edelsten & Burns, will present 
grand opera twice nightly at variety 
theatres, commencing at the Hippo- 
drome Boscombe, March 3. The com- 
pany may be described as the first State 
assisted opera company in Great Bri- 
tain, as it was organized by T. C. Fair- 
bairn for the N. A. C. B. Government 
Camp theatres. 


Julia Wylie and Jas. W. Tate have 
a heavy program mapped out for early 
spring, March 10. They launch “The 
Follies,” a big production with Jimmy 
Learmouth as principal comedian, sup- 
ported by Wallace Lupino and Green 
& Ellis, with Annie Croft as leading 
lady. Their second production, “The 
Passing Show of 1919,” begins its tour 
March 24, headed by Ella Retford and 
Harry Angers. Later they revive “Any 
Lady,” with Lupino Lane, Horace Mills, 
Claire Romaine and Renée Reel in the 
principal parts. This will be followed 
by a musical production with Neil 
Kenyon as principal comedian; fol- 
lowed by another with Fred Duprez 
in the leading part. All these will be 
staged by Gus Sohlke. 

George Robey, as president of the 
Variety Artists’ Benevolent Fund, is 
arranging a special matinee at the Lon- 
don Coliseum, on Sunday, March 16, 
for the fund. A strong program has 
been organized and the prices range 
from $6.25 to 26 cents. 

Zena Dare will shortly reappear. She 


retired some years ago on her marriage 
to Viscount Esher’s younger son. The 
medium of her reappearance will prob- 
ably be a one-act play by Sir James 
3arrie. 


N. V. A. COMPLAINTS. 


The recent action brought against 
Bob Martini by Bert Lamont, to re- 
cover $200, alleged to have been due 
him through the booking of a certain 
act, has been dropped, consequently 
abolishing the contemplated N. V. A. 
committee of five to settle same. 

The Great Richards, dancing imper- 
sonator, claims the monkey act known 
as Richard, the Great, is causing him 
annoyance through the similarity in 
names and asks the organization to 
induce the monk act to change its 
name in order to prevent cénfliction in 
billing, etc. The Great Richards is a 
female impersonator. 

Potter and Hartwell have registered 
a complaint for infringement of mate- 
rial (acrobatic) against Dura and- 
Fealy. Both are acrobatic turns and 
Potter claims the infringement rises 
through a head to head agains the 
proscenium wall stunt, which he claims 
was introduced originally by himself 
and Miss Hartwell in 1904, producing 
programs to substantiate his claim. The 
defendants have been asked to present 
a brief of their side of the argument. 

Sinclair and Gasper complain Truly 
Shattuck (Shattuck and O'Neill) con- 
tinue to use a “bride” number over 
which a controversy was started some 
time ago, at which time Miss Shattuck 
agreed to eliminate the number from 
her routine. The latter has been re- 
quested to make an early reply to the 
charge. 

A special meeting was called Wed- 
nesday for a decision in the matter of 
Joe Jackson vs. Reno. The committee 
was composed of Jack Apdale, James 
Roland and Harry Devine, with Henry 
Chesterfield presiding. A sealed ver- 
dict is expected today (Friday). 

Bill Dooley, of Bill and Jed Dooley, 
claims he is the originator of a cer- 
tain burlesque on an Egyptian dance 
which he introduced in vaudeville 
when he and Eddie Nelson were part- 
ners. Dooley claims he arranged the 
music, developed the idea, arranged 
costumes, props and business for the 
dance and specifies that the bits of 
dancing with one bare foot, the play- 
ing of a Chinese musette and the trick 
exy all belong to him. He states 
Eddie Nelson and his new partner, 
Dell Chain, at the Riverside this week, 
are doing the same dance. 


MARRIAGES. 


George M. Landers, mayor of New 
Britain, Conn., to Hazel R. Fox in 
New York, Feb. 27. 

Louis Loeb to Constance Michaels. 
In New York, Feb. 26. Both employes 
of the Famous Players-Lasky. 

Joe Roberts (Roberts, Pearl and 
Straw) to Nina Staw at Rockford, IIL, 
this week. 

Alex Y. Craig, who went overseas 
with the Army of the 42nd Battalion, 
Canadian Highlanders, now on his way 
home from the battlefront, is to marry 
a Scotch girl in France prior to sail- 
ing for New York. 

Louis Loeb, statistical expert for 
Famous Players-Lasky, recently dis- 
charged from the army, was married 
last week to Constance Michaels, who 
was in the accounting department of 
the corporation. He was given a 
week’s vacation to recover. 





The first three nights of this week’s 
engagement of the William Collier 
show at the Majestic, Brooklyn, were 
turned over to the benefit of-the Wil- 
liamsburg Hospital fund. 
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22 is VARIETY : 
CHICAGO BY NIGHT The Actors’ Equity Association has 
By Swing. taken up with Chicago managers the 
The ambitious gentlemen who, with matter of deducting on salaries when 
sang froid and a bit of a bored yawn, By JACK LAIT shows are cancelled en route. This 
announce that they are about to build followed a number of complaints and 
theatres here and there, would do well ge ee ly EE ; . : : . : : 
Dt -in an hour atemed the Satie ve wa aig again want to labor in a nang acne roll _ while. Bige- is contrary to the A. E. A.’s agreement 
’ } . ‘apital. ° 
lake Theatre, which is on its last lap ; i "The “Ligutinent™ cree do cca eee with both western and eastern mana- 
eet the pa prof might get an Will Morrisey has rented the 699- Tuesday. Bert Weston, according to 8*$ which calls for consecutive ap- 
PW siya : gety age Reh ort Fiera thes€ seat Playhouse to keep his evicted the soldier, was to come on from New’ pearances, barring an act of Provi- 
days, to build a theatre. Overseas Revue in town. He will go York to produce the show. He didn’t dence. 


Thousands of men are working on 
the decorating of the auditorium and 
the woodwork, etc., of the offices, night 
and day and Sundays. The payroll 
for help on interior work alone is 
beyond $10,000 a day, and last Sun- 
day the bill for overtime was $3,550 in 
eight hours. The crews are not work- 
ing up a floor at a time; there is a 


crew on each floor. 
3efore a door swings open more 
than $2,600,000 will have been paid out 


in cold currency. One man, a promi- 
nent local booker, has paid $52,000 in 
cash for a two per cent. interest. Be- 
yond that bank arfangements have 
béen compieted for a sinking fund be- 
yond $100,000 to take up preliminary 
outlay in advertising and other expense 
incident to a theatre’s premiere, not to 
speak of possible losses for a time in 
establishing a new house, with a new 
policy, in a new theatrical neighbor- 
hood (comparatively), which has to 
seat 3,000 people and reseat 3,000 people 
four times daily, aiming thus to play 
to about 80,000 people a week. The thea- 
tre must earn not a dollar less than 
$150,000 a year to pay its rent; interest 
on its capital investment will have to 
be added, about $160,000 a year; operat- 
ing expenses wil! run $100,00 a year; the 
acts will cost $110,000 a year—thus 
these items alone make obligatory tak- 
ings of $520,000 a year, $10,000 a week, 
week-in_ and week out, before a dollar 
can be taken back. Adding $10,000 for 
insurance and $60,000 for taxes, not 
to mention income taxes, corporation 
taxes, wear and tear, maintenance and 
the enormous factor commercially 
called “depreciation,” the “nut” is 
pushed up to somewhere ridiculously 
close to $1,000,000 a year before real 
money making can start. 

Labor troubles nowadays, especially 
in Chicago, though no town is much 
sweeter, are incredible. The big mitt 
is out on every side. This fact is clear 
and beyond cavil; it costs today more 
than 300 per cent. what it cost in 1916 
to build a theatre. 


Will Rogers is not of the complain- 
in@Msort, ordinarily. But even a lariat 
twister has feclings. 


Will has feelings. He also has a 
giievance. And, not being an N. V.A.,, 
he puts them up to me: 

It seems that President Wilson, in 
his Boston speech, said about as fol- 
lows: “We trained our men so quick- 
ly because we only had to train them 
to go one way.” 

“Stealing . my stuff!” screamed 
Rogers. “That’s my line. I’ve used it 
all season. It’s my closing cracker. 
I’m used to having small timers and 
hungry monologists choose my gags, 
but when a man like the President, 
who is booked solid, and who writes 
pretty rich stuff himself, lifts my pet 
nifty, gets a big hand and a lot of 
press stuff on it, I want to know.” 


Walter C. Kelly, the gaveling jurist 
of the Old Dominion, lifts a voice (no 
dialect, this time) against what he calls 
“capital” punishment. He has a bat- 
tle on with the city of Lincoln, Neb., 
which he cussed up column and down 
page in Variety, and he stands pat on 
all he said and is gasping to add more. 

“Lincoin,” says Walter, “is the cap- 
ital of Nebraska. Doggone most cap- 
itals—they’re my cross. Take Lincoln, 
Des Moines, Columbus, Springfield, 
Albany, Harrisburg, Nashville, Madi- 
son, Trenton, Topeka, Houston, Lan- 
sing—did you ever hear a worse list 
of towns? As far as my route goes, 


on his way when it ceases to pay there, 
if it ever starts. I hope he cleans up. 
He has a neat show and he is a fine iad. 
But he and our canny old Friar, Si 
Goodfriend, have been shooting plenty 
of bull to the local dailies about lov- 
ing this town and “making it a produc- 
ing center,” and the dailies have fallen 
like simps and written dignified and 
r:diculous editorials of welcome. It’s 
good press dope. The Overseas Revue 
wasn’t produced here at all; it was 
assembled in New York and it opened 
on the road. It was taken out of the 
Princess because the Princess can’t 
pay out on $6,000 gross. Morrisey is 
no martyr. It’s a kind of a shame, 
even for publicity which helps busi- 
ness at the time, to make a bochb of a 
big, hearty town like Chicago by play- 
ing on its vanity—on the keenest fibre 
of its vanity—its place in the sun as a 
show town. 


NEW THEATRICAL BANK. 


Chicago, March 5. 

A new state bank will occupy the 
second floor of the new Statelake 
Theatre building, and a goodly por- 
tion of its capital stock will be in the 
hands of the theatrical men who will 
occupy the booking and associated 
offices above. Mort H. Singer is 
heavily interested and is one of the 
five original subscribers who applied 
for the charter. The bank will be 
known as the Statelake 
the word “state” must appear just 
before the word “bank,” according to 
Illinois banking laws, and to name it 
directly for the enterprise would ne- 
cessitate making it thie Statelake 
State Bank. The capital stock will be 
$500,000 for a starter, with a pledge 
of $1,000,000 capital one year from its 
opening. Stock is selling to select 
buyers at $125 a share. The vice- 


president of a local financial institu- © 


tion will probably be elected as a 
salaried president. 

The new theatre can scarcely open 
before March 31, though day and night 
crews are working on the interior 
decorating. The house will be booked 
from the New York Orpheum office, 
and the policy, though not fixed be- 
yond alteration, assumes this shape: 
Continuous from 11 to 11, six acts to 
a bill, four shows of five acts each 
per day, whereby principal acts will 
have to play only three shows; top- 
notch pictures and a novelty orches- 
tra of number and character beyond 
the average vaudeville pit outfit. A 
heavy headliner and a featured added 
attraction will be carried for at least 
a year on every bill. The top price 
will be 35 cents. An advertising cam- 
paign, undated, has already begun, and 
it will reach wide proportions. 

Jimmy Henschel, a local band leader, 
has been engaged as director. Sam 
Myers, manager of the house, has in- 
stalled a desk in the directors’ room 
of the W. V. M. A. and is engaging 
the house staff. 


LOOKING FOR A _ LIEUTENANT. 
Chicago, March 5. 

The Federal authorities are looking 
for a “Lieutenant J. E. Emerson.” An 
individual giving that name, attired in 
uniform and wearing the French cross 
and citation cords, appeared in the 
office of Errett Bigelow last week and 
declared he represented the United 
States Government. He told Bigelow 


he was out in behalf of a $10,000,000 
drive for the Salvation Army, and 
wanted from 12 to 16 girls to put on a 
show. He offered to pay $35 a week 
and $25 a week during rehearsals, 


Bank, since’ 


show up Tuesday. 
municated with Weston. “Never heard 
ot him,” wired Weston. Bigelow com- 
municated with the Federal authori- 
ties, and now they’re looking for the 
lieutenant. 


BOOSTING OVERSEAS ARTISTS 


Chicago, March 5. 
The Herald and Examiner this week 
printed the following editorial under 
the heading “Chicago a Producing 
Center”; 

There are two actors in Chicago 
who deserve well at the hands of 
theatregoers, for when our boys 
needed entertainment in France 
and near the trenches they went 
over at their own expense and 
without hope or reward and gave 
of their talent that the Yanks 
might be happier where tragedy 
stalked. 

When they returned from the 
front they did not capitalize their 
“bit,” but went back to the foot- 
lights with the consciousness that 
they had helped. Out of their ex- 
perience they have constructed a 
musical comedy that comes nearer 
to carrying the atmosphere of the 
trench than anything yet presented 
on any stage. 

These two actors have made 
what is to actors a great decision 
—namely, to establish a stock 
company in Chicago to produce up- 
to-the-minute local revues. They 
have taken a long lease on a 
downtown theatre to carry out 
their ideas. 

The Herald and Examiner wishes 
Miss Elizabeth Brice and Mr. 
Will Morrissey an abundance of 
success. i 
The “downtown theatre” referred to 


Bigelow com- 


is the Playhouse, in which the Bruce-: 


Morrissey show, “The Overseas Revue,” 
is now playing. The newspaper has 
several times printed items deploring 
the booking arrangements’ which 
fenced the revue out of the Princess 
at the apex of what the paper re- 
ferred to as “A most prosperous run.” 


EMMA CARUS’ CO. 


Chicago, March 5. 

Emma Carus has rented temporary 
offices on the eleventh floor of the 
Majestic Theatre Building, and will 
move to the Statelake Building later, 
as headquarters for Emma Carus Co., 
Inc., the new $25,000 producing corpor- 
ation which she founded here a month 
ago. 

A well known eastern theatrical man, 
former booking manager for a Broad- 
way producer, is expected here daily 
tc start the activities of the new con- 
cern, which promises to present two 
plays before fall, and will handle a few 
vaudeville offerings. 


Hoffman Needs Sleep. 
Chicago, Feb. 26. 

Richard Hoffman, booking manager 
of the Interstate, was given an in- 
definite leave until he could get enough 
sleep to make up for the hours of 
slumber he had iost, which resulted 
in his coming down late every morn- 
ing for quite a while. 


Managers Back from Service. 


Chicago, March 5. 

John Mooney and Harry J. Powers, 
Jr., have been discharged from the 
service. Mooney has returned to his 
old position as manager of the Black- 
stone, Chicago, and Powers is installed 
as resident manager of the Powers’ 
theatre. 


Chicago managers say they are not 
to blame when booking offices cancel 
a one nighter now and then, but the 
A. E. A. sets forth that it has no 
arrangement with booking offices and 
that it is up to the manager to keep 
his shows working. 

The Association feels that since the 
Chicago managers have certain privi- 
Ieges over the eastern group among 
which is that of giving 14 perform- 
ances per week (“custom of the house” 
clause), the players should not suffer 
deductions where one day is can- 
celled. The actual computing basis for 
deduction for the west is one-ninth of 
the week’s salary because of the pre- 
vailing Sunday showings as against 
one-eighth in the east. 

When a show rehearses but three 
weeks, the manager is allowed “take 
up” the fourth week by laying off 
without salary during the season. The 
only other lay-off time without salary 
are the weeks preceding Christmas 
and Easter. 


HASTINGS’ BIG SHOW. 


Compared with the galloping pace of the 
“Star & Garter Show” and Molly Williams 
Show, its two predecessors, Harry Hasting’s 
“Big Show,” with Dan Coleman as the heav- 
ily featured star, limped considerably, lacking 
both the talent and class of the other shows. 

The bright spot is a school act number in 
the first act. The number is based on the 
standard form used in vaudeville, with a 
silly kid, tough guy, Nance, etc. The entire 
chorus takes part. as scholars. One of the 
scholars (Marjorie Manderville) sings “‘Eeny- 
Meeny.” Aside from this the number is de- 
voted to the familiar ‘school act” comedy 
gags and roughhouse. . 

Coleman, one of the burlesque’s old-timers, 
is true to tradition of the days when bdur- 
lesque was younger. In the first act he plays 
a tad. In the second act he is a comedy 
woman. In both characterizations he is even 
less subtle than the average burlesque types. 

Mr. Coleman introduced a novelty which 
may add to his profits but does not add to 
the dignity or entertaining qualities of the 
show. He is the author of a number entitled 
“After the First of July,” which he sings. 
Following the song, the ingenue, the soubret, 
the straight man and other principals go out 
into the audience and sell copies of the song 
for 15 cents a copy. 

Assisting Coleman as principals are Harr 
Hollis, Phil Peters, Jimmie Hazzard, Jac 
Spellman, Alma Bauer, Hazel Lorraine, Mar- 
jorie Manderyille, Alice Guilmette, Jeanette 
Reynolds and Fred Dale. 

The book was written by Mr. Coleman him- 
self. An idea of its quality may be had by 
citing one of the scenes. 

Mr. Coleman is on the stage. Miss Bauer 
walks on. Mr. Coleman invites her to supper. 
She agrees ‘to go. He then shows her how 
much money he has, and a gold watch, sup- 
posedly belonging to his grandfather, and a 
black pocketbook containing $100 in cash and 
a $100 check, and a picture of his dog and 
himself. Harry Hollis walks on the stage 
and meets Miss Bauer. They know each 
other. Mr. Hollis invites her out to supper. 
She accepts. As they leave the stage, she 
remembers she has given Coleman her pocket- 
book to hold. She comes back and asks for 
her pocketbook. Opening it up, she screams: 

“It’s gone !”’ 

That goes double. Swirg. 


LEW FIELDS READING NEW SHOW. 


Philadelphia, March 5. 
“Friendly Enemies,” showing here 
with Lew Fields and Charles Win- 
niger, will close for the season March 


Mr. Fields wiil immediately begin 
rehearsals of a new musical sh w to 
be produced in conjunction wii. the 
Shuberts. The book is by H. B. Smith 
and the music by Rudolf Friml, the 
company with chorus totaling about 50 
persons. 





One Night Managers’ Meeting. 
Syracuse, N. Y., March 5. 
The one night stand managers of 
the Central Managers’ Association will 
hold a convention here next month. 
A plan will be then devised for a 
membership campaign. 
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CHICAGO BY DAY 


By Jack Lait. 

May, the Exquisite Press Agent, is in 
Chicago again. The last time Miss 
Dowling was here she was ahead of 
‘Oh, Boy.” This time she’s heralding 
the merits of “Oh, Lady, Lady.” In 
the interests of psychological sequence 
her next .attraction should be titled 
“Oh, You Kid.” 

Amy Leslie has known Savoy and 
Brennan for a great many years. “But 
there’s one thing which always puzzled 
me,” says Amy. “I have never been able 
to find out whether Bert stands for 
Bertram or Bertha.” 

Ralph T. Kettering writes more plays 
‘han any other man in America. 
Hermann writes less passes 
America. 


“Sport” 
than any other man in 

Louis Macloon, the Jake Shubert of 
Rockford, announced this week that 
he would have to build a larger house 
than the one he has been operating. 
“We had a meeting of creditors last 
week,” said Lou, “and we found out 
our seating capacity was way short 

Tom Bourke, formerly a well-known 
figure in the show business, has for- 
saken the rialto for the city hall. He 
is acting as campaign manager for 
Tom Carey, democratic candidate for 
mayor. “I'll have him headlining the 
raunicipal bill after the primary try- 
out,” says-Tom; “booked solid for four 
years—no commissions, play or pay.’ 

In the Sherman lobby one night last 
week Ashton Stevens was discoursing 
with a young woman on a matter which 
could best be illustrated by a story, 
which was beaucoup saffron. He 
decided, on account of the youth of 
his vis-a-vis, not to tell the story. He 
told her so. She pleaded. 





“T’ve read Rabelais and Snappy 
Stories,” said the girl. 

Stevens was obdurate. 

“T’ve studied the works of Ellen 


Key,” she insisted. 
Stevens was mum. 
“T’ve attended nearly all the sessions 
of the morals court,” she declared. 
Stevens refused to tell the yarn. 
“T’ve had luncheon with the 
tons,” she pleaded. 
“Oh,” said Stevens. 
This man was in‘ 
women—” 
And he told her the story. 


Hat- 


“Tt was this way: 
love with three 


Morris S. Silver insists that the “S” 
stands for sterling. 

A father, mother, sister, brother-in- 
law and two younger brothers came 
up from Davenport, Ia., to*see Hal 
Skelly do his old-time corner- -store 
cut-up tricks in “Fiddlers Three.” “If 
everybody in the cast had a family like 
that,” said Abe Jacobs, manager of the 
Olympic, “Oil” @ 

It is impossible to establish a record 
of any sort without having somebody 
come along and show that it isn’t a 
record at all. The Woods manage- 
ment here has been boasting the 
switch of “Business Before Pleasure” 
from the Garrick to the Woods, a few 
doors away, was probably the shortest 
“jump” on record. Then along came 
the Cohan & Harris people with this 
statement: 

“We claim the very shortest jump 
on record. We moved ‘Seven Keys to 
Baldpate’ from the Astor Theatre, New 
York, to the Gaiety, next door. The 
two stages are separated only by a 
ten-foot alley, with the scenery doors 
facing each other; so close that in 
transferring the production from one 
house to the other a piece of scenery 
had not left the stage of the Astor 
before it was entering the stage of 
the Gaiety. 

“The irony of it all was that the 
executive heads of the State Hands’ 


N CHICAGO 


By JACK LAIT 


Union decided that as the attraction 
had moved from one theatre to the 
other it came under the classification 
of a road show, and therefore Cohan 
& Harris were forced to engage a 
road-working stage crew, consisting 
of carpenter, property man and elec- 
trician, whose sole duties during the 
balance of the New York run, which 
was of many weeks’ duration, were to 
stick around and draw their pay. 

“We challenge the world to beat 
this record.” 

When Eddie Leonard dropped out 
of the Majestic bill last week Rupp 
and Linden, sailor stars of the Great 
Lakes Revue, were called on short 
notice to replace him. Linden had his 
uniform, but Rupp didn’t. Their act 
called for uniforms. Rupp stood iin 
front of the Majestic, waiting for gobs 
to pass by. The first one that came 
along was grabbed, hustled into the 
dressing room and relieved of his uni- 
form. The sailor had to sit in the 
dressing room in his underwear until 
the act was off. Rupp could have 
saved himself the trouble of shang- 
haing the gob by calling at the 
VaRIETy office. There are several gob 
uniforms laying around there. 

William Morris, in Chicago last 
week, brought interesting news .from 
Harry Lauder, en tour. “Harry told 
me to tell all his friends that the next 
time he comes to Chicago he will buy 
them all a drink.” Lauder is a ag 
in Chicago some time after July 1 


Leonard Hicks used to be a magi- 


cian. This explains how he can make 
money by running a hotel for the 
profession. 

The Swedish Club of Chicago 
attended “The Better ’Ole” because 
they thought the piece was about a 


guy named Ole, and a lot of golf fans 
bought ducats under the impression 
that the ’Ole was the w. k. nineteenth. 


“FOLLIES’” HAUL. 
Chicago, March 5. 

When “The Follies” left the Colonial 
after a run of ten weeks the manage- 
ment took away over $250,000, said to 
be more money than has ever been 
taken by any one attraction in Chi- 
cago during a single engagement. 


NOTES. 


The Logan Square has raised its scale of 
Sunday prices from-30 cents top to 50 cents. 





Bert Oppenheimer has opened a lingerie shop 
for the profession at 145 No. Clark street, 
under the name of ‘Bert's. 





Marion Greene has been placed in the chorus 
of “Cycle of Mirth,” a vuudeville act. 





Lubliner & Trinz opened their newest pic- 
ture house, Ellantee, last week. The house 
is located at Devon and Clark streets. 

Dick Green, businéss agent of the local I. A. 
T. S. A., has gone to Hot Springs for a 
vacation of two weeks 

D. L. Martin is managing the new Harry 
L. Frazee show, “A Thousand Eyes,” which 
comes to the Cort with Frank McIntyre. 








Percy Hammond, dramatic critic of the 
Chicago Tribune, who has been absent in 
Belgium, has returned to his duties. 





The exact figures of the Ziegfeld Follies 


during the ten weeks’ run in Chicago were 
announced as $299,997, a record. 


The Orpheum, Gary, now plays two acts 
of vaudeville with eight reels of pictures at 
20 cents top. 

Pietro Cavallo, former ban dmaster at Mari- 
gold Gardens, is the new orchestra director 
at the Wilson Avenue theatre. 

Charles H. Porter is subbing for Ashton 
as dramatic critic of the Herald and Kxaminer. 
Sheppard Butler, automobile editor of the 
Tribuge, has been handling shows during the 
absensé of Percy Hammond in Belgium. 

Jeanne Chambers has joined Prof. 
illusion act. 


Elwell’s 


Chick Thurman has been 
chorus of “Oh, Boy!” 


placed in the 


Lieut Earl M. Pingree, just returned from 
overseas, has reorganized his act. entitled 
“Miss Thanksgiving” and received a. route 
from the Association. 

The Marette Sisters have 
weeks with the Clamage & 
lesque. 


signed for ten 
Irons stock bur- 


Roy Thornton, with the Remick forces for the 
past few years, has joined the local staff of 
Waterson, Berlin & Snyder. 





Morris 8. Silver has added the Alhambra, a 
Milwaukee picture house, to his chain, and 
will book an act a week into the house. 

Flo Hart left the “Star & Garter” show and 
has gone to her home in Cleveland, where 
she will rest for a while. She plans to enter 
vaudeville this season, under the management 
of Max Halperin. 

Al Prince has joined Peppfe & Greenwald’s 
“Hello, People, Hello.’ 





Rector, Weber and Lange closed at the Win- 
ter Garden March 2 and opened at the Sher- 
idan Square Theatre, Pittsburgh, March 3, The 
act is heading for New York. 





Billy Meyer, musical director at the Avenue 
Theatre, is now directing the orchestra’ at the 
new People’s. Harry Carr, former treasurer 
of the Davis, Pittsburgh, is the treasurer of 
the house. 





“Blackface Eddie” Ross blew into Chicago 
from Orlando, Fla., this week, and opens on 
the Pantages time at Minneapolis March 9. 





Harry Hosford closed with the Annette Kel- 
lerman act in New Orieans and is back with 
the firm of McCarthy & Fisher. 





Henrietta Tedro, the young woman who fol- 
lowed Georgia Drew Mendum as the nurse 
in “The Time, the Place and the Girl’ in 
the original production, has joined the North 
Shore Players at the Wilson Avenue Theatre. 
She will play second leads. 





Madeline Schwabachet, who was dubbed 
“Madonna of the Future’ and given news- 
paper notoriety because the father of her baby 
was a civilian while her husband was a sol- 
dier in France, has joined the “Looping the 
Loop” revue #&the Winter Garden, where she 
is featured as “The Cigaret Girl.” 


The Majestic, Kalamazoo, Mich., resumes 
vaudeville next week. Since the recent flu 
epidemic the house has been playing pictures. 








Harry Weber passed through Chicago on his 
way to the coast this week. 





Claude Wade has been placed as fuvenile 
with “Ocean Bound.” 





Bert Brown, stage fireman at the Palace, 
has left to accept a position with the Fire 
Prevention Bureau. 





Jround will be broken about April 1 in 
Lansing, Mich., for a vaudeville house which 
will be put up by the Butterfield circuit, to be 
completed in October The house is to have 
a seating capacity of 1,500. 


Billy Stoneham, who managed Shapiro- Bern- 
stein, has joined the Chicago staff of the Wit- 
marks. 


J. W. Clifford has joined the George Farle 
Stock at the Byers, Forth Worth. Tex., as 
principal comedian and producer. Others en- 
gaged are Billy Wandas and Flo Wandas, 
Helen Rice, R, F. Duke and Ray Midgely. 


— 
> 





in this issue. 





INVESTIGATION REPORTS 


VARIETY, in its weekly editions, will publish the daily official 
report, verbatim, of the hearings before the Federal Trade Com- 
mission in New York City, in the matter of the Vaudeville 
Managers’ Protective Association and others. 

The verbatim report appears on pages 27 and from 41 to 44 











“Rip Van Winkle” will be produced fn cpera 
here early next season by the Chicago Opera 
Company. Reginald De Koven will collaborate 
on the opera, the bock of which will be treated 
as folk opera with legendary appeal. 


Joyce Gibbs, Sallle McGraw, June LeRoy 
and Marcelle have joined “The Suffragette 
Revue.” 





May Rose has returned to the stage after 
an absence of three years. Her last appear- 
ance in vaudeville was with a Friedlander 
preduction. 


Doris Deloris has joined the “Ragtime 


Honeymoon” act. 





Morrie Stern, associated with the Waterson, 
Berlin & Snyder office here has joined the 
Remick staff 

The employes of the La Salle Theater re- 
cently gave Nat Royster, the manager, a gold 
watch as a token of their appreciation of 
this treatment. 





Friends of King Lee Krauss, who left for 
New York this week to take up his partnership 
with Arthur Horwitz, tendered him a _ testi- 
monial and farewell dinner at the Morrison 
Hotel Feb. 27. All past squabbles and differ- 
ences were forgotten, as was evidenced by the 
following representative gathering: Lou Gan- 
tor, Sam Kramer, Mike Levey, Chas, B. Hod- 
kins, Fred Barnes, Mike Barnes, Frank Doyle, 
Hy and Sid Schallman, Lee Schallman, John 
Nash, Dick Hoffman, Iry and Sam Tishman, 
Norman K. Kissick, Kenneth Fitzpatrick, 
George Webster, Loufs Holleb, John Bentley, 
Everett Hays, B. Bigelow, George Hillman, 
Otto Schafter, George Mence, Ralnh Kettering, 
Martin Levy, Walter Buehl, Mormon Gerber, 
Max Richards, Will J. Harris, Dwight Pepple, 
Morris Greenwald, Harry Spingold, Bill Jacobs, 
David Beehler, Henry Shapiro, Jess Freeman 
Chas. Freeman, Willie Berger, Lew Goldberg. 





The People’s, brand new Pantages house 
here at Ashland avenue and Forty-seventh 
street, back of the Chicago stockyards, opened 
last week under the house. management of 
Jemes J. Schaefer, known in the profession 
as Jimmy O'Neill, formerly of the vaudeville 
team of O’Nelili and Walmsley. The house 
is booked by Coney Holmes of the local Pan- 
tages office, with a policy of eight acts and 
News for opening, split week, ten shows a 
week, seven evenings and three matinees a 
week. With the possible exception of the 
State-Lake Theatre, not yet open, the Peo-; 
ple’s is the best big small-time house in Chi-/ 
cago today. From the viewpoint of physical 
appearance, decorations and general class, it 
is one of the most substantial ard beautiful 
houses in the city of any class. The down- 
stairs floor has 1,550 seats, with a balcony 
consisting of mezzanine boxes only, contain- 
ing 500 seate. 

It was said at the opening of the house 
by experts of both vaudeville and Chicago, 
that the house was far too beautiful for the 
neighborhood. The section is peopled largely 
by employes of the stockyards—men of the 
type known as “Bohunks.”’ The consensus 
of opinion Is that the new theatre is throwing 
pearls before ntg-stickers. It is predicted 
that, as the folk of the neighborhood begin 
to grow accustorned to the magnificent thea- 
tre, they will begin to, bring their lunch and 
forget the lack of cufidors which an other- 
wise thoughtful management has not seem 
fit to provide. The house was financed by a 
group of business men of the section. 


SHOWS IN CHICAGO. 


AUDITORIUM.—“Chu Chin Chow” holding 
to big receipts (Sth week). 

BLACKSTONE.—“Tillie,” well Ifked, with 
Patricia Collinge (24 week). 

COLONIAL.—“Girl Behind the Gun” opened 
March 2 (1st week). 

CORT.—“Old Lady 81” held over an ad- 
ditional week because the incoming show 
wasn’t ready (9th week). “A Thousand Eyes” 
with Frank McIntyre, opens March 9 

COLUMBIA.—‘Follies of Pleasure.” 

CROWN.—‘‘Pennant Winners.” 

ENGLEWOOD.—“Frolics of the Night.’ 

GARRICK.—"Scandal,” with Charles Cherry 
and Francine Larrimore, opened March 2 (1st 
week). 

* GRAND,—"Going Up” (11th 
week). 

HAYMARKBET.—Stock Burlesque. 

1LVINOIS.—“The Better ‘'Ole.” fatr (24 
week). 2 

IMPERIAL.—"Seventeen.” - 

LA SAULE.—“Oh, Lady, Lady!” pronounced 
the greatest of the C. B. & G. shows (2d week). 

NATIONAL.—Thurston. 





going good 


OLYMPIC.—“Penrod” opened March 2 (1st 
week). 
PRINCESS.—“Sleeping Partners” with Wal- 


lace Eddinger and Irene Rordini, opened March 
2 (1st week). 
POWERS.—lLenore Ulric in “Tiger Rose,” 
hit (Sth week 
STAR & 
Show 

STUDEBAKER i, Bates Post in / “The 
Maeqnerader.” estrone (7th week). 

WILSON AVENUE. North Shore Players in 
“Onr Wives.” 

Wwoons.—“Pusiness Before Pleasure” moved 
in from the Garrick 


4ARTER —Harry Hastings Big 


Caine’s Film Richt, $27,500. 


London, March 5. 

Famous: Players-Lasky Corp. has 
purchased the nicture rights to Hall 
Caine’ss “The Woman Thou Gavest 


Me” for $27,500, 











VARIETY 








CABARET 


Frances White and Frank Fay were 
in the same dining-room Sunday eve- 
ning at Reisenweber’s, but not to- 
gether. Mr. Fay did a number upon 


request, but when loud calls were 
made for Miss White that smart little 
girl sidestepped, saying she was play- 
ing two houses and did not feel well 
enough to undertake another enter- 
tainment that evening, probably figur- 
ing there was no special reason why 
she should exhibit for nothing before 
a crowd of Harlemites in the Sophie 
Tucker Room, who seem to gather 
there in large quantities on Sunday 
evenings to watch a volunteer per- 
formance that looks like a benefit for 
Reisenweber’s and Miss Tucker. Hal 
Hixon dodged also when requested, 
although Hixon has contributed a 
dance when asked on other Sunday 
evenings. Another who seemed to 
have the affair sized up was William 
Seabury (Seabury and Shaw). Mr. 
Seabury said he couldn’t dance with- 
out his dancing shoes, an excellent 
reason under the circumstances. That 
same evening Miss Tucker had played 
the Winter Garden and received $400 
for her performance there. Reisen- 
weber’s paid no one who volunteered 
in the Tucker Room, and Reisen- 
weber’s seem to be aiming, on Sunday 
evening, to give a regular Sunday 
night performance for nothing that 
would cost the house ordinarily 
around $1,500. This is no especial slam 
against Miss Tucker or Reisenweber’s. 
Both are all right in their way and 
out for business; something that 
artists might appreciate. If an artist 
is of any value for public appearances, 
why give away their services unneces- 
sarily and without pay in any place 
charging an admission or making a 
profit from the public without it isa 
charitable benefit? In a home or 
private room, done for the amusement 
of friends, it is different; but not in a 
place that features it really. These 
volunteer entertainments one night or 
any night carry no objection in them- 
selves. Still people of talent who can 
sell that talent should sell it or keep 
it to themselves. It’s their stock in 
trade. When they give it away they 
are giving away what otherwise might 
be drawing power in a theatre. Down- 
stairs on the ground floor of Reisen- 
weber’s is a revue, with every one in 
it paid for their services. Miss Tucker 
receives 50 per cent. of the coveur 
charges and 10 per cent. of the gross 
receipts in her room. On the top floor 
Doraldina receives 15 per cent. of the 
gross receipts under a guarantee of 
$300 and without participating in the 
coveur cnarges for the Paradise Room. 
So all entertainers in the establish- 
ment are being paid excepting those 
who volunteer their entertainment. It 
was once said of a grand opera singer 
who went into grand opera from 
another stage that she would have 
been of more value to herself had peo- 
ple continued to say, “Why isn’t that 
girl in grand opera?” than she was 
after getting into grand opera. So it 
will do any artist more good to be 
called for in a public place for volun- 
teer entertainment and refuse to 
appear than to appear. While this 
comment mentions only Reisenweber’s 
it covers any other place of public 
entertainment that looks for valuable 
stage talent without paying for it. 


Peter Schmidt, known to everybody 
around the Times Square section as 
Pete, for 33 consecutive years sta- 
tioned in the hotel at 43rd and Broad- 
way, which during his time was known 
first as the Barrett, then the Wolf, then 
the Cadillac and now Wallack’s, died 
March 3 at his New York home. Pete 
Schmidt had waited on the theatrical 
men, agents, bookers, etc., in Wallack’s 
cafe for years. Schmidt came from Al- 
sace-Lorraine and his first job was 


with the hotel, where he had *always 
been connected. 


A complication of 


diseases following a general break- 
down caused his demise at 53 years. A 
daughter survives. It is known that 
Schmidt from his salary and tips— 
the theatrical men being very gener- 
ous with him especially at holiday 
times—left a fortune between $50,000 
and $75,000. 





Ban-Joe Wallace has an interest at 
present in the Yama Yama Room at 
the Hotel St. Andrews, where the Her- 
rick-Alfred revwe was recently with- 
drawn after three or four weekg. "It 
was an experiment by the hotel which 
paid the producers $500 weekly for 
the show. The hotel people seemed to 
secure the impression a good revue can 
not be put on for $500 a week, and 
through that, they excuse the poor 
grade of show given them. It appears 
to be a matter of opinion among res- 
taurant producers just what kind of 
a show can be given for any amount, 
and to depend upon the producer, in 
restaurants as well as elsewhere. 





Mrs. Homer D. Broyles, Director of 
the Juvenile Protective Association in 
Cincinnati, has begun a crusade against 
the “shimmie” dance, which is becom- 
ing popular here. Mrs. Broyles says 
that the dance, which is a degeneration 
of the “Chinese Toddie,” is not objec- 
tionable when performed properly. 
She suggested that so-called private 
dances be regulated the same as pub- 
lic affairs. 

The Temple Gate of Hope will hold 
a Purim Ball at the 22nd Regiment Ar- 
mory, Broadway and 168th street, 
March 15. Tickets are one dollar. The 
Armory will hold $12,000. The Rev. 
Dr. Herman L. Martin of the congre- 
gation has the affair in charge, and is 


receiving the assistance of the William . 


Morris office in arranging for the fea- 
tures of the evening. Several notables 
will be present. 

The Atlanta Hotel, Bridgeport, Conn., 
which has been dark as far as cabaret 
was concerned for the past. six 
months, has resumed entertainment, 
booked by Max Rogers, with Joe Toal, 
formerly of the “Film,” taking over the 
managerial end. Principals of the first 
attraction include Fitzgerald and 
Whitehead, John Vincent, Francis De 
Graff, Georgia Davis, Miss Chapdeline, 
Dolly Daly. . 

wee = 

The Versatile Sextette has passed 
under the management of Earl B. Ful- 
ler and on March 17 will open an in- 
definite engagement at the Cafe de 
Paris (Rector’s). When the Versatile 
aggregation starts its engagement 
there Charles F. Strickland, pianist, 
will return to the Moulin Rouge, where 
he will reorganize the old Charles F. 
Strickland sextet. 





Arthur Buckner’s “Al! Girl Revue” 
now playing at Werner’s 39th street 
and Broadway, will move to the Ar- 
cadian, Brooklyn, next week, succeed- 
ed at Wenrer’s by another revue of 
Buckner’s, produced by Victor Hyde. 
The new revue will consist of 24 people, 
featuring the Dancing Dalys, Bibb Cir- 
vin, Fred Hartin, Beattie Osgood, Rita 
Stanley. 

The gowns in the Maxim’s ‘new re- 
vue, credited last week to Van Norden, 
were made by Marguerite Van Nor- 
ton. May Tayler, on the tight wire, 
opened in the show last Thursday. 
The wire is strung along the length 
of the restaurant floor, and Miss Tay- 
lor, who is a pretty brunet, gives a 
very snappy performance upon it. 

The Sonora restaurant at 216 West 
42nd street is the first and only strict- 
lv Mexican restaurant in New York. 
The menu contains the best Mexican 
dishes, with the restaurant remaining 
open until three in the morning, for 


r J 
the special accommedation of those 
engaged in theatrical and cabaret 
night work. 

A new revue with 20 people, pro- 
duced by Ray Perez and booked by 
Joe Mann, will open at the Hotel De 
France (formerly Van Cortlandt) on 
49th street, March 17. Among the prin- 
cipals are Valerie True, Hilda Major, 
Vivian Leland, Hall and Tyson. 


Helen Armstrong, Teddy Tappen, Al 
Elsworth and Loretta D’Hearn have 
been added to the revue at the Greeley, 
Newark, N. J., and Magee Weaver and 
a Drohn at the Orange Grove, 





Two Jazz Bands over here have been 
engaged to go to London. William 
Parsons over there wants. them. 
Charles Bornhaupt did the booking 
through J. F. Farrell over here. 


Rehearsals for the new revue atop 
the Strand are under way. Several 
new faces are included in the cast. The 
revue is to open in three weeks. 


Jack Geier (Bisland and Geier) was 
obliged to retire from the Central 
O. H. cabaret show on account of in- 
fluenza. 

toon ‘ 

The Royces went to Albany Monday 
for the “Zig Zag Revue” at Farnham’s 
Hotel. They replace Beatrice Osgood 
and Frank Larson. 


Hal Hixon, Delia Alda and Violet 
Strathmore, after out of Ziegfeld’s 
“Midnight Frolic” through influenza, 
returned this week. 

Jack Haskell sailed yesterday on the 
Aquitania for London He will produce 
revues there. 


MONDAY MORNING MONOLOGS. 


By Miss Billie Shaw. 


The Gink Who “Used to”: 

“What you got here, Harry, a lot 
o’ new stuff? Don’t tell me you sunk 
your wad in scenery! Say, listen to 
someone that’s been in the business 
15 years and- still eatin’. I’m tellin’ 
you you're a dub! I used to carry all 


‘that junk, and what did it get me? 


Why, I could give you a van load of 
drops and interiors, all you’d want. 
I used to cart around the old excess 
till I got wise to myself. : 

“What’s this they’re hanging, a satin 

cyc? I had one somethin’ like that, 
though mine was more of a flash. It 
got a write up in every house. Is 
that your crate they’re bringin’ in? 
Say, I remember when I carried nine 
pieces; used to take an hour to pack 
up. 
“But you got the wrong idea, boy, 
All wrong! When I had my own stuff 
I thought I was a wise lad, but I soon 
woke up. It don’t gettcha nothin’ 
in the long run. You don’t get credit, 
you know, for spendin’ all money that 
way. What’s the use worrin’ your 
head off over baggage when it’s a pipe 
to walk in a theatre and use the house 
set? If you’re good you get over just 
the same, and you’re in that much, 
ain’t you? 

“Oh, yeh, I soon got that scenery 
bug outa my bean. Now I just give 
the transfer man my one check, tell 
the stage manager what I want, and 
that’s all there is to it. Simple, ain’t 
it? Why, I don’t even bother to put 
on a make-up half the time, and as 
long as I can get by with the old 
gags, I do it. , 

“Why shouldn’t I? The office ain’t 
raisin’ my salary, nor changin’ me from 
second spot, so why should I give ’em 
a lot o’ material they don’t pay for? 
Ain’t it silly? 

“T used to do all that—change my 
act every few months and carry a 
load o’ drops; but no more, boy, oh, 
no more! And they’re just as glad to 
me, I’m tellin’ you!” 


VOLUNTEER SERVICE SHOWS. 


The following lately appeared at the 
various hospital theatres for the War 
Hospital Entertainment Association: 

Marine Hospital, Staten Island: 
Matty Levine, Murray Salet, Dick 
Long, Hamilton Walton, Paula Pres- 
ton, Billy Kenny, Claudia Tracy, 
Francis and Love, Hermine Shone, Leo 
Kistler. 

Naval Reserve Training Station Hos- 
pital, Pelham Bay Park: Carl Sea- 
mon, Halsey Mohr, Katherine Brad- 
ley, Sylvia Fabbrini, Max Stanford, 
Betty Donn, Louis Miller & Co., White 
and Berk, Carrie Lillie, Frank and 
Grace DeMont, Claudia Tracy. 

Embarkation Hospital, No. 1, Ho- 
boken: Harry Ward, Barlow and 
Hurst, Blair and Crystal, Willie Smith, 
Al. Tyler, Irene Meyers, Russell, Al 
Rock, Knute Erickson, Barker and 
Wynne, Paula Preston. 

Debarkation Hospital, No. 2, Fox 
Hills, S. I. Sammy Wilson, Katherine 
Bradley, Max Stanford, Arico, Carrie 
Lillie, Mills and Moulton, White and 
Berk, Miss Busse, Claudia Tracy, Bar- 
ber and Jackson, Frank and Grace 
DeMont, Mae Melville. 

Depot Hospital, Air Service Depot, 
Garden City, L. L.: Carl Seamon, Paula 
Preston, Sylvia Fabbrini, Betty Donn, 
Louis Miller and Co., Holly Hollis, 
Burns and Burns, Steve Breen, Del-A- 


Phone. 
General Hospital, No. 3, Rahway, 
N. J.: Carl Seamon, Dinkins, McCar- 


thy and Everett, The Piper Trio, Je- 
rome and Albright, Sylvia Fabbrini, 
Dottie Dimples’ and Baby Beban, 
Ahearn and Curran, Al Rock. 

Embarkation Hospital, No. 4, (Poli- 
clinic Hospital): Carl Seamon, Murray 
Salet and Dick Long, Katie Rooney, 
Ahearn and Curran, Berk and Grace, 
Harry Cooper, George Whiting (Whit- 
ing and Burt). 

General Hospital, No. 39, Long 
Beach, L. I.: Matty Levine, Katherine 
Bradley, Joe Levine, ‘Carrie Lillie, 
Donegan and Curtis, Dottie Dimples 
and Baby Beban, Monroe Silver, 
a and Grace DeMont, Mae Mel- 
ville. 

Ward No. 55, U. S. General Hospital, 
No. 1 Annex, Bronx: Sammy Wilson, 
Selina Pearlson, Ahearn and Curran, 
Truax and Carleton, Sylvia Fabbrini, 
Al Rock, Fanchon Perry, Mac Art- 
stello, Florence Meridith. 

General Hospital, No. 1, Bronx: Sea- 
mon’s Orchestra, Edna Bennett, Jim- 
my Carson, Eddie Moran, Murray 
Salet, Dick Long,’ Florence Meridith, 
Louis Miller and Co., Miss Busse, 
Ahearn and Curran, Mae Hunt, Katie 
Rooney. 


Wounded soldiers in the Imperial 
Hospital, Winnipeg, were entertained 
Feb. 20 by members of the “So Long 
Letty” company. 

The 52nd Inf. Entertainers opened 
Feb. 8 at the Palais De Glace, Paris, 
where they have a show before 3,000 
American soldiers.@The members of 
the company are Eddie Allen, Freddie 
Parmelee, Morrey Sharr, Gene Claude, 
Tom Gatt. 


The Y. M. C. A. theatre at Verneuil, 
France, housed a presentation of “A 
Message From Mars,” Jan. 8-9-10, un- 
der the direction of Col. George Skin- 
ner. The vaudeville offering included 
Wysee Bowden, Frank Naldy, Howard 
Halli and Co., Woodman, Heilinger and 
Thompset, Franklyn Pangborn, C. F. 
English, Hali, Stapleton and Wallace, 
motion pictures and the Mars Orches- 
tra. Griffiths, Naldy, Bolen and Denis 
formed the Mars Quartette. Inci- 
dentally the orchestra consisted of 
thirteen pieces. 


Doraldina, in the Paradise Room at 
Reisenweber’s, is doing three new 
dances, named the “Larumba Shiver,” 
“Fiji Bird Dance” and “Hindu Gypsy 
Dance.” Doraldina is reappearing at 
Reisenweber’s on a percentage and 
guarantee. 
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OBITUARY 





William H. Harris, theatrical express 
man, with offices on West 38th street, 
died at his last residence, 343 W. 38th 
street, March 3, following an attack 
of influenza. The deceased was 31 
years old and is survived by a wife 
and two young children. The business 
is being conducted by the former 
owner, A. Thompson. 


IN MEMORY 


of my beloved 


MOTHER 


who died Thursday, Febru- 
ary 20th, 1919 


Her devoted daughter 
SELMA CORBETT 





Tric O. Lora. 


Mrs. H. J. Chase, professionally 
known as Tric O. Lora, formerly a 
well known single and more recently 
of Gallagher and Hill, died of tubercu- 
losis March 3 at Central Islip, L. I. 
The deceased was 43 years of age and 
is survived by her husband. 


IN FOND MEMORY 
of My Dear Friend and Pai 


Sgt. G. (Monty) Montgomery 


Royal Fiying Force 
Who lost his tite in Egypt, February 6th, 1919. 


LOUISE ASTOR 





Henry Seymour. 


Henry Seymour died in a relief hos- 
pital at San Francisco, Jan. 4. The 
deceased, who was 55 years of age, 
was a member of the Seymour family 
= Norwich (Conn.), jumpers and acro- 

ats. 


Annie Hazzard, widow of Edward 
Hazzard, theatrical publisher, and 
mother of John E. Hazzard of the 
legitimate stage, died March 1, at her 
home, 200 W. 79th street, New York, 
aged 66 years. 


TO THE MEMORY OF 
HERBERT MOORE 
—the busiest writer in the West, 

efficient of the best. 
18 SOUL REST IN PEACE” 


AL. W. BROWN 


Most 
“MAY 





Marjorie Jenkins. 

Marjorie Quinn (known profession- 
ally 20 years ago as Marjorie Jenkins), 
aged 43, appearing in vaudeville years 
ago prior to her retirement, died March 
4 in the Manhattan State Hospital. 


The mother of George W. Metzel, 
manager and part owner of the Wil- 
liam Penn Theatre, a vaudeville house 
in Philadelphia, died at her home in 
that city last week. 


IN FOND REMEMBRANCE OF 


Miss Katherine Owen 


“Heaven sent her here, 
Angels called her home.” 


AL. W. BROWN 





The mother of Ernie Young, Chi- 
cago ticket broker, and Bert Young, 
connected with the Hippodrome, New 


York, died in St. Louis last week, of 
a complication of ailments. 





The three months’ old son of Mr. 
and Mrs. Charles F. Ulrich (Fredericks 
and Van) died of pneumonia in Omaha, 
Neb., Feb. 21. 


NEW ACTS. 


Nat Nazarro, Jr., new single turn. 

Herminine Shone, “single” turn. 

Beck and Stone, men; Estrange and 
Batiste, women (Mandel & Rose). 

George Beane and Co., sketch. 

“Too Many Wives,” musical tabloid 
with 12 people. (Ed. S. Keller). 

Lew Christy returning to vaudeville 
in his single act. 

Eleanor Kern and Leon Varvara, 
singing and dancing. (Rese & Curtis). 

Ethel Rosemont and Co., in “Nay, 
Nay, Pauline.” 

“Too Many Wives,” with 14 people 
(Erwin Rosen). 

Jack King and Lucille Love (late of 
Martinique Revue), two-act. 

“Boz,” taken from Charles Dickens, 
with four people, arranged by Ben 
Barnet. 

Tommy Hayden, late of the Flying 
Corps, and Carmen Ercelle. (John 
Peebles). 

“The Love Chase,” with Molly Mc- 
Intyre, Charles Hines, Leonard Good, 
William Kelly (Joe Hart). 

Denno, Scanlon and Denno, novelty 
dancing trio (with Paul Denno, lately 
released from army). 

Bert Williams reopens in vaude- 
ville March 17, at the Colonial, New 
York. 

Sally Cohen (Rice and Cohen), three 
people comedy playlet entitled “The 
Baby Vamp,” by Eugene West. 

“Good Night Teacher” with Jack 
Fairbanks, Helen Francis, Florence 
Major, Dave Mallon and four others 
(Lea Herrick). 

Sam P. Herman, monolog, “Business 
for Fun”; Margaret Broe, single; 
Judith Jurner and Grace Renard, talk- 
ing and singing; Blanche Richards, 
single (John Black). 

Ethel Milton has taken over the 
Willard Mack act, “Movie Minnie” that 
Maude Leon and Co. have been using 
and will give it new scenery and a new 
playing personnel. 

Frank Joyce (formerly Joyce, West 
and Moran) and Flo Lewis (Gold and 
Lewis), Eleanor Kern and Varvara 
(formerly Scarpioff and Varvara). 
(Rose & Curtis) 

Corporal Charles W. Bittner, recent- 
ly discharged from the British Army 
(after three and a half years with the 
Royal Engineers), in “The Singing Sol- 
dier,” prepared by the Fund for Over- 
seas Wounded Actors. 

“Submarine Maid,” with 10 people, 
and “Movie Maids,” with 12 people. 
Lew Bernard, Astele and Arthur Jack- 
son and Billy Tenner are the prin- 
cipals with the under-sea show; while 
Ann Cashlin, Eddie Seaman, Frank 
Leab and Phil Golden are with “Movie 
Maids” (Sam Kessler). 

Eli Dawson, resuming act, after re- 
cent burlesque engagement. Bert 
Kelly, credited with the original “jazz” 
band of Chicago, having started the 
“jazz” craze there at the College Inn, 
is gathering the original members of 
his organization together and will 
make up a “jazz” musical act for vaude- 
ville. Kelly has recently been in vaude- 
ville with a dancer. Walter Smith and 
Tony Southern, the latter of “Chey- 
enne Days,” have joined partnership 
to do a piano and singing act. 


No Famfly Understanding. 

Ruth Hale, press representative for 
Arthur Hopkins, is the wife of Hey- 
wood Broun, dramatic critic for the 
Tribune. This did not prevent Broun 
delivering a first class “lacing” to 
Hopkins’ latest production, “The For- 
tune Teller.” 


WITH THE MUSIC MEN 





Jack Carroll has joined the professional staff 
of the Stasny Co. 





Joe Bennett and Willie Horowitz are now 
with the Broadway. 





Harry Von Tilzer is publishing the numbers 
in Sam Blair’s musical production, “The 
Woman in Stateroom B.” 





T. B. Harms has opened professional offices 
in the Exchange Building, with Harry Dellon 
in charge. 

F. E. Beleher, of Remick’s, is on a trip to 
the coast, and is now in Los Angeles bunching 
business and pleasure. He will be back in 
about two more weeks. 








Joseph Hill, a song writer, has formed the 
Park Music Co., and is putting out three num- 
bers by Robert Horwood, Art Hoffman and 
himself. 

Daniels & Wilson’s instrumental ‘“Orienta,”’ 
has now a vocal version. ‘Weston Wilson, of 
the firm, is coming East to take charge of the 
New York office. 





The Triangle Music Co. has acquired the 
publication rights to Victor Arden’s instru- 
mental waltz, ‘“‘Honeymoon.” Ray Sherwood 
has written a lyric to it for vocal purposes. 





The Music Publishers’ Protective Associa- 
tion will hold its next regular meeting at its 
headquarters in the Columbia Theatre Build- 
ing March 11. 

Shapiro-Bernstein’s songs, “A Little Town in 
Normandie” and “Mammy O’Mine,” won the 
silver cup at the song contest held at Loew's 
Avenue B Theatre. Vincent Scalla sang the 
numbers, with Billy Vanderveer at the piano. 





Why don’t the liquor interests, which are 
floundering about hopelessly to stave off the 
impending prohibition, enlist the aid of promi- 
nent songwriters? There is no better form of 
propaganda than ridicule. Cleverly lyricised 
sarcasm projected across the footlights in all 
parts of the country would prove more bene- 





Louis Cohen, professional manager for Chas. 
K. Harris, will marry Miss Minna Styles at 
her home in Union Hill on March 22. They 
will go to Atlantic City for a brief honey- 
moon. Miss Styles was formerly employed as 
secretary to Mr. Harris, but has been working 
for the Government in Washington for the 
past six months. 


Harry Bloom has left for the Coast to as- 
sume charge of McCarthy & Fisher’s new San 
Francisco office. Billy Priest has been placed 
in charge of the new Detroit branch. 





Ivor Novello is on the Mauretania, bound 
for New York. Chappel & Co. received a cable 
Tuesday to that effect. Mr. Novello ‘s the 
composer vf “Keep the Home Fires Burning.” 
The lyric writer of that number was Lena 
Guilbert Ford, of hiladelphia, who was killed 
in the last Zeppelin raid. Mr. Novello holds 
a commission in the British Army. During the 
war he served with the Royal Flying Corps. 


Witmark & Sons came to a bit of “clash” 
with Meyer Cohen recently over the publish- 
ing rights to the numbers in ‘Come Along,” 
& musical comedy, book by Bide Dudley, 
music by a man named Nelson. Some time 
ago Dudley wrote a song called “Salvation 
Nell,” music by Fred. Watson, which he 
gave ‘o Cohen to publish. When “Come 
Along’ went into rehearsal, Dudley sug- 
gested interpolating ‘Salvation Nell,” which 
was done and which .gives tndication of be- 
ing the hit of the production. The Wit- 
marks held an exclusive publishing contract 
and refused to permit it to remain in the 
show. The matter was finally compromised 
by the payment to Witmark of three cents a 
copy, Cohen retaining the publication rights. 


ILL AND INJURED. 


William Counihan (Counihan and 
Shannon), after six weeks’ illness, out. 

Jenie Jacobs was ill at her home 
for a week or more, with influenza. 

Walter Betts, manager of Keeney’s, 
Brooklyn, recovered from influenza. 

Joe Goodwin (Avon Comedy Four) 
is ill in the New York Hospital. 

Earl Goforth (Goforth and Brock- 
way) has recovered from influenza. 

George Cohan Welch (son of Jack 
Welch) recovering from influenza. 

Lawrence Goldie returned Monday 
to the Keith office. He had been away 
for five weeks. Lawrence Goldie re- 
mained at his desk but one day (Mon- 
day), when he was again compelled 
to give up his work of booking in the 
Keith office. 

Mme. Adelaide Herman, who has 
been seriously ill, is now convalescing 
at the Princeton Hotel, New York. 

Grace DeMar had to cancel Colum- 
bus this week, due to influenza, a light 
attack. 

Harry Rapf has recovered from his 
recent operation for appendicitis and 
a severe case of influenza. 

Billy Mann, former treasurer of the 





Fulton, is at Lake Saranac, N. Y., in 
the hope of benefiting his health. 

Jos. H. Tooker is recovering from 
an operation for abcess performed last 
week. Mr. Tooker is president of the 
Tooker Lithographing Co. 

Frank L. Smith, in “advance” of Max 
Speigel’s “Merry Rounders” show, is 
in the Post Graduate Hospital with 
varicose veins and inflammation. 

Walter J. Kingsley left his office 
Monday complaining of rheumatism 
He will be confined to his home for 
the remainder of the week. 

Nellie Revell, general press repre- 
sentative tor John Cort, who was con- 
fined to her home with influenza for 
ten days, reported at her office Monday 
morning. 

Edward W. Dunn, who returned to 
work at the Cohan & Harris office a 
few weeks ago, after a long siege of ill- 
ness, has gone to Atlantic City to re- 
gain his strength. 

Rosa Crouch, dancing comedienne, 
who suffered a nervous breakdown on 
the eve of her opening at the 23rd 
Street six weeks agu, has undergone 
a rest cure and is back in town, hav- 
ing gained 15 pounds in weight. 

Louis Golding, booking manager of 
Proctor’s, Newark, returned from a 
rest at Atlantic City and will take ac- 
tive charge of his work next Monday. 
During his absence Walter Howes at- 
tended to the boéking of the Newark 
theatre. 

Moe Mark, head of the Strand Thea- 
tre syndicate, was early this week con- 
fined to his room at the Hotel Astor, 
with a trained aurse, suffering from a 
severe cold. He was ordered to bed 
by his physicians, who feared possible 
complications. 

The following are reported patients 
at the American Theatrical Hospital, 
Chicago: Dan Dix (Dan Dix and Vir- 
gil); Arthur Dunn (The Messenger 
Boy); Billie Newman (“Quaker Town 
to Broadway”); George A. Newton 
(roping and talking act). 

The condition of Thomas Kane (In- 
dependent Poster Co.) in the New 
York hospital remains virtually un- 
changed. Kane’s recovery will be 
slow and the attening physicians do 
not expect him to get out before three 
or four months. No one is allowed te 
either see or phone him . 

Bert Kalmar was compelled to stop 
with “Bugland” because of a fractured 
knee which he injured by bumping 
against a chair in Boston two weeks 
ago. Kalmar, without knowing the 
extent of the injury, opened at the Co- 
lonial last week, but was forced to 
withdraw from the bill Wednesday. 

Mrs. Jack Elliott, wife of the Hippo- 
drome, Youngstown, O., manager, was 
seriously ill last week with influenza, 
but was reported later to be recover- 
ing. Youngstown seemed an epidemic 
centre last week with Bernice Golden 
(Keane and Golden) dying in that city 
of the disease and Nan Halperin se- 
riously stricken. Miss Golden was 
about 28 years old. 


Judgment for Rent. 


Harry L. Cort and Ida M. Cort, as 
indorsers of a note for $6,000, signed 
by John Cort, nad a judgment for the 
amount, plus costs, entered against 
them by the Theatre Realty Corpora- 
tion, owing to John Cort’s failure to 
make good the amount, when he de- 
clared himself a bankrupt about a year 
ago. The note was for rental on the 
116th Street Theatre, at 116th street and 
7th avenue, which Cort controlled at 
one time. Mr. Travis of A. & H. Bloch 
represented the plaintiff. 


Another for Josephine Victor. 
John Cort is making ready to pro- 
duce a new play in which he will star 
Josephine Victor. 
This will be the third legitimate 
drama in which he will have pre- 
sented Miss Victor, 
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VOLUNTEERS 
OVER THERE 


VARIETY’S list of Artists now in 
France entertaining the American Ex- 
peditionary Forces. Most of the en- 
tertainers are appearing in France 
under the auspices of the Y. M. C. A. 
or the Over There Theatre League. 

The names of professional coupies 
are printed first, followed by Iindivid- 
uals in alphabetical order, 

Recent departures are indicated by * 
before names. 











Will Cressy and Blanche Dayne 

Tony Hunting and Corinne Frances 

James F. Kelly and Emme Pollock 

Henry Marcus and Ermien Whitell 

Mary McFarland and Marie McFarland 

Frank Vardon and Harry Perry 

Frederick Livingston and Winnitfred Williams 

Katherine Florence and Fritz Williams 

Sara Kouns and Nellie Kouns 

Bddie Fredriks and Olive Palmer 

Andru Lewis and Helen Nortos 

George Spink and len Tate 

Billy Boston and Minnie Vaughes 

Franklin Caveny and Marie Caveny 

Billy Pryor » A 
3111 Bailey and Lottie McCree 

*Boyd J. Gilmour and Catherine La Tour 

*Chas and Fred Millard and Agnes Elliott 

*Harry Truax and Louise ¢ 

*Mr. and Mrs. William O’Clars 

*James Irwin and Lillian Ramsay 

*Thomas Hoier and Esther Wheelock 
*Billy Heins and Rose Washburn 
*jJoe Hean and May Ve Mar 

*fred Denny and Marie Morrison 


Annie Abbott 
Eleanore Abbott 
Gulia Adams 
Lucille Adams 
Mabelie Adams 


Mynn Cogswell 
Margaret Coleman 
Helen Colley 
Howard T. Collins 
Edna Cookington 


Mrs. Wm. H. Adams @:iimore Corbin 
Minerva Albert Gladys W. Corey 
Rachel Aldridge Alfred Cowperthwaite 


John Craig 
Mary Craig 
Hal Crane 
Beulah Crofoot 
C’Zelia Crosby 


*Edward Allen 
Maude Allen 

Nella Allen 
Christopher Anderson 
Joseph Appley 
Alfred Armand *Samuel Critcherson 
Caroline Atlee Elizabeth Cunningham 
Edna Aug Leo Curley 

Donnell Avirett Ada Dahlgren 

Paula Ayres Teresa Mailoy Dale 
Lucie Babcock Teresa Dale 
Marguerite Balley Walter Dale 

Patricia Baker Gertrude Dallas 


Carl J. Balliett Vera Damon 
Evelyn Bargelt Marion Dana 

Hazel Barlett Elizabeth G. Davis 
Tom Barry Charles Brayn Darrah 
Agnes Barnhart Elizabeth David (Mrs. 
*Harry Bartell Ross) 

*Helen Bartram Ross David 

*Alice Baxter R. L. Delroy 

*Ear! Beatty Marie Devereaux 
Adele . Be — Jessie DeVotr 

*Maude Be iry Paul Denistry 
Florence Beckwith Beulah C. Dodge 


Emily Benham Cornella Dismukes 

Ruth Benton Jessica Dixon 

Helen Besler Dorethy Donnelly 

Nave Bierly Ruth Draper 

May Bingham Minnie Dupree 

Gladys Black Elsie Easton 

*Irving Bloom Elizabeth W. Edgar 

Myrtle Bloomquist Mrs.) 

Alice Bolander Geraldine Edgar 

*Elise Bolander Anna Eichhorn 

Pearl Bolander *Mary Emerson 

Mable Bolander Anthony Euwer 

Maud Booth (Mrs farmen Evans 
Ballington) James Evans 

Mary Boland Mildred Evans 

*Mary Holton Lois Ewell 

Jean Bohannon Grace Ewing 

Ord Bohannon *Marie Falls 

*TIrene Rourne Mre. Faner 

Evie Bowcock Gilbert C. Farley 


Billle Bowman Harry Ferguson 
*Hilda Boyd Hel len C. Ferguson 
Lucie Bradley ara Ferguson 
Rilly Broad Gra ce Fisher 
Helen H. Brockway Harriet Fitts 
Pauline Brown Robert W. Fivey 
Charles Burnham Charles Fleming 
*Billy Burns Gene Ford 

Fan Burke Frohman Foster 
Chariotte Bush Lois Fox 


Ethel Buxton (Mrs.) Alfred Frost 
Zella Call Julia Fuller 
Mary Cameron Charmain Furlong 
John Campbell £rnest Gamble 
Angie Cappelie Mary Gailey 
Louise Carlyle Frank Garfield 

F. Barrett Carman Harriet Mae Gates 
Laura Carpenter Harold Geoghegan 
Annie Louise Carter Constance Gideon 
Jack Carter Henry Gideon 
Maybelle Carter Clara T. Ginn 
*Joe Carr (Miss) *Florence Gilllam 


2m 
Bessie Carrett Madeylne Glynn 


Elsa Carroll Arthur Godfrey 
Amelia Carstensen Helen Goff 
The Great Chalbert Belle Gold 
Lola Chaftone Frances Golden 
Jessie Chisholm (Mrs. Virginia Goodsell 
Jack) *Mary Gordon 
Joe Christie Edith Gorrell 
Bronwen Chubb Aletta Goss 
Anita Churcher Rita Gould 
*josephine Claire Willlam Gould 
Ethel Clifton Clara Gray 
Helen J. Coates Thomas J. Gray 
Vera Ross Coburn Rachel Frease Green 
Rddy Coe (Mrs.) 
Louise Coffey Gilbert Gregory 


Willamena Wilkes Blizabeth Griffin 


=== 


Elizabeth Grimball 
Alicia 8. Guthrie 
Eula Guy 

Eleanor Habor 
Jeanne Hall 


*Louise Hamilton 
Mary Hampton 
Hinda Hand 
Jack Hanson 
Eleanor Harney 
Sydney A. Harris 
Inez Harrison 
June Hartman 
Josephine Hartwell 
Maleva Harvey 
*Pauline Hayes 
Estelle B. Hays 
Dorothy Haynes 
Walter Hawley 
Edward Hayens 
Mrs. Faynetta Hazel- 
ton 
Anna Hearons 
Charlotte Hearons 
Winifred Hearons 
Grace Henry 
Roy Herbert 
Susan Hibbard (Mrs. 
William G.) 
William G. Hibbard 
La Velie Hicks 
*Eisa Hiitebrant 
Ethel Hinton 
Blanche Hixon (Mrs. 
George C.) 
Stella Hoban 
Adele Hoes 
Mabel Holtzschue 
Amy Horton 
Hester L. Hosford 
*Grace Howell 
Elizabeth Howry 
Ida Brooks Hunt 
*Ruth Hunter 
Hugh Hutton 
Lydia Isabel Irving 
Harry Israel 
*Judith Ives 
Julia Jack 
Irene Jacobs 
Ada G. James 
William Janauschek 
Margaret Jarman 
Dantlel Jarrett 
*Dave Johnson 
Walter H. Johnson 
Constance Karla 
Diana Kasner 
Ellen Keller 
*Marie Kendall 
Wilhemina Keniston 


.H. Bratton Kennedy 


Elizabeth Kepple 
*Helen Kessell 
Flore ice P. Kimball 
Garda Kora 
Ellene Kuhn 
Ada Kurtz 
Ceora B. Lanaham 
Carolyn Larkins 
*Flora Loughlin 
Justin Lawry 
Winifred Lawry 
Mary Lawton 
Bessie Leonard 
Julia B. Lewis 
Lottie Lewis 
Delia Linwell 
Edward Lippti 
Lloyd A. Loar 
Marguerita Lord 
Marian Lord 
Virginia Los Kamp 
Ann Luckey 
Roger Lyon 
Wanda Lyon 
Edward E. Lyons 
Beatrice MacCue 
*Joseph P. Mack 
*Ethel Mackey 
Betty Maddox 
Lucy Main 
Alice Martin 
Murtel D. Matthews 
Ida May 
Mary Maydwel) 
Viola Mayer 
Margaret Mayo 
Lois Meredith 
Ivy McAdams (Mrs.) 
Carrol McComas 
Wm. T. McCullough 
Mary McDermott 
Mignon MecGibney 
Mrs. Roberta McGreal 
Burr McIntosh 
Daniel C. Melvor 
E lizabeth McKay 
Ruth McLinn 
Lida McMillan 
*Marzgaret McSweeney 
*Edith Meek 
Homer Miles 
Elber Moore 
Jason Moore 
Kathleen Morris 
Mildred Morris 
*Margery Morrison 
William Mulligan 
Bonnie’ Murray 
Edith Myers 
Florence Nelson 
Fenwick Newell 
Herman Newman 
The Great Nicola 
Adelina P. Noar 
Patricia O’Connor 
Frank Ogelsby 
Lou S. Olp 
Francis Osborn 
Hughetta Owens 
Flizabeth Paige 
Cordelia Ayer Paine 
Herman Paley 
Harry E. Parker 
Agnes Paterson 
Mr John 
Payne 


Howard 


Hal Pearson 

Mrs. Ed\ ard Pease 
Edward Pease 
Charlotte Peckham 
Albert Perry 
Marie Pierrick 


*Caroline Pike 
Camella Plasschaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Edmund J. Porray 
Rosa C. Poweil 

Rata Present 
Katherne G. Price 
Eunice lFosser 


*Gertrude Quay 
Samuel Quincy 
Esther Quinn 
Clara Rabinowitz 
Muriel H. xandolph 
Katherine Raymond 
Jack Raymond 
Ethel Rea 
*Harry Redelle 
Fiorence A. Redfield 
Elsa Reed 
May E. Rees 
Martin Reynolds 
Sarame Reynolds 
*Lew Rice 
Bessie B. Ricker 
Dora Robeni 
Annie M. Roberts 
Olive F. Rcbertson 
Mary L. Rochester 
Eleanore Rodgers 
Calista Rogers 
Faith Helen Rogers 
(died in service) 
Jonathan iiogers 
Mabel Rogers 
Beth Rom-as 
Dora Ronca 
Jonsa Rose 
Edith Rubel 
*Ruth Ryan 
Rose Saltonstall 
Edith Sanders 
Mamie Sargeant (Mrs. 
Gaston) 
*Alyce Lee Satterfield 
Blanche Savoie 
Katherine Schenck 
Maud Scherer 
*Araminta Schoch 
Mabel R. Schuler 
BE. H. Sothern 
Julia Mariowe-Sothern 
Grace L. Scott 
Helen Scoit 
Janet Scudder 
Gladys Sears 
Mary Sel!:r 
Camille Seygard 
Blanche Seymour 
Marion Schaeffer 
Carmon Scales 
Malvina Shanklin 
Laura Sherry 
Sydney Shields 
Frances Shirley 
Frances Shoemaker 
(Mrs. Robert) 
Marcia Shupaoc 
Ruth Skell 
Henry C. Smart 
*Dorothy Smith 
Em E. Smith 
Helen Esther Smith 
Joseph Lindon Smith 
Norma L. Smith 
George Smithfield 
Bert Snow 
Edward Hugh Sotherr 
Henry Souvaine 
Mr. & Mrs. J. Stanley 
Sue Stead 
Helen N. Spear 
Elste Stephenson 
6Harriett Sterling 
*Nelda Hewitt Stevens 
*Jack Storey 
Margaret Sumner 
Rachel Swarts 
*Lester Sweyd 
Marie Sybert 
Robert Tabor 
*Marion Tanner 
Murtel Tannehill 
Agnes Teale 
Doris Thayer 
Sara Thomas 
Lois Threadgille 
Buelah Truitt 
Beatrice Tibbets 
Juanita Tichenor 
Ida Vine Tine 
Marie Torrence 
Elizabeth Townsend 
Ellen Townsend 
Fred C. Truesdale 
Troutman 
Princess Tsiamina 
Ada Tuttle 
Jane Tuttle 
*Nina Tuttle 
Dallas Tyler 
Rae N. Vi tor 
Elizabeth Waddell 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs. 
Edward) 
Ruelah Walton 
Marie Walsh 
*Elizabeth Ward 
Carolyn Washburn 
Eleanor Washburn 
Enid Watkins 
Cathie Watkins 
*Beatrice Weller 
Roxana Wehe . 
*Madge West 
Isabel Weston 
Mary Weston 
*Pauline Whitson 
Elinor Whittemore 
Albert Widerhold 








NOTES 





Martin Beck and Harry Singer re- 
turn from Palm Beach today (Friday). 


Max Landau and Herb Hayman have 
started producing of acts. 





Will H. Fox has booked passage 
from England April 16, for New York. 





The Auditorium, Oklahoma City, has 
been improved to hold road shows. 


Louis E. Walters is now affiliated 
with the Fred Marto Agency in Bos- 
ton. 





Jack Shea is now with his brother, 
Joe Shea, in the Strand Theatre Build- 


ing. 


I. R. Samuels, booking manager of 
the Alhambra and Colonial, New York, 
left Wednesday for a 10-day vacation. 





Arthur (Doc.) Oliver is now writing 
special articles for the Sunday Call, 
Newark. 

William G. Schmidt, in pictures for 
several years, is to produce musical 
comedies in the fall. Harry DeVere 
will be associated with him. 





E. M. Robinson, of the Keith office, 
left March 1 for two weeks at Hot 
Springs. Mr. Robinson recently suf- 
fered from a heavy cold 





“Nothing But the Truth,” which has 
just closed a tour of camps, jumped 
this week from Clarksburg, West Va., 
to York, Pa. 

Dan Dody is rehearsing Irwin Ros- 
en’s production of “Too Many Wives,” 
14 people, which opens next Monday 
in Waterbury. 


J. H. Barnes, an English actor, who 
came here some time ago to produce 
several plays for the Shuberts, sails 
for home March 15. 


‘Chas. A. Burt is now located in the 
Feiber & Shea offices, mostly handling 
the legit attractions fqe that firm’s 
theatres, though Mr. Burt is also 
looking after other attractions. 





Elizabeth Wood 
*Frances Woodbury 
Margaret Woodbridge 
Jane Woodelton 
Edith Yeager 


*Willard 
Florence Williams 
Mary R. Williamson 
Margaret Wilson 
*Mary Lena Wilson 
Louise D. Wolbert Walter Young 
Helen L. Wolcott *Yvette 
RETURNED FROM OVER THERE 
VOLUNTEER SERVICE 


Horace Wright and Rene Dietrich 
Irene Franklin and Burton Green 
Johnny Cantwell and Reta Walker 


Morton Adkins George M. Kerns 
Harry Adler David Lerner 

Lillian Ammalee Joe Lorraine 

Vera Barstow Edward Marshall 
Willlam.J. Boardman Neysa McMein 
Gecrge Botsford James 8. Montgomery 
Frank Bradley George Austin Moore 
Elizabeth Brice Will Morrisey 
Blanche Brocklebank John L. Nelson 
Solomon H. Clark Wallace C. Niedring- 
Ernest C. Collins haus 

Kate Condon Norman Pabst 


Jack Cook Samuel Pierce 
Mary Young Craig John 8. Proven 
(Mrs. John) Claire Rochester 


Frances Rogers (Mr. 
and Mrs.) 

Althea J. Rutherford 
Forrest &. Rutherford 
Paula Sherman 
Geraldine Soares 
James Stanley 
James Stanley (Mrs.) 


Chandler Cudlipp 
Charles C. 8. Cushing 
Helene Davis 
Walter Damrosch 
Howard N. Deyo 
Leo Donnelly 
George I. Everett 
Amperitto Farrar 
Charles E. Flesh Robert Stark 
Paul and Charles Gem- John W. Steel 
mill Thomas Wood Stevens 
Edward C. Havens Robert Tabor 
Kate I. Horisberg Stewart F. Tabor 
Charles E. Howe Philip B. Townley 
Frances Hoyt Alice Wakeman 
Grace Hoyt Clifford Walker 
E. P. Hutchigson Aleeth Willard 
Lillian Jackson Sarah M. Willimer 
Burges Johnson Charles Wyngate 
Will J. Kennedy Winfred Young 
UNATTACHED—Elsie Janis 


The recent injunction served upon 
Sol Unger by Joe Shea, restraining Un- 
ger from doing business for acts un- 
der agreement with Shea, was settled 
by both parties this week. 





The rumor factory again pounded 
the report this week that the Shuberts 
have an option on the lease of the 
new Margolies Theatre at 16lst street 
and Broadway. 


Mhee-og Luce, a lieutenant in the U. S. 
Army, long associated with Coast the- 
mend has been appointed manager 
of the Liberty, Camp Zachary Taylor, 
Louisville, Ky. 


The mother of Rudoiph Santell 
(Mrs.-Alrich) is dying, and his wife, 


Lillian Santell, who is at College Inn, 
Norfolk, Va., is anxious to communi- 
cate with him at onc 


aaa Vase 





Nat Sobel, Max Gordon, Fred De 
Bondy, Milt Lewis and Jack Hodgsdon 
will receive their first degree in ma- 
sonry, at the Munn Lodge, 23rd street 
and 6th avenue, March 13. 


A new Orpheum Circuit trademark 
has been approved. It is a circle bear- 
ing the words “Supreme Vaudeville,” 
with a block containing the word “Or- 
pheum” dividing the circle in half. The 
former trademark of the title was in 
script. 





“Everyman’s Castle,” the new Frazee 
drama playing to good business in the 


middle west, is to come into New 
York this spring. Before hitting 


Broadway the piece will have certain 
portions re-written, that being done 
by A. E. Thomas. 


L. L. Vosburgh, recently discharged, 
with the rank of Captain, Quarter- 
master Department and lately conduct- 
ing “The Wanderer.” has been ap- 
pointed manager of the professional 
department of the Orchestration Serv- 
ice, Inc. 

Jane Cowl is looking for some ac- 
commodating person who may be com- 
ing from Chicago to New York in the 
near future, who will take charge of 
a bull terrier presented to her by Wil- 
liam Pinkerton. She aiready has five 
canines—all of ally nativity. 


Jack Shea’s Road Show is out again. 
After playing its ever-reliable Cort- 
land, N. Y. stand;the show is in Os- 
wego for the last half of this week, 
with Olean to follow. In the show are 
“Some Baby” with 12 people; The Pet- 
ticords, Heagern and O’Rourke, Pesci 
Trio, Carl Daaman Troupe. 





Charles Davis, a brother of Mary 
Moore (widow of Sir Charles Wynd- 
ham), is in New York en route from 
London to Australia, to settle up the 
estate of his late brother-in-law. Da- 
vis has been identified with a large 
number of theatrical productions in 
the Far East. 


The Society for Prevention of Cruel- 
ty to Animals had investigators stop- 
ping folks with dogs unmuzzled and 
unchanged on Broadway, Wednesday 
morning. One agent served ten sum- 
monses returnable in the Magistrates 
Court at West 54th street Thursday 
morning. 





Lester Sager, for a long time in the 
box offce of the Wirter Garden, who 
a year ago last January had his leg 
cut off six inches below the knee while 
trying to board a B. R. T. train in 
Brooklyn and was awarded damages in 
the amount of $12,000 settled with the 


_B. R. T. company last week. 
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FEDERAL INVESTIGATION. 
(Continuation from last week of the verbatim 
testimony in the proceedings of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 
The report below is for the hearing of Friday, 
Feb. 7, with Pat Casey on the witness stand.) 


(Questioned by Mr. Walsh, chief counsel for the 


Commission): a“) 
Q. You did not? 
A. No, sir. 
Q, Do you know who did? 
A. No, sir. 


Q. And what is the cost of a page like that in “Variety,” 
if you know? You probably have advertised in there? 

A. No. I think the cost of it is $1265. 

Mr. Kelley: 

The witness: 
By Mr. Walsh: 

Q. You say you saw it before it was published? 

A. I said I did not, I have not so testified. 

Q. You have not so testified. Calling your attention to 
Commission’s Exhibit No. 48 for identification then I notice 
that in 1917 you booked Bert & Lattie Walton almost con- 
tinuously during that year, beginning on the 9th day of July 
at the 23d Street Harlem Opera House, and continuously 
down almost to the present time. Did that ad in the paper 
have anything to do, that is that ad in “Variety” to which I 
have just called your attention, have anything te do with your 
continuous booking of Bert & Lottie Walton at that time and 
since? 

A. No, sir. I think if you will look at the record before, 
they have been booked continuously. 

Q. That is, you just started to ouee here in 1917, they may 
have been booked some time previcusly, but that is not & con- 
tinuous booking? 

A. Yes, they have been booked in 1911 and here they were 
booked in 1915 and here in 1916 and then in 1917. (Indi- 


Q. Yes, but you didn’t book her from January in 1916 to 
July, 1917, is that true? 
A. Just what the record states is true. 
Q. You know who her personal representative or agent 
was, Mr. Casey? 
A. When? 
Q. Just prior to July 9th, 19177 
A. No, sir, I do not 
. And from July 9th, 1917, on, you have been her per- 
sonal representative? 
A. My office has been. 
Q. That is, the Pat Casey Agency? 
A. Yes, sir 
Q. What is the Pat Casey Dramatic Company? 
A. a Pat Casey Dramatic Company? 
Q. e 
A. There is not any Pat Casey Dramatic Company; there 
is a Pat Casey Dramatic Agency which engages performers 
for dramati® performances operating, I believe, under a 
license of the state of New York to so do. 
EDWARD M. FAY, 


a witness called on behalf of the Commission, being first duly 
swofn, testified as follows: 


DIRECT EXAMINATION 


Do you know exactly? 
No, I do not. 


By Mr. Walsh: 
Q. Mr. Fay, state your age, residence and place of business. 
A. 44 years old. Residence at Providence, R. I. Doing 
business there. 


And what is the character of your business? 
Amusement business. 
What kind of amusement business? 
Theatrical, a park,—we had a park there. 
A park? 
An amusement park, a summer place. 
How long have you been in the business, Mr. Fay? 
Oh, I guess 20 years, 
Twenty years? 
That is in the amusement business in different Hines. I 
have been in the theatrical business on and off for 20 years, 
mixed up in various ways. 

Q. And where have you been located during this time, in 
Providence, Rhode Island? 
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pe>rerepore’ 


A. Most of the time. 

Q. What is the name of the theatre there? 

A. Fay’s Theatre. 

Q. Fay’s Theatre? 

A. Yes. 

Q. Is that a corporation ?. 

A. Yes. 

Q. P staas the corporation is the Arcadia Amusement Com- 
pany 


A. Yes, sir. 

Q. And the trade name is Fay’s Theatre? 

A. Yes, sir. 

Q. Are you interested in any theatre at any other place 
than Providence? 

A. Interested in the theatre at Rochester, New York. 

Q. What is the name of that theatre? 

A. Fay’s Theatre. 

Q. What is the corporate name of that organization? 

A. Rochester Play House, Incorporated. 

Q. Are you the manager of both of these playhouses or 
theatres, the one in Providence and the one in Rochester? 

A. Yes; we have a house manager at Rochester. 

Q. You are not the resident manager at Rochester? 

A. No. 

Q. But you are the general manager and have direction 
of it? 

A. Yes, sir. 

Q. Are you interested also in a theatre that was recently 
established at Philadelphia? 

Yes, sir. 

What theatre? 

Knickerbocker. Knickerbocker, West Philadelphia. 

fa you running at Providence as a big time theatre? 
What kind of a theatre? 

Sort of a family theatre. 

How many shows a day do you run? 

Three shows. 

And how long have you been running that? 

About a year and a half: 

Are you and your corporations, amusement corporations 
or theatres in any way affiliated with the Vaudeville Man- 
agers’ Protective Association? 

A. No, sir. 

Q. How long have you been running this vaudeville house 
at Providence? 

A. As a vaudeville house, a year and a half. 
two years. 

Mr. Kellev: If counsel please, I would like to ask at this 
time the purpose of the testimony proposed by this witness? 
I observe here that Mr. Fitzgerald of Boston, counsel for Mr. 
Fay, who made an application to intervene here at the opening 
of these proceedings, is still sitting at the table and has some 
participation in this and that the client he represented at 
that time is now on the witness stand. I would like to kuow 
the purpose of this offer. 

Mr. Walsh: The purpose of this offer is for the purpose of 


. 


| gorererererer 


As a theatre 


obtaining evidence to show the suppression of competition on 
the part of the theatres who are members of the V. M. P. A. 
and the black list of actors who play at Fay’s Theatre and 
actors of course the testimony has shown here are engaged 
in interstate commerce. And I would like to state this, too: 
It is true that Mr. Fitzgerald is counsel as I understand from 
Mr. Fay. They have certain testimony tending to show such 
suppression of competition, and Mr. Fitzgerald is, as 1 stated 
at the beginning, when the parties saw fit to intervene here, 
complying with my suggestion, that if they saw fit to present 
such evidence as they had tending to support the allegations 
of the complaint to me, I would present it if I considered it 
material or competent. Pursuant to that I have asked Mr. 
Fitzgerald to present to me at this time such testimony, such 
facts as may be pertinent to the inquiry or to make such sug- 
gestions in connection with the examination of witnesses as 
may seem pertinent so that I may determine whether or not 
I think taney ought to be submitted to the witnesses. 

Mr, Kelley: In answer to that I wish to reply first: 

That as the purpose of the testimony in connection with the 
showing of unfair competition in trade, I object to it on the 
ground that there ig no issue on that point under the plead- 
ings in this matter. There is no allegation sufficient to fcrm 
a valid complaint within the meaning of the act, that unfair 
competition in.trade such as is thought to be made the sub- 
ject of investigation here. 

We object to it on the ground that it is not within the 
subject of investigation here. 

We object to it on the ground that it is not within the issue 
of this case, and that any such thing at this time takes the 
respondents by surprise. 

And we object further on the ground that there is no 
showing that if it were an issue that there is any commerce, 
interestate transactions, or to matters affected with the public 
interest sufficient to give the Commission jurisdicticn in the 
premises. 

And the alleged blacklist I object to this testimony on 
the ground that it is incompetent and not within the issues 
in this case, and in so far as any testimony on the part of 
the Commission so far introduced, there is no showing made 
that a blacklist ever was created or estabiished, much less 
put into operation; that if there ever was a list which by any 
means could be construed as being a blacklist, it never, as a 
matter of law, operated against the financial or social or in- 
dustrial interests of anyone, and for that reason, regardless 
ot its name, it never was in fact or in law a blacklist. 

Third: By the. papers filed at Washington and by the 
offer of Mr. Fay’s counsel at the opening of these preveedings, 
it is plain that he becomes an accuser and we object to Fay’s 
counsel sitting in this proceeding or having Mr. Fay’s counsel 
or Mr. Fay participate in this proceeding on the grounds 
that it denies the respondent the due process of law and that 
the Commission is without jurisdiction so to proceed. 

We ask that this testimony be denied. 

Examiner Moore: The motions are overruled. 

by Mr. Walsh: 

Q. Mr. Fay, will you be good enough to tell us so that the 
Commission may get it clearly, just how you book shows at 
your theatre, beginning with the opening of the theatre and 
up to the present time and with whom, and the expericuces 
that you have had? 

A. Our shows are booked by M. R. Sheedy, of the Sheedy 
Vaudeville Agency of the Putnam Buiiding, New York City. 

Q. Go on. Tell us how you did it from the start? 

A. You want me to tell the reason 1 booked with Seedy? 

Q. Yes, go ahead. 

A. Well, the reason I booked with Seedy was 

Mf. Goodman: -Just a moment. We object to the reasons 
why he booked with Sheedy. it calls for the operation of the 
witness's mind and it is incompetent. 

Mr. Kelley: Let him state the tacts, whatever the facts 





are. 
By Mr. Walsh: 
Q. Go on. © 


A. ln the City of Providence we had a B. F. Keith big 
time house and a Loew small time, so called, theatre; and 
when 1 decided to put in vaudeville in conjunction with 
theatres at Fay’s Theatre in Providence, I looked around to 
find what, in my opinion, would be the best way to secure 
vaudeville, and the nearest city to Providence that booked 
any vaudeville at all was Boston; there is an agency there 
doing business, a small agency under the name John Quigiey: 
but after investigating, 1 came to the conclusion 

Mr. Kelley: Will the witness state the time now he is 
speaking of? 

The Witness: About a year and a half ago this happened. 

Mr. Kelley: Is that before you established your theatres? 

The Witness: Before I established the theatre. 

Mr. Kelley: Your Providence theatre? 

The Witness: No, we opened there about to years ago. 
We attempted —— 

Mr. Keiley: If counsel will permit me I want to get this 
correct. 

Mr, Walsh: Yes, 

Mr. Kelley: And was that before you established vaude- 
ville in your Providence theatre? 

The Witness: Yess 

By Mr. Walsh: 

Q. Go ahead. 

A. I found the Quigley Agency were not in a position to 
book the theatre in my judgment satisfactorily for. the reason 
that they had no—they did ngt have time enough to warrant 
securing satisfactory acts in my opinion for Providence. So 
I came into “te ork and after investigation decided—— 

Mr. Kelley: ithout desiring to interrupt you, will you 
please state the time you came to New York? 

The Witness: Oh, some time previous to putting vaudeville 
into Fay’s Theatre. They put it in about a year and a haif 


ago. 

Mr. Kelley: You mean when? You can fix the time nearer 
than we can guess at it. Will you please do that for us? 

The Witness: I am doing my best. 

Bv Mr. Walsh: 

Q. That is about May? 

A. I think I can fix it this way if'you wish: We opened 
the theatre about two years ago last. November and we put 
vaudeville in there about six months later, and during the 
time between the opening of the theatre—the first six months 
that the theatre was opened, was the time that I engaged in 
this investigation for the purpose of getting good vaudeville 
for the theatre. Is that satisfactory, Mr. Kelley? 

Mr. Kelley: I am satisfied with the best answer you can 
give me, Mr. Fay. 

By Mr. Walsh: 

Q. Well, go on and tell what happened in your investigation 
in New York. 

A. I naturally could not expect any assistance from the 
Loew officts because they had a theatre in Providence. 

Mr. Goodman: We move that that be stricken out, 

Mr. Kelley: I ask that that be stricken out as incompetent 
and as or tl “speculative, mere cpinion. 

By Mr. Walsh: 

Q. I am asking you why didn’t you go to the Loew Booking 
Offices. 

Examiner Moore: State the facts. 
¢ A. Because Loew had a theatre in Providence which booked 
Loew’s shows, 

Q. What is the name of Loew’s theatre in Providence? 

A. Emery Theatre in Providence, they have u franchise for 
the city of Providence, I understand, and I didn’t go to Keith’s 
office for the reason that they have a— 

Mr. Goodman: We object to any reasons for the operations 
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of the witness’ mind. 

By Mr. Walsh: 

Q. Has the Keith Company a theatre there? 

A. They have a theatre in Providence; they also have a 
small time theatre in Pawtucket, which | is about four miles 


away, and I looked around New York ar found the Sheedy 
Agency, who were booking some- theatres in Buston, and I de- 
cided that the Sheedy Agency was the best agency for me to do 
business for the r¢ on that they were not ailliiated with any 


lettres in Providen e started booking with the 

Bency, and the first trouble we 
[I have forgotten, Lotti e 
name. 

Q. Was it Bert and Lottle Walton? 

A. Bert and Lottie Walton. 

2. Was that in May or June, 1917? 

A, I think it was. 

Q. What was that difiiculty? By the way, Sheedy booked 
these people with you? 

A. Yes, Sheedy booked them, About six o’cloek I think it 
was Monday evening, some of the patrons of the house told 
me they had seen the act at the Emery Theatre, the Loew 
theatre, about four weeks previous, and 1 knew that contracts 
with performers and the contract with these performers had 
been signed protecting me trom such a condition, so I didn’t 
know these people, and I sent for Mr, Walton and I asked 
him how long he had been in the business, dud he said all his 
life. I asked him if he didn’t know— 

Mr. Kelley: We object to conversation between this wit- 
ness and Mr. Walton. He can state what he did. It is a mat- 
ter in reference to a contract and, it is presumied, cancellation. 
What was done is the only proper evidence 

Mr. W aish: This man is reiating why he coufd not do busi- 
hess. That is just the testimony | want 

Examiner Moore: You may answer, as we want to get at 
the facts. 

A. He said he had been in the business all his life and I 
asked him why he signed an agreement or signed a contract 
to play our theatre four weeks after he had played the Loew 
theatre— 

Mr. Kelley: I take it, the last objection ts understood to 
apply to all this hearsay testimony? 

Mr. Walsh: Yes, that is so understood, 

A. So he said his agent had booked him in there and he 
wahted to know wiat I intended to do about it. 1 told Lim I 
intended to replace the act, if I could get another act from 
New York, and | would let him know definitely a little later, 

Mr. Kelley: May I ask a question? When was that con- 
versation? 

The Witness: That was a Monday, the day that Bert and 
Lottie Walton came and went to work there. 

Mr. Kelley: What time Monday? 

The Witness: Ob, 1 should say it was ar6éund between five 
and six o'clock if I recollect it. 

Examiner Moore: Is that after the first performance? 

The Witness: It was after the first performance, and [ think 
they were just about to go on for the second performance, Mr, 
Examiner, 1 would not swear to that. 

Examiner Moore: The act had been put dn? 

The Witness: The act had been on, yes. 

Mr. Walsh: Proceed. 

A. So I telephoned New York and told Mr. Sheedy the cir- 
cumstances, and i asked him to send me another act. The 
Walton act played the three performances on Monday and the 
act came in from New York Tuesday, and I sent for Mr, 
Walton, and his wife came to see me, and 1 asked her if she 
would not send her husband to me; and the next I knew they 
had left the town. 

Q. Did the husband come? 

A. No. Mr. Walton did not come out to see me on the Mon- 
day: 1 didn’t give that any further thought, of course. I was 
a iittle surprised that they had left the theatre without 
making some kind of a— 

Mr. Kelley: We object to the witness’s statement of his own 
thoughts, and expressions of his own opinions. It is nothin 
but opinion evidence, self-serving declarations, and I ask tha 
they be stricken out, 

By Mr. Walsh; 

Q. Did they, as a matter of fact, come back to make any 
settlement? 

A. Yes, sir. 

Examiner Moore: The objection is sustained. 

By My Walsh: 

‘ m Was any claim ever made to you for services for that. 
ay 

A. No, sir. 

Q. Cr from anyone? 

A. No, sir. 

Q. Whten did you first find out that there was any difficulty 
or any fault was found with your conduct in the matter? 

A. When I read that letter in the ‘“Variety,’’ 


Q. When you read that leter in the “Variety,” that is 
the letter or advertisement by Bert and Lottie Walton? 

Mr. Kelley: We object to the question on the ground that 
the contract is the best evidence for this case and the tos- 
timony is that he canceled. I don’t know, this man is of 
age, and in the theatrical business, and it naturally follows 
that the matter of conclusion— 

Mr. Walsh: I am asking when he first heard of the diffi- 
culty or any difficulty in reference to the quitting of Bert and 
Lottie Walton, and he said that he saw this article in 
“Variety,’’ and | asked him if it is the advertisement cn 
page 12 of “Variety” of Friday, June 29, 19177 

The Witness: Yes, 

Mr. Kelley: We object to that. 

Examiner Moore: Objection overruled. 

By Mr. Walsh: 

Q. You talked to his wife only, or the second talk was with 
the wife? 

A. Yes, sir. ’ 

Q. Did she say anything to you in referen.e to their 
financial condition? 

A. No, she protested about me objecting to their playing at 
the theatre. I explained to her that we were just putting 
vaudeville, and that [ rather give $500 than have this ine 
cident happen for the reason that the patrons came to the 
theatre and had seen the act previously, four weeks pre- 
viously at the Loew Theatre, would naturally get the im- 
pression that they were going to see the same show in Fay’s 
Theatre that they had seen other weeks in the Loew Theatre, 

Q. Now, Mr. Fay, go on; state your experience in en- 
deavoring to ,et, acts for your theatre benceforth. 

A. It seemed right away, after this ad appeared in the 
paper, that we began to have difficulty in getting acts, 

Q. In what way? Just tell what happened. 

A. Well, there was a notice appeared in the “Variety” stating 
that Fay’s theatre was in bad. 





Sheedy 
had was with the Walton Act, 
Vaiton, I have forgotten the other 





Mr. Goodman: We object to that as incompetent and hear- 
say and irrelevant. 

Mr. Walsh: “Variety” is one of the respondents in this 

Examiner Moore: Proceed and answer. . 

A. (Continuing) An artiele appeared shortly afterward fa 

Variety” stating that Fay’s Theatre at Providence— 

Mr. Kelley: We object unless he identifjes the ad. 

The Witness: I said “article.’’ 

Mr. Kelley: Ur article, we have a right to know what is 


being referred to 
By Mr. Walsh: 


Q. | show you page 6 of “Variety,” the issue of Friday, 
(Continued ou page 41.) 
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NEW ACTS THIS WEEK 





Frank Fay. 

“Timely” (Songs and Ta!k). 
20 Mins.; One. 

Palace. 

Frank Fay, as a vaudevillian and a 
single, looks pretty good now. He 
started from three-act in vaudeville, 
has been in musical comedy and now 
comes back to vaudeville, once more 


as a single after having been alone 
in “one” before. The present turn 
must be all new for him. It consists 


of songs, with Dave Dryer at the 
piano. Perhaps some of the former 
Eay matter is retained, like the “fam- 
ous comedian” bit, but Mr. Fay has 
“The Face on the Drug Store Floor,” 
rewritten from the “Barroom Floor” 
thing and now to poke fun at prohi- 
bition, telling of the drunk who came 
in and explained to the crowd at the 
bar how he had become a grape juice 
fiend. Mr. Fay’s bit of two years after 
prohibition, detailing how a young 
man, scorned in love, started on the 
road to ruin by eating gumdrops and 
threatening to go the entire Huyler’s 
route isn’t so good, probably because 
it is sO previous no one may imagine 
it. His song, new (and probably pub- 
lished), of “Alladin’s Lamp” or some- 
thing like that, during which he wishes 
for the wonderful days of old when 
you could eat at reasonable prices, 
also drink, is topically topical and 
gave him a big enough score on that 
alone to suffice for the turn, for Mr. 
Fay delivered it extremely well. At 
the finish, Mr. Fay gave a sort of 
traversitied speech, displaying some 
trepidation when starting it, but tell- 
ing Mr. Dryer it was all right as he 
had the main points on a paper pinned 
on the inside of his coat. As Mr. 
Fay seemed stuck for the right word, 
he would take a quick flash inside the 
coat, and did this when mentioning 
“our country.” Seemingly unable to 
remember the nante, he looked inside, 
and stepping forward with great as- 
surance, exclaimed “America!” Again 
at the conclusion of it when saying 
there were three great statesmen, the 
greatest in the world, he took another 
flash, then said, “Hart, Shaffner and 
Marx.” It sent him off to a huge 
laugh. Mr. Fay has a most likeable 
turn. He has developed fast. Fay 
is going to land as one of the best 
stage comedians there may be, among 
those who can help their material. 
At the Palace this week Mr. Fay is 
even more sure fire by following Mme. 
Olga Petrova, whom he burlesques 
in some of the latter’s mannerisms 
and remarks in a very humorous man- 
ner. It is that more than anything 
eise he does in this turn, from the 
way he does it (and he did it Mon- 
day matinee also), that tells Fay as 
a comedian is there. Sime. 


Dupree and Wilson. 
Talk and Songs. 

12 Mins.; One. 
Harlem O. H. 


Jeanette Dupree is now doing a “sis- 
ter” act comprised of comedy talk and 
songs, her partner being a rather 
handsome auburn haired woman who 
knows how to get over a point and 
has a rather good voice. The comedy 
is rather well written and well 
handled, the talk running in the “kid- 
ding” channel, each mocking the 
other’s heft and appearance. Miss 
Wilson opens in a ‘riding habit and 
returns for a song in an evening 
gown that gave the turn a favorable 
punch for appearance. The number, 
“Rainbows,” earned an encore. It’s a 
good act and while not ready yet for 
the lafger circuits, it could be im- 
proved to meet the requirements of 
that grade of time, but meanwhile 
should have no trouble in procuring 
work from the smaller circuits. Miss 
Dupree has had sufficient experience 
to be able to strengthen the opening 
section and with that accomplished 
this specialty will warrant the atten- 
tion of big time bookers. Wynn. 


Eddie Nelson and Dell Chain. 
“Use Your Own Judgment.” 
26 Mins.; One. 

Riverside. 

Eddie Nelson was formerly of Dooley 
and Nelson. Dell Chain was of ‘Huf- 
ford and Chain. The war somehow 
broke up the combination. From a 
comedy standpoint the new duo looks 
better than either of the former pairs. 
Both are in the class of nut comics, but 


having a style of their own and ma- 
terial that is original they should enter 
the lists of standard comedy teams—a 
very valuable commodity in vaudeville. 
They enter on tricycles, each riding 
one of the kid vehicles, dressed in sack 
suits but with “top hats.” Still seated 
in their “boats,” they ramble through 
a sort of medley parody, kidding a 
number of things and songs. One bit 
tells of “the girl in Maryland,” cop- 
ping a watch and songs of girls from 
other states grabbing bank rolls and 
the like. Chain “solos” with “Jennie 
Dear” with the picture sheet showing 
the chorus, the words of which are all 
phoney save for “Jennie Dear.” Nel- 
son interrupts to expiain he has been 
in a saloon drinking Schlitz and drop- 
ping nickels in a slot machine until he 
drank so much Schlitz he couldn't find 
the slots. Eddie next bluffs with a vio- 
I:n, while Chain offers in a more or 
less straight delivery the number 
“Down the Lane to Yesterday,” Nel- 
sen finally “accompaning” on a guitar 
played Hawaiian fashion, nearly. Both 
then appear in old soldier caps, Dell 
singing a version of “He Sits and Sits 
and Sits and Sits,” Eddie blowing an 
ascending note on a cornet at the end 
of each line. While Deli sings “Cleo- 
patra Had a Jazz Band,” Nelson 
changes to near Egyntian costume and 
enters for a nutty dance, one foot bare. 
There is a funny bit of business re- 
garding the bare foot, with Chain ly- 
ing prone, to much laughter. Near the 
finish Nelson explained that Chain was 
ir. the navy for nine months, at Pe'- 
ham Bay, but that is used for a navy 
scng cue. Several encores came forth, 
all as nutty as the foregoing and in- 
cluding a “duet,” “Ain’t You Coming 
Home Nell” and “When Mrs. Cook’s 
Cook Cooks Cookies for the Colonel.” 
The latter was done to Nelson’s twang- 
ing of the ukelele. The act’s title, “Use 
Your Own Judgment.” may be an in- 
vitation to the audience which was 
certainly amused anc showed it. The 
boys could just as well bill the turn 
“Jennie Dear,” which is msed as a tag 
line and means just as much. Ibee. 


Elsie Mains Co. 

Music and Songs. 

17 Mins.; Full Stage (Special Set). 
8ist St. 

Elsie Mains, probably one of the best 
known cabaret principals in New York, 
has broken into vaudeville with a typ- 
ical “jazz” act, accompanied by what 
is probably the best jazz musical or- 
ganizations in the country, aside from 
the outfit originally introduced by Bert 
Kelly, of Chicago. Miss Mains has 
the Black and White Melody Band as 
her support, the turn being arranged 
to alternate between vocal and mu- 
sical solos. Miss Mains does the songs 
in several attractive changes of cos- 
tumes with the orchestra following 
her up with musical numbers. A 
“Shimmie” effect stood out as the best 
of the song numbers and in this the 
girl excels anyone who has attempted 
it “politely” in vaudeville heretofore. 
She knows how to get a “rag” song 
over and with the background, scenic 
investiture and the wardrobe, her rep- 
ertoire of songs stands out well. It’s 
an act that could hold up on big time, 
cleverly constructed for speed and 
class and should find little or no trou- 
ble with the proper booking. At the 
Sist St. it scored one of the big hits, 
but it would look better in a regular 
house. ynn. 


Boy's end Brazil. 
Songs and Dances. 
11 Mins.; One. 
Palace. 

Boyle and Brazil are in vaudeville 
once again, and together as a team 
following the navy’s consent that 
Walter Brazil stop working for it. 
While at Pelham Bay, Mr. Brazil was 
known as “The Joe Jackson of the 
Navy.” They gave him that because 
he never wore a regulation uniform, 
never had any of the necessary fur- 
nishings sch a3 collars, caps and 
shoes belonging to himself, and sug- 
gested that he had concluded to ac- 
cept Joe Jackson in his stage charac- 
ter as a model while acting as one of 
the UU. S. sailors. Just what John 
Boy‘e did while his partner. was in 
the service isn’t recalled Mr. Boyle 
was exempt through owning a large 
family, all his own. In returning and 
at the Palace this week the young men 
have put together what is practically 
a new act for the singing and dances, 
with the turn being new, especially 
in the songs, and at least one new 
dance. This new dance is a corking 
good one, involving many intricate 
steps and real hard work. The dances 
leave them breathless as a rule for 
the next vocal number, but they ap- 
pear to quickly recover, and put in a 
deal of work in their 11 minutes. In 
evening clothes, they look well. Be- 
fore the war temporarily separated 
them, Boyle and Brazil were accepted 
as one cf the best two-men dancing 
turns on the stage. They will hold 
to that rep, while doing as well as 
they are doing now, for in the No. 2 
position at the Palace Monday eve- 
ning, they barely missed stopping the 
show, an extraordinary record for 
that early spot. Sime. 


Paul Pool. 
“Underhand Tricks” 
1@ Mins.; One. 5 
125th Street (Feb. 28). 

Paul Pool has been playing around 
the middle west quite a spell with 
tricks that are for the most part dif- 
ferent ‘rom those of the average 
“magi’s.” His total equipment is a 
bunch of water glasses, some chemi- 
cals and a pack of cards. Pool first 
announces that he’ll make the orches- 
tra disappear, which is the cue for the 
musicians to exit. That gets a giggle. 
One of his first stunts is the best and 
is what he calls his “spirit tell.” That 
consists of a half tumbler on the 
sawed-off stem on which is wired a 
wedding ring. He contrives to make 
the string strike the goblet, making a 


ringing sound, the “bell” in that way. 


giving the number of spots on various 
cards. He carries the bell into the 
audience on a sniall stick, again “mak- 
ing” it*ring. The last and niajor por- 
tion of Powi’s routine is making grape 
jvice out of water, then milk and ‘hen 
mixiug the mixtures in various ways 


®with the final result being colorless 


water. Pool chatters lightly and he 

amuses. He is easy for the smaller 

houses and may get the sei gg 
ee. 


Jen WV’ aah. 
Songs. 

12 Mins.; One. 
Harlem O. H. 

Yen Waah, a Chinaman, is a “jazz” 
singer, rather a novelty for the stage. 
Yen also is a rather good singer, but 
the value of the turn lies in the idea 
of a Chink doing jazz work. He 
opens with a fast “rag” number and 
then renders a short ballad in his 
native language. “Kisses” follows this 
and then some more “jazz,” the act 
concluding with.a change to American 
clothes. Yen opening in the typical 
Oriental costume. Because of its 
noveliy the act looks like a big time 
possibility and should particularly in- 
terest in metropolitan cities where 
the “jazz” craze is now chronic. At 
the Harlem house Yen scored an em- 
phatic hit. Wynn. 


Dooley and Dooley. 

Variety Act. 

20 Mins.; One (6); Full (4); One (16). 
Fifth Avenue. 


These boys look as though they had 
at one time or another in their career 
followed closely the work Fred Stone 
has done. They are all right except 
the self-satisfied air the taller works 
with, He may find in time it is an atti- 
tude that will get the “nerve” of any 
audience. The boys were the second 
in hit honors at the Fifth Ave. in the 
last half show last week and they 
were following Ciara Morton, who 
scored the hit of the show. That 
speaks well for them. Their opening 
in Eton suits looks foolish, especially 
so because they are real big boys. 
The second, the “Chink” number, is 
better received. Then in full stage 
they do gagging and rope stunts, both 
giving good imitations (unannounced 
of Fred Stone in his rope dance. 
Barnard Granville “souse” dance. was 
offered just before the close and for 
the finish the boys are doing a bur- 
lesque “cooch” that is sure to win 
laughs. They have everything that 
ever was a hit for Stone in the act, 
also a touch of Will Rogers in style 
of talk, therefore there doesn’t seem 
to be any reason why they should not 
get over. Fred. 


Jerome and Herbert. 
Comedy Acrobatic. 
14 Mins.; One. 
Harlem O. H. 


A two man combination that stands 
out as one of the best acts of its kind 
in vaudeville, although appgrently still 
in the process of construction. One 
of the men, Frank Herbert (formerly 
Herbert and Dennis) is an acrobat of 
exceptional ability and it is his work 
that brings the act up to the edge 
of perfectness, leading off with an 
acrobatic dance and going into his 
series of tricks which include some 
back twists through a hoop that ap- 
proached the sensational. Jerome is 
of the “Fatty” Arbuckle type in size 
and. runs to the fat man comedy, get- 
ting many laughs from his falls and 
the accompanying talk. He plays 
piano, landing much comedy out of 
his accompaniment to Herbert’s dance. 
At the finale he surprised the house 
by turning three rapid handsprings, 
somewhat of a feat for a man of his 
size. The opening talk should be con- 
densed and strengthened, but these 
men are accomplished showmen and 
will probably doctor this angle. It’s 
an act good enough for the Palace 
right now and should have little or no 
trouble in connecting with a big time 
route. yun. 


“Gyp:ania” (5). 

Songs and Music. 

15 Mins.; Full Stage (Special Setting). 
125th Street (Feb. 28). 


Few new turns for the one day at 
the 125th Street flash special settings, 
“Gypsania” being an exception, al- 
though the scenery is ordinary enough 
as an exterior. The turn holds a wom- 
an, two girls and two men, most of 
the offering being songs. The woman 
opens with a classical spring song, fol- 
lowed by the younger of the two girls, 
who tries with a tambourine dance, 
but with little results. One of the 
men does “Back to Mandalay,” with 
two of the feminine voices in on the 
chorus, and the melody being the best 
liked. A violinist then makes his en- 
trance with “Annie Laurie.” Another 
classical song and all group around 
a “camp fire” offer “The End of a 
Perfect Day.” All affect psy cos- 
tumes, but their work is not that of 
Bohemian strollers. Aside from the 
dressing and the title little suggest 
Gypsies, suggesting that the routine 
was changed from first plans. The 
turn may make small time. Ibee. 
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; NEW ACTS THIS WEEK. 














Thru Thick and Thin. 
Comedy and Songs. 
16 Mins.; Full Stage (Special Set- 

Exterior). 

Sth Avenue. 

A two-act under odd billing through 
that being descriptive of the princi- 
pals, man and woman; the woman, 
very fat, and the man, very thin. 
They are set to the rear of the side 
show canvas, on the stage. The fat 
woman is washing at a tub as the cur- 
tain slowly ascends, wiih ouly her back 
being slowly disclosed. The house sees 
it is a very large woman, and as she is 
underdressed beneath a large apron, 
the pink stockings on fat legs, to- 
gether with other details in connec- 
tion with this sight, as she keeps on 
washing, brings a hearty laugh right 


at the opening. Immediately after, 
with the appearance what could 
be a human skeleton in the figure 
of thet man, making the contrast 


so marked, there is another howl, but 
after that the couple must work for 


their comedy results. It’s a pretty 
strong start to follow up. Some in- 
cidenta! business and a song and 
dance at the finish carry them over. 


All the couple needs is material. Their 
comparative’ physiques will do the 
rest. They should be good in a pro- 
duction for a bit and a laugh, and 
might also do for the same reason in 
one of the midnight roof shows. 
Sime. 


Frisch and Grossman. 
Songe and Piano. 

14 Mins.; One. 
Keeney’s, Brooklyn. 

The outside billing had them billed 
as Billy Frisch and Bernie Grossman. 
Their main reason for being in vaude- 
ville, as the boys themselves announce, 
is that they are songwriters. They 
use a little comedy business to get 
started, with a few laughs noticeable. 
Frisch presides at the piano; also gets 
in for a single song as well as pulling 
a little barbershop harmony on some 
of the choruses. Bernie Grossman 
handles most of the singing. The 
boys use snatches of songs they claim 
they made “famous,” as well as a new 
one—a new one in Brooklyn—that was 
used for a finish. The boys got along 
nicely across the river; their comedy 
try on the “Minny Shimmy” number, 
using a chorus in printed Jewish 
on the sheet, was effective while 
their “Tony Over the Top” got returns. 
Frisch and Grossman may not scale 
big time heights, but there is credit 
nowadays in getting gver in the pop 
houses. If they go as well every- 
where as they did at Keeney’s they 
should be contented. Mark. 


Wood and Dod. 
Juggling and Comedy. 
9 Mins.; Full Staze. 
125th Street (Feb. 28). 


Two men, one a midget, the latter 
doing comedy to the other’s straight 
juggling efforts. The routine opens 
with diabolo, the midget using a 
cuspidor to mimic his partner. The 
use of the article is in questionable 
taste, and may be declared “out,” even 
by some of the smal!l-house managers. 
The juggler’s main stunts consist of 
hoop juggling and rolling, and there is 
also some hat manipulation. He uses 
a series of strings for the hoops much 
like that of similar manipulators; also 
there is a string from the gallery rail 
to the stage, the man making a bluff 
to toss a hoop out over the heads of 
the audience and catching it on the 
string. He announces, however, that 
if enough applause attains he will do 
the trick. The house fell for that, but 
the man alibied, saying that as they 
knew what the idea was there was no 
use doing the stunt. (aggravating in- 
stead of funny). The turn closed the 


‘show well enough, and’can handle that 


or the opening position on the smaller 
bills. Ibee. 
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Jean ooze. 
Songs. 

Mins.; One. 
Fifth Avenue. 

Jean looks like a nice girl. 
All singles do. And there seem to 
be too many nice girls. And there are 
singles. There’s some doubt 
who will run out first, the nice girls 
or the singles. Miss Moore sings, like 
so many others of the singles. She 
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than the audience. The reverse may 
have been her original intention, but 
of course all new singles can’t guess 
out so far ahead just what kind of 
audiences they are to sing before, and 
they can’t sing before the audience 
gets in. And so, so many fail to please 
the audience. Miss Moore barely did. 
She’s a blonde, but that’s no libel, for 
the singles are singles whether blondes 
rr brunet. And so, unless Miss Moore 
wants to try to play the small time, 
and it might be a vexatious period 
making the small time believe it, she 
may as well charge up her present ex- 
perience to the wrong side of vaude- 
ville’s profit and loss and commence 
all over. Sime 


Townsend and Wilbur Co. (3). 
“A Smart Aleck” (Comedy). 

16 Mine.; Full Stage. 

Harlem O. H. 

A corking comedy sketch which 
needs but a little doctoring in the 
early part where it runs to extreme 
talk and no laughs. The introductory 
section dealing with the admission of 

theme could be chopped a trifle, 
but once the combination gets under 
way they score continuous laughs and 
deserve to for the material is of the 
fast, bright specie which can hardly 
fail to register. The idea has been 
done before in different form by sev- 
eral sketch artists. It is written 
around the activities of the youth who 
wants to marry the daughter of a 
grouchy father. The latter makes a 
character change that is worthy of 
commendation, playing a drunken 
role in order to test the character of 
his prospective son-in-law. Some years 
ago a story of this style was published 
in a popular magazine wherein tne 
character role was handied by a wom- 
an. It’s a good twist for a sketch 
and brought out a rather strong climax 
to the story. It deserves the atten- 
tion of big time and should eventu- 
ally land there. Wynn. 
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Polly, Oz and Chick. 
Piano and Songs. 

13 Mins.; One. 
Fifth Ave. 

This three-people combination has 
two men and a girl, with one of the 
boys and girl handling all of the num- 
bers while the third member attends 
to the music box. There are four num- 
bers offered and a medley for the 
finish. The act is cabaret in type, es- 
pecially the boy that does numbers. 
However, the turn will please either 
opening the second half or up very 


early in the better class of shows. 
Fred 


Forrest’s Dogs. 
11 Mins.; Three (Interior). 
Keeney’s Brooklyn. 


This dog act went very well at 
Keeney’s, Brooklyn, Monday night. 


Much of the routine is similar to that 
seen in other trained canine acts, but 
some of the stunts are away from the 
layout. One dog is a contortionist; 
seems double-jointed in every sense 
of the word, the man seeming to bend 
the animal’s leg out of connection, dog 
seeming to enjoy his boneless exhi- 
bition. A woman also appears and 
puts the dogs through tricks. Good 
little act of its type, with several dogs 


that are corking good workers. . 
Mark. 


Irving Gluck and Alamo Band. 
Songs and Music. 

20 Mins.; Full Stage. 
Harlem QO. H. 

A combination of neighborhood pop- 
ularity and genuine talent brought 
this aggregation of “jazzists” the eve- 
nings honors at the Harlem house 
Monday night, following some medi- 
ocre acts, Monday being try-out day 
at the house. The Alamo Band is an 
organization that for the past several 
years has been featured at the Alamo 
Cafe, underneath Hurtig & Seamon’s 
cabarets in Harlem, although a base- 
,ment location. Irving Gluck has also 
been at that stand for some time and 
the booking at the Opera House looks 
like a wise move for both the house 
and cabaret management. The routine 
is made up of songs and “jazz” music, 
the band and Gluck alternating in 
solos. Mr. Gluck is a rather good 
singer of character songs, but should 
be accompanied by one of his asso- 
ciates, Julia Garrity preferred. The 
act without a woman ig hardly able to 
undertake a big time engagement, but 
with Miss Garrity, it would stand up 
on any program. The band is one of 
the best in its particular line in the 
city, and while it was the first attempt 
at stage work, they did exceptionally 


well, “Ragtime Jimmy” is the leader, 
a pianist who runs second to very 
few. The drummer apparently aimed 


at an imitation of Frisco in his “Shim- 
mie” movements with the cigar. He 
should eliminate the weed, for it does- 
n’t aid the general appearance at all. 
With a woman accompanying Gluck, 
this turn might interest the big time 
managers, but even without the wom- 
an, in Harlem, it is sure fire and 
could play at the same house for a 
run, with a change of repertoire week- 
ly? It stopped the show Monday night 
and well deserved to. Wynn. 


Hackett and Delmar. 

Singing and Dancing. 

14 Mins.; Full Stage (Special Set). 
125th Street. 


Hacket and Delmar have the former 
vaudeville vehicle of Seabury and 
Shaw, using the same setting and 
musical arrangement. The girl is a 
clever stepper while the youth makes 
a nice appearance, but cannot sing or 
dance with the girl. This naturally 
retards the act. The opening number 
is an introduction in song and then 
they both do several easy steps. The 
girl follows with a solo dance in which 
some high kicks and splits are fea- 
tured. A raggy song and dance by 
the boy is done to poor results and 
the girl then offers an excellent Ori- 
ental dance in which all the trimmings 
have been added. The boy falls short 
through inability to step fast enough 
in an eccentric dance. A jazz number 
is the finish and here the young man 
finds it very, difficult to handle the 
girl. The act is splendidly set, nicely 
costumed and splendidly routined. The 
girl looks big time. 


Joe Darcey. 
Songs and Talk. 
22 Mins.; One. 
American Roof. 

Joe Darcey was formerly of the 
American Comedy Four, and is now 
doing a blackface single. “He will 
prove a “find” around the smaller cir- 
cuits. Listen to Darcey and thinking 
of other well known blackfacé come- 
dians, makes him appear more as an 
imitator. Surely he overlooked noth- 
ing in handiing his numbers a la Jol- 
son. He is closer to Jolson’s style 
than anyone who has tried, and since 
he possesses the qualifications insofar 
as handling a number is concerned, he 
is assured big success in the smaller 
houses. His own work demonstrated 
itself towards closing when he started 
to talk and put over a couple of passe 
“gags” together with some poorly se- 
lected numbers. If Darcey would an- 
nounce his imitation he might do even 
better. 


Yerkes “Jazarimba” Band (8). 
15 Mins.; Full Stage. 
125th Street (Feb. 28). 

Yerkes has a group of jazz experts 
who have been making talking ma- 
chine records for some time. Some 
one told him the boys were good 
enough for vaudeville which advice 
was entirely correct. The Harlemites 
went wild over the “jazarimba” band, 
but the act is entirely fitted to step 
into the biggest houses and deliver. 
The band takes its»peculiar name from 
the “jazz” played by the boys, plus 
the presence of two xylophones which 
hawe three players throughout the 
routine. Other instruments are piano, 
drums, cornet, trombone and saxa- 
phone. The saxophone is the band’s 
“lead,” played by Ruddy Weidoeft, re- 
cently out of the Marine Corps. Rud- 
dy is billed the world’s champion saxo- 
phonist, and after hearing him, the 
billing doesn’t sound extravagant. His 
“straight” solo playing is beautiful, 
cleverly toned by an accompanying 
reed xylophone (a combination rarely 
tried before) and with his jazz playing 
he stands up with the very best. Also 
Ruddy handles a clarionet for jazz 
purposes to good effect. Yerkes should 
be able to keep on making records 
and playing dates around New York. 
He has a good crew. a Ibee. 


Galvin, Wilson and Galvin. 
Singing and Dancing. 

13 Mins.; 3 (Special Drop). 
125th Street. 

“At the Fire House” is the title of 
an attempt at a skit by Galvin, Wilson 
and Galvin, who have old_ time 
wheezes, some poor dancing and 
mediocre singing. Two women are 
seen in the interior of a fire house 
as the curtain rises. One is the chief 
and the other assistant firewoman. 
The drop shows three horses in stalls, 
which are named “Faith, Hope and 
Charity,” and with prop tails several 
laughs are procured at the outset. The 
assistant firewoman is a low comedy 
comedienne who secures several laughs 
with a few bumps while the other 
woman does “straight.” They phone 
for a veterinary surgeon and he com- 
pletes the talent in the act. After 
old time gags, the woman doing: the 
straight steps to the footlights and 
sings a popular number to which she 
adds a few dance steps, done in an 
indifferent manner. The man then 
enters dressed in a tuxedo and sings 
a “shimmie” song, helped along by the 
straight woman doing a shimmie dance 
and an attempt by the comedienne to 
imitate her. Another popular song 
is sung and a near travesty dance by 
the trio left the act without a finish. 
There was little or no applause at 
the ending. It needs new and better 
material. 


Young Sisters. 
Songs. 
13 Mins.; One. 


American. 


Two women, whose facial and den- 
tifical resemblance is close enough to 
vouch for the relationship claimed in 
the billing. Open with counter har- 
monizing,. ballad solo, comedy solo, 
a little stepping in unison, a “response” 
number and a patriotic duet. They 
should pay more attention to their 
make-ups, especially the eyes. Regu- 
lation sister act routine and methods. 
Ordinary three-a-day turn. 

Jolo. 


Owen and Moore. 
Singing and Crossfire. 
13 Mins.; One. 
American. 

Garry Owen, erstwhile youthful pro- 
tean performer, with an attractive lit- 
tle woman. Garry is: now about six 
feet tall and essays “nut” comedy, in 
which he is competently “fed” by his 
partner. The material is bright and 
snappy, and secured many laughs at 
the American. Jolo. 
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Jewett and Elgin. 

Singing, Talking and Dancing. 
12 Mins.; One. 

American Roof. 


Jewett and Elgin, Monday night on 
the Roof, displayed the first signs of 
summer wear, he in white flannels and 
she in a summer costume. But after 
much kidding amongst themselves it 
did not hamper them in anyway. They 
are a young appearing couple, working 
hard at all times with a conglomerated 
turn consisting of everything a two- 
act can boast of. Their presence upon 
any small time program will prove an 
asset, for their youthful mannerisms 
and sprightly work will be bound to 
find favor. The girl could eliminate 
the single dancing specialty or else 
refrain from kicking with her left foot, 
for it only created a laugh, but if that 
is its purpose it should be retained. 
Lack of experience is readily seen in 
the male member, especially so in his 
gestures, but work will gain for him 
necessary stage presence, something 
which can be overlooked at the pres- 
ent time. 

Toshi Duo. 
Juggling. 

10 Mins.; Full Stage. 
American Roof. 


Toshi Duo (man and woman) in the 
opening position secured something, 
which is saying something for the 
roof. It’s a fast moving turn of the 
conventional Japanese sort, introduc- 
ing their juggling stunts rather nicely, 
the male member adhering more to- 
wards the top spinning while the 
woman does the barrel foot juggling. 
American flags were shown at the 
final, but the turn can depend upon it- 
self to go along in the smaller houses. 


Fitzsimmons and Norman. 

Skit. 

11 Mins.; Three (Special Drop). 
125th Street (Feb. 28). 

Though a special drop is carried it 
shows considerable wear, and should 
be replaced. Concerned are a woman 
and man, the latter being an extremely 
old-boy type, while the woman a dis- 
tinct “vamp” in the guise of a mani- 
cure. She enters first, ostensibly go- 
ing into a beauty parlor, the curtain 
ascending, showing a regulation mani- 
cure table. Follows the old boy. The 
vamp says there is no charge for the 
manicure, but at the same time she 
frisks the old party for his money, 
also his watch. He offers + take her 
to the Pennsylvania Railroad station, 
saying he has a couple of tickets per- 
mitting persons to sit there. At the 
finish the girl gives back the money 
and watch, a cue for a “money lyric,” 
anent the fact that one cannot buy 
happiness. Act fits for pop. Ibee. 


Felice and Craig. 
Comedy Talk. 

8 Mins.; One. 

125th Street (Feb. 28). 

An odd character combination, one 
man doing “wop” and being quite 
natural in the dialect, and the other 
a rube. The former comes on with a 
huge circle of bread—the sort the 
Italians love—yanks apart large hunks 
and munches them with cucumbers 
and other delicacies. The turn was 
within friendly lines at the 125th 
Street. There is a play on the term 
“dago,” the wop taking exception to 
the rube’s expression “they go.” The 
turn went over fairly well. Ibee. 


Phil Baker. 
Talking and Musical. 
15 Mins.; One. 
Audubon (Feb. 27). 
Phil Baker, formerly of Bernie and 
Baker, and more recently an Auxiliary 
“Gob,” is doing a single of much merit. 
His manipulation of the accordion is 
most pleasing, but his conception of 
comedy is faulty and if anything will 
hinder him. Mr. Baker also appears 
in the Century Roof Show. 


Gray and Jacksen. 
Talk 

14 Mins.; Two. 
Harlem O. H. 

Man and woman, the latter as a 
motor cyclist and the former in cow- 
boy costume with chaps, gun, etc. The 
skit starts off somewhat talky, but 
eventually the crossfire patter becomes 
decidedly laughable and before the 
act was half finished the house had 
voted in a favorable manner. It winds 
up well and with a little work might 
develop into a staple vaudeville turn. 
At present it looks good for the bet- 
ter grade of small time houses. The 
woman could improve in delivery, al- 
though her simplicity makes a good 
contrast for the man’s harshness and 
as a result the points get over well. A 
special drop adds to its value. 

Wynn. 


Kimbell and Kenneth. 
Musical. 

11 Mins.; One. 
American Roof. 

Man and woman in musical turn of 
sufficient merit to warrant them con- 
tinuing in the smaller houses. The 
routine and compositions were un- 
doubtedly given careful consideration 
before finally inserted, for that at 
present is something in their favor, 
although a faster number towards 
closing would probably create a bet- 
ter send off. They do the regulation 
singles and doubles, with an imitation 
of an Hawaiian guitar, the combina- 
tion throughout proving a contender 
for an early spot along the circuit. 


Albert Vertchamp. 
Musical. 

16 Mins.; One. 
8ist St. 

With Joyce Albert at the piano Al- 
bert Vertchamp gives five selections 
on his violin. Vertchamp is somewhat 
of an orthodox player and has none of 
the little tricks. This results in his 
work appearing serious, He did not 
tcuch rag time, but stuck to classical 
music. As a violin player he is about 
the average vaudeville calibre. Miss 
Albert accompanies nicely, but has 
very little to do and does not take a 
call with the principal. 


Minnie Stanley and Co. (2). 
Comedy Sketch. 

13 Mins.; Full Stage. 
American Roof. 

Whoever wrote this sketch could not 
have had anything definite in mind, 
for it rambles through inconsistent 
talk with a surprise finish that was ex- 
pected from the outset. The sketch 
and company are on a par. The only 
laughs credited to either were those 
caused by crudeness. It doesn’t seem 
possible the small time can find it 
suitable. 


Bobby Van Horn. 
Sengs and Talk. 

12 Mins.; One. 

125th Street (Feb. 28). 

Handles song numbers well. The 
song routine is split by some talk or 
gags which should be improved upon. 
Van Horn is from the West. He 
should deliyer on three-a-day , bins 

eé. 


Among the Americans booked in 
England for immediate dates are 
Kramer and Morton, who sail Satur- 
day (March 9); Ajax and Emily, on 
the Adriatic March 19; Sam Duncan, 
sailing in April. 


Bartley Cushing has severed his con- 
nection with the Harris Theatre and 
returns to the staff of George D. 
Grundy at the Lexington, where stock 
will be resumed, at the close of the 
opera engagement there. 





Clarence S. Nettles, formerly con- 
nected with the Paal N. Turner office 
as assistant counsel for the Actors’ 
Equity Association, has joined the of- 
fice staff of Melvin H. Dalberg, the 
theatrical attorney. 











Variety's 
N. V. A. Anniversary 


and 


Celebration Number 


will be issued 


Friday, May 2d, next 


The special N. V. A. number will be 
the second issued by VARIETY for the 
National Vaudeville Artists’ benefit. 


In this issue will be a résumé of the 
N. V.-A. since its inception, marking 
the end of its third year; and, in addi- 
tion, the number will commemorate 
the organization’s new clubhouse, about 
to be opened by the N. V. A. at or about 
that time. H 


VARIETY will also make its advertis- 
ing columns a special feature of the 
N. V. A. issue. Early applications for 
reservation of space for announcements 
will be given special positions. . 








Advertising rates unchanged for the 
N. V. A. number. 


Owing to European activity in theatri- 
cals at present and the demand for 
American stage material abroad, the 
special issue of May 2 will be timely for 
all theatrical advertisers who may wish 
to reach the native as well as the 
foreign markets. 


| 
Applications for space may be 


made to any of “Variety’s” 
offices, New York, Chicago or 
San Francisco. 
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: SHOW REVIEWS 





PALACE. 


"Four years ago they threw me out of 
vaudeville because I needed food. Now that 
I have had all the food I wanted, I’m back,” 
said Frank Fay Monday eve ning at the Palace, 
in the next to closing position, following Mme. 
Olga Petrova. Mr. Fay’s remarks were 4 
travesty upon the speech of Petrova’s that 
seems made into a part of her vaudeville rou- 
tine. 

Mme. Petrova said she had spent four years 
in pictures, but had been ordered away from 
the camera by her physicians through her eyes 
suffering from the studio lights. That was 
after Petrova had finished her bit of ‘“‘The 
Shulamnite,’’ that South African gentleman 
who choked his wife to death. At the finish of 
the single handed drama, Petrova started to 


bend backwards, preparatory to a “‘fall,”’ called 
for in the plot. It was some dandy bend and some 
more dandy fall, in all exhibiting a process 
of physical perfectness that any acrobat, or 
even Emma Carus, could well copy. If pic- 
tures never did anything else for Petrova but 








this her four years in celluloid were well spent. 
As Petrova arose to the uproarious applause 
and stood near the footlights her bosom heaved 
and her eyé glistened, full of tear Some 
were on her cheeks, and they did not look like 
glycerine After stifling her emotion, Mme 
grew confidential, She said that seven years 


and 11 months ago there was but one man in 
America with enough confidence to give her a 
stage chance. That was Eddie Darling. It 
was at the Fifth Avenue then, continued Pe- 
trova, and another man she remembered, man- 
ager of that house, was Elmer F. Rogers, now 
manager of the Palace. And on that bill of 


the 7-11 bygone days were Howard’s Animals, 
also on the Palace program this week. So 


Petrova with her pleasant speaking voice and 
extremely agreeable personality made her 27 
minutes at the Palace look more like an At 
Home in her private parlor than a stage turn. 
That is not easy of accomplishment. How 
self-possessed Petrova was may be gauged from 
her final encore response when she brought 
back with her a little flaxen haired boy in 
overalls, afterward stating the child was not 
hers. She wished it was; she also wished she 
had been born in America. The last was a bad 
boy for anyone so adept as Petrova, but it got 
the most applause, so there you are. 


In a stage setting that looked rich and heavy 


Petrova presented a personal picture that 
should make her welcome anywhere. And 
speaking of her debut in vaudeville eight 


years ago, Petrova forgot to mention one thing, 
that it seemed impossible then the Petrova of 
1911 could ever be the Petrova of today, not in 
work but in looks. Her appearance at the Pal- 
ace Monday evening could be termed nothing 
short of splendid, so much so that she should 
drop that “Mme.” from the billing. It should 
have never been there any way. She has 
dropped the foreign accent other than a Conti- 
nental rolling of her r’s. 


Without doubt the best showwoman on the 
American stage, if not the best the stage over 
here ever held, Petrova returns to vaudeville 
at five times the salary she started with in the 
varieties, and worth more at present the money 
she is receiving than before for the lesser 
amount. She has arranged a nice running 
turn that calls forth all of her efforts and In- 
cludes former material, that takes in the par- 
rot business that Petrova has proven herself a 
real showwoman in this turn probably explains 
all of her other stage experiences over here, 
from the Follies Bergere to pictures, taking in 
her $2 session. 


The stage after Petrova concluded looked like 
the branch office of a florist’s. The Palace has 
not seen a floral display like it in months. And 
Pethova entered when first appearing from the 
first entrance, although in a full stage set. 
Think of that! 


The way Mr. Fay travestied her was an- 
other’s full money’s worth. He caught her odd 
style of salute or acknowledgement for apn- 
plause. Petrova, after finishing a number. 
lightly touches the side of her right temple and 
then rapidly again touching her left chest. 


The Palace program this week holds much 
comedy, more than usual for that house, also 
considerable dancing. The dancing was all in 
the first half. Through it the Herman Tim- 
berg turn, “The Viol-Inn,” which caught the 
applause hit of the bill, was forced into the 
No. 8 spot, with the Ford Sisters closing the 
first half. Otherwise the Fords would have 
followed Boyle and Brazil (New Acts), tho 
were in the No. 2 position. end scored there 
with dancing. Frank Fay (New Acts), first 
programed yor No. 4. wae sent further down 
before the Monday matinee, and Stan Stanley 
got that spot. 


Mr. Stanley had what looked like a new 
act at the matinee and his old act at night. 
The cuts in Stanley’s turn between the two 
performances clipped five minutes off the run- 
ning time, displaced Joe Kane from a “plant” 
job with the act, and obliged Stanley to -o 
back to his old finish. Besides that. Stanlev’s 
remarks about the “snake and cootie” and 
“Father Duffy and the bacon” were also out. 
Neither did Mr. Stanley in the evening. as he 
had in the afternoon, offer anyone $5 who 
would send him a gag that would bring a 


laugh. His “Dollar a Laugh” bit in the 
present turn is drawing plenty of laughs to 
him. 

Stan Stanley must be the envy of all acro- 
bats. Among talking acrobats he is the 
leader, and so far ahead there's no one else 
in sight, but Stanley is no longer an acrobat— 
he’s a taiking comedian. The houndine tahiec 
has gone and the only suggestion of acrobatics 


is when Stanley does a head fall as he exits 
All that the Stanley turn should do is to 
work out a new finish, for Stanley is going at 
great speed now, with more smoothness than 
formerly, is talking very well, and barring 


the expression, ‘Give you a kick in the face,” 
it all sounds all right. 

Another turn that cut out something after the 
matinee was Al and Fanny Stedman, opening 
after intermission. A remark to the orchestra 
leader had to go, also a line in a lyric, about 
“old but ambitious.’ Otherwise the Stedmans 
had to depend upon the nuttiness of the turn, 
and there is not enough new nutty matter in 
it. Nearly everything is thoroughly familiar, 
with the talk anent Mr. Stedman’s ears not 


being big enough for a horse a fair sample. 
Mr. Stedman took bows with the lights being 
turned off on him. Miss Stedman gives fre- 
quent signs of funny ideas, but the material 


and the routine of the act appear to keep her 


from letting out. To those present who had 
not seen much vaudeville they were very 
funny. 


The show was closed by Joe Jackson, who 
must have held the house on his name, for at 
least 80 per cent. downstairs out of a capacity 
audience remained to see him, in the same 
comedy work he has always done, but from 
the Palace, from the facts, there could have 
been no better closing turn ordered. 

Howard's Animals opened at 8.20, with the 


picture review starting at exactly 8. How- 
ward’s has always been among the foremost 
of the mixed animal acts. It is that now, and 
could have taken the opening after intermis- 
sion spect just as well at the Palace. 

The Timberg turn has no definite changes 


in it, with Mr. Timberg pulling an enormous 
hit through his dancing and violin playing. 
All the people in the turn aid it in one way 
or another. Mr. Timberg and Jimmy Hussey 
should decide who owns that “pocket” busi- 
ness or bit. Hussey used it before Timberg 
had this present turn Sime. 


COLONIAL. 


Wilth a little switching 
pippin of a bill at the Colonial this week. 
Good from start to finish, and what of it if 
Chris Egan had a little trouble trying to settle 
the tangle of headline names that he had on 
the bill? The show was one that the house 
went wiid over Tuesday night. They started 
applauding from the opening and continued 
it right through. 

It was a long show, the final act finishing 
at 11.25. Unfortunate that the Gardiner Trio 
had to have the closing spot, for their offering 
would have received greater appreciation had 
it been presented earlier. About haif of the 
house remained td the very last and applauded 
their finishing trio stepping with great gusto. 

The Four Readings had the opening end, 
starting a little after 8.15. Their opening 
hand-to-hand balancing brought an applause 
return and that got the house solid. Emma 
Stephens, whose smile is as good as that of 
Frances Kennedy’s, sang a flock of numbers 
that sent her along. However, her opening 
and the second number are rather too similar. 
As the act proceeds she wins her audience 
and the closing number was a wallop for her. 

Hugh Herbert in his new sketch offering, 
“Mind Your Business,” was a succession of 
laughs from start to finish. Mr. Herbert has 
one of the best offerings of his career in the 
vehicle. A curtain that was a little premature 
Tuesday night practically killed a good laugh 
at the finish of the act. Stuart Barnes, who 
has discarded the dinky fedora he formerly 
wore, is working straight with a fast line of 
chatter along the husband and wife lines as 
of yore, and for the present has added a dash 
of prohibition. Laughs were fast, but his 
closing comedy number did not seem speedy 
enough for the routine that preceded it. 

Emma Carus closed the first half and was 
a veritable riot. Anything Miss Carus did 
was “right” with the audience. Her songs 
brought storms of applause one after the other 
and the fast talk between her and Walter 
Leopold gave the desired comedy effect. The 
fact that Barnes, just ahead, also spoke on 
the passing of liquor, had no effect on her 
talk and it didn’t kill a point she usually 
makes. 

The real riot of the bill occurred in the 
ssecond half when Jim Toney and Ann Norman 
appeared. The team is now in their second 
week at the house and the indications early 
this weék were that they would remain for 
still another. Toney is a guy with God given 
props, consisting of gams, dogs, a dome, and a 
pan and he uses everyone to the utmost in 
getting over. He had them howling and it is 
safe to predict vaudeville better hold on to 
him tight, or it will lose another one to 
musical comedy. The “scouts’’ were there 
Tuesday evening. 

Cecil Lean and Cleo Mayfield had hard work 
following Toney and Norman and Mr. Leam 
gave the impression from the stage that he 
was not at all satisfied with the task. How- 
ever, he had no complaint, for the act he is 
offering fared as well as could ‘be expected 
under the conditions. 

Lieut. Pat O’Brien, in the next to closing 
spot, held the audience interested until the 
last of his talk and pulled red fire applause 
by his final tribute to the United States. Dur- 
ing his remarks there were frequent applause 
interruptions that showed he was approved 


all over the house. 
though there weren’t any 


Tuesday night, 
standees, every seat was filled. Fred. 


there sure is a 


RIVERSIDE. 


Monday night saw the show’s running order 
considerably changed over the matinee. No 
matter how the bill’s values showed up in 
the afternoon they appeared too “spotted” at 
their true worth in the evening, approximating 
a 50 per cent hit performance. 

Georgie Price and Gus Edwards’ (billed with 


a “Mr.” before his name) turn hogged the 
first section of the entertainment. The Ed- 
wards’ “family” was originally programed 


for sixth and seventh positions but were moved 


up to fourth and closing intermission, re- 
spectively. Young Price romped off with the 
show’s honors, scoring a very solid hit and 
coming near stopping things. Georgie is liven- 
ing up his opening numbers by using a bit of 
shimmy but it was net unti! he got down to 
the impersonation bits that he “tacked ‘em 
down.”” He earned three or four encores and 
then took an additional appearance. New im- 
pressions for the occasion were of Jimmie 
Hussey, Georgie explaining that Hussey’s fam- 
ily was in the house and a fairly good imita- 
tion of Joe Smith and CharHe Dale, of the 
Avon Four, in some of the restaurant talk. 

Gus Edwards and his clever assistants 
weren’t much behind in the scoring. Ever pop- 
ular in the Riverside section, Gus had an 
edge to start with. Both Alice Furness and 
Beatrix Curtis drew attention and the latter’s 
work is promising for this, her first stage 
season. As usual Vincent O’Donnell grabbed 
as much in returns as Edwards. He is now 
singing ‘‘America Never Took Water,” mov- 
ing “Rose of No Man’s Land” further down. 
For that he is dressed as an Army lieutenant, 
silver bars, overseas cap, Sam Browne belt 
and everything. 

Belle Baker was very much present, in fact, 
the main idea (headliner). Rightfully 
changed from fourth to next to closing, she 
delighted with a fresh song routine of wide 
range. She opened with the likeable “Every- 
thing is Nice If it Comes From Dixie.” Then 
followed a new Yiddish comedy classic, prob- 
ably called, ‘‘Who Put the Ham in Abraham.” 
The lyric deals with various Jewish names and 
explains there is a good reason for many, for 
instance, anyone can understand the gold in 
Goldberg, the silver in Silverstein and there 
is a very good reason for the burn in Burn- 
stein. With “zoftig’ feeling Beiie handled 
‘When Ireland Comes Into Her Own,” sing- 
ing it in her best ballad manner. Followed by 
a sequel “Wop” number called “I Gotta Da 
Proof,” and for a finale she gave a clever 
lyric, “The Ghosts of the Songs I Sang in Days 
Gone By,” bringing in bits of her past favo- 
rites. Encores were ‘““What’ll We’ Do On Sat- 
urday Night” and “I Love. Him.” Miss Baker 
camé on at ten minutes to eleven, taking the 
spot first allotted to Eddie Nelson and Del 
Chain. The latter, however, just moved up 
one spot, a perfect position for them. They 
were counted on to plant a comedy punch and 
they sure delivered (New Acts). 

Mile. Dazie, assisted by M. Constantin, Eddie 
Janis and a quartet of toe dancers, opened 
intermission, being moved down one peg. 
Other than the act seemed a bit too long, it 
went over strongly. Dazie may be introduc- 
ing a new fad for stage dancers—jeweled knee 
ornaments. It is probable that the ornament 
(there are several changes) worn on the left 
knee, really covers a bandage still hecessary, 
because of the accident she met with in 
Cleveland some weeks ago. Anyhow the left 
knee appeared swollen or else bandaged, though 
no wrappings were visible. Dazie performed 
with no perceptible variation of her routine 
which appeared to include her most avcom- 
plished work, althcugh but just recovered 
from a severe attack of influenza. 

Princess Rajah closed the show, holding a 
big percentage, considering it was after eleven. 
The snake used was particularly lively and 
that was interesting in itself. 

The show was a bit slow in starting in 
spite of the good performance of the opening 
turn—Leo Zarrell and Co. Juliette Dika was 
second, making three changes and offering six 
or seven numbers, too many for the returns 
attained. She sang two or three of her num- 
bers in French. One of the latter was new, 
oa Soldier’s Dream,” and looked the best of 
all. 

Le Maire Hayes and Co. were on third, the 
blackface pair really setting the pace. Their 
talk is considerably smoother and it got Pt 
of laughs. ee. 





ROYAL. 


The Royal was doing big business the early 
part of the week, and there is no reason to 
believe it should not continue throughout the 
remainder of the week. Tuesday night, long 
before the show got under way, standing room 
was at a premium, and about the most popu- 
lar man about the house when things finally 
got under way was Manager Al Darling. It 
seemed the entire audience was after him, 
either complaining about their seats, or trying 
to locate one in some obscure corner. But few 
were fortunate enough, for the auditors re- 
mained intact during the entire running, and 
everything proved highly satisfactory. 

A slight change in positiens brought Rock 
and White (doubling at the Alhambra) from 
the closing position to closing intermission. 
(They also reversed positions at the Alhambra 
through finding it too hard to work ihe up- 
town house in the last spot.) That necessi- 
tated the moving of Mabel McCane, with Billy 
Glason opening after intermisison, followed by 
Lillian Shaw. 

Beeman and Anderson did their speedy skat- 
ing turn in the opening position, getting to 
the audience nicely with their swinging bits. 

Howard and Sadler presented ther “sister- 
act” in the “No. 2” spot—rather fortunate in 
securing an early position. The audience were 
apparently in good humor at that time, some- 
thing they failed to show later. The “Mar- 
riage’ number with its comedy talk made 
their standing secure, and at the close the 
girls were compelled to return for another 
bom after the following turn had already 
been announced, 

Billy Reeves, assisted by Carroll Clumas 
and Dolly Lewis, in his familiar drunk spe- 
clalty, “The Right Key But the Wrong Flat,” 
kept up continuous laughs. Dooley and Dooley 
(New Acts) followed. 


Rock and White, closing the first half, were 
given a reception upon their entrance, with 
Rock immediately going into his sailor num- 
ber soon accompanied by Miss White, The 


~ 


various bits hashed together made an incon- 
sistent running, and taking past performances 
into consideration they are not presenting a 
turn that compares with those of the past. The 
auditors evidently felt the same way, for to- 
wards closing they seemed to find Littie to 
enthuse over. The turn as a whole was in- 
differently presented. 

After intermission came Billy Glason with 
his “nut” songs and sayings, delving muchly 
into the past for his “‘gags.”’ Glason is a hard 
worker, but has not supplied himself with 
sufficient new material upon his return. He 
has arranged a number somewhat on the order 
of Harry Breen, which, of course, is one of his 
big points. But Glasom appears to possess 
enough ability to carry himself on his own 
ideas, and there is no reason why he should 
not keep his routine fresh and away from 
anything others may have first used. 

Lillian Shaw followed with more songs and 
sayings, had some special character numbers 
especially written, the program crediting them 
to Blanche Merrill. Miss Shaw opened 
straight, then went into an Italian number, 
with a “Marriage” song next. That connected 
immediately. Miss Shaw should have ended 
her stay after that number, and there was no 
known reason why she should have returned 
with a couple of published songs after it. It 
simply took the edge off her otherwise ac- 
ceptable turn. 

Mabel McCane in her vaudeville reyue writ- 
ten by the late Charlie McCarron, and cs- 
sisted by Al Sexton and Grant and Wing, held 


them intact in the closing position. The turn 
has been neatly arranged, opening in “one” 
with a prolog by Sexton, going. to “full,” 


where a most attractive setting is displayed. 
Miss McCane wears some becoming costumes, 
making many changes, all in good taste, while 
Grant and Wing go through a routine dancine 
that commanded individual applause. Oc- 
casionally Miss McCane would attempt a few 
steps with them. While a mere detail it should 
be eliminated. Al Sexton was also prominent 
with a few songs and dancing, and the turn 
in all contains enough entertainment and at- 
tractiveness to run along indefinitely. 


PALACE, CHICAGO. 


Chicago, March 6. 

The three singles on the bill divided the ap- 
plause excess profits Monday afternoon. Trixie 
Friganza, Sidney Phillips and Bob Hall were 
the three. Phillips cleaned up like the marines 
at Chateau-Thierry; long after the lights were 
down and up again and the piano had been 
buried, the clamor still rang, and Phillips 
returned for a little speech of thanks and 
leave-taking. Miss Friganza got hers in laughs 
as heartily as Phillips found his in hand claps. 
Bob Hall, in his familiar extemporizing, caught 
the humor of the house and played on it. His 
rhymes stuttered and his meter sputtered, but 
it was entertainment and the patrons wanted 
more, which there is no safer test of the 
value of an act. 

The Gerards (programed as _ Sensational 
Gerards) opened in “one,” hung their coats on 
a tree and went into equilibristics in shirt 
sleeves. The dressing is all wrong; they 
should wear tights or costumes of some sort. 
The work was fast, varied and punchy and the 
turn finished powerfully. Parsons and Irwin 
opened in full with the start of + melodrama 
which was a plant and was obviously so. Their 
first-line of acting convinced everyone that 
there was a catch in it. 
singers. They, themselves, however, refused to 
accept the proof, and the larger member spilled 
some profuse and puny comedy which held up 
the act. Both men sing with robust. deep 
voices, a little too similar for most effective 
harmonizing, but blending well enough for 
vaudeville strength. If they would stick to 
that they would do better. As it was, the 
end was light. 

Helen Gleason, a little blonde Chicago in- 
genue, presented her “Submarine Attack”’ 
with its good finish “cracker” in a very neatly 
staged light comedy. Arthur Jarrett supported 
her with manner that allowed for the under- 
standing of the audience rather than trying to 
slap his comedy on with thick dabs, as many 
vaudevillians do and many legits think they 
have to do in vaudeville. The little act was 
a pleasure, good recreation and artistic to the 
tired eye. Phillips followed with his songs 
and stories, winding up to the big wallop with 
his “Sousa in Berlin” recitation (original) to 
the big mop-up of the afternoon. Valerie Ber- 
gere in her Jap skit, which looked like “But- 
terfly” and, in spots, talked like it, held inter- 
est entirely through her own canny technique 
and vibrant personality. Miss Bergere has 
comedy of high strain and pathos that creeps 
into the heart. Her material is not up to her 
capabilities, but it serves a purpose when it 
allows her to act in varied moods. 

Trixie bolted in next in a creation of white 
silk and much mink trimming, which must 
have set her back a few shekels. Last season 
she carried a company and production; this 
year she carries that coat, and she b 
about. fifty-fifty on the switch. After introduc- 
ing her “block party” idea she sheds to a 
Cleopatra conception with mermaids swim- 
ming up and down the skirts, and rips through 
a medley with many a scream of wise laugh- 
ter. Her dance gets howls, for she is bare to 
above the knees and wears male garters, and, 
of course, knows more about that kind of 
comedy dancing than probably any other hu- 
man extant. he flits off and breezes back in 
a set of what might be described as Roman 
rompers, showing her figure to such advantage 
as that sort of a figure may claim. It’s only 
a flash, but there is so much to it. In a 
twinkle she réturns in a shimmering blue 
gown to the ankles, bowing modestly and re- 
tiringly. She surely is one of the wits of our 
stage, a jolly woman with a whole lot of good 
nature, a frank penchant for kidding herself, 
and surviving traces of the great beauty which 
onee_ made her America’s most intoxicating 
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soubret. She has slipped along gracefully 
with the years. There is nothing sadder than 
a beautiful ingenue grown faded; there is 
nothing more pitiful than a beautiful soubret 
souring into a raucous character woman ; there 
is nothing more pleasant than a beautiful girl 
ripened into a beautiful woman, with cheer, 
smiles and that mellow gleam of humor that 


-comes of having lived and seen. Trixie is 


young, she is lovely, she is lovable. The audi- 
ence sprained its wrists saying so. 

Hall followed, also in “ong,” and talked 
right out about the customers, who took it 
with perfect wiilingness. Halli isn’t offensive. 
Longfellow may turn in his grave at him, but 
for vaudeville, Longfellow never wrote much, 
anyway. Mme. Doree’s big troupe of imitating 
opera stars closed, holding in 95 per cent. and 
making good. Lait. 


MAJESTIC, CHICAGO. 


Chicago, March 5. 

A number of names, but no goods on this 
bill. The dark horses bore the burden. Nan 
Halperin, had she been here as scheduled, 
might have saved the bill, but she became ill 
and was replaced by Phyllis Neilson-Terry. 
Miss Neilson-Terry and Miss Halperin are not 
comparable from any point of view. But Miss 
Halperin is of vaudeville, and Miss Neilson- 
Terry is not and cannot be. 

Miss Neilson-Terry is billed as the “dis- 
tinguished English actress,’’ which she is, un- 
doubtedly. Because she is an exceptionally 
able actress, she has seen fit to offer to vaude- 
ville a cycle of songs. 

Miss Neilson-Terry sings ‘“‘Somewhere a 
Voice is Calling,” “Dear Old Pal of Mine” and 
“Couplets du Mosoli,” with a sumblime and 
utter disregard for all the little tricks that 
make a vaudeville single presentable. She 
appears sans setting, sans accompanist, sans 
props, sans costume changes. The program 
announces that in the ‘‘Couplets’”’ Miss Neil- 
son-Terry sings G above high C—the highest 
note sung nowadays on any stage or concert 
platform. That may be. But somehow it 
fails to have the electric effect one might 
suppose would result. The art and ability 
of the English actress is beyond question. But 
her offering for vaudeville is open to question. 
Being a great actress, she should present a 
great sketch. 

Which brings us to Nance O’Neil, who should 
also present a great sketch. Instead she offers 


_an incredibly stupid thing called “The Com- 


mon Standard,” in which all the worn and 
frayed platitudes concerned with women’s so- 
cial and domestic rights are aired. It appears 
that Miss O’Neil’s sketch husband is a T. B. M., 
whatever that may be. She discovers that he 
has been philandering with some wild woman. 
For that she leaves him. He offers her money. 
She scorns it. Finally she accepts a check 
for $10,000, made out to the Red Cross. That 
makes everything all right. It is a pity that 
Miss O’Neil’s resonant voice and splendid 
emotional powers should be squandered on 
such a pitiful dramatic nonenity. 

Kinograms opened the biil—good, honest 
moving pictures. Fern, Biglow and King fol- 
low, with a meritorious acrobatic act. Ths 
Four of Us are a quartet, as one might as- 
sume from the name. They sing vaudeville 
numbers in a vaudeville way, and cut up 
“London -Bridge’’ capers in the manner laid 
down in the code for comedy quartets. 

Gallagher and Rolley should have headlined 
this bill. They easily got away with all hon- 
ors in their fine travesty of the war. Florenze 
Tempest preceded Nance O’Neil and James H. 
Cullen followed her. Cullen struck a brisk 
gait with a number of clever parodies, and 
could have stayed on for an hour if he had 
enough of the parodies to sell. James Dutton 
and Co., a good equestrian act, closed the 
show, coming on after two recitations by Miss 
Neilson-Terry, both about the war and both 





very parlor. Swing. 
KEITH’S, PHILADELPHIA. 
. Philadelphia, March 5. 


There was no evidence of Lillian Russell 
having lost any of her drawing power when 
she opened her engagement here this week. 
Monday matinee was full capacity and it was 
repeated at the night show, something this 
house has not been able to quite reach, despite 
the tremenddus business it has been doing. 
The former star of comic opera appeared as 
radiantly attractive as ever in a wonderful 
white gown, and while her rendition of three 
popular numbers was rewarded with liberal 
appreciation by her audience, it was nothing 
to the enthusiasm and recognition this re- 
markable artiste received when she appeared 
in front of a squad of spick looking Marines, 
herself attired in full uniform and wearing the 
insignia of her rank of sergeant. There was 
no attempt made to delve into pyrotechnics 
or wave Old Glory, and really Miss Russell 
did not need it, for when she introduced three 
battle-scarred and elaborately decorated vete- 
rans of some of the greatest battles of the 
war, the entire house was with her to 2 man 
and woman. She gave a distinctly interesting 
talk, describing how the men were wounded 
and why they wore the various citations, and 
every word was listened to with the greatest 
interest. The war may be over sad it may be 
charged that Miss Russell is using her work 
with the Marines to bring her back te the 
stage, but there certainly was no evidence dis- 
played Monday night that the audience did not 
fully appreciate what she was doing and had 
done, and it was unquestionably the most in- 
teresting war feature this house has shown us. 
The highest officials of the Marine service, 
with their wives and other guests, were pres- 
ent Monday night, making it a sort of gala 
event for Miss Russell. 

In the early part of the show Sergeant 
Frank Melino and his bunch of boys called 
“Yip Yip Yaphankers,” who were a part of 


Irving Berlin’s soldier show of last season, 
turned over a good sized riot of applause 
with seme rapid-fire floor tumbling. The 
boys showed a good routine of tricks, wind- 
ing up with a sort of Arabian whirlwind fin- 
ish that took the house-by storm. This is a 
corking good soldier feature for any Dill, es- 
pecially just now, with all the boys coming 
home. A couple of single turns put two 
bright spots in the show. One was a new- 
comer, a girl named Marion Harris, with a 
blonde head, a fair voice, but a series of good 
coon songs and ability to sing them. Her 
style of singing ts Miss Harris’ real worth, 
and it looked for awhile as :‘f the house was 
not going to let her leave the stage. The girl 
has one of the biggest hits made by any single 
singer here in many weeks to her credit. The 
other single was Robins, the eccentric English 
singing comedian who scored such a dig hit 
here a year or so ago with Katinka. Since 
last seen, Robins has added a girl to the act, 
the latter accompanying him on a small organ 
for his musical imitations. There is not much 
music added to the act by the presence of the 
girl, but it fills out the offering and makes 
Robins’ imitations of various instruments 
sound better. He got a lot of good laughs 
for the comedy he works into his act, and fin- 
ished to a big hand. Jean Adair was back 
again with the one-act play, “Maggie Taylor— 
Waitress.”” The sketch has played here at 
least three times, and the way it was re- 
ceived Monday night easily proved its value 
as a play, and the fact Keith’s is playing to 
a lot of new people. The fact that it went 
over in fine shape, however, was due not alone 
to its newness to many in front, but ‘t is a 
dandy little playlet, with a mother touch to it 
that never fails to reach the sympathy of an 
audience, and it was not tiresome to look at 
even on its third or fourth trip. Miss Adair 
gives a delightful portrayal of the title role 
and is a sweet character on the stage. The 
early and late positions were well taken care 
of, showing only one act that was new here. 
Lady Alice’s Pets, a group of pigeons, cats 
and mice doing a lot of stunts, gave the show 
a nice start, and Joe Morris and Tlossie 
Campbell put over a good sized laughing hit 
with their singing and talking sketch, “The 
Avi-ate-her.”” Morrts works up some good 
comedy talk from one of the boxes, and the 
girl does nicely with her two songs. 

The Whitfield and Ireland rural sketch, witu 
Lew Murdock’s clever stepping, picked off a 
good sized comedy hit after Miss Russell’s 
patriotic finish. They have a good -ine of 
chatter, which got laughs, the girl handling 
the material with good results. One big 
showy trick on the balancing tables holds up 
the act of Johnny Clark and Co. The com- 
pany is composed of a girl who helps build up 
the act on looks. The comedy tumbling cf the 
man was well rewarded, and his drop from 
four tables brought him a round of applause. 





KEITH’S BOSTON. 


Boston, March 5. 

The value of last week’s bill at this house 
showed Monday evening when there was a 
turnaway at 8 o’clock. This week’s bill had 
nothing in particular as a drawing card. 
George White, the headliner, however, got 
away with the ‘“‘shimmie” in exactly the way 
Broadway regards as proper (or rather im- 
proper) and that was something well worth 
while. 

For the past two: or three weeks certain 
acts on the bill have either threatened or 
promised to come across with the real “shim- 
mie,” but Monday night was the first time 
a Boston audience actually saw this much 
discussed dance performed correctly. 

The current bill is not strong nor well bal- 
anced and looked especialiy unfortunate when 
compared with last week’s speedy one. Cum- 
mins and White opened the show in a very 
niftily staged acrobatic novelty. While their 
stunts were nothing extraordinary, the novel 
way they handled their stuff made them really 
a very fine opening act. 

Elmer El Cleve, a Scotch costumed xylo- 
phone player of the real old fashioned sort, 
was a riot from start to finish. The audience 
was hungry for this sort of stuff. Fle got 
more applause than all the other acts com- 
bined. He finally had to beg off. 

Lillian Herlein is a fairly good iIroking 
singer who has a “cycle of songs” to offer 
according to the program. Her songs proved 
to be rather weak and she put them over roor- 
ly, but her costumes are admirable. Her three 
gowns made the. act almost worth while. 

Barnard and Scarth have a sketch called 
“The Tale of An Overcoat” and it proved to 
be a rather long-winded affair in the comedy 
line. It is a play on words and outside of 
the pawn shop scene the act was really saved 
by a bright ending. 

“Sheila Terry,” assisted by Ben Bard and 
Gattison Jones proved to be a rather preten- 
tious little production by William B. Fried- 
lander which got over mainly by being well 
staged. It is one of those acts that will 
always get across big if not put too high 
up on the bill. It teok the edge off some- 
what of George White act which followed 
and which was the headline. 

Then comes one “Doc” O’Neil, who styles 
himself as having “new laugh prescriptions 
and infallible anti-gloom remedies.” His 
monolog might well have been entitled “there’s 
life in the old gags yet. O'Neil is probably 
using as complete a collection of “sure-fire” 
old stuff as has been compiled since the days 
of Chariie Case, and inasmuch as he is getting 
away with it there is little one can say. 

Mr. White shows with four girls in a danc- 
ing revue which he puts over surprisingly well 
in view of the fast that the Terry act com- 
ing in before had given the house a pretty 
good dose. It was very neatly staged and the 
costumes of the girls are worthy of special 
mention. There were plenty of costumes and 


they were daring. There was an idea in most 
of the numbers and, as mentioned, it was 
at this time the much discussed ‘“shimmie” 
dance was shot over for a goal. The act went 


really big. 

Gardner and.Hartmann in their old classic, 
Before and After Marriage.” went over fairly 
well, but it is beginning to wear itself out 


a little as it is the type of act not easily 
forgotten. It is a pity that this team with 
the type of act that permits unlimited and 
perpetual rejuvenation doesn’t make more of 
its comedy possibilities. 

The Belleclaire Brothers closed in probably 
the finest act of its kind on the stage. They 
faced a heavy walkout caused by the show 
running late, the walkout starting at the fag 
end of the preceding act. But those whose 
backs were not actually turned to the stage 
resumed their seats immediately and the act 
finally» closed to three-quarters of a house, 
almost none of those who had witnessed its 
opening leaving. It is an act that might 
almost stand a better position. Len Libbey. 





KEITH’S, CLEVELAND. 


Cleveland, March 5. 

Gertrude Hoffman, because of tradition, and 
Henry Lewis, because of genuine merit, share 
the top of the bill that is hardly up to the 
standard of the season. Miss Hoffman got 
in late and had no time for rehearsal, as & 
consequence the act went rather badly at the 
first performance. Her impressions of Bessie 
McCoy, Ann Pennington, Fannie Brice and 
Eddie Foy are clever in a way, but far from 
precise. Her “Dance of the Allies’ seemed 
to be saved by the orchestra, for she merely 
wore “nothing unnecessary” while patriotic 
airs were played. Her Spanish dance was 
very pretty and her “Trip to Coney Island” 
left much to the imagination. As an act done 
by a less famous dancer than Miss Hoffman 
it would hardly become a riot on any bill. 

Henry Lewis seems to be at his best, and 
his original comedy brought a big hand. Com- 
ing on just before the Hoffman act he nearly 
stopped the show. The great contrast between 
the two is one of the reasons why there was 
so littie enthusiasms shown in the Hoffman 
offering. Lewis has material new to Cleve- 
land, and a couple of song numbers that go 
over big. 

The musical act, “Sweeties,” with Lillian 
Berse, has a little too much military flavor, 
and Miss Berse “acted” too much. The male 
quartet with her sang off key most of the time. 
The act is clever enough, but its real value 
seems to stop with the “big” idea behind It. 

It was preceded on the bill by another 
“soldier boy song” and chatter fest offered by 
Shea and Bowman. Bowman certainly needs no 
press agent with Shea in the act, and much 
of Shea’s plaudits for his able partner could 
be cut to advantage. Bowman’s six minutes 
of description of going over the top wasn’t so 
bad if he had left the reference to his old 
colored acquaintance out of it, and his last 
line was like throwing cold water on the audi- 
ence. The act, as a whole, is saved by Shea’s 
nut stuff and his splendid song numbers. It 
was interesting to note the spontaneous ap- 
plause given the mention of the Salvation 
Army in his number about the three big or- 
sonmntens who looked after the boys over 
there. 

The burlesque on classical dancers by James 
Watts and Rex Storey is very clever, and 
earned a good hand for their work. 

Williams and Wolfus came on next to clos- 
ing and stopped what was almost a continuous 
walkout after the Hoffman act. They brought 
the same old act with but few changes, and 
the audience ate it up. Helena Jackley opened 
the bill with her clean little acrobatics, and a 
posing act, “A Study in Sculpture,” closed 
gracefully. Capacity. ‘om Bawyer. 


ORPHEUM, SAN FRANCISCO 


San Francisco, March 5. 

No hold-overs this week and with the ex- 
ception of Mile Diana and Jan Rubini and 
Westony and Harriet Lorraine conflicting, 
the bill proved entertaining. The confiicting 
acts are similarly constructed except that 
Weston plays the piano and Rubini the violin. 
Both made good. The women members dc not 
help much since their work detracts from the 
artistic performance of both Rubini and Wes- 
tony who are talented musicians. 

A program switch was mads Monday after- 
neon placing Westony third and Rubini taking 
Westony’s sixth place. In spite of the change, 
however, Westony drew most of the applause. 
His exaggerated account added some real 
comedy which resulted in big laughs. Rubini’s 
excellent playing won deserved appreciation 
though his partner Diana’s weak singing and 
suggestive song “A Little Love Kiss Is Not 
Enough For Me” does detract. 

John B. Hymer in “Tom Walker in Dixie” 
is an outstanding feature with bright di- 
alog and an excellent vehicle. The star’s 
clever work ps laughs all the way through 
the act, which closed with big applause. Mc- 
Kay and Ardine scored the show hit. Me- 
Kay told the audience their act was the best 
on the bill, an announcement that met with 
the approval of the house. During the act 
Miss Ardine throws flowers among the au- 
dience. In Rubini’s act Diana threw cigaret- 
tes. 

Charles and Madeline Dunbar shared the 
appiause honors, their animal imitations go- 
ing over big. Scot Gibson has a strong per- 
sonality and in spite of the routine being a 
bit ragged, pleased. 

Brenck’s ronze Statue Horse is an ex- 
cellent sight turn and opened the show. “A 
Night in Billet’ (Shrapnel Dodgers) closed. 
War experiences are related and the stories 
interest and hold. 


* ORPHEUM, NEW ORLEANS. 


New Orleans, March 56. 

Varied show this week at the Orpheum, 
running the gamut from dogs betraying marital 
predilections to melodrama, 

“On the High Seas” is the big flash cutside 
and in. Atendance Monday evening was ca- 
pacity. The mental trend of the crowd was 
optimistic, it being Mardi Gras eve. 

Page, Pack and Mack displayed the best 
opening act of the season, ultimately exciting, 
paradoxical though it may seem, with the 
honors of the evering. That last few of theirs 
represents the sum mum bonum of acrobatic 
endeavor, and it brought forth an avalanche 
of applause. 

Jean Sothern was nicely received tn the 
second position. Her frocks are extensive and 
shimmering. She might have done better with 
more meritorious material. Some of it is de- 
cidedly platidudinous in a vaudeville way. 

Deleon and Davies are always trying, and 
nearly every season implant something new, 
but their present offering diminishes after 
starting in splendid style. It appealed that 
way to the auditors. Venita Gould, simulatin 
histrionic personalities and incidents, foun 
favor throughout. Her biggest score was 
registered in the Mary Nash bit, which should 
end the interlude. 

“On the High Seas” ia played at high ten- 
sion, giving tremendous value in a feature 
way. ‘Its remarkable finish evoked resound- 
ing approbation. 

Al Herman’s spontaneity and ebullience are 
always appreciated here. His intimacies, first 
pepularized by T. Roy Barnes, proved de- 
lectable, while Archie Lioyd, aiding and abet- 
ting from a box, helped send him away with 
smiles, 

Merian, most originative of all canine con- 
ductors, held the audience intact with his 
newest conceit, incidentally giving the program 
an enervating ta’... 0. Samuel, 


FIFTH AVENUE. 


The program the first half at the Fifth 
Ave. was booked by Bill Quaid, who did and 
is doing the booking while “Goldie” {ts resting 
up. Bill is always honest about his shows, 
He said the frst half bill was pretty good, 
and Bill ought to know he booked it. He 
booked other shows for the first half this 
week, the last half last week, the last half 
this week, the first half next week, and 
maybe the last half next week if Goldie 
doesn’t return. Goldie came back to work 
Monday morning. He looked all right, but 
someone around said this was great weather 
for Atlantic City. Then he went to Atlantic 
City, where there’s no vaudeville just now 
excepting what Philadelphia sends over Sun- 
day to that place, as a sort of free list. 

Bill opened the Fifth Ave. show with a 
picture, followed it with ‘Have a Smile” sung 
animatedly by Mabel Burke (and if the Wit- 
warks don’t mind, it looks as though they 
have a regular hit in this number—the entire 
house almost sang it with Miss Burke), and 
then came Kennedy and Nelson, comedy acro- 
bats, who appear to expect most of the comedy 
to come from the dressing. The boys should 
clean up, and that will probably keep them 
in the opening position somewhere. Jean 
Moore (New Acts) dallied around, sang a 
few songs, had a special curtain and did 
a Jap number seated between the curtains, 
something that re-occurred when Patton and 
Marks appeared, but it may not be, and prob- 
ably was not, identical. But as the Mystic 
Clayton says, when you go to a show with 
a girl you can’t be expected to keep your 
mind on the show. 

Thru Thick and Thin (New Acts), a two- 
act, did rather well, with hardly nothing but 
their contrast, and then Mack and Vincent 
came in sight, the man singing several songs, 
making himself quite popular with the popu- 
lace. The woman also sang, talked and 
played the piano. They did a couple of en- 
cores and seemed ready in the wings to take 
another, but as two were more than anyone 
else but the Mastersingers received that 
evening they should have been well satisfied. 

The Arbuckle picture, “Love,” was next 
with one real funny scene. It holds too 
much of the well business, and received but 
moderate laughs. Follawing came Patton 
and Marks. Mr. Patton once addressed his 
partner as Loretta. That makes her Loretta 
Marks. Whoever Loretta Marks may be she 
looks like a regular little performer, itn a 
bad two-act for the couple have nothing but 
Miss Marks’ personality, and she has per- 
sonality, much more so than Mr. Patton, 
although one could imagine Mr. Patton did 
not believe that, after seeing him work. They 
have the “Rosie O’Grady” song and what 
looks like Pat Rooney’s dance with it. 
Their Chinese numbers seems elaborate for 
the little song that goes with it and their 
other songs don’t sound any too new. Pat- 
ton and Marks need a new act if they want 
the big time. 

Then the Mastersingers, that Boston male 
organization of singers formerly known as 
The Mestersingers, 10 men. in workmen’s 
dress, with but one apparently understanding 
how to make up their faces, opening in a 
shipyard set. They look and sound like a 
glee club, with a couple of individual voices 
of some value in the organization. Ten good 
looking girls who could sing would be worth 
ten times as much to a vaudeville show. 

After them were Kramer and Morton, who 
said they are sailing next week for England. 
They must be wondering if Engiand ever 
heard of the brass gold ring and the “wise” 
gag. They sang a new song, “Up in Mabel’s 
Room,” and have a good finish on a dark 
stage. The lights go out and one of the 
blackface men calls “Partner,” with the other 
returning with a lighted match, leading him 
off the stage. 

Yerke’s Jazarimba Band closed the per 
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formance, eight boys playing jazz, and itis 


reported they are also booked abroad. They 
should do well over there, better than they 
will do on the stage over here. 

Page Bill Quaid Hello, Bill Take out 
your pencil—Mast singers, 10 men; Kramer 
and Morton, two men; Jazarimba Band, eigh 
men—Oh, you Bill! 

AMERICAN ROOF. 

The Re show the first half of the week 
never did get tarted, although ! ré 
peated a ill to no I iit There were 
so m , ; } ‘ ; 
te 1 t ; nf r i ‘ T 
looked ] w had » be played 
the ré ryt g ana anytoin were 
used to round out the regular nine-act pro 
gram 

The books in the office probably show a 
small expenditure, but since nothing in the line 


of big money is necessary to draw them into 
the American right now, from a: money :tand- 
point, such bookings can continue, but 
indefinitely. Business was big Monday night 
with standees visible in the rear A late 
overflow arrived around the second act, but 
previous to that there were enough present to 
eall it a good evenir s busines 


hardly 


Janet of France w tl headliner and giver 
the spet 1 ore nterm y janet of Fra 
is about the only thing that can possib! be 
ed to th turr for it 
than the turn played for a few weeks in the 
bigger houses by the same woman with Con 
id 


nathi 
credit nothing more 





Conrad Freddie Clinton has replaced him, 
and while Clinton carries his portion well 
enough, the woman with a boresome French 
nt hardly comes up to expectations, and 

} 


ear { 
consequently her failure to do so is of mucl 
hindrance to the pecialty. The Loew Cir- 
cuit, if it wishes to continue the turn over its 
time, would be saving much comment by giving 
the act less prominence. 

Morley and McCarthy 
the previous spot, doing exceedingly well with 
singing turn that could stand much attention 
in the wardrobe department. The girls show 
to better advantage than their appearance, and 
for the smaller houses will prove acceptable. 

The Toshi Duo (New Acts) opened, followed 
by Kimbell and Kenneth (New Acts), with 
Sports in the Alps doing a rather hurried turn 
in the next position. The turn was compelled 
to work without its special scenery (on the 
roof). which, of course, was a disadvantage, 
but the position for such a turn was a poor 
selection. It sort of stopped proceedings for 
the time being, making it necessary for the 
running to regain itself after their exit. Fur 
ther down on the program would have been 
much better. 

After intermission came Jewett and Elgin 
Minnie Stanley and Co, and Jce Darcey (New 
Acts), with Thiesson’s Dogs closing. The dog 
act was fortunate in having the majority re 


Sisters appeared in 


main seated through wanting to witness the 
showing of the latest Arbuckle comedy, for 
hardly would the same number have stayed 


through such a program ordinarily. 


HARLEM O. H. 


The Harlem people are apparently getting 
wise to the try-out system now in vogue at 
Keith’s Harlem Opera House, for Monday night 
the house was packed from stage to back wall 
although it is possible the Alamo ‘“Jazz’’ 
band with Irving Gluck helped the draw, for 
that organization is one of the best known and 
most popular in the section. They held a late 
spot and stopped proceedings during their stay, 
exiting after being presented with a monster 
horseshoe of flowers, sent them by their asso- 
ciates in the cabaret. 

The show opened with Drawee, a juggler, 
who is aided by a rather well trained collie 
dog, the latter showing more ability than the 
principal himself. A cat is also introduced 
and helps to some extent, but at best the act is 
only capable of opening the smallest. It passed 
quietly. 

Warren and De Stacey look like amateurs 
One was dressed in the uniform of an army 
captain, the comedian aiming at Italian char- 
acter work. The turn is talky, with but a few 
laughs, and the “‘straight’’ man’s solo regis- 
tered a decided ‘‘flop.”” He forget his lines, 
and since he ean sing no better than ‘‘feed” his 
aide, the act looks useless for any style of 
time. 

Godfrey and Henderson have a skit with a 
prolog that might have carried possibilities, 
but has been poorly constructed. The couple 
seem capable enough had they the proper ma- 
terial, but this skit will get them little or 
nothing 

The Neison Duo have an old-style act that is 
passed for present day vaudeville. The ward- 
robe is attractive and the pair look like former 
vaudeville favorites, but this type of act has 
seen its heyday in vaudeville and carries little 
promise for future value. The woman has a 
good voice and the man stands up well, but the 
act has no strength whatever, and at the Har- 
lem house it failed to register at all. 

The ill. songs was from the house of Gilbert 
& Friedland, the ballad, “I Found You,” »ring- 
ing several encores. The reguiar show wag 
closed by Richelow and Fern with their club 
juggling specialty, the Monday evening per 
formance being conspicuous because of the 
many misses recorded by the pair. Under the 
New Act department will be found a review of 


the others, including Jerome and Herbert 
Gray and Jackson, DuPree and Wilson, Alamo 
Band, Yen Waah and Townsend and Wilbur 


Co. Wynn 


KEENEY’S, BROOKLYN. 


The most amazing part of the show at 
Keeney’s, Brooklyn, the first balf of the week 
was the business. The show on view the fore 
nart of this week dces well } 

y several turns th 


ht 


there be- 
were well received Mon 


- enotc 
sn BPHrs, 


The feature film was “Mrs. Wiggs of the 
Cabbage Patch,” with Marguerite Clark. Miss 
Clark’s name is always a draw in Brooklyn. 
The mammoth playhouse was not only packed 
but there were standees. 

It wasn’t a show that anyone would rave 
ibout. The whole show gave satisfaction, but 


1 individually some ofthe turns suffered. 
MeGee and Anita opened, giving the bill a 
tart The turn shows merit, but noth- 
out of the ordinary. Frisch and Gross- 
man (New Acts) appeared second, while the 
third turn to show was Forrest’s Dogs (New 
Lora) 
Cliff Carter was the name Billy Elliott 
went by for the Keeney date. Elliott knocked 
own a few laughs with his talk, but his best 


was registered when singing. 


Elliott has several jokes that need the 


quick attention of the dissecting table. One 
didn’t blame Elliot for getting as close to his 
audience as possible when doing his mono- 
logistic part, for that house of Keeney’s is 


} 


arge enough to 


entert 


house the biggest band of 
ntertainers in captivity. 

The S. Miller Kent Co. is a listless buncb, 
with Mr. Kent trying hard individually to 
make the act and supporting company stand 
in on his level. A slight semblance to gun- 


ay with an anticipated surprise finish, 
buoyed up the audience, but nothing hap- 
Babe LaTour and Sid Gold do not appsar to 
have made much improvement since they first 


framed the 
Clination t 
fo ust 


‘ 


present act. Perhaps the disin- 
discard certain bits and endeavor 
something else has prevented the act 
rom climbing, but at Keeney’s the turn would 
have done a real fiop had it not been for Miss 
LaTour’s chunge to the abbreviated attire and 
the dancing finish. 

Sid Gold followed Billy Elliott with a bal- 
lad, and that was a tough twist of vaudeville 
fate Gold stru ¢led manfully and did fairly 
well at that, but what chance he might have 
had was lost in the colored spot used. Wher 
he hit the dancing routine the returns were 
much better. Natalie and Ferrare closed 
with a dancing turn that held interest. ~ Parts 
of this act needs speeding up. The act car- 
ries special drops that were not as effective 

expected, and the _ electrical. objective 

red for at the opening seemed out of stride. 
e lights did not bring out the effect desired. 

Keeney’s is doing a remarkable business. In 
fact all of the Brooklyn houses are revorted 
doing Al returns. What is all the more re- 
markable about big business at either Keeney’s 

that either house would 
two of any of the smaller New 
theatres. Mark. 


triv 
Th 





or Loew’s Met is 
wallow up 
York 


JEFFERSON. 


Carnival week at the Jefferson, with 10 
for each half, which accounted for the 
large congregation Monday night. 

With every act registering individually, the 
honors were equally divided between Howard 
and Lewis and Bernardi, the latter really 
bringing home. the bacon when he executes 
the changes in such rapid fashion behind a 
transparancy. 

With all the pictures bunched at the start, 
the vaudeville was not interrupted, therefore 
the big bill was arranged to its very best 
advantage. 

Buhns and Jose, a dancing team, opened 
the show and were well appreciated, especially 
their second offering which has the girl in 
one of those I. O. U. costumes. The act closes 
with typical dances registering solid. Menning 
and Hall were in the No. 2 snort, going through 
comedy talk, and songs. Following the open- 
ing comedy talk, each did a song, followed 
by the girl sitting on the man’s lap, causing 
an outburst of laughter, on account of her 
exceptionally large physical proportions. 

Kelly and Corblin were next in a sketch en- 
titled “The Lawyer and Section Boss.” Al- 
though the space provided on the side signs 
proved sufficient to properly bill the act caus- 
ing the ward lawyer to be omitted, it was 
easily seen that something was missing in 
the title. The play is founded on an ac- 
cident. The lawyer representing the company, 
summons the section boss, who appears as 
a typical Irish laborer, with a red flag in his 
hand. Questioning the laborer offers good 
comedy for 12 minutes, although there is room 
for improvement. 

Dorothy Brenner took the audience by storm. 
Her appearance pleased the galleryites. Miss 
Brenner makes three changes of costume, each 
for the number The second, as a wealthy 
widow, was enough to bring some of the boys 
in the gallery around back stage. Her last 
and most pleasing change was an impersona- 
tion of a young girl, accompanied by talk 
that she was leaving home. Her exit left 
room for Betts Seals to oven immediately. 
Not only does the act consist of a quartet 
of seais, but a rooster and a monkey also. 
The monkey caused a convulsion of laughter 
upon his refusal to perform. His trainer was 
continually cuffing him for misbeheavior. The 
turn closed to good result. 

Howard and Lewis, straight and comedian, 
followed the seals and kept the audience in 
excellent humor throughout. There is not a 
dull moment, with jokes right up to date. In 
fact many of them were offered too fast, going 
over the heads of many. The line “Do You 
Like Me” very frequently interrupting the 
routine, but scoring each time, could be the 
title of the act. These boys have a vyery 
good act and are worthy of better time. A 
musical turn was next, Al Carp, violinist. Mr. 
Carp (formerly McClaud and Carp) just rags 
the old violin, receiving solid applause upon 
his exit. sernardi was next on the side signs. 
Entering from the rear of the stage, through 


acts 


a cabaret scene, he announces that he will 
execute seven of the most rapid changes in 
costume imaginable, which he does and re- 
ist applause from all over the house. 


Next to closing 


Hank Brown and Ida Gun- 
ther head the boards for 20 minutes, offering 


more comedy, but the more the comedy the 
better for that crowd. They had au easy time 
to please. The 4 Earls on the flying trapeze 
closed the show and held them seated. 


AUDUBON. 


A program lacking speed, novelty, comedy 
and anything really worth while shown to a 
crowded theatre Monday night. An old Mack 
Sennett picture failed, when it came to getting 
laughs, and a long drawn out overture by the 
archestra started things slowly. 

The Alexander Brothers and Evelyn and 
Anna Chandler were the chief applause win- 


ners. The Alexander Brothers, assisted by 
Evelyn, with their ball bouncing act vpened 
and had things their own sweet way. The act 


is attractively staged and nicely worked out 
to routine, with the stouter of the two brothers 
winning several laughs with odd bits. The 
comedy by the other brother fell flat, perhaps 
as he has discarded his clown make-up. The 
sister did nicely and smiied sweetly. 

Charles Gillen at the piano and Ed Mulcahy 
showing a good baritone voice start the act 
with a song about Roosevelt and finish with a 
Prohibition number. In between is a lengthy 
piano solo by Gillen and an impression of John 
McCormack by Mulcahy. The act runs to 
popular songs, but the need is for songs more 
up-to-date and a good finishing number.- The 
men have talent and appearance, and a change 
about of the routine used would be beneficial. 
Anderson and Burt offered their old-fashioned 
comedy playlet in which the biscuit is promi- 
nently used to win laughs. The act is nicely. 
handied by both and won favors more on the 
acting than on the story. A tag line in which 
“hell” was used brought the laughs up to a 
good climax. 

A Universal Events picture divided the show, 
and then Miss Chandler, assisted by a pianist, 
entertained with several songs. The act was 
set in full stage and the pianist takes pains to 
properly introduce Miss Chandler, after which 
she sings about having a great deal of luck, 
but it is mostly hard. This song and pieces of 
took up too much time. A ‘“Smile”’ 
song with extemporaneous choruses won favor, 
and a double song was marred by the work of 
the accompanist. A comedy song about a “Cave 
Man” was placed in the right spot, and then a 
new song written by the pianist completed the 
act. Miss Chandler is in need of songs with 
more pep and punch. 

Warren and Templeton in the next to closing 
spot found the going rough at the start with 
chatter concerning “Paradoxes,” which was 
over the heads of some of the audience. A 
ukelele and mandolin number was nicely 
handled, and the Indian song and dance showed 
that the bovs had.ability and could do much 
more if they tried. The act closed with an 
eccentric dance by both. The Parker Brothers 
did hand balancing in the closing spot and 
leok more like father and son than brothers. 
The routine of balancing feats is handled in a 
showmanlike way without the usual stalling, 
and the finishing trick of leaping over the 
piano by the top mounter into the hands of 
the understander was splendidly done. A Theda 
Bara picture, entitled ‘“‘When Men Desire,” 
concerning an ‘nconsistent story of a female 
spy in Germany, her experiences at the nands 
of the German officers and her subsequent es- 
cape by an airplane, which brought laughs for 
its ridiculousness as a climax to a slow mov- 
ing feature. 


business 


125TH STREET. 


A novel bill with plenty of speed and a good 
flash the first half. The audience was only 
too ready to laugh, and this, coupled with an 
attractive program, worked out a corking good 
entertainment. 

Elsie Mains and her Black and White Melody 
Boys were the big flash, which closed the show 
and left everyone happy. A picture opened. 

Norman Talma occupied full stage with a 
contortion specialty, accomplished on a billiard 
table. Talma has a good routine of feats, but 
his appearance is marred by an ugly blond 
wig and his lack of showmanship spoils any 
results he might achieve. His few attempts 
at comedy would bring bigger laughs if handled 
with just a.dash of speed. 

Miller and Bradford had things going nicely 
with a dandy routine of songs and dances. 
Miss Bradford is a cute little comedienne with 
a splendid idea of dancing, and Lou Miller 
sings in his best style. 

Galvin. Wilson and Galvin (New Acts) fol- 
lowed with “At the Fire House.”” Ben Smith 
appeared in blackface, dressed in white, ‘and 
sang several songs in a winning style. His 
talk could be speeded and the sure fire popular 
ballad at the finish let him off tc big ap»viause. 
Hackett and Delmar (New Acts) offered 
“Artistic Fantasies,’ a flashily set singing and 
dancing turn. 

Grindell and Esther won the big laughing 
honors with nut comedy. The man is eccen- 
trically dress d and the woman is a sapable 
feeder. In the next to closing spot Grindell 
and Esther proved valuable. 


VICTORIA. 


Nothing much can be said for the vauce- 
ville at Loew’s Victoria the first half of this 
week. Although the house was pretty well 
filled two feature pictures held more attention 
and were more appreciated than the acts, with 
the exception of Elsie White in the No. 4 spot. 

Hall and Guilda, man and woman dancing 
team, opened the show, offering dances of all 
description, but failed to score. The Scotch 
number offered by the man claimed a little 
applause. Notwithstanding that an exquisite 
house drop greatly aided them, they lack the 
punch to please, Mack and Paglia, Italian 
comedian and straight, followed and were re- 
warded the same way. The couple loeked a 
bit timid during their preliminary work, but 
have not the necessary material to put them 


over, Although the comedian knows how t» 
deliver, there is not a sure fire joke in all his 
routine, After the Arbuckle comedy picture. 
“Love,” which really gained the laughs of the 
evening, came the Werner Amorous Trio. 
Quite a surprise was handed to the crowd when 
one of the men revealed his correct sex, but 
still, due to his long hair, some were not 
thoroughly convinced. The nut comedian 
Should limit his fooiishments to a certain ex- 
tent, as too much was given for enjoyment. 
Opening in “four” the act juggles plates and 
pillows, but somehow or other they failed to 
land real applause. 

Next was Elsie White. 
and character songs. She took one encore 
Hill’s Circus, consisting of four dogs, five 
ponies and one monkey, is only fitted for pop 
vaudeville. One of the ponies, jet black in 
color, appears to feature the act, and has 
been christened “Frisco,” The conclusion of 
the act has a little comedy when several at- 
tempt to ride a bucking mule, but the audience 
was on a continual walkout. The second fea- 
ture picture of the evening closed the show 
John Barrymore in “Here Comes the Bride,” 
which scored laughs. ; 


CITY. 


; capacity on the lower floor. 
fair, but the two remaining 
e usually devoid of populace. Tues- 
Gay was no exception in Fox’s 14th street 
house. 

The Man Troupe, acrobatic, 
opened the vaudeville. A tandem 
Which a 


doing seven iialect 





The City draws 
the balcony is 
galleries ar 


Jean seven, 
somersault, 
member of the company announced 
was never done by any acrobatic troupe excpet 
this, is the feature trick. The continuous 
repetition of the incidental “blues” music grows 
monotonous It would be wise to rearrange 
the orchestra score. Edah Delbridge Trio two 
men and a woman, in evening clothes sang 
several numbers. ‘Singapore’ got them some- 
thing. They accepted an encore. “A Regular 
Business Man,” with four people, pleased. It 
is a clever little comedy skit. The young man 
in the piece is a hard, snappy worker. 

Karl Emmy’s Pets resumed the vaudeville 
section after the Current Events 


pictorial ex- 


hibition. The Collette Sisters we 

: »©isters Pre a re- 
ciated with songs. **Mis-Fortune”’ was "tha 
title of the second sketch on the Dill. The 


piece carries three men and one woman. It 
opens in “three,” special interior, parlor set 
A rich man refuses to forgive a former busi- 
ness associate who was driven to stealth by 
Starvation. A-dream, in which he pictures 
himself bereft of his all, wife and fortune 
included, nobody willing to “give him a chance” 
bends his course in life to be charitably in- 
clined, upon awaking from the fantasy. — 

Nat Carr cleaned up in the next to closing 
spot. Opening with a parody, he releases his 
chatter and close swtih a “mother” poem. He 
was forced to take an encore. Count Perrone 
and Trix Oliver with their piano act, in which 
the Count renders three numbers, Miss Oliver 
accompanying him on the piano, besides de- 
livering one vocal effort, closed the vaudeville. 

“Come Again Smith,” feature film, closed. 


LAST HALF SHOWS. 
Feb. 27-28, March 1. 


125TH STREET. 


Those Friday afternoon entertainments up 
Harlem way recall the time when Broadway 
used to advertise 16 acts and come near show- 
ing that number. They did actually sport 15 
acts last Friday at the 125th Street. The 
usual eight new acts appeared added to which 
were seven turns of the regular bill (increased 
one act), which also held one or two new acts. 
As usual the ropes were up early and over 
capacity was present throughout the three- 
~~, eee. 

Henry Stafford and Co. in “The Bisho f 
Windermere,” had the bishop 20 yeate’ tes 
young in appearance, and used language away 
over the heads of the audience. Somehow the 
turn appears possible of reconstruction. Cut 
exactly in half and dialog toned to something 
near ordinary usage it might pass. 

Among the other new showings were Paul 
Pool (New Acts), Felice and Craig (New Acts), 
Bobby Van Horn (New Acts), “Gypsania” 
‘New Acts), Fitzsimmons and Norman (New 
Acts) and Wood and Dod (New Acts). One 
other showing was also present but proved im- 
possible, 

When the major portion of the show (recu- 
lar bill) appeared it went over with a bang. 
Jessie Standish, on ninth, a perfect spot for 
her after much gab, and she easily went over 
for a hit. Yerkes “Jazarimba”’ Band suc- 
ceded Miss Standish with the afternoon’s best 
score, almost stupping the show (New Acts). 

“Richard the Great,” the entertaining monk, 
was down twelfth, and fitted well there. Rich- 
ard’s “bird” was in evidence, and had the 
monk been on before any of the weak try-outs 
the crowd might have taken a cue to rep2at it. 
Newhof and Phelps showed to advantage in the 
next offering, though passing up their Chinese 
finish number. 

Next to closing were Anthony and Rodgers, 
both doing wop stuff, and great favories in the 
house. All “little Italy” giggled over their “T 
thank you too much.” But the turn was cut 
short several minutes, one member of the team 
becoming suddenly fll and leaving the stage. 
His partner explained, but the house thought 
that was a new part of the routine until the 
lights went out and the cards for the final 
turn were put up. Moore and White, on fourth. 
did acceptably. The show was opened by West 
and Edwards, a musical turn. Thee. 


AMERICAN. 


A rapidly moving and rather pleasing show 
at the American Roof the second half of last 
week, which gave good satisfaction ¥Wriday 
night. It opened with the latest Mack 3ennett 
comedy, “East Lynne with Variations,” and 
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concluded with William 8S. Hart’s newest fea- 
ture, “Breed of Men.” 

The vaudeville started off with Young Sis- 
ters (New Acts). Van and Pierce were second. 
Van is just out of the service. He is a pleas- 
ing singing and dancing juvenile, and Miss 
Pierce is an exceedingly clever soubret, pretty 
to gaze upon, and offering, with rare sense of 
values, an amusing hiccoughing ‘“‘souse’’ num- 
per. A good team. O. K. Legel, juggler, with 
original comedy, in a tramp make-up. An- 
other of the numerous jugglers who patterned 
their acts along the lines created by W. C. 
Fields, though materially roughened The act 
is full of popular comedy. Owen and Moore 
and “Blow Your Horn” (New Acts). 

Frankie James, a keen, sprightly, singing 
single, with a tendency to depend on double 
entendre. She has some good songs, mostly 
recruited from the published numbers, but gets 
a lot out of them by facial expression and 
gestures that suggest much. Her “‘broad’”’ style 
of working was well liked and she is sure of 
several calls by doing a bit of the ‘‘shimmy’”’ 
for each bow. 

Guy D’Ennery and Co. are still doing their 
comedy sketch, “Finders Keepers.” It has a 
very human note and is interesting to those 
who may not have seen it before. D’Ennery is 
a good actor, the woman playing the wife is 
f and the one portraying their neighbor 


poor. 





3 1M , 8h thai ‘ 

Brady and Mahoney, with their crossfire and 
parody singing, ‘‘The Cruise of the Dough- 
nut,’ were the applause hit of the show. 
They made a most effective next to closing 
number. The straight man is splendid and is 
a fine example of that style of performer. 
Throughout the act he pays strict attention to 
the comedian, listening intently as if he had 
never before heard the come-backs,”’ and ap- 
parently as surprised as if the rejoiners were 
absolutely new to him. The comedian is funny, 
but is deficient in “‘yiddish” dialect. Veronica 
and Hurls Falls, man and woman, do a fast 
tumbling act for the close, the man concluding 
with a back half somersault from what appears 
to be a 12-foct skeltonized pedestal, while 
seated on a chair, landing on his feet. Jolo, 


GRAND STREET. 


The stage manager, A. Cogut, says this is 
the only theatre of its kind in the world. 
One call well believe it. It cannot determine 
whether this line of entertainment belongs 
in the vaudeville field or stock legitimate 
line. The bill consists of three Yiddish vau- 
deville acts, two American acts, booked by 
the Keith office, and a three-act. play, by 
the stock company, under Louis Kramer’s 


direction. One may well excuse that the 
prompter is visible, at times, through the 


hooded trap door near the footlights, con- 
sidering that a new vehicle is presented twice 
each week. 

The vaudeville opened with Ziegenlaub and 
Rubin, a Yiddish two-act. Most of the com- 
edy evidently is derived from the cursing of 
the couple at each other. Sam Loewenwirth, 
with Yiddish songs and gags, was on second. 
The first American act, not Lilled by name, 
but as a special feature, followed ard was 
well appreciated. It is a comedy wire danc- 
ing act, and though the audience did not 
get the man’s chatter, they approved of his 
stunts. 

Gertie Cogut, a niece of the stage manager, 
offered a “single” singing act, opening with 
an ancient English comedy number, the only 
one in her repertoire, and following with 
songs in her native tongue. As much as 
could be deduced from the rendition of -her 
first songs, Miss Cogut might make an ac- 
ceptable small time “single’’ provided she did 
not walk around jerkily, betraying the novice. 
Furthermore, Miss Cogut should change her 
entrances and exits, so that they alternate 
right and left. 

The fifth and concluding vaudeville act, the 
second American turn, was also announced 
as “special” being nameless. It is ‘‘magic” 
and juggling act with a smatter of song and 
dance, carrying a special oriental setting in 
“three.”” Some of the stunts perpetrated by 
the Chinese magician were teo raw even for 
that downtown house. 

The three act play “Pleasure Before Busi- 
ness,” by Isidor Zolotorofsky, was a curious 
potpourri of farce comedy, “meller’” and 
tragedy. Mr. Cogut offered the informatica 
that the following artists were included in 
the cast, Louis Kramer, Ida Dworkin, Sam 
Gerstenzing, Sam Bloom, Rose Bendel, Alex 
Lippschitz, Ida Kramer and Sam Goldberg. 
Also that they were all members of some 
sort actors’ union. : 

What part each took in the play was not 
made clear, as no such luxury as a pro- 
gram is offered to the patrons. The story 
was very, very risque. The first act, in a 
parlor scene, opens with a little party in 
honor of a couple’s fifth anniversary of their 
marriage. <A lawyer friend, present, relates 
the sad tale of one of his clients, whe had 
nursed back a man to health, after a train 
wreck, and who, in gratefulness to his nurs- 
ing samaritan, declared his love and seduced 
her. This man is the husband of the woman, 
whose folks are celebrating her five year 
wedding anniversary. The rest of the plot 
was not elear because of the unfamiliarity 
with the answers and explanations. Evidently 
it somehow straightened out as a double 
“clinch” was evident at the fall of the last 
act curtain. A good deal of comedy was de- 
rived from an old Hebrew gentleman, trying 
to show off his knowledge of English, with 
the usual “pidgin English” twists. 

Any patron gets his. money’s worth in 
amusement, in fact, too much as the per- 
formance concluded at a few minutes away 
from the midnight hour. 
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BILLS NEXT WEEK (MARCH 10) 


In Vaudeville Theatres 


(All ogg 0 
The bills 
supplied thy 


© manner in which these bills are printed does 
gram positions. 
* Before name indicates act is new, 


acts nor their 


elow are grouped 


vaudeville, or appearing in city where listed for the frst time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
Rock & White 
Duncan Sisters 
Milo 
Wright & Deitrich 
“Yip Yip Yaphan’s” 
Ben Beyer Co 
(Three to fill) 


Keith’s Althambra 
Davis & Pelle 
Clinton & Rooney 
Owen McGiveney 
Toney & Norman 
Kalmar & Brown 
Mignon 


Hyman & McIntyre 
Bernard & Duffy 
“Art” 


Keith’s 
Howard's 
Parish & 
“In the Dark” 
Frank Hay 
Geo White Co 
H & A Seymour 
Allan Brooks 
Ruth Raye 
Yerkes 
Keith’s Riverside 
Girl in Air 
Sailor Reilly 
Herm Timberg Co 
Ward Bros 
Rock & White 
G & P Hickman 
Ivan Bankoff Co 
(One to fill) 

Keith’s Royal 
Richards 

fiero 
Lew Welch Co 
Olson & Johnson 
Emma Carus Co 
Georgie Jessel 
Sallie Fisher Co 
Mulien & Coogan 
Rajah 

Harlem O H 
2d half (6-9) 

Ajax & Emily 
*Neville & Marr 
Gillen & Mulcahy 
(Others to fill) 

ist half (10-12) 
Baron’s Horses 
Warren & Frost 
Harry Beresford Co 
Tony 
(Two to fill) 

2d half (13-16) 
Thorndyke & Curn 
Betty Bond 
(Others to fill) 
Prector’s 125th Sst 

2d haif (6-9) 

Fred Gilletta Co 
Sidney & Townley 
(Others to come) 

Ist half (10-12) 
Brennan & Davis 
Devine & Williams 
Quixie 4 
(Others to fill) 

2d half (13-16) 
*Ralph Steward 
M Courtney Co 
Marino & Maley 
(Others to fill) 
Proctor’s 58th St. 
The Pierrettos 
Alexandria 
Mona Gray & Sis 
Corcoran & Mack 
S Linton & Girls 
Ward & Van 
Morak Sisters 

2d half 

Norman Talma 
Lawrence & Davis 
Murphy & Forhan 
Lord & Fuller 
Capes & Hutton 
Riding School 
Proctor’s Sth Av 

2d half (6-9) 
3 Howards 
Tony 
Henri Hendler 
Orth & Cody 
{Two to fill) 

lst half 210- 12) 
Waters 
Dora Hilton Co 
*Dang. D McGrew 
Jimmy Hussey Co 
(Others to fill) 

2d half (13-16) 
J C Mack Co 
*Dolly Kay 
(Others to fill) 

Proctor’s 23d St. 

2d half (6-9) 
Cummin & Seaham 
Godfrey & Hender’n 
Mr & Mrs N Monroe 
McNally Dinus & D 
Patricola 
(Two to fill) 

Ist half (10-12) 
Flying St Clair 
Boothby & Everd’n 


Colonial 
Ponies 
Peru 


Mr & Mrs N Monroe 
Nelson & Ely 
(Others to fill) 

2d half (13-16) 
Baron’s Horses 
*Mazier & Thomps’n 
*Geo Felix Co 
Tony 
(Others to fill) 


BROOKLYN 
Kefth’s Bushwick 
Beem & Anderson 
Libonati 
McWaters & Tyson 
Lazar & Dale 
Josie Heather Co 
Frank Gaby 
Frank Dobson Co 
Keith’s Orpheum 
McIntosh & Maids 
Leo Zarrell Co 
J © Nugent Co 
*Sabino & La Pearl 
Mabel McCane Co 
Whitfield & Ireland 
Dresser & Gardner 
Stuart Barnes 
Daring Sisters 
Keith’s Greenpoint 

2d half (6- 

L Rue & Duprie 
Barker & Wynne 
Hallen & Hunter 
Elsie Mains Co 

ist half (10-12) 
Ralph & Stenard 
Thorndyke & Cur’n 
Courtenay Co 
(Others to fill) 

2d half (13-16) 
Kennedy & Nelson 
*Al Raymond 
“Dang D McGrew” 
(Others to fill) 

Keith’s Prospect 

2d half (6-9) 
*Frank - Gould 
Patton & Marks 
*“Mastersingers” 
(Three to fill) 

Ist half (10-12) 
Lucille & “Cockie” 
Jerome & Herbert 
*Laurie & Prince 
(Others to fill) 

2d half (13-16) 
Sidney & Townsley 
Gypsy 4 
Morak Sisters 
(Others to fill) 

Halsey 
Morton Bros 
Otto & Sheridan 
“Hit the Trail’ 
Geo Hall 
Lamont 3 

2d half 
“Military Maids” 
Coy De Trickey 
Eva Taylor Co 
Jimmy Lucas Co 


ALBANY, N. Y. 


Proctor’s 
sie had Split) 
t half 
Belle x Wood 
Burns & Wilson 
Hughie Clarke 
Archer & Belford 
Hoey & Lee 
Jazzland Octet 


ALLENTOWN, 

Orpheum 
Ed Morton 
Davis & Bennett 
Stan atagiey Co 
(Two to ll) 

half 
Nichole” & Wood 
Kilkenny Duo 
Hadji Sambola 
(Two to fill) 
ATLANTA, GA. 

(Birmingham split) 

lst half 
Fred Kornan 
Melinote & Leedum 
Lion Tamers 
Kranz & La Salle 
—— People, Hel- 

o” 


PA. 


ALTOONA, PA. 
Orpheum 
Carletta & Lewis 
Weston & Eline 
“Crosby's Corners” 
(Two to fill) 
2d half 
Doris Lester 3 
Harvey Heaney & G 
“Candy Shop” 
(Two to fill) 
AUGUSTA, 
Wells 
Evelyn & Margaret 
Belle Montrose Co 
Dixie Revue 
Walter Weems 
Flying Mayos 


GA. 


for the week with Monday matinee, when not otherwise indicated.) 
my in divisions, aceording te the booking 


offices they are 


not denote the relative importance of 
doing new turn, er reappearing after absence from 








WHIRLWIND WIZARDS 


THE LAVARS 


In Dancing Like Machine Guns 
JULIAN ELTINGE C6O., Season 18-19 








2d half 
5 Idanis 
Maida Norain 
Skipper Kennedy 
& R 
The Reynolds 
Keene & Williams 
BALTIMORE, 
Maryland 
Cummin & Seaham 
Patten & Marks 
Mr & Mrs Mel Burn 
Frances Kennedy 
Dazie Co 
Newhoff & Phelps 
4 Mortons 
Bernard & Granville 
BATH, Me. 
Opera House 
John P Reed 
Alma Gray Co 
Allen & oe Taxi 
2d half 


Barnes & Burner 
Will Freeman 
Dawne Gune Co 


BINGHAMTON, 

N. Y. 

Stone 
McLaughlin & Evns 
Gladys Valimore 
Hadji Imbirk Tr 

2d half 
May Foster Co 
Carrie Lillie 
Dietrich & Vincent 


BIRMINGHAM, 


Lyric 
(Atlanta split) 
ist half 
Waiman & Berry 

Willy Rogers 
Howard & White 
Hamilton & Barnes 
“The Decorators” 
BOSTON 
B. F. Keith’s 
Marie Cahill 


CAMP DEVENS, 
MASS. 
Liberty 
(11-12) 

Sheppard & Ray 

Allen & Moore 

Oklahoma 4 

Work & Keit 

Aubrey & Riche 

Conley & Webb 

Romas Troupe 

CANTON, O. 
Lyceum 

Van Cellos 

Millard Bros 

Sterling 4 

Grey & Byron 

James C Morton 

“Some Baby” 

CHARLESTON, §.C. 


Victory 
(Columbia Split) 
lst half 
Fargo & Richards 
Earl & Sunshine 
Homer Lind Co 
Pistel & Cushing 
De Koch Troupe 
CHARLOTTE, N. C. 
Academy 
(Roanoke Split) 
ist Half 
Nelusco & Hurley 
Baxley & Porter 
Rawson & Clare 
Finley & Hill 
White’s Circus 
CHATTANOOGA 
Rialto 
(Roanoke Split) 
lst half 
Art Impression 
Bud Lorraine 
Evelyn May Co 
Lightners & Alex 
Soldier Fiddlers 
CHESTER, PA. 
Adgement 
Ara Sisters 


FRED HILLEBRAND 


wi 


JOS, M 


“Fake It-F 


SHUBERT THEATH 
A 


Efi 





Wellington Cross 
“The oneymoon” 
Lady Sen Mai 
Geo Price Co 
Bruce Duffett Co 
Francis Reinault 
Reynold & Don’n 
Wille Hale & Bro 
Boston 
y otaanmagy | & McClay 
Guerro & Carmen 
Wayne Marsh & Co 
Billy Gleason 
Ross Wise Co 


BROCKTON, MASS, 
Strand 


Garcinetti Bros 
Minnie Harrison 
Prince Jovedah Co 


Masters & Kraft 
Gardner & Hartm 
Prince Jovedah Co 


BUFFALO 
Shea’s 

Melnotte Duo 
Martelle 
Stephens & — 
Walter C Keil 
“Not Yet Marie” 
Janet Adair Co 
Fink’s Mules 


CAMDEN, N. J. 
Tower's 
J. & A. Keeley 
Mumford & Stanley 
Dorothy Hayes Co 
Evans & Wilson 
Rigoletto Bros 
2d half 
Daring _Cromwells 
Lively 3 
Harry Kelly Co 
Ward & Raymond 
Yucatan 


h 


GATES 


ro ve 


Me” 


Woolsey & Boyne 
Harry elly Co 
Lively 3 

2d half 
J & A Keeley 
Evans & Chase 
Dorothy Hayes Co 
Mumford & Stanley 
Rigoletto Bros 


CINCINNATI 
B. F. Keith’s 
(Sunday Opening) 
Les Kelliors 
Fred Berrens 
F & J Comedy 
Nita Jo 
Rice & Werner 
Clifton Crawford 
3 Johns 
Jas J Morton 


CLEVELAND 
Hip 

Frank Crumit 
Mrs G Hughes Co 
Phyllis N Terry 
Marx Bros Co 
Grace De Mar 
Marmein Sisters 
A & M Clark 
Snyder & Melino 


COLUMBUS, §. C. 
-Colambia 
(Charleston Split) 
1st half 

Bob & Tip 
Ellis & Caryl 
“Poughkeepsie” 
Rich & Lenore 
Kitara Japp 3 


COLUMBUS 

B. F. Keith’s 
Lormer Girls 
Susan Tompkins 
Keane & White 





E. HEMMENDINGER “ joHN STREET 
Jewelers to the Recitation, 


LIBERTY BONDS ACCEPTED 


Tel. John 87! 


Moran & Mack 
Fremont Benton Co 
Eva Tanguay 
Koban Japs 


DAYTON 

B, F. Keith’s 
Helen Jackley 
Mazier & Tompson 
Kimberley & Page 
Jas Watts Co 
Bob Albright Co 
Grenadier Girls 
Marshall Montgmy 
The Vivians 


DETROIT, MICH. 
Temple 

Nellie Nichols 

Chas Grapewin Co 

Harry Langdon Co 

Dickinson & Dea’n 

Royal Gascoynes 

Parsons & Irwin 

Bush Bros 

Patty Reat & Bros 


mies = icine 
ASS. 
Codman S8q. 
Wallin & Le Favor 
Roland & Ray 
Moran & Wiser 
24 half 
Gilbert & Kenney 
W H Berry & Sis 
Nakea Japs 
Franklyn Pk, 
Wills Gilbert Co 
Strand 3 
Gray & Parker 
Whirland Hagans 
2d half 
Nixon & Norris 
Work & Keit 
Ronair & Ward 
Osahi Japs 
EASTON, PA. 
Abel O H 
Nichols & Wood 
Two Jesters 
Novello Bros 
(Two to fill) 
2d half 
Davis & Bennett 
Ed Norton 
Reel Guys 
(Two to fill) 


ELIZABETH, N. J. 
Proctor’s 
Largay & Snee 
Little Billy 
Burns & Kissen 
(Three to fill) 
2d half 
Harry Tenney Co 
Geo Hall 
Watts & Hawley 
“Crosby’s Corners” 
(Two to fill) 
ELMIRA, N. Y. 
Majestic 
Booth & Leander 
White & West 
Billy Elliot 
“Camping 
d half 


Pinard & Dudley 
Carrelli & Gillette 
Wm Ebbs 
ERIE, PA. 
: Colonial 
Canto Duo 
Leonard & Sherwd 
Geo Damarel Co 
Sylvester & Vance 
Fern Bigelow. & K 
(One to fill) 
FALL RIVER, 
MASS. 
Empire 
Bellday 5 
Ward's & La Costa 
Arthur Havel Co 
Nip & Tuck 
La Rosette Girls 
2d half 
Belltrayer Bros 
Grindell & Esther 
Holmes & Hollister 
Gillen & Mulcahey 
Moran & Wiser 


GRAND RAPIDS 
Empress 
Adroit Bros 
Burt & Rosedale 
Ethel McDonough 
Chas Ahearn Co 
Texas Comedy 4 
“Flirtation” 
Mayo & Lynn 
Roland Travers Co 
HALIFAX, N. S&S. 
Ackers 
(15-21) 
Bijou Russell 
Francis & Eldon 
Monte & Parte 
Ponse & Ponse 
(One to fill) 
Strand 
(15-21) 
Renn & Cunning’ms 
Jeanette Childs 
Le Polin 
M & J Dove 
(One to fill) 


HAMILTON 
Lyric 
Kartelli 
Emily Darrell 
Moss & Frye 
Elsa Ryan 
Katherine Powell 
(One to fill) 
HARRISBURG, PA. 
Majestic 
Doris Lester 3 
Harney Heaney & G 


Days” 


“Candy Shop” 
(Two to fill) 
2a half 
Weston & Bline 
Carletta & Lewis 
Stan Staniey Co 
Novello Bros. 
(One to fill) 


HAVERHILL, 
MASS, 
Colonial 
Leonard & Wright 
Tommy Hayden Co 
Willing & Jordon 
Swift Kelley 
“Revue Comique” 
2d half 
3 Melfords 
Alma Gray Co 
Oliver & Olp 
Diamond & Brennan 
4 Keltons 


HAZELTON, PA. 

Feeley’s 
Howard & Ross 
Ward & Raymond 
6 Dancing Days 
(One to fill) 

2d half 
Gertrude Newman 
Mr & Mrs Emmett 
Debbs & Welch 
(One to fill) 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday Opening) 
Golda Reaacea & B 
Sherman & Uttry 
Bowers W & C 
Hallen & Fuller 
Clifford & Wills 

Helen Ware Co 
George Macfarlane 
4 Boises 


JACKSONVILLE, 
FLA. 
Arcade 

(Savannah Split) 
lst half 
Cervo 
Zeno & Mandel 
Master Gabriel Co 
Bert Swar 
Swan & Swan 
JERSEY CITY 
B F Keith’s 
2d half (6-8) 
Norman Talma 
Chappelle & Stein’te 
L Kingsbury Co 
Clayton the Mystic 
(Two to fill) 
1stemalf (10-12) 
dé att Young & S 
Harry Terry Co 
Geo Felix Co 
Al Raymond 
(Two to fill) 
2d half (13-16) 
Set Jimmy Dixon 
Emma Stephens 
*Jerome & Herbert 
(Three to fill) 


JOHNSTOWN, PA. 


Majestic 
(Sheridan Sq Pitts- 
burgh = 
ist half 

Fate & Fate 

Joe Martini 
Mrs Eva Fay 
Polly Oz & C 
York’s Dogs 


KNOXVILLE 
Bijou . 
(Chattanooga Split) 
1st half 
Reddington & Grant 
Sam Hearn 
Roattina & Barrett 


Morgan & Kloster 
“Melody Land” 


Colvin & Woods 

3 Eddies 

Wilton Sisters 
Macart & Bradford 
Lillian Shaw 
Curzon Sisters 


ITHACA, N. Y. 
Star 
Laing & Green 
Dietrich & Vincent 
“Little Nurses” 
2d half 
McLaughlin & Evns 
Gladys Valmore 
Hadji Imbirk Tr 


LANCASTER, PA. 
Colonial 
Jerome & Albright 
Murray Livingston 
Shattuck & O’Neill 

Herbert 3 

2d half 
Norton & MNoble 
Ben Hilbert 
“Home Guards” 


gg ages + 
B. F. Keith’s 
(Nashville Split) 
1st half 
El Cota 
Miller & Capman 
“Petticoats” 
Frank Stafford Co 
Edna Bennett 
“Current of Fun” 
Keith’s Anderson 
(Sunday Opening) 
Cycling Brunettes 
Sylvia Clark 
Al Shayne 


“GIRLS,” 


YOU SHOULD HAVE 


THAT WONDERFUL SHAMPOO 


AT STASIA MOORE’S 


HAIR-A-GAIN SHOP 
221 West 49th St. 


(Signed) 


“Hands Acr Sea” 
Laurie & Bronson 
(One to fill) 


LYNN, MASS. 
Olympia 
H H Berry & Sis 
Oliver & Olp 
Stone & Hayes 
Aus Woodchoppers 
2d half 


Strand 3 

Roland & Ray 

Swift & Kelley 

Elsie Maims Co 
Waldorf 

Nixon & Morris 

Geo L Graves Co 

B & H Mann 

Hartman & Varady 

2 half 


Aubrey & Riche 
Ben Smith 
“Revue Comique” 
(One to fill) 


MANCHESTER, 


Palace 
Nakea Japs 
Gilbert & Kenney 
4 Keltons 
Ronair & Ward 
“B’way To Day” 

2d half 
Leonard & Wright 
B & H Mann 
Conley & Webb 
Stone & Hayes 
Al Latell Co 

MOBILE, ALA, 


Grand 
(New Orleans Split) 
ist half 
Archille & Venus 
Harry Sterling 
“Petticoats” 
Naval 4 
Marlettes Manikins 
MONTGOMERY 
Grand 
3 Chums 
Julia Curtis 
Ciayton Drew Play 
Helen Vincent 


5 Princeton Girls 


2d half 
Paul Kleist Co 
Nai Titi 





New York 


PEGGIE SHANOR, Ploture Star 


Bond Wilson Co 
Story & Clark 
“Unfair Court” 


N. BEDFORD, 
MASS. 
Olympia 
Bellthayer Bres 
Masters & Kraft 
Holmes & Hollister 
Gillen & Mulcahey 
E Madines Boys 
2d half 


The Belldays 
Willing & Jordan 
Arthur Havel Co 
a & Tuck 
lasco Maids 


NEW ORLEANS 
Palace 
(Mobile Split) 
ist half 
Mystic Hanson 3 
Weber & Rednor 
“Playmates” 
Ford & Goodrich 
H La Vail & Sis 
NEWPORT NEWS 


VA. 
(Petersburg Split) 
ist half 

The Pickfords 
Embs & Alton 
Al H White Co 
Fenton & Fields 
Robbie Gordone 
NEWPORT, R. I. 
Opera House 
Florette 
Grindell & Esther 
Francis & Love 
Diamond & Brennan 
7 Glasco Maids 
2d half 

Whiriwind Hagans 
Variety 4 
Geo L Graves Co 
Gray & Parker 
La Rosette Girls 

NORFOLK, VA. 


Academy 
(Richmond Split) 

ist haif 
Martini & Fabrini 
Rector Weber & L 
James Devlin Co 
Dooley & Sales 
4 Ortons 





$14 weex 


Light, Airy, with 





R OM AND BATH 
FOR TWO 
5 Minutes from Al! Theatres 
Overtooking Central Park 


$16 ‘ween SUITES Persons 


Copesere of Parlor, Bedroom and Bath 


REISENWEBER’S HOTEL 


Ali tmprcvements 











58th Street and Columbus Circle 
New York City 
Barber Thatcher Co NORWICH, CONN. 
Edna Luby Devis 
Musical Revue | aga me 
en Sm 
MONTREAL Variety 4 

Princess a half 

pa Fay The Clevelands 


& E 
O’Doniell & Blair 
Chas Edwards 3 
Avon Comedy 4 
Wm Gaxton Co 
Van & Schenck 
Flying Keilers 
St. Denis 
Adonis & Dog 
Clayton H & la §& 
Tivoli Girls 
Valenti Bros 
Rose Ellis Co 
Mt VERNON,N. Y. 
Proctors 
2d half (6-9) 
Grindell & Ester 
Cc & F Usher 
Colour 4 
(Three to fill) 
ist half (10-12) 
Emma Stephens 
J C Mack Co 
Sidney & Townley 
Kanazawa Japs 
(Others to. fill) 
2a half (13-16 
De Witt Young Ss 
Lucille & “Cockie”’ 
Billie Reeves Co 
Dora Hilton Co 
(Others to fill) 


NASHVILLE 
Princess 
(Louisville Split) 
ist half 
Grace Ayer & Bro 
F & O Walters 


Stagpole & Spied 
M hitman ds 
OTTAWA 
Dominion 
Musical Hunters 
Kitney & —— 
Ishawaka Jape 
Arnold & Aliman 
Gruber’s Animals 


PATERSON, N. J. - 
Majestic 


Caron & Farnum 
Stuart & Fisher 
Swartz Bros 
Watts & Hawley 
(One to fill) 
2d half 
Piquo & Fellows 
The Parshleys 
Two Jesters 
Gautiers B’k Layers 
sone to fill) 
WTUCKET, R. I. 
Scenic 
Follette’s Monks 
& D Ward 
Harry Breen 
Arens of nan ri 


waltes ,* “ie Favor 
White & De Mar 
Gualamo & Margu’e 
Larry Reilly Co 
PETERSBURG, VA. 
Century 
(Newport News 8) 
Ist half 
38 Farmerettes 


| 





DR. S. M. FRANK 


SURGEON DENTIST 
RING ue THE PROFESSION 


CATER 
685 EIGHTH AVEN 


NEW YORK 


(THREE DOORS ABOVE 48D st) 
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Fo YOU NEED ME FOR YOUR NEW ACT 


WILL J. HARRIS 


VAUDEVILLE WRITER 
Majestic Theatre Bldg., Chicago, Iil. 





Chris Richards 
Mary Howard Co 
Lora Hoffman Co 
The Millettes 


PHILADELPHIA 
B. FE. Keith’s 
Gordon & Rica 
Billy Schoen 
Haley Sisters 4 
Norton & Lee 
Bryan & Broderick 
Lyons & Yosco 
Edmund Hayes Co 
Belle Baker 
Challen & Keke 
Wm. Penn 
Nancy Boyer Co 
McDermt & Halgny 
Kalalulia Hawaians 
Anthony & Rogers 
Colour Gems 
Allegheny 
Espe & Dutton 
Wilfred Clarke Co 
Pietro 


Honey Boys 
(One to fill) 
Grand 


C & A Glockler 
Viola Gillette Co 
Lander Bros 
Dana. Burch Co 
Chas Althoff 
Lillian & Equilli’s 
New Penn 
Evans & Chase 
B & H Gordon 
Pearl Abbott Co 
“Home Guards” 
2d haif 
Howard & Ross 
Sampsel & Leonh’t 
Kelso & Leighton 
Shattuck & O'Neil 
Berbert 3 
PITTSBURGH 
Davis 
Ioleen Sisters 
Harmon & O’Connor 
Ezra Matthews Co 
Hershel Hendler 
G Hoffman Co 
Henry Lewis 
Study in Sculpture 


2d half 
Largay & Snee 
McLane Gates Co 
Neil McKinley 
Kinkaid Kiities 
(One to fill) 
RICHMOND, VA. 


Lyric 
(Norfolk Split) 
ist half 
Allen Clifford & B 
Barber & Jackson 
Nevins & Gordon 
Jas Thempson Co 
Clayton 
ROANOKE, VA. 
Roanoke 
(Charlotte Split) 
ist half 
Whiteside Sisters 
Myrtle Boland 
McDevitt K & L 
Quinn & Caverly 
St Onge & Richie 
ROCHESTER 
Temple : 
“Somwh’e w Persh” 
Lydell & Macey 
Herbert Clifton 
Will Ward & Girls 
Claudia Coleman 
Miller & Lyles 
Martin & Bayes 
Fred & Albert 
ST. JOHN, N. B. 
Opera House 
(7-10) 
Bijou Russell 
Francis & Eldon 
Monti & Parte 
Ponse & Ponse 
(One to fili) 
(11-13) 
Renn & Cunning’ms 
Jeanette Childs 
Le Poliu 
M & J Doae 
Harry Beaman 
SALEM, MASS. 
Federal 
Gladys Moffatt Co 
Gardner & Hartman 
Al Latell Co 
2d half 
Garcinetti Bros 





A Face Powder 


New York City 


LUCILLE 


Astor Theatre Building 


A Wholesale Price made to the Profession: 
3 Boxes of 65c. Powder for........-.-. $1.00 
{ Jar of $3.00 Cream for...........- 1.25 
“} think your powder and cream are perfectly won- 
derful.”’"—MOLLIE KING. ‘ 
9 ne or Post Card Will Bring These 
eg Your Door Parcel Post Collect 


and Face Cream 


Phone: Bryant 3022 











Sheridan Sq. 
(Johnstown Split) 
ist half 
Colemans Manikens 
Franks & Norman 

Jack Alfred Co 

Pat Barrett ‘ 

Hong Kong Mystr’s 
Harris 


Cale & Coyne 
Anna Francis 
Eddie Heron Co 
Jack Atkins 
Moore & Sisters 
Knight Benson Co 
Smith & Garfield 
Frank Nelson 
PORTLAND, ME. 
B. F. Keith’s 
Yiska & Kin 
Green & DeLier 
Jessie Hayward Co 
H Chas Winston 
Toots Paka Co 
Chilson Ohrman 
PROVIDENCE 
B. F. Keith's 
Henry’s Pets 
Kennedy & Nelson 
Marion Harris 
Conroy & Murphy 
Doc O'Neil 
The Sharrocks 
Belleclaire Bros 
Mme Petrova 
QUINCY, MASS. 
Kinkaid 
(18-168) 
Laine & Waite 
Jones & Johnson 
Harry Smith 
READING, PA. 


Hip 
Manning & Lee 
Kelso & Leighton 
Reel Guys 
(Two to fill) 


Allen & Moore 
“B’way To-Day” 
SAVANNAH, GA, 
Bijou 
(Jacksonville Split) 
ist half 
Horton & Latriska 
Alma & Merrian Sis 
McCarthy & Faye 
Weber & Biiiott 
“Cabaret De Luxe” 
SCHENECTADY 
Proctor’s 
Darch Russell 
A & L Bellé 
“What Hap Ruth” 
Booth & Leander 
Master Singers 
2d half 
Larimar Hudson Co 
R Dorothy Co 
Dugan & Raymond 
Mack & Earl 
Bobby Vaii Co 
SYRACUSE, N, Y. 
Crescent 
May Foster Co 
Pinard & Dudley 
Carrie Lillie 
Gillen Carlton Co 
Correlli & Gillette 
2d half 
Merrilees & Doria 
“Little Nurses” 
Billy Elliot 
Booth & Lander 
Proct 


A & D Lamb 
Davis & Greenlee 
S Leonhardt Co 
A & G Terry 
Mack & Earl 
Bobby Vail Co 

2d half 
Darch & Russell 
Howard & Sadler 
“What Hap Ruth” 














Caterin 


ladies and gentlemen. 


ntments made. 


M. SHIELDS 


to the Theatrical 
Hair Dressing, Shampooing, 
Manicuring and Hydro-Facial Massage. 
ist in the scientific cure of baldness, falling hair, 
itching scalp and dandruff. results. 
EXAMINATIONS FREE 


162 WEST 48th STREET 


Profession. For 
Special- 
uick 





Tel. B 2552 





Roth & Roberts 
Master Singers 
TOLEDO 
B. F. Keith’s 
Marcon & Fitzgib’s 
Dolan & Lenharr 
Eddie Foyer 
‘What Girls Can Do’ 
Stromberg & Lern’r 
Aerial Mitchells 
(One to fill) 
TORONTO 
Shea’s 
The Brads 
Bobbe & Nelson 
Haig & Lockett 
Alan Rogers Ce 
Juliette 
Leona La Mar 
Felix Adler Co 
Bailey & Cowan 
Orville Stamm Co 
Hip 
La Salle & Lorette 
Archer & Carr 
Luba Meroff 3 
Philbrick & De V 
Tetsura Troupe 
(One to fill) 
TRENTON, N. J. 
Taylor O. H, 
Norton & Noble 
Ben Hilbert 


Winchell & Green 


Dobbs & Welch 
Yucatan 
2d half 


Claire & Atwood 
Mildred Haywood 
Gonne & Albert 
Murray Livingston 
Helen Stanley Rev 
TROY, N. Y- 

Proctor’s 
(Albany Split) 

ist half 
Raymond Wilbert 
Darrell & Edwards 
T Wilbur Co 
A & F Steadman 
Nelson & Barrys 
La Bernica Co 

UTICA, N. Y. 

Colonial : 
Rosamond & Dor'y 
Wm Ebbs 
Duggan & Raymond 
Ashley & Skipper 
(Three to fill) 

2d half 
Davis & Greenlee 
Edie & Ramsden 
Dick Knowles 
“Oh Aunty” 
(Three to fill) 
WALTHAM, MASS. 


Waldo 
The Clevelands 
Asahi Japs 


2a 
Wills Gilbert Co 
Gladys Moffatt Co 


etiam, rit’, Matte 


B. KF. Keith’s 
Wilfred DuBois 
Lucille Chalfante 
Millette Sisters 
Mr & Mrs J Barry 
Edna Goodrich Co 
Lt Pat O’Brien 
Rooney & Bent 
Geo M Brown Co 


WMSPORT, PA. 
Family 

2d half (13-16) 
Homer Romaine 
Gruet Kramer & Co 
Justine Grey 
Cheyenne Win 
“Camping Days” 


WILMINGTON, 

DEL. 
Garriek 

Bre & Aubrey 

Cl .a Howard 

Emmett Welch Min 

H Shone Co 

A Robins & Arthur 

Morris & Campbell 

Bd Gingras Duo 


WOONSOCKET, 
R. i, 


Scenic 
Gualamo & Margu’e 
White & De Mar 
Larry Reilly Co. 

2d half 
T & D Ward 
Harry Breen 
Arens Family 

YONKERS, N. Y. 

Proctor’s 
Kennedy & Nelson 
Lord & Fuller 
Fenwick Girls 
Billie Reeves Co 
(One to fill) 

2a half 
Frank Hartley 
O'Brien’s S’thrn Gls 
Corceran & Mack 
(One to fill 

YORK, PA. 
Opera House 
Hadji Sambola Co 
Gonne & Albert 
McLane, Fates Co 

Neil McKinley 
Kinkaid Kilties 

2d half 
Manning & Lee 
(four to fill). 
YOUNGSTOWN, O. 


Hip 
Robt T Haines Co 
Bob Van Horn 
Bessie Clayton Co 
“Four of Us” 
Tarzan 


(Two to fill) 





Poli Circuit 





BRIDGEPORT 

Poli’s 

The Philmers 

Stagpole & Spier 

Meredith & Snoozer 

“Here They Come” 
2d half 

King & Brown 

Oscar Lorraine 

Moiliy Mcintyre Co 

Brennan & Rule 

5 Avollos 


Plaza 
Wire & Walker 
Roberts & Roden 
Reed & Armstronz 
“Country Girl” 

2d half 
Morgan & Gray 
Eugene Emmett 
“Melody Gardon”’ 
(One to fill) 


HARTFORD 
Poli’s 
Marr & Dwyers G 
Chas R Sweet 
Harry Hayward Co 
Rome & Cox 
Madison & Winchs’r 
B Heath’s Revue 
2d half 
Arco Bros 
Chapelle & Stinette 
Reed & Armstrong 
“Very Good Eddie” 


NEW HAVEN 
Bijou 
King & Brown 
Mattus & Young 
Morgan & Gray 
Eugene Emmett 
“Melody Gordon” 
2d half 
Wire & Walker 
Rogers & Barrett 
Stoddard & Hines 
Rome & Cox 
“Country Girl’ 


Palace 
Simmons & Bradley 
Vine Daley 
Molly McIntyre Co 
Brennan & Rule 
5 Avallons 

2d half 
The Philmers 
Meredith & Snoozer 
‘Here They Come” 


SCRANTON 
Poll’s 
(Wilkes-Barre Spl) 
ist half 

D Southern Co 


Harlequin 3 
Day & Neville 
Cook & Savo 
Winston Lions 
SPRINGFIELD, 
MASS, 
Palace 
La Emma & Boyd 
Marke & Boyce 
Coscia & Verdi 
Harry Green Co 
Joe Towle 
The Nelsons 
2d half 
Simmons & Bradley 
Chas R Swift 
McIntyre & Robbins 
Green & Packer 
Madison & Winch’'r 
Richard the Great 


WATERBURY 

Poll’s 

Arco Bros 

Chapelle & Steinette 

McIntyre & Robbins 

Oscar Lorraine 

“Too Many Wives” 
2d half 

Marr & Dwyer Girls 

Marke & Boyce 

Harry Hayward Co 

Coscia & Verdi 

B Heath’s Revue 


WILKES-BARRE 
Poli’s 

(Scranton Split) 
ist half 

Rinaldo Bros 

Chas Martin 

Jane Courthope Co 

Harmon & Harmon 

Brown's High’n’drs 


WORCESTER 
Poli’s 
Geo Murphy 
Clarke & Budd 
“Very Gaod Eddie” 
2d half 
Wilbur Sweatman 
Vine Daily 
Harry Green Co 
Joe Towle 
The Nelsons 
Plaza 
Rogers & Barrett 
Stoddard & Hines 
Green & Parker 
Richard the Great 
2d half 
La Emma & Boyd 
Roberts & Roden 
“Too Many Wives” 
(One to fill) 





CLAY CROUCH 


Orpheum Cireuit 


(Le Maire and Creuch) 





CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 


Chicago 
BATTLE CREEK, JACKSON, MICH. 
Bijou Orpheum 
“Pretty Baby” Wilhat Troupe 
2d half Crowley & Em’rson 
Herman & Shirley “Piano Movers” 
Sheldon & Dailey Hope Vernon 
Paul Decker Co 4 Kings 
Little Hip & Ray 2d half 
(One to fill) (Same as Battle 
BAY CITY, MICH, Creek ist half) 
Bijou LANSING, MICH. 
Valyda Bijou 


Innes Bros 
Madam Marion 
Ray & Emma Dean 
Levitation 

2d half 
Deldas & Imo 
Patrick & Otto 
Fiske Burke & H 
Brooks & George 
Georgallis Troupe 

FLINT, MICH. 

Palace 
Musical DeWitts 
Elsie Schuyler 
McCormack & Wall 
Brooks & George 
Georgallis Troupe 

2d half 
Frosini 
Capps Family 
Hope Vernon 
Keno Keys & M 
(One to fill) 


The Mellvilles 
Frosini 
Fiske Burke & H 
Wilson & Wilson 
A Rasch Co 

2d half 
Crowley & Eim’rson 
Leigh DeLacey Co 
Sam & Ada Beverly 
Wilhat Troupe 
SAGINAW, MICH. 

Jef-Strand 

Deldas & Imo 
Patrick & Otto 
Capps Family 
Sam & Ada Beverly 
Keno Keys & M 

2d half 
The Melvilles 
Elsie Schuyler 
McCormack & Wall 
Wilson & Wilson 
A Rasch Co 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CHICAGO 

Majestie 
B Seeley & Boys 
Alice Eis Co 
Morton & Glass 
Lew Holtz 
De Wolf Sis 
Klein Bros 
Beaumonte & Arn’d 
Sandy Shaw 
Togan & Geneva 

Palace 
Grace La-Rue 
Muriel Window 
“Sweeties” 
Wilbur Mack Co 
Imhoff Conn & C 
Bert Fitzgibbons 


“Futuristic Revue” 
Hickey Bros 
Naji 
c Browne 
r G Fall 
KANSAS CITY, MO. 
Orpheum 

(Sunday opening’) 
L Cavanaugh Co 
Ames & Winthrop 
I & B Smith 
LeMaire & Crouch 
Jos B Bernard Co 
Grace Wilson 
Ferry 

LINCOLN, NEB. 
Orpheum 
(Wed’day opening) 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured on Orpheum Circuit 
(Smith & Hughes) 





Alla Maskova Co 
Risso & Buff 
The Bryants 


SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Valeska Surrat Co 
Wanzer & Palmer 

Everest’s Circus 
Primrose 4 
Walters & Walters 
John B Hymer Co 
Street Urchin 
McKay & Ardine 


LOS ANGELES 
Orpheum 
“Heart of A Wood” 

Bert Baker Co 
Burns & Frabito 
Mizunas Japs 
Kennedy & Rooney 
Walter Fenner Co 
Robinson’s Elep’ts 
Rae Samuels 


CALGARY 
Orpheum 
Paul Dickey Co 
Adams & Griffith 
Hobson & Beatty 
Charles Wilson 
Kirksmith Sis 
The McIntyres 
Girl of Altitude 
DENVER 
Orpheum 
(Tuesday opening) 
“Forest Fire” 
Margaret Farrell 
Lee Kohlmar Co 
Santos & Hayes 
Sansons & Delilah 
Harry Jolson 
Ramsdells & Deyo 
DES MOINES, IA. 
Orpheum 
(Sunday opening) 
“Sea Wolf” 
“4 Buttercups” 
Wallace Galvin 
Maude Farle Co 
H & G Ellsworth 
Barr Twins 
Clark & Verdi 
DULUTH 
Orpheum 
(Sunday opening) 
Davis & Rich 
Harriet Rempel Co 


Stella Mayhew 
Leo Beers 

J & M Harkins 
Elsa Ruegger 
Mazie King Co 
Brierre & King 
Caroline Kohl Co 


MEMPHIS 
Orpheum 
Regay Sheehan 


Lew Dockstader 
“Maid of France” 
Helen Trix & Sis 
Mr & Mrs G Wilde 
Fiying Henrys 
{One to fill) 
MILWAUKEE 
Majestic 
Eddie Leonard Co 
Valerie Bergere Co 
Wms & Wolfus 
*3 Roenhelds 
James Cullen 
Helen Gleason Co 
Brodeau & Silverm 
Sensat’l Gerards 
MINNEAPOLIS 
(s bh age rarnadl 
unday openin 
A Kellerman Co nil 
Bessie Rempel Co 
Great Lester 
Rupp & Linder 
Stanley & Birnes 
Paul LaVarre & Bro 
Courtney Sisters 
NEW ORLEANS 
Orpheum 
Blanche Rin 
Murial Wort 
Grant & Jones 
Walter Brower 
Emerson & Baldwin 
Dale & Burch 
Gus Henderson 
OAKLAND 
Orpheum 
(Sunday opening) 
Scott Gibson 
Claudius & Scarlet 
D Aubrey & Rubini 
“Shrapnel Dodgers” 
Brenck’s Models 
Bennett Sisters 
OMAHA, NEB, 
Orpheum 
ander cpening) 
7Us wards’ ev 
C & B® Barry 





RITA MARIO and CO. 


10—Instraumentalista superb—10 


Palace, New York, 


this week (Feb. 24) 





Wiison Aubrey 3 
Swor & Avey 
Bessie Browning 
E & E Adair 
Osaki & Taki 


PORTLAND, 
Orpheum 
(Sunday opening) 
“Four Husbands” 
Henry Toomer Co 
Levolos 
Sid Townes 
Geo Yeoman Co 
Rodriquez Bros 
Sue Smith 
SACRAMENTO 
Orpheum 
(10-11) 
(Same bill plays 
Stockton 12-138; 
Fresno 14-15) 
J Howard’s Rev 
Westony & Lorraine 
Hampton & Blake 
Ball & West 
Cameron Devitt Co 
Vallecita’s Leopards 
ST. PAUL 
Orpheum 
(Sunday opening) 
“For Pity’s Sake’”’ 


ORE. 


“The Miracle” 
Margaret Young 
Gene Greene 
Littleiohns 


J & K Demaco 
Crawford & Brodr’k 
ST. LOUIS 
Orpheum 

Morgan Dancers 
Trixie Friganza 
Bob Hall 

Gallagher & Rolley 


Kiralfy Kids 
Ethel Hopkins 
McConnell & Austin 


SALT LAKE 
Orpheum 
(12-15) 

“Only Girl” 
Wm Smythe 
Jennings & Mack 
Hector 
Lunette Sisters 
“Dream Fantasies” 
4 Harmony Kings 
SEATTLE 
Orpheum 
(Sunday opening) 
Theo Keosloff Co 
Flanagan & Bdw’s 
Lewis & White 
Nolan & Nolan 
Demarest & Collette 
Kate & Wiley 
Rockwell & Fox 
VANCOUVER,.B. CO. 
Orpheum 
E Foy Family 
Jean Barrios 
Coakley & Dunlevy 
The Fiemings 
Martha Hamilton Go 
Ethel Natalie Co 
Bert Wheeler Co 


WINNIPEG 
Orpheum 

Sam Mann Co 
Charles Irwin 
Berry & Jonani 
Jack Wilson Co 
Fantino Troupe 
Mosconi Bros Co 
Helen Shoulder 
Polly Moran 


WESTERN VAUDEVILLE 


MANAGERS’ ASSOCIATION 
Majestic Theatre Building, Chicago 


ALTON, ILL. 
Hip 
“Follies of Today” 

(One to fill) 
2d haif 
B & B Frawley 
Ambler Bros 
BELLVILLE, ILL. 
Washington 
Cheyenne Days 
Wilson & Van 
(One to fill) 
2d half 
Dressler & Wilson 
Grant Gardner 
D Dugas & Var'’y 4 
CEDAR RAP, IA. 
Majestic 
Ovando Duo 
Corp Joe Nathan 
Sid Lewis 
Chief Elk Co 
Patricola & Myers 
Columbia & Victor 
d half 
Gypsy Merideth Co 
Yojetti & Bennett 
“Little Miss Dixie” 
Harry Rose 
Dean & DeBrow 
Herberts Dogs 


CHAMPAIGN, ILL. 
Orpheum 
Monroe & Grant 
Berlow & Deerie 
Van Bros 
Gallett’s Monks 
(One to fill) 
2d half 
Mons Herbert 
“Girl on Marazine” 
Dan Ahearn 
4 Casters 
(One to fill) 


CHICAGO 

American 
Mayo & Handley 
Tom Davies Co 
Ted Healey 
LeRoy & Dresdner 
(Two to fill) 

2d half 
Tros McDonald 
Gertrude Dudley Co 
Innis Bros 
(Three to fill) 

Empress 
Herberta Beeson 
Alma Grant 
G Haynes & Mont 
Kingsby & Munson 
B & J Creighton 
Jack Alfred 3 

2d half 
Sasaki : 
DeWitt & Gunther 
Collins & Wilmot 
Hal Johnson Co 
Basil & Allen 
Travilla Girlie @ 8 


K 
BI Cycle 
Kaufman & Litlfan 
Hal Johnson Co 
Fred Rogers 
Resista 

2d half 
Parrines 
Sullivan & Myers 
“Child-Hood Days” 
Angel & Fuller 
Van Bros 
Lincoln 
bare 9 McDonald 
4elg Delacey Co 
Sliiber & North 
(Two to fill) 

2d half 
Mayo & Handley 


Tom Davies Co 
Ted ere 
(Two to fill) 


DAVENPORT, IA 
Columbia 
Ella LaVail 
Yorke & Marks 
“Little Miss Dixi 
Harry Rose 
Tennessee Ten 
2a half 
A Nicholson Duo 
Jos Greenwald Co 
Jack Goldie 
(Two to fill) 


pee ILL, 


mpress 
Mons, Herbert 
Panama Trio 
David Hall Co 
Dan Ahearn 
“Rainbow Rev” 
2d half 
Monroe & Grant 
“Revue DeLuxe” 
Walmsley & Myers 
Galletti’s Monks 
(One to fill) 


DES MOINES, IA. 


Empress 

Tojetti & Bennett 

2 Cooleys 

“Pretty Soft” 

Fisher & Gilmore 

Paul Levan & Dobbs 
2d half 


a 
Jess & Dell 
ay Recetas 
wain rdon 
York & Marks ” 
(One to fill) 
mtg TA, 


Gypsy Meredith 
Plunkett & Raomine 
“Corn-Cob Cutups” 
Daniels & Walters 
MacRae & Clegg 


DULUTH . 


Gra 
LaMont & Wright 
Fabor & Taylor 
Earl Pingree Co 
Touresti 
“Sweet’rts of Mine” 
2d half 
Kurty’s Troupe 
Billie & Dot 
Snow Sigsworth & 8 
Jolly Wild Co 
Skating Bear 


E. ST. LOUIS, ILL. 


Angel & Fulle 
Lamberti . 
Hooper & Burkh’dt 
Sig rrene Troupe 


Marge’t & Ha 
Mitchell & Mitek 
“Follies of Today” 
EVANSVILLE, 
IND. 


Grand 

Rouble Simms 
C Hanson & Vill 4 
Jos B Totten C 
Marie Stoddard 
Jonia’s Hawalians 
GRANITE CITY, 

Washin; on 
Maybelle Tee 
Jarvis & Hastison 


2 a 
Roach & McCurdy 
Wilson & Van 


(Continued on page 40.) 
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VARIETY _ 


A SHAPIRO. BERNS“! fl 


JOE HOWARD’S STARTLING 5 MASTERPIECE — 


5 AN ECHO OF HER SMILE” 


The song that the West has gone wild over | 


A NEW IDEA IN rT 


\ 


,BILLY TRACEY and \CEt 
WE WILL GIVE YOU A NEW vic aite 


EDDIE CANTOR” S SENSATION IN ZIEGFELD’S FOLLIES 


SIN SOUDAN™ 


>WN IN Bt E 


ANOTHER “DOWN BOM-BOM-BAY” 


I SHAPIRO.BERNSTII 


CHICAGO—-Grand Opera House Bldg. : MINNEAPOLIS—Suite 3. Lyric Theatre Bldg. 
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baa cea 


“MUSIC. PUBLISHERS 
‘IN & feron Louis BERNSTEIN, President 


A NEW NOVELTY COMEDY 


“DINE IS DIXIE ONCE MORE 


- ‘TRACEY—PINKARD 
The opening or closing song you are needing badly 


1 OVELTY <5 


a 
r 


nd\CEO PINKARD 
IED OF SINGING FOR THIS SONG | 


- ELINORE & WILLIAMS NEW IDEA NOVELTY SUCCESS 


, “WHY SHOULDN’T THEY BE GOOD 
: ENOUGH NOW” 


_ Meaning the girls who worked so hard during the war| 


'IN&CO. Ine." sew vou 


BOSTON — 240 Tremont St. SAN FRANCISCO 209 Pantages Theatre Bldg. 
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BILLS NEXT WEEK. 


(Continued from page 37) 


GREEN BAY, 
MICH. 
Orpheum 
2d halt 
Stanley & Dale 
Newell & Mest 
Richard Burton 
Black & White 
MADISON, WIS 
Orpheum 
Stuart Kelley 
Guest & Newlyn 
Colonial Misses 
Styne & Arnold 
Black & White 
2d half 
W Hutchinson Co 
“Rising Generat’n”’ 
(Three to fill) 
MILWAUKEE 


Will & Ls Newman 
Making Movies 
Richard Burton 
3 Mori Bros 
(Two to fill) 
2d half 
Stuart & Helley 
M & Bridewell 
“Number Please” 
Making Movies 
Silber & North 
(One to fill) 
MINNEAPOLIS 
Grand 
Wheelock & Hay 
Sims & Warfiield 
(Two - fill) 


ce 
Skating Bear 
& Pymm 
(rites. to fill) 
44 half 
S Merrill Co 
Wolf & Wilton 
Visions DeMilo 
(Two to fill) 
MOLINE, IL, 
Palace 


Jess & Deii 
Jos Greenwald 
Herbert’s Dogs 


Corp Jos Nathan 
“Pretty Soft” 
LeRoy & Dresdner 
Tennessee Ten 
ROCKFORD, ILL. 


Stanley & Dale 
Newell & Most 
*“Number Please” 
*Jack Osterman 
i. Generat’n” 


half 
Sylvia a al Co 
Guest & Newlyn 
Colonial Misses 
Nick Hufferd 
8 Mori Bros 
ST. LOUIS 
Grand 
Morlen 
“Fuller Bull” 
Marker & Schenck 
Bary and Kary 
Ernest Hyatt 
Hahn es J & EK 
Deen & An 4 
Mann & Mallory 
Lotie Mayer 
Rialte 
D Dugee & & Var’y 4 
B & Frawley 
Herman & Bhirley 
Roach & Mc Curdy 
4 Casters 


MARCUS LOEW 


2d half 
Hooper & Burkh’'dt 
Lamberti 
Elsie Williams Co 
Benn’t & Richards 
Cheyenne Days 
ST. PAUL 
Palace 
8S Merrill Co 
Wolf & Wilton 
“Mile a Minute” 
Visions DeMiio 
(One to fill) 
2a half 
LaMont & Wright 
Fred & P Pymm 
Coley & Jaxen 
Two to fill) 
SIOUX CITY, IA. 
Orpheum 
Hip Raymond 
Fox & Ingraham 
Roberts Pearl & 8S 
Sarah Padden Co 
Eddie Bordon Co 
Fred Zoebedie Co 
2d half 
P LeVan & Dobbs 
Jack George Duo 
Stan & Mae Laurel 
Chief Little Elk Co 
Patricola & Myers 
Columbia & Victor 


SO. BEND, IND. 
Orpheum 
The Aitkins 
Shelden & Dailey 
_— . 
Cameron & Gaylord 
Marriott Troupe 
2d half 
DeWinter & Rose 
Kaufman & Lillian 
David Hall Co 
Lew Sully 
(One to fill) 
SPRINGFIELD 
Majestic 
Daacing Kennedys 
Mitchell & Mitch 
Salon Singers 
Walmsley & 
Lutes Bros 
(One to fill) 
2d half 
Hana & Hanoaka 
Harry & E Conley 
Van Bros 
Resista? 
(Two to fill) 


SUPERIOR, WIS. 

Palace 
Billie & Dot 
S Sigsworth & § 
Jolly & Wild 
Kurty’s Treupe 
(One to fill) 

2d half 
Faber & Taylor 
Earl Pingree Co 
Touresti 
“Sweeth’ts of Mine” 
(One to fill) 


TERRE HAUTE, 
Hi 


Pp 
Clifford & Marsh 
Tabor & Greene 
Francis & Nord 
Arthur Deagon 
“On Manila Bay” 
WINNIPEG 


Strand 
38 Walifiower Girls 
Miller & Rainey 
Tom Mahone 
Mile Th & 


Myers 


andies 


Patnam Building, New York City 


NEW YORK CITY 
can 
*B & EB Adams 
Donovan & Murray 
Margot & Francois 
Tyler & Crolius 
*Marcelle 
Virginia Rankin 
Saxten & Farrell 
Lane & Moran 
P Conchas Jr Co 
24 half 
*Gabberts 
Orben & Dixie 
Van & Morris 
Hudler-Stein-P 
Clives 
Old Fashioned Girl 
J & J Laughiin 
Julian Hall 
(One to fill) 
Victoria 
O K Legal 
Hudler-Stein-P 
“Finders-Keepers”’ 
Carme Romano 
Chalfonte Sisters 
2d half 
Lewis Stone 
Virginia Rankin 
Janet of France 
Friend & Downing 
Sport in Alps 
Lincoln Square 
J & J Laughiin 
Donohue & Fletcher 
Oid Fashioned Giri 
Sol Berns 
Hill’s Circus 
2d half 
Burns & Jose 
Young Sisters 
Saxton & Farrell 


Joe Darcy 
R Marquard Band 
Greeley Square 
Dix & Dixie 
Ubert Carleton 
Cleveland & Dowry 
H Harrington Co 
Brady & Mahoney 
“Pianoville” 
2d half 
Thiesson’s Dogs 
Chas Gibbs 
Tyler & Crolius 
“Pianoville” 
Lane & Moran 
Leon Sisters 
National 
Thiesson’s Dogs 
Phil Davis 
Van & Morris 
Eva Shirley 
Knapp & Cornella 
2d half 


Dawson-L-Covert 
Jane Taylor 
Brady & Mahoney 
Hill’s Circus 

Orpheum 
Hazel Moran 
Dawson-L-Covert 
Elsie White 
Janet of France 
Friend & Downing 
Sport in Alps 

2d half 
Amoros & Obey 
Moriey-Mc Carthy’s 
Tate’s Motoring 
Gallerini Son 
John Clark Co 

Boulevard 
Burns & Jose 
Young Sisters 


Tate’s Motorin 
Josephine Davis 
Gallerini & Son 

2d half 
Gagnell & Mack 
Brown & Jackson 
Wm Dick 
“What Women Do” 

Avenue B 
Brosius & Brown 
Foley & McGowan 
Morris & Shaw 
Allen Clifford B 

2d half 
Robb Stewart 
Harry Bond Co 
Ward & Cullen 
(Two to fill) 


BROOKLYN 
Metropelitan 

Leon Sisters 
Morley-McCarthy’s 
Kerner Amoros 3 
Donovan & Lee 
Olives 

2d half 
Paul Conchas Jr Co 
Eva Shirley 
Marcelle 
Sol Berns 
Chalfonte Sisters 

De Kalb 
Orben & Dixie 
Chas Gibbs 
Bessie Le Count 
Singer’s Midgets 

2d half 
Green & LeFell 
Ubert Carleton 
Singer’s Midgets 
(One to fill 


Palace 
Frank Shields 
Robb & Stewart 
R Marquard Band 
(One to fill) 

2d half 
Merris & Shaw 
Mar Francois Co 
(Two to fill) 

Fulton 
ohn Clark Co 
Wm Dick 
Gray & Graham 
Barron & Burt 

2d half 
Hazel Moran 
Duquesne Comedy 4 
H Harrington Co 
Bisie White 
Donovan & Lee 

Warwick 
Harry Bond Co 
Ward & Cullen 
(Two to fill) 

2d half 
Wellington & Sylvia 
Violinsky 
Brosius & Brown 
(Two to fill) 


ATLANTA, GA, 
Grand 
Young & Leander 
Ryan & Rigge 
“Days of Long Ago’ 
Dave Thursby 
Fox Benson Co 
2d half 
Marshall & Welton 
Lew Huff 
Bennett Adams Co 
Al Burton Co 
Bell & Eva 


AUGUSTA, GA. | 


Modjeska 
Marshall & Welton 
Lew Huff 
Bennett Adams Co 
Al Burton Co 
Bell & Eva 

2d half 
Burns & Foran 
Nelson & Castle 
Sherman Van & Hy 
Pless & Rector 
(One to fill) 


BALTIMORE 

Hippodrome 
Albert & Rogers 
Merle Sines Girls 
C & 8 McDonald 
Danny Simnions 
LaHoen & Dupreece 


BIRMINGHAM 
Bijou 
Beck & Stone 
Leonora Simonsen 
Hudson & Jones 
Bevan & Flint 
Cavano Duo 
2d half 
Young & Leander 
Ryan & Riggs 
“Days of Long Ago” 
Dave Thursby 
Fox Benson Co 


——— 
eum 
Pollard 
Grace Leonard Co 
Herbert Brooks Co 
Ferns & Howell 
“Love & Kisses” 
2d half 
Veronica & Hurl’fls 
Barlowe & Hurst 
Howard & Howe 
Tilyou & Ward 
Golden Troupe 


FALL RIVER, 
MASS. 


Bijou 
Veronica & Hurlf’ls 
Barlowe & Hurst 
Howard & Howe 
Tilyou & Ward 
Golden Troupe 


24 half 
Pollard 
Grace Leonard Co 
Herbert Brooks Co 
Ferns & Howell 
“Love & Kisses” 


Loew 
The Lelands 
Cook & Sitevséns 
6 Venetian Gypsies 
Geo M Roesener 
N Carroll Troupe 


HOBOKEN 
w 
Rialto & Co 
Fields & Sidney 
Bonisetti Troupe 
(One to fill) 
2d half 
Weston & Morin 
Stone & McHvey 
Morillo Sisters 
(One to fill) 


KANSAS CITY, MO. 
Empress 
Clayten & Clayton 
Allien & Averett 
*Bullowa’s Birth’y” 
Thos P Dunne 
Gara Zora 
2d half 
Nanoa 
Adler & Clark 
4 Laurels 
Marie Fitzgibbon 
Primrose Minstrels 


MEMPHIS 

Lyceum 
Beulah Pearl 
‘Married Life” 
Clayton & Lennie 
Dougias Family 

2a half 
Leonora Simonsen 
Hudson & Jones 
Bevan & Flint 
Cavana Duo 


MONTREAL 
Loew 
Tashi Duo 
Curry & Graham 
Hal Stephens Ce 
Henry & Moore 
Jarvis Revue 


NEW ORLEANS 
Crescent 
(Sunday opening) 
Frawley & West 

South & Tobin 
“Big Punch” 
Canfield & Rose 
3 Alex 

2d half 
Beck & Stone 
Beulah Pearl 
“Married Life” 
Clayton & Lennie 
Douglas Family 


NEW a E 


Wellingin & & Sylvia 
Violins 
(One to All) 

2d half 
Frank Shields 
Les Morchants 
(One to fill) 


PROVIDENCE 
Em 


ery 
Walsh & Bentley 
Mayo & Nevins 
& Manion 
Daisy Leon 
“Submarine F-13" 


Murphy & White 
Ward & Wilson 
“Submarine F-13" 

ST. LOUIS 

Garrick 
Cortese & Murray 
Lowry & Kathryn 
Chrystie & Bennett 
Jimmy Britt 
Flynn’s Minstrels 

half 

Clayton & Clayton 
Allen & Averett 
‘Bullowa’s Birthdy’ 
Thomas P Dunne 
Gera Zora 


Ss. BETHLEHEM 

PA. 

Loew 
Grundy & Young 
Mahoney & 
Stone & McEvey 
Morillo Sisters 

2d half 
Foley & McGowan 
3 Rozellas 
Bonisettie Troupe 
One to fill 

SPRINGFIELD, 

MASS, 

Broadway 
A & EB Cody 
Doris Dare 
Ward & Wilson 
Murphy & White 
(One to fill) 

2d half 
Walsh & Bentley 
Daisy Leon 
Mayo & Nevins 
Harris & Manion 
(One to fill} 


— 


Wastike 4 & tindstay 
Kramer-Barton-S 
Holden & Herron 
J K Emmett Co 
Ziegler Twins Co 


Kane & Herman 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 
Pantages 
(8-11) 

(Same bill plays 
Anaeonda 12: Mis- 
soula 13) 
Aeroplane Girls 
Jack & Marie Gray 
Astor 4 
Ilka Marie Deel 
Arthur Barrett 
“Million Dol Dolls” 

CALGARY 
Pantages 
‘Miss 1920” 
“Who is He” 
Irene Travette 
McLellan & Carson 
3 Weston Sisters 
EDMONTON, CAN. 
Pantages 
Bullet Proof Lady 
Ruth Challis 
Raush & Lavelle 
Colinis Dancers 
Chas F Semon 
4 Danubes 
DENVER 
Pantages 
Stephens & Brun 
Act Beautiful 
June Mills Co 
Eldridge B & BE 
ones & Sylvester 
“Cannibal Maids” 
Neal Abel 
GT FALLS, MONT. 


Helena 18 
Mile Bianca 
Valentive Vox 
Tuscano Bros 
3 Maesses 
J Gifford 
Mel Klee 

LOS ANGELES 
Pantages 
O’Diva 
Noodles Fagin Co 
Pereira Sextet 
Hugo Lutgens 
Tybell Sisters 
MINNEAPOLIS 

Pantages 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 
Weadick’s Riders 
Eddie Ross 

OAKLAND 

Pantages 
(Sunday Opening) 
LeRoy Talma & B 
G VanDyke & Bro 
Will Stanton Co 
Santucci 
Francis & Wilson 

OGDEN, UTAH 
Pantages 
(18-15) 

Hill’s Circus 
Celestial Duo 
Porter J White Co 
Belle Oliver 
“Calender Girls” 
PORTLAND, ORE. 


Pantages 
Pekinese Troupe 


Spencer & Wilson 
“Little Burglar” 
Weir & Temple 
Dancing Tyrells 
Joe Roberts 


REGINA, OAN. 
Panta 
(10-12) 
(Same bill plays 
Saskatoon 138-16) 
Gautier’s Toyshop 
Fox & Britt 
Williard’s Fantasy 
Rookie Lewis 
Vine & Temple 
Harry Tsuda 
SALT LAK 


EB 
py 
“American Duo” 


Royal Dragoons 
Rives & Arnold 
Walter Fisher Co 
Durkin Girls 
Samoya 

SAN DIEGO 

Pantages 

Kyra Co 
Laurie Ordway 
Adams Guhl 
Jas Grady Co 
Girl in Moon 
Harry Wilson 


SAN FRANCISCO 


Pantages 
(Sunday Opening) 
LaToy’s Dogs 
Zuhn & Dreis 
Burke & Burke 
Jack Rose 
“Ballyho Girls” 
LaPerite Eva 


SEATTLE 
Pan 


tage 
Spanish Dancers 
Barnes & Crawford 
Aleko Panthea Co 
Sandy Donaldson 
Phil LaToska 
SPOKANE 


Four Bards 
Trovato 

“Fireside Reverie” 
Walzer & Dyer 
Lillian Watson 
Pedrini’s Monks 


VA wt ttt B. C. 


evttate o oy 
Zara Carmen 8 
Jim Dohert 
Lowe & Baker Sis 
McKay’s Scotch R 
Wm Sisto 
VICTORIA, B. C. 
Pantages 
“Magazine Girls” 
Lew Wilson 
McConnell & Simp 
Van & Vernon 
J Dealy Sis 
WINNIPEG 


remy or 
“Hoosier Girls” 


Ben Linn 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 





Hodkins-Pantages Bookings 





DALLAS, TEX. 
Jefferson 
Hayataka Japs 
Mazie Evans 
Jack Gardner Co 
Sampson & Douglas 
“Here Comes Bva” 
HOUSTON, TEX. 
nee 
Kinzo 
Nan Gra 
Mr. and Mrs Phillips 
Manning F & K 
“New Model” 
MUSKOGEE, OKLA, 
Broadway: 
The Leoras 
McSh & Hathaway 
Barney Wms Co 
King & Harvey 
Great Leon 


OKLA ones » OKLA. 


Celina’s Circus 
Derothy Lewis 
Leon Stanton Co 
Joe Whitehead 
Navassar Girls 
SAN ANTONIO, 


Bullowa Girls 
Taylor & Cornell 
Tom Edwards Co 
John T Ray Co 
Jack LaVier 
WACO, TEX. 
heum 


The Youngers 
Helen Morretti 
Reaves & Gaynor 
Swan & Clifford 
“The Owl” 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 


Maiesntic 
Alfred Farrell 
J & W Hennings 
‘Somewhere in Fr” 
Kharnum 
Bronson & Baldwin 
“Oh That Melody” 
FORT WORTH 
Majestic 
Millard & Marlin 
Whipple Huston Co 
Misses Campbell 
Clark & Bergman 
Yates & Reed 
Casting Wards 
GALVESTON, 
Majestic 
9-10 
(Same bill lays 
Austin 12-13) 
Jonn Geiger 
Dunedin Duo 
Fisher Hawley Co 
Vokes & Don 
Stone & Kalisz 
Creole Fash Plate 
3 O’Gorman Girls 


HOUSTON, TEX. 
Majestic 
Florenze Duo 
Ryan & Ryan 
Dave Ferguson Co 
Jos L Browning 
“Mimic World” 
Friscoe 
waht - R’K, ARK. 
Majestic 


Eddy Duo 

Nora Kelly 

‘All for Democracy’ 
B Earle Girls 

“Oh be a > 


2d h 
Milloy Keow ugh Ce 
Ferguson & 
Scheff’s Circus 
(Two to fill) 

SAN ANTONIO, 


Majestic 
“Birds of Feather’ 
Scott & Bissett 
Edith Clifford 
“Mar Via Wireless” 
“Rubeville” 
Boyce Coombs 





8. S. MOSS CIRCUIT 


729 Beventh Ave., New Yerk City 


BALTIMORE 
Garden 
Bett’s Seals 
Steve Freda 
Chisholm & Breen 


) 
NORRISTOWN, PA. 
Garriek 

Roy & Arthur 
Young & Wheeler 
Peggy Brooks 
“Singing School” 
3d half 
Seymour Family 
Adams & Thomas 
Rucker & Winifred 
Baldwin Blair Co 
PHILADELPHIA 
Alhambra 
Sylvia 
Rucker & Winfred 
Races | School” 

d half 
Armstrong & McC’y 
Libby Barton & C 
“Am’g Those Pres’t”’ 

Cross Keys 
Seymour Family 
Bennington & Scott 
The Dohertys 
Baldwin Blair Co 
Alex & Fields 
“Am’g Those Pres’t”’ 

2d half 
Sylvia 
Nevins & Erwood 
Claire Vincent Co 
Dérothy Brenner 
Billy McDermott 
“Corner Store” 

Glebe 
Jesson & Jesson 
McCormick & Mel’n 
M Andre & Girls 
La France & Ken’dy 
6 Famous Lloyds 


Donald Sisters 
Weber Beck & F 
Wolfe Stewart Co 
B & B Wheeler 
“Honeymoon Inn” 


POTTSVILLE, PA. 
Hippodrome 
G & L Garden 
Nevins & Erwood 
Libby Barton & C 
Claire Vincent Co 
2a half 
Lady Alice Pets 
Young & Wheeler 
Anderson & Rehn 
Peggy Brooks 
“Singing School” 


SO BETHLEHEM, 
Palace 
Adams & Thomas 
Murray Bennett 
Lady Alice Pets 
2d half 
Bennington & Scott 
Roy & Arthur 
(One to fill) 
TRENTON, N. J. 
State St. 
Leoni Trio 
Justine Grey 
Mahoney Bros 
Anderson & Rehn 
2d half 
G & L Garden 
Murray Bennett 
The Doughertys 
(One to fill) 
WASHINGTON, 
D. C. 
Coébmos 
Sherwin pane 
Innes & Ry 
Holliday & Neville 
College Sisters 
Carmens Minstrels 
(One to fill) 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 


(9-11) 
Pozier & Light 
Mamie Long Co 
“Calander Girl 


seg 
Fred Le 
American n Opera 8 


Gneeee ‘Sears 
Hyland Grant & H 


FRESNO 


Hipe 
Van Dalle Sisters 
Hyland Grant & H 
Robbins & Fulton 
Feitchel’s Troubad 
Fred Lewis 
Taylor Tripletts 
24 half 


Aerial Youngs 
> & ay = 

r Graypo 
E Sterling & Picks 
Van & Yorke 
Powell Troupe 


LOS ANGELES 


Hip 
Sidney Taylor Co 
Chas McNaughton 
Taylor & Howard 
(Others to fill) 
2d half 

Pozier & Light 
Maurice Downey Co 


Jack Symonds 
(One to fill) 


SACRAMENTO 
Hip 


Regeeh ad 
“J O’Lantern Girls 
I White & Maid 
Alvins & Alvins 


Royal Hawaiians 
ee herd Tripletts 
Cunning 
SAN DIEGO 
Hip 


Vernon Co 
Dan Russell Co 
Edwards & Ralston 
Jennings & Mack 
Timothy & Marion 
Flying La Mars 
2d haif 
Taylor & Howard 
Lulu Hunter 
Sidney Taylor Co 
yardner & Revere 
5 Hickory Nuts 


SAN FRANCISCO 


yO; 
(Sunday Opening) 
J & J Gibson 
Duval & Lee 
Russell Sisters 
Lawrencs Johnson 
J & J O'Meara 
Clemenco Brob 


SAN JOSE, CAL. 


Taishi & oshi 
worse & Montg’y 
Hyland Grant & H 


4 & Robinson 
(Others to fill) 
vatebes ~~ CAL. 


P 
Aerial Youngs 
B & P Valentine 
The Harleys 
4 Sterling 4 Picks 
P. 


Feitchel’s Troubad 
Rebbins & Fulton 
Taishi & Yoshi 
(Two to fill) 
TAFT, CAL. 





George Evers Hi 
Cunnin ; (14-15) 
2d half Timothy & Marion 
Hordes Duo Lred Lewis 
Morris & Bryant American Opera 8 
Barnes & Robinson Van Dalle Sisters 
Advertise 
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(Continued from page 27.) 
July 20, 1917, and ask you if that is the article referred to 
t you saw (handing same to witness). 

A. I think that is one of the articles. There were articles 
previous to that, I think, or about the same time, ‘‘Fay is in 
bad,” or some such heading as that. I think there is one 
before that. 

_ Q. I show you the issue of “Variety” of Friday, November 
¥, 1917, at page 7, in which there is an article entitled 
*“Fay’s Theatre in Bad.”’ Is that the one or one of the notices 
that you saw? 

. Yes. 

Q. Go ahead and tell what happened. 

Mr. Kelley: Just wait, the respondents desire to have the 
previous question and answer read. (Repeated by the re- 
porter.) 

The respondents object to this on the ground that it is hear- 
say and self-serving and incompetent. Further than that, the re- 
spondents object to this line of testimony for the reason that 
upon the plaintiff’s showing thus far, the question of em- 
ployment in the vaudeville world is a question of supply and 
demand. It has been shown by the plaintiff in the case thus 
far that there were as many as 10,000 acts in this country 
that could have been employed by anybody in the business, 
able to be gotten hold of right here in New York, and we 
object to having this man identify his reasons for aot se- 
curing acts because of certain advertising that appeared. You 
might as well refer to O’Leary’s “Bull” to determine the 
standard of business in New York. Why, Fay being in busi- 
ness or out of business had nothing to do with this ad ap- 
pearing in the paper. 

Mr. Walsh: I wish for counsel’s information to state that 
if counsel is going to make his objections on the record, that 
I wish he would confine himself to making objections for the 
record. There is a rule of the Commission not to include in 
the minutes of the proceedings argument and debate, and I 
am afraid, although I want to grant counsel all the latitude 
possible, that we will have to eliminate these debates, and 
that is the reason why I do not see why we should incumber the 
record with argumeLt and debate any further. 

Mr. Kelley: We wish to confine ourselves to the rules 
also and will try to obey them. 

Will you please identify the exhibits by the date of them? 

Mr. W@ish: The first one was July 20, 1917. Will you 
mark that for identification? 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 49 for identification.) 

Mr. Kelley: What is the title of that one? 

Mr. Walsh: It is entitled: “Managers’ Association sets 
date for final applications.” 

Mark this one for identification also. 

(The paper referred to was thereupon marked Commission's 
Exhib:t No. 50 for identification.) 

Mr. McCall: Are these being marked for identification, 
Mr. Walsh? 
‘ Mr. Walsh: Yes, sir, but I am going to offer them in evi- 

ence. 

I also ask that this be marked, ‘‘Fay’s Theatre in Bad,” in 
the issue ef November 9, 1917, on page 7. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 51 for identification.) 

Mr. Kelley: May it please the Examiner, we object to this 
because it is shown that this occurred some time following 
the so-called acts referred to. 

Mr. Goodman: He has net offered them in evidence yet. 


Mr. Felley: We object to the examining of them by this 
witness for that reason. 
Mr. Walsh: I also ask the reporter to mark an article 


headed ‘‘Names Biacklisted,” in the issue of ‘‘Variety” in the 
issue of October 19, 1917. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 52 for identification.) 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit No. 52 for identifica- 
tion and ask you whether or not you saw that article (hand- 
ing paper to witness). 


A. Yes. 
> > the time it was published? 


es. 

Mr. Walsh: I also ask that this be marked for identifica- 
tion, in the issue of “Variety” of June 19, 1917, being an 
article on page 6, entitled “V. M. P. A. Rejects Applicants.” 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 53 for identification.) 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit No. 53 for identification 
and ask you whether or not you saw that article at the time 
it was published (handing same to witness). 


Q. Now you may go ahead. 

Mr. Kelley: Mr. Walsh, in view of the fact that there 
have been some exhibits offered since our objection, we re- 
new our objection. 

Mr. Walsh: Very well. . 

Mr. Kelley: And for the further reason that there is no 
showing that the V. M. P. A. or the respondents authorized 
the article to which it refers. 

Mr. Walsh: These are evidentiary matters and testimony 
tending to prove the conspiracy. 

By Mr. Walsh: 

Q. Go ahead, Mr. Fay. 

‘ a a the first article that appeared in “Variety” stat- 
ng that— 

Mr. Goodman: We object to the witness stating the con- 
tents of any of these ads. 

By Mr. Walsh: 

Q. Go ahead. 

A. In the issue of Friday, July 20, it stated that—gave a 
+ he the theatres that had been blacklisted by the V. M. 


Mr. Goodman: We renew our objection to that. 

Examiner Moore: Objection overruled. © 

A. (Continuing) That is the first time I knew there was 
such a thing as a blacklist, and that Fay’s Theatre had been 
put on it. 

Mr. Goodman: Just a moment, we move that the witness’ 
answer be stricken out as incompetent and not responsive and 
not binding on the respondents. 

Mr. McCall: Mr. Examiner, if you will pardon me a 
moment on this matter, you see how far afield we are going in 
this matter. 

Mr. Walsh: You are not going far afield at all on this 
matter. ‘ 

Mr. McCall: Oh, yes, you are. 

Mr. Walsh: We are hitting the bull’s eye every moment. 

PR McCall: What is that, what is that? Please 1epeat 
at. 

Mr. Walsh: As I was stating— 

Mr. McCall: I asked that the stenographer repeat that 
last statement by Mr. Walsh. 

Mr. Waish: I will repeat it myself: We are not going far 
afield, we are hitting the ball’s eye every moment and are 
proving the charges that are alleged in the complaint. We 
allege a conspiracy. There is an article in there in which the 
“Variety” editor says he has turned his paper over entirely 
to the managers. We will connect up with the testimony of 
tnois witness conversations with representatives of the V. M. 
P. A. which establishes entirely the policy given out by that 
“Variety” and indicates beyond any reasonable doubt that its 


editorial policy and everything in connection with it was 
dominated and directed by the V. M. P. A. That ts the pur- 
pose of the testimony. p 

Mr. McCall: You see the witness has answered the ques- 
tion about an article appearing in this ‘‘Variety.” There is 
not a particle of proof in this case so far that connects up 
any of the respondents that we represent in any manner, 
shape or form with this ‘“Variety.”” This is a stock com- 
pany or stock paper producing articles on theatrical mat- 
ters. It is purely a theatrical paper that has an article 
stated in it and I want to state to Your Honor that this 
record has not any proof of ownership or any domination by 
the respondents here of its policy and that statement is 
simply assuming something that is to be proved later, I sup- 
pose. That is the assumption, yet this witness testifies here 
not only as to the contents of the article but then testifies 
as to his own conclusion that it is the first time he heard of 
a black list in the trade by these respondents. Seems to me 
that is carrying it quite far afield. 

Mr. Walsh: It is not a conclusion at all. 

Mr. McCall: I move that that be stricken out. 

Mr. Walsh: The counsel comes into the case too late to 
take a position of talking with such confidence. Testimony 
has already gone in here that the V. M. P. A. was raising 
thousands of dollars for the purpose of supporting “Variety.” 

Mr. Kelley: We take an exception to that remark, Mr. 
Walsh, and we ask you to point it out and I state that there 
is no such testimony at all, not a word of testimony from 
which that conclusion could even indirectly be drawn. 

Mr. McCall: If you will allow me to direct your attention 
to this point so you won’t be confused by this argument: The 
point I raise is that this witness has testified not only as 
to the contents of the paper but he has gone on and testified 
to his own conclusion that that is the first knowledge he had 
of the existence of a black list on the part of the respondents. 
That is all taken down and made a part of this record whereas 
there does not seem to be anything on which to base any such 
conclusion as that sort of testimony is from that which has 
preceded it. We have taken.our objection and made our 
objection to these statesments here and when our objection 
has been made Your Honor has seen fit to overrule it and 
we have to be satisfied with our exception and bow for the 
time being at least to Your Honor’s ruling, but we do object 
to this witness testifying to conclusions predicated upon 
articles where there is nothing established as to who is re- 
sponsible for them, certainly not the respondents here in 
this case. 

Examiner Moore: Go ahead and state what occured. 

By Mr. Walsh: 

Q. Go ahead. 


A. And in the same issue with this article there appeared 
—I suppose a paid ad—signed by the Vaudeville Managers’ 
Protective Association, Pat Casey, General Representative, 
suggesting the advice or the importance to the managers to 
belong to the V. M. P. A. 

Q. You are referring to the inside of the front cover of 
“Variety” of the issue of July 20th, 1917? 

A. Yes, sir. 

Q. All right, go ahead. 

A. This ad states that: “Sherman was right, so in all 
friendliness we urge immediate action. Fill in and mail 
the form appearing hereupon and do it now. This will be 
held on tle pending completion of application and action 
thereon by the membership committee.” 

So I thought perhaps if I joined the Vaudeville Managers’ 
Protective Association everything would be all right, and I 
signed this coupon that is printed here and I sent a check 
to the address printed in the ‘‘Variety’’ here. 

Mr. Walsh: I will ask that this page, that is the inside 
of the cover page of “Variety” for Friday, July 10th, 1917, 
be marked for identification. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 54 for identification.) 

By Mr. Walsh: 

Q. Did you send in the application? 

A. Yes, sir. 

Q. That is indicated on Commission’s 
tification ? 

A. Yes, sir. 

Q. Had you had some trouble previous to that you expe- 
rienced in connection with the Bert & Lottie Walton matter? 

A. I do not remember that we had. 

Q. Go ahead and follow out your efforts to join the-V. M. 


Exhibit 54 for iden- 


P. A., if you made such efforts. You sent the application in 
with the $10.00? 
A. Whatever it called for. Well, about every issue 


of “Variety” carried an article from that time regarding the 
blacklist of Fay’s Theatre or something pertaining to the 
Vv. M. P, A. organization. 

Mr. Kelley: May it please the Examiner, we are only re- 
peating the objections made before, but I arise to make the 
specific objection that if any testimony is offered as to what 
appeared, that they identify the particular ad. 

It is beyond the scope of hearsay, ridiculously beyond it 
if they do not refer to the ads specifically. 

The Witness: I did not refer to ads I referred to articles. 

By Mr. Walsh: 

Q. Tell us what you did in your efforts to join the 
Vii. a Fe me 

A. I did not hear anything from the application. 

Q. I show you Commission’s Exhibit No. 55 for identifica- 
tion and ask you if you saw that in “Variety” about the 
time of its issuance? 

A. Yes. 

Q. Well, go ahead and tell us of your negotiations in at- 
tempting to get into the V. M. P. A. 

A. Well, I heard rumors that I did not get into the 
organization——. 

Q. Do not state anything about 
happened. 

A. Well, I came into New York and went down to see 
James E. Smith, Assistant District Attorney of New York 
City. 

Mr. Goodman: When, Mr. Fay, please? 

The Witness: About the time these articles began to appear 
—shortly after they began to appear. Well, it was in the 
Summer of 1917, I think. I understood that he was a 
politician in New York in a way 

Mr. Goodman: I move to strike that out. 

Mr. Walsh: He is identifying Mr. Smith. I think it is 
perfectly proper. 

Examiner Moore: It must be understood he is a politician. 
Just confine the testimony, however, to your own knowledge, 

Mr. Walsh: He is confining it to his knowledge. 

The Witness: I know he is a politician. 

Mr. Goodman: If he knows his business I think he ought to 
state it. 

The Witness: He is Assistant District Attorney of New 
York City. I said that, Mr. Goodman, and I knew him 


rumors, tell us what 





before he came to New York City, and we had mutua! friends 
in Providence and I got one of them to write a letter to Mr. 
Smith and Mr. Smith remembered me very well and I 


remembered Mr. Smith very well. I told him my troubles in 
regard to joining this association and about the articles ap- 
pearing in ‘‘Variety,”’ and he said he knew Mr. Pat Casey 
very well and would be very glad to take me up there and he 
assured me that he did not anticipate any trouble in helping 
me to get into this organization. He took me up to dinner 
and we went up to see Mr. Casey 





ontaedattee inal 
a ne: Who took you out te dinuer—Mr. Smith? * 


. Yes, 

By Mr. Walsh: 

Q. You may now relate just what was said and done at 
that meeting with Mr. Casey. 

A. We went in to see Mr. Casey and, as I recollect the 
conversation, Mr. Casey said that—— 

Q. What did you say was the nature of your business? 

A. Mr. Smith told him I was a friend of his and my 
application had been in and so forth and that I was desirous 
of becoming a member of the V. M. P. A., and Mr, . 
in substance, said to Mr. Smith that he would arrange that 
I become a member of the V. M. P. A. I asked Mr. 
when that would happen and he said they had a meeting 
a week from Tuesday and I would be teken in at that 
4 ea About a month went by and I did not hear any- 
thing 

Q. Your $10 and your application were in all of this time? 

A. And had not been returned and has not been returned 
yet. So, I came over to New York and went down tc Mr. 
Smith again and Mr. Smith went up to Mr. Casey once more 
with mé— 

Mr. Kelley: Will you fix the time? 

The Witness: About a month after the first visit, and I do 
not remember the exact conversation, but the substance of it 
was that Mr. Casey said there had been a little delay or 
something of that nature but assured me that I would be 
taken care of. But it was rather indefinite, and during this 
time articles kept appearing in “Variety” and it went along 
for some time, and I felt just a Httle timid about bothering 
Mr. Smith again because he had been very nice and did what 
he could, but it looked as if I would not get any information 
at all down there, and so I came down to New York and saw 
Mr. Smith and Mr. Smith seemed to be—— 

By Mr. Walsh: 

Q. You need not tell what Mr. Smith said unless it was 
something in the presence of Mr. Casey. 

A. Mr. Casey was not present when I saw Mr. Smith, be- 
cause Mr. Smith was in his office. 

Q. What did you go to see Smith about? 

A. About the same thing. 

Q. You will not be permitted to testify what you said to 
Smith. What other efforts did you make to get in? 

& ha I be permitted to say what Smith said to me? 

. No. 
A. Well, as a result of my conversation with Mr. Smith 
that day I went to see Mr. Casey again alone—and will I 
be permitted to testify what Casey said to me? 


Yes. 
Well, Mr. Casey, 





A. There was nobody present but myself. 
in substance—we had some general talk—but in substance 
he told me that if I would change my booking agency and 
book with one of the combination I would become a member 
of the V. M. P. A. 

Q. What did you say? 

A. 1 guess I said all right. I went out and thought it over. 

Q. Ye. Go on and state what occurred. 

A. That is all that occurred between Mr. Casey and me. 
We began having—— 

Q. Who was referred to in reference to the booking office— 
in this combination I mean? 

A. Some of these other small time booking agencies, mem- 
bers of the V. M. P. A. 

Q. Not members of the V. M. P. A. I understand the 
booking offices are not members of the V. M. P. A.? 

A. Some of them are members of it. 

Q. You mean Loew and Keith? 

A. Houses that they book for, as I understand it. 

Q. They will not book for me, will they? 

Mr. Kelley: I object to that and move to strike it out. 

By Mr. Walsh: 

Q. What booking offices did you refer to? 

A. One of the—Gus Sun, I think, was mentioned. He men- 
tioned over several names of agencies that would be all 
right—two or three of them. 

Q. Was any mention made of Loew's booking agency? 

A. We talked about Loew’s and we talked about Keith’s. 

Q. bide a was said about Loew’s and Keith’s booking 
agencies 


A. He asked me how I came to book with the Sheedy- 


Agency. 
Q. Yes; tell us about that? 
A. I told him that I naturally would not Mr. 


Loew to book me and the Keith’s interests. I w not ex- 
pect them to help me establish a theatre in the city of 
Providence and I knew of Mr. Sheedy beoki some houses 
in Boston and I knew he was not affiliated the of 
Providence with any other theatres, so I got Sheedy to 
me for that reason. So Mr. Casey explained how Sheedy 
stood in an unfavorable—— 

Q. What did he say? 

A. Oh, he said they had a man named Marlow 

Mr. Kelley: By “they,’’ to whom do you refer 

A. Sheedy—the Sheedy office had a man named Marlow 
that had done some things during the White Rats 
and he told me that he wantea to know if Mr. Sheedy had 
an interest in the theatre. 

Mr. Kelley: In whose theatre? 

The Witness: In Fay’s Theatre. 

By Mr. Walsh: 

Q. What did you say to him? 

A. I told him no. 

Q. Go ahead and tell fust what occurred. 

A. Well, as I say, the substance of the conversations of Mr. 
Casey was that if I arranged to book elsewhere than in the 
Sheedy office I would become a member of the V. M, P. A. 
Des want his exact words? 

. Yes, 


A. As near as I can remember them, he asked me the ques- 
tion if there was any reason why |! had to book with 
That is the reason for asking me if Sheedy had an 
in the theatre, and I told him I did not have to book with 

@Sheedy if I did not want to, and that seemed to su bh 
I said what other agency should I book with in to 
come a member of this association or organization, and 


; 


i 


mentioned, oh, I think he said the Sun or the family Keith’s- 


time and two or three others. I have forgotten just the other 
agencies he mentioned. Then he told me that if i did not book 
with the Sheedy agency I would be clean—to use his exact 
words—and there would not be any trouble in getting into 
the association. That is the substance of the conversation at 
the last interview with Casey. 

Q. Did you tell Mr. Casey of any difficulty you had in 
procuring acts? 

A. No; I did not talk about that. 
“ Q. Had you had trouble in getting acts previously to that 

me? 

Mr. Kelley: Obfected to as having been gone into and hav- 
ing been already stated. 

By Mr. Walsh: 

Q. I mean other than the Bert and Lottie Walton matter? 

Mr. Kellev: Objected to, as he already said he had not. 

Mr. Walsh: He did not say that. 

The Witness: I did not say that. 

Mr. Kelley: It is on the record. 

Mr. Walsh: The witness said he did mot say that and I say 
that he did not. 

Examiner Moore: Go ahead. 

The Witness: I would like to have the record, insofar as 
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that statement of Mr. Kelley is concerned, read to me, as I 
am obliged to contradict it. ae 

Mr. Kelley: For the sake of clearing up the record, I wiii 
gay it is my misunderstanding he asked if he had any trouble 
outside of the Walton matter, and, as I recall, the witness 
Said none at all. 


The Witness: I am telling the history of tl matter, and 
when Mr. Walsh asks that qué n that had 1 rence to 
‘ yme time previous and I had not t along with m) tory a 
far as I have now We were having t I 

By Mr. Walsh: 

Q. State the specific instances. 

A. Acts were cancelled at the last minute notwithstand c 
he fact that we had contracts wit m, and giving as the 
veason that the house was blacl ming that the tert 
was being applied to d W utraid 


to give us photograpl 
isting that we cl! heir 

. How, change their nam« 

A. Not use the corre 

By Mr. Kelley: Mr. } important 
at all it is important for what it exactly disclosed. There 
is nothing but general terms used. If there are any acts 
that have been cancelled or there have been speciiic instances 
he should state them, and if not I move to strike this testi- 
mony out as incompetent and hearsay. 

Mr. Walsh: Give us instances. 

Mr. Kelley: Instances and dates. 

Mr. Walsh: As far as you can. 

Mr. Kelley: And names. 

The Witness: Well, the McNally Sisters were 










liner, if this evidence i 


1 
cancelled 


they cancelled at that timé Of irse, you understand Mr. 
Examiner, when these act were cancelled they cancelled 
through my agency that books the acts. We } ve any num 
ber of letters and telegrams to the various personal represen 
tatives and agencies, or personal representatives of the acts 


to my agerfcy, cancelling Providence time and stipulating in 
the telegrams that the theatre is on the blacklist. 

Mr. Goodman: Then we object to any testimony on the part 
of this witness on the ground, at rding to his statement just 
made, he has no personal knowledge of it that these can- 

sliations were made with the agency. 

The Witness: I did not say I did not have any personal 
knowledge. I said most- 

Mr. Goodman: We object to any testimony on the part of 
this witness as to any cancelled acts used and as to what 
was said by e acts, unless those conversations were had with 
this witness, and we object to it anyhow on the grounds that 
it is not binding on these respondence 

Examiner Moore: Objection overruled: We will take ea 
recess now for five minutes. 

(After recess.) 

By Mr. Walsh: 

Q. Now, you may relate, Mr. Fay, what difficulties, if any, 
you had in booking your theatre and what you did to avoid 
them? 

A. Well, the difficulties that I know personally are that on 
Monday it is the custom of the acts to come into the theatres 
and rehearse the acts that are booked the theatre—to come 
in rehearse some time between 10 o'clock and the opening 
of the show, but on most Monday mornings during this time— 

Q. Which period, when? 

A. At the time these articles appeared in ‘‘Variety” up to 
the time I went to Washington and had a conference with 
you and Mr. Reeves down there. 

Q. About what date was that? 

A. Well, I s‘-ould say it was—well, I have not any definite 
recollection, Mr. Walsh; it was some time. 

Q. Was it June or July, 1918? 

A. Yes; it must have been along in there. 

Q. Yes. 

A. That it was necessary for me to have a man in Boston 
arranging to supply us if he could, on a minute’s notice, with 
acts to fill the piaces of acts that would not show up. We 
would get a list of acts that were booked for the theatre and 
we never knew whether they were going to show up or not. 
We would get this list from the Sheedy agency sometime the 
week préevious—say Saturday morning—and we were hendi- 
sapped in advertising the acts and we would advertise the 


*——.cts that were contracted for and they would not appear 


Monday, and we had a man in Boston that we got on the 
phone every Monday morning and told him how many acts we 
were short, and he used to help us out the best he could— 
get them at the last minute—and have them come into the 
office on Monday morning and teil them there. might be a 
possibility of giving them a week’s work, and then ship them 
down on the trains from Boston to Providence if they would 
come. Sometimes, when they got there, in some instances, 
they would ask me if it was a V. M. P. A house. 

Mr. Kelley: Now, if the Examiner please, we have re- 
frained from offering objections to this merely because we 
-hought further testimony would bring out the point. It is 
already disclosed that this is merely generalization and there 
has been no specific instance of any one actor going out of 
anything directly bearing on the matter. He always testified 
that it is “‘they’’ or “‘somebody did.”’ 

Examiner Moore: He named one act that cancelled, I be- 
lieve. 

The Witness: I gave the McNaily Sisters. 

Mr. Kelley: That is the only one he mentioned, and he gave 
no date or place. 


By Mr. Walsh: 

Q. I will ask you first— 

A. There were so many cancelled I did not try to remember 
the names. 

By Mr. Kelley: If there were you ought to be able to 
give some of them. We are not supposed to »e mind readers. 

Mr. Walsh: Go ahead, Mr. Fay. 

Examiner Moore: Proceed. 

The Witness: I think I can produce a list of acts that 
cancelled—some of them. 

Mr. Kelley: Will you produce it? 

The Witness: I will try to do so. 

Mr. Kelley: Are there any reasons why you cannot do so? 

The Witnéss: I do not think there is. 

Mr. Walsh: You will produce such a list? 

The Witness: I will produce such a list; yes, sir. 

Mr. Walsh: In that connection, I would like to have you 
give the names and dates—what dates they cancelled your 
house. 

Mr. Kelley: Whether the opening date or otherwise. 

The Witness: The opening date of what—the opening date 
of the house or the act? 

Mr. Kelley: Of the act. 

The Witness: If someone will make a memorandum to that 
effect I will do that. 

Mr. Fitzgerald: If you do not object to my participating in 
the proceedings, to this extent, I will say that I will arrange 
to have that list produced. 

Mr. Kelley: I am giad to know that I think the witness 
needs some assistance. 

The Witness: I can remember a few acts that permitted me 
to use their names perhaps better than I can remember the 
ist of names that cancelled and the list of names that re 
used to permit me to use their correct names. 

By Mr. Walsh: 

Q. Tell us what you know about that. 

Mr. Kelley: We object to the witness testifying to any list 
that he cannot produce or any names that he cannot give. 


Mr. Walsh: Go ahead. 

The Witness: I remember one act that came down fiom 
Boston and asked me if we were members of the V. M. P. A., 
and I told them no. The name of the act was Cannarius, a 
magician. 

Mr. Kelley: How do you spell that name? 

Mr. Walsh: Alexander .Canarius. 

The Witness: It is something like that. He was booked 
in there to fill a disappointment, one of these disappoint- 
ments—booked in from Boston and sent down, and when he 

yt there he suggested that he would wire Mr. Chesterfield-—— 

Mr. Goodman: Just a minute, please. Respondents object 
to any testimony as to conversations with this actor on the 
ground it is incompetent and not binding on these respondents, 
ind I do not understand, it is charged in this case that the 
pondents entered into a conspiracy with the actors of the 
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binding on them. 

he Witness: He said he was a member of the N. V. A. and 


did not know whether to play the house or not, and he wor- 
ried about it and wired Mr. Chesterfield—— 

By Mr. Walsh: 

Q. Were you present when he sent the wire to Mr. Chester- 
field? 

A. Yes, sir. 

Q. Is this a copy of the wire he sent to Mr. Chesterfield 
(exhibiting paper to witness) ? 

A. Yes, sir. 

Q. Go ahead. 


A. And he received an answer from Mr. Chesterfield by 


wire 
Q. Did you see that? 
i. ee 
O..3 that it (exhibiting paper)? 
A. Yes, sir; but he finally decided to play the week. I 


can remember the McNally Sisters, because they lived in 
Pawtucket, a city near by Providence, and I know them. 

Mr. Kelley: Mr. Stenographer, will you please read the 
last answer. 

(The stenographer repeated the last answer.) 

Mr. Goodman: In view of the witness’ answers to ques- 
ions about Canarius, will you not offer those telegrams in 
evidence now, Mr. Walsh? 

Mr. Walsh: Yes. 

(The telegrams referred to were thereupon received In 
evidence and marked by the stenographer Commission’s Ex- 
hibit 56 and 57, respectively.) 

Mr. Goodman: Did I understand you to state that Canarius’ 
act did play? 

The Witness: Yes, sir 

By Mr. Walsh: 

Q. What did he say about it? 

A. He said he could not get any work but that he had a 
farm and tnat he was going 

Mr. Kelley: Who? 

The Witness: Canarius or ,whatever his name is. 

Mr. Kelley: We object to what he said, may it please the, 
Examiner. He played his house and they introduced the 
telegrams and his conversation is immaterial. 

Mr. Walsh: I want to show the reasons why he continued. 

The Witness: Before he got his answer to his telegram he 
played two or three shows, 

Mr. Kelley: We object to any conversations. The fact he 
played—the telegrams are the only things competent. 

Examiner Moore: You may answer. 

The Witness: He played two or three shows and he decided 
anyway 

Examiner Moore: State what he did: 

The Witness: He told me he had all kinds of trouble getting 
work and that he did not know but what he would have to 
go on his farm and live the rest of his life without work, 
and he did not know but what he might as well go ahead 
and play Fay’s Theatre. 

Mr. Kelley: id he have a farm? 

The Witness: I do not know. He said he did. I see 
a man here in the room, Mr. Beggs, that was booked in twice 
inside of a month because we could not get acts, which is 

By Mr. Walsh: 

Q. Did you book him both times under his name—Beggs? 

A. Yes, sir; there were a few of the so-called blacklisted 
actors that I could get that allowed me to use their names. 
Mr. Harry Bulger was the most prominent on account of his 
reputation, that allowed me to use his name, and the Marco 
Twins, Beggs and Bell. These men are in the room now. 

Mr. Kelley: Who? 

The Witness: Mr. Bell, and we played this Corson act. We 
played all the acts we could get ana the ones we could get 
without much difficulty seemed to be these blacklisted acts; 
that is, they were the only ones that would fill the dates— 
the only ones we were sure of being reliable. 

By Mr. Walsh: 

Q. Did you, in any instances, have to change the names 
of actors, or use a fictitious name? 

A. We are doing that at the present time. 

Q. How is that done and to what extent has it been done? 

A. Up unui the time we went to Washington to go before 
the Federal Trade Commission, why, actors used to refuse to 
give us photographs to give out in some of the theatres be- 
cause they were afraid that they would be identified-——— 

Mr. Kelley: I object to the statement of his conclusion that 
they were afraid. If anything was said or anything of 
written instruments are to be had in connection with that, 
all right. It is merely a conclusion as it stands. 

The Witness: The conclusion was—the facts were we could 
not get the photographs. 

By Mr. Walsh: 

Q. What did you do about the names? 

O. We had to use fictitious names. 

Q. For whom? 

A. For the actors, thereby losing the advantage of what- 
ever reputation and drawing power they might have. We 
have, within a few weeks, or within four weeks—-we adver- 
tised an act in the paper and had it signed up under con- 
tract. This act had several peopie in the act and it came into 
Providence—— 

Mr. Kelley: What act are you talking about? 

The Witness: Rose Pittentoss or Ethel Rose—they have a 
lot of names. I think that is her real name. 

Voice: It is Pittenoff. 

Mr. Kelley: What is the date? 

The Witness: Three or four weeks ago. 

Mr. Goodman: What is it that you have to say about the 
Rose Pittenoff act? 

The Witness: She was booked into the theatre and we 
had a contract with her and she had a talk with the man- 
ager of Loew’s Theatre and—— 

‘Mr. Goodman: Were you there—do you know that? 

The Witness: I was not there, no; but we can prove— 
well, she was—I know she was in the city of Providence 
and that she took the boat for New York of a Sunday night 
or she left for New York and I had to replace her with an 
act as late as half past 10 o'clock Sunday night. That is only 
four weeks ago. 

By Mr. Walsh: 

Q. Who booked her for you there? 

A. Sheedy. 

Q. Do you know who her personal representative was? 

A. Horwitz. 

Q. Arthur Horwitz? 

A. I think that is his name; I am not sure about that. 
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Q. ay you talk to this Rose Pittenoff? 
A. No. 

Mr. Fitzgerald: Pernicoff, I think, is the right name. 

Mr. Walsn: I have her name here—P-e-r-n-i-t-o-f-f—that is 
the way it is spelled. ‘ 

By Mr. Walsh: 

Q. This was Russian Ballet, was it? 

A. Yes. 

Q. Was that the week beginning December 16, 

A. I believe it was. 

Q. Do you know whether an actor by the name of Frank 
Farron was booked at your theatre, and canceled the act 
about March 26, 1918—that is, at your theatre at Rochester” 

A. I believe so. That is the personal! representative, is it 
not? 

Q. Is he a personal representative 
. - 
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Q. Who is Tom Jones—do you know? 
A. A 
Q. Of this Frank Farron? 

A. Yes. 

Q. When can you get up that list, Mr. Fay, of cancella- 
tions? 

A. Whenever it is necessary, I do not want to do it today 
if I do not have to. 

Q. What were you required to pay Mr. Sheedy for booking 
you; what are you required to pay him for booking your 
house? 

A. Well, we paid him $25 a week when this trouble began, 
but after it developed into serious proportions, why it was so 
difficult for him to book the house 

Mr. Kelley: We object to that. Tl! is purely argumenta 
tive. Let him state what he did and what he know 

A. We had to pay him $50 a week. 

By Mr. Walsh: 

Q. Why did you have to increase the price 

Mr. Kelley: Was there a contract if there was that is 
the best evidence. 

The Witness: No. 

By Mr. Walsh: 

Q. Why did you have to raise it? 

A. Because he demanded it on account of the trouble in 
booking the house. That was to pay, as he explained it, prin- 
cipally for taxicabs running around after acts at 12 o’clock 
at night. 

Q. What acts? 

A. To fill the places of acts that were canceled at the last 
minute. Sometimes acts would not leave New York until 
Monday morning to play in Providence. They were around 
cabaret shows Sunday nights at different places, and he would 
be running here and there to the homes of acts trying to book 
them up. 

Mr. Kelley: 

The Witness: Mr. Kelley— 

Mr. Kelley: I will wait until our time comes. 
the question now. 

By Mr. Walsh: 

Q. Was there, at any time, any sort of guarantee that you 
had to give Mr. Sheedy in reference to keeping his agency in 
occupation or something of that kind? 

A. It looked as if Mr. Sheedy— 

Mr. Goodman: Just a moment. 

Mr. Walsh: Just tell what happened. 

The Witness: Well, there was— 

By Mr. Walsh: 

Q. What was the nature of that? 

A. We guaranteed—the men in business with me, Mr. Leon 
Samuels, of Providence, Rhode Island; Mr. Meyer Horzberg, of 
Providence, Rhode Island—we guaranteed Mr. Sheedy that if 
it became necessary— 

Mr. Goodman: Was this guarantee in writing? 

The Witness: No; we made this direct to Mr. Sheedy in his 
office in the Putnam Building. I brought my partners to Mr. 
Sheedy’s office because I was afraid Mr. Sheedy would refuse 
to book the house and I had these men obligate themselves 
to Mr. Sheedy that, if necessary, we would pay expenses of 
that office up to $250 a week; in other words, if the Gordon 
Theatres, who are members of the Vaudeville Managers’ Pro- 
tective Association, pulled out from the Sheedy’s office and 
left Mr. Sheedy with only Fay’s Theatre in Providence to 
book, we would pay Mr. Sheedy $250 a week to boca Fay’s 
Theatre. 

Mr. Goodman: But you never had to pay it though, did you? 

A. No; we did not have to pay it, and the reason we did not 
have to pay it is because we got another theatre to protect 
Providence, a theatre in Rochester, New York. 

By Mr. Walsh: 

Q. How protect it? 

A. The only way we can beat this combination except through 
the Federal Trade Commission— 

Mr. Goodman: Just a moment! 

By Mr. Walsh: 

Q. Go ahead and state what the situation is? 

A. The only way, in my opinion, unless we get relief from 
the Federai Trade Commission, that this combination can be— 

Mr. Goodman: 1 move to strike that out and ask the Ex- 
aminer to instruct the witness to reply properly. 

The Witness: I am stating my belief, Mr. Examiner, that 
the only way for us to live in the theatrical business is to get 
enough theatres and enough work for actors so that, when we 
zo out to get an actor, we will have at least ten weeks to offer 
them, and with that object in view, we had to take in 
Rochester, a theatre that had been unsuccessful ever since it 
was built, and make a success of it if we possibly could, and 
we have now taken a theatre, two weeks ago, in Philadelphia, 
which was built four years ago and was never a success, and 
we are going to attempt to make that a success. At the 
present time we have three weeks to offer an actor. 

By Mr. Walsh: 

Q. Have you advertised in ‘“Variety’’ for other independent 
theatres to come in with you for booking purposes? 

A. When this trouble first started, after I talked with Mr. 
Casey and after these articles that appeared in “Variety” 
about the blacklist, I took a page ad in ‘“‘Variety” signed by 
myself and my partners, requesting if there were any other 
managers—well, the article will speak for itself. I have for- 
gotten the wording of it, but the substance of it was— 

Mr. Kelley: We object to his statement about it and ask 
that the ad be identified. 

Tne Witness: The ad was put in after June—in the lates 
part of June or some time shortly after that. 

By Mr. Walsh: 

Q. Did you advertise in some other paper than 
did you advertise in the Providence Journal? 

A. Yes; we advertised in the Providence Journal. 

Q. I show you Commission’s Exhibit No. 56 for identification 
and ask you if you had that advertisement inserted in the 
Providence Journal of November 18, 1917? (exhibiting paper 
to witness). 

A. Yes, sir. 

Q. Is that similar to the one you had put in “Variety’’? 

A. I think so—no, sir. It was a different ad. 

Mr. wKelley: Mr. Walsh, the ‘Variety’ ad can be had. 

Mr. Walsh: We will get that. 

Mr. Goodman: Do you know the date of the ad? 

Mr. Walsh: This is November 18, 1917, and the one in 
“Variety” would be about that time. 

By Mr. Walsh: 

ww. I show you the outside page of “Variety” for November 
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16, 1917, and ask you if that is the ad which you placed in 
‘Variety’? (exhibiting). 

A. Yes. 

Mr. Walsh: I will read it into the record: 

(Reading) “IMPORTANT, MANAGERS, If the managers of 
theatres who have made application to the Vaudeville Man- 
agers’ Protective Association to become members and who have 
not heard from the applications will communicate with any of 


the undersigned, they will learn of something to their ad- 
vantage. 

“T.eon Samuels, Edward M. Fay, Meyer Horzberg, of Provi- 
dence, Rhode Island. 


“Committee 

“August Drayer, 
New York City. 

“Yonorable John J. Fitzgerald, Honorable James H. Higgins, 
Building, Providence, Rhode Island, Attorneys for the 


Room 1002, 1482 Broadway, New York City. 
Attorney for the Commitee, 1482 Broadway, 


Grovenor 
Cemm 

What happened as a result of that advertisement—did you 
call for a meeting of the managers? 

A. Why, we received one or two communications; one from 
a man named Franklin, of St. Johns, New Brunswick, and I 
got in touch with him—I got in touch with a man who had 
the Grand Opera House here in New York and talked with him. 
The substance of their talk with me- 

Mr. Kelley: Object to that as incompetent. 

By Mr. Walsh: 


itees 
itees. 


Q. Did you have a meeting with these men here in New 
York? 

A. Yes. I met the Grand Opera House man over in Mr. 
Dryer’s office, and he seemed afraid to do anything— 

Mr. Kelley: I object to that as stating a conclusion 

By Mr. Walsh: 

Q. Were you able to get any kind of a meeting? 

A. Well, only with those two men. 

Q. The man from New Brunswick? 


A. We got a 
shortly after he 
Mr. Kelley: 


letter from the man in New Brunswick and 
was taken into the V. M. P. A 

I did not get the whole of that answer. Mr. 
Stenographer, will you please read it. 

(The stenographer repeated the answer.) 

The Witness: We got a letter from a man named Franklin 
in New Brunswick, and I talked with his partner in New 
York, and at that time they were booking with Sheedy, and 
shortly after I talked with this man from New Brunswick 
and received this letter, his house was taken into the Vaude- 
ville Managers’ Protective Association, and the Grand Opera 
House man talked the matter over with me and he was hoping 
that he would be taken in. I understand he has lost the 
theatre, so he does not have to be taken in. 

Mr. Kelley: We object to these remarks.as immaterial and 
not responsive. 

By Mr. Walsh: 

Q. Do you know whether or not that theatre he had ‘s now 
in the membership of the V. M. P. A.? 

A. T understand it has been leased by this pao ali 

Mr. Kelley: We object to the answer as not responsive.and 
move that it be stricken out. 

By Mr. Walsh: 

Q. Who leased it, do you know? 

A. I do not know who it is leased by. 

Q. Do you know who is running it? 

A. No 

Mr Kelley : We ask that the words “combination,” etc., be 
stricken out as hearsay. 

Mr. Waish: Yes; that may go out. 

By Mr. Walsh: 

Q. Did you ever have any communication with the Canadian 
Government in reference to this matter? 

Mr. Kelley: Obfected to as immaterial 

Mr. Walsh: It may be and it may not be 

The Witness: T cannot remember that I did. 

Mr. Kelley: Did you ever call the attention of the Russian 
Government to this? 

The Witness: No, Mr. Kelley. : 

Mr Valsh: TI take it that the witness is a 
American citizen, and pursuant to his convictions, 
to his own Government for protection. 

Mr. Kelley: We would like to have the record introduced 
as to Mr. Mountford’s action in Oklahoma with respect to his 
patriotism and allegiance. 

Examiner Moore: I think those remarks should not go into 
the record. 

By Mr. Walsh: 

Q. When you went with Mr. Sheedy’s booking agency, how 
many of the Gordon theatres did he have? 

. Five, T think—maybe more, but five that I know of. 

. And how many does he have now? 

Three, I belleve. 

What has become of the other two houses? 

They are booking through the Keith— 

The UT. BR. O.? 

The U. B. O. in Boston. I believe. 

What other houses did he have when you went in with 
other than the Gordon houses? 

The one at New Brunswick. 

, — he that now? 


patriotic 
he appeals 


a 
pprererserorerer: 


Where does that book? 

. Through the same office, I believe. 
. The VU. B. O.? 

A. Yes, sir. 


Mr. Walsh: That fs all. 


Examiner Moore: We will take a recess now until half 
past one. 
(Whereupon, at 1 o'clock p. m., a recess was taken until 


1.30 o’clock p. m. of the same day.) 
AFTER RECESS 

the hearing was resumed at 1.30 p. m. 

ALBERT A. FENYVESSY, 
a witness called on voehalf of the Commisison, after being first 
duly sworn, testified as follows: 

DIRECT EXAMINATION. 

By Mr. Walsh: 


Q. What is your full name? 

A. Albert A. Fenyvessy. 

Mr. Kelley: Mr. Examiner, I wish to refer to the subject 
of allegiance discussed by both counsel just before the noon 


recess, by that meaning the reply made by counsel for the 
Commission in which the term “allegiance” was mentioned 
and my reply to that in which the term “allegiance” was 
mentioned; 


and IT ask that both be stricken from the record, 
the remarks of both counsel, for 
there is nothing on trial here 
anything or anybody. 

Mr. Walsh: That is satisfactory to me. 

Examiner Moore: Motion granted, and I would like to say 
also that I think the press should not publish anything in re- 
gard to it, as it is no longer a matter of public record and 
hould not be given any publicity as a matter of fairness to 
everybody concerned. 

By Mr. Walsh: 

Q. Where do you live, Mr. Fenyvessy? 

A. Rochester, New York. 

Q. And what is your business? 

A. Theatrical business. 

Q. What theatre do you run? 


as far as we are concerned, 
with regard to allegiance of 


A. I personally do not run any. I am interested In a 
number of theatres. 

Q. In what theatres are you interested? 

A. I am interested in the Family Theatre at Rochester, the 
Rialto Theatre, the Strand Theatre, the Picadilly, the Regent, 
the Gordon and in the Lyric Theatre at Jamestown 

Q. All of them in the state of New York? 

A. Yes, sir. 

Q. How long have you been interested in theatres? 

A. Since 1889. 

Q. And where you have remained up until the present 

A. Up until the present time. 

Q. What is the character of these theatres that you are 
onerating? 

A, All but two are picture houses. 

Q. All but two are pictures? 

A. Two of them are vaudeville places. 

Q. What kind of vaudeville houses, small vaudeville? 

A. Small vaudeville houses. 

Q. Are you the manager or operator of these theatres? Do 
you look after these theatres, this business yourself? 

A. T am looking after the general management of it; 
a manager in each house. 

Q. And were you acting in the same capacity in September, 
1917? 


time ? 


I have 


A. Yes, sir. 

Q. Are you a member of the V. M. P. A.? 

A. Yes, sir. 

Q. How long have you been? 

A. Well, I don’t exactly know that I am a member now or 


not. I have—just before I left I investigated as to whether 
the membership has been kept up and I found the dues have 
not been paid paid for some time we have not heard from the 
Vaudeville Managers’ Association about it; but the houses 


have been opened and operating since about two years, I 
guess 

Q. About two years? 

A. Yes. 


Q. And did you only operate the two as vaudeville houses? 
A. Yes. 

Q. Who do you book these two theatres through? 

A. Gus Sun Booking Office. 

Q. Gus Sun Booking Office at Springfield; Ohio? 

A. Yes, sir. 

Q. How leng have you been booking there with Gus Sun? 
A. About four years. 

Q. Does Walter J. Plimer book for you? 


A. No. 
©. Did he ever book for you? 
A. No, sir. 


Q. Do you know whether he ever attempted to book for you? 

A. He may have submitted acts to me at times, 

Q. Do you know whether or not he ever submitted an act 
to you by Cora Youngblood Corson and her troupe? 

A. He submitted this act to the Jamestown house. 

Q. The Jamestown theatre? 

A. The Jamestown theatre. 

Q. In September, 1917? 

A. Whatever it was, I don’t recollect the exact date? 

Q. Did this act come to Rochester first? 


A. It was supposed to have come to Rochester first. 

Q. Did it actually come there? 

A. It did. 

Q. And did it play? 

A. No, sir. 

Q Why? 

A. Recause the act was canceled before contracts were signed 


by their own agent. 

That is by Walter Plimer? 

That is by Walter Plimer. 

Do you know why Walter Plimer canceled the act? 

I do not. 

Did you talk to this woman, Cora Youngblood Corson? 
T 


O>O>rO>o 


What did she say? 

Mr. Goodman: We object to that as incompetent and not 
binding on these respondents, it is puerly hearsay. 

Mr. Kelley: It is not competent evidence. 

Mr. Walsh: He is a member of the V. M. P. A. 

Mr. Kelley: He didn’t bock her he says, practically, as the 
act had been canceled by her representative. 

Mr. Walsh: Why didn’t you play her in your house if she 
was there with the act? 

A. She was canceled before T signed the contract, and I told 
her so. T told her I have not signed the contract. I cannot 
play her because I have another act booked In the place. 

Q. You claim this agent booked her without your authority, 
you say that now? 

A. No. I will tell you exactly the conditions under which he 
booked the act. 

Q. Yes, all right. 

A. He submitted the act to the house in Jamestown, the 
manager of the Jamestown house called up on the telephone 
the manager of the Family Theatre in Rochester. 

Q. That is yours? 

A. Yes, and asked if he could book the house and if the 
house in Rochester would book it with him, and the manager 
of the Family Theatre in Rochester called up the Lyric—no, 
the Olympic Theatre in Buffalo also, communicating with them 
and agreeing to play the act. Then they telegraphed Plimer, 
and Plimer telegraphed back 0. K., sending the contracts, and 
subsequently at the same time the contracts arrived by mail, 
a telegram from Plimer. arrived that the act had been can- 
celed and will not play; therefore the manager of the Roches- 
ter house booked the act that was originally booked for him 
by the regular agent of the house. 

Q. Did this woman sue you for damages? 

A. Yes, sir. 

Q. For not taking her act at this time? 

A. Yes, sir. 

Q. What became of that suit?: 

A. It is pending. It did not appear at the time the case 
came before the court, and the court postponed it Indefinitely. 

Q. You never settled it? 

A. No. 

Q. oe you ever authorize anyone to settle it for you? 


Q Did you ever authorize anyone to Pay anybody, pay her 
or anybody for her any sum of money? 

A. Never did. 

Q. What are your initials? 

A. Albert A. 

Q. Who is J. H. Fenyvessy? 

A. John H. Fenyvessy, that is my son, who is the manager 
of the house. 

Q. Did you, on or about the 3d day of October, 1917, 
before the act came 
accept it or book it? 


that is, 
to your place, telegraph your son not to 


A. No, I telegraphed him that the act had been canceled, and 
I know the telegram is in evidence in that case. 
Q. Is that the telegram: “Will not be able to play Cora 


Youngblood Corson 
cept any figures 
se ? 
. There was only one telegram sent. 
a. hat is the telegram you sent your son‘ 
es. 
Q. Why did vou send him that? 
A. Because Plimer told me he canceled the act. 


instrumentalities next week. 
or baggage.” 


Do not ac- 
Was that the telegram you 


Q. Did you go to New York to see Mr. Casey in reference 
to it? 

A. No, sir; I was in New York at the time. 

Q. At the time? 

A. Yes, sir. 

Q. Did you go to see Mr, 

A. Yes, I think I did. 

Q. And what did you see him about—what was the con- 
versation you had with Mr. Casey about it at that time? 

A. I don’t recollect exactly, but I told him the cireum- 
stances of it, that I had booked this act and that Plimer had 
canceled the act. 

Q. Did he tell you 
wy 

Who Plimer booked through? 

Q: Yes. 

What do you mean? 

Q Plimer, was the agent of this woman, was he not? 

A. Yes, sir. 

Do you know through what booking office Pilmer booked 
C ora Youngblood Corson? 

A. Through his own office; 
Building. 

Q. Did you leave Mr. Plimer then and go over to Mr. Casey’s 
Office to book at that time? 

A. No. 

W. Did you receive any word about this time that the Cora 
Youngblood Corson act had been blacklisted? 

A. No, I never received any such information. 

Q. Did you tell a man by the name of Mr. Oveac 
thing about that time? 

A. No, sir, I did not 

©. At no time? 

A. I did not tell anybody anything. 
blacklisted at that time. 

Q. Mr. Fenvessy, did you ever testify in a suit in which 
Cora Youngblood Corson was a party? 

A. The suit was commenced by Oveac for this Cora Young- 
blood Corson. 

Q. And you gave testimony in that case? 
in court in that case? 

A. I was. 

Q. You know when that was? 

A. That was some time maybe a month after this date, a 
month or six weeks after. 

Q. I will ask you if this question was put to you and {ff you 
made this answer: 

“Q. You know that Cora Younzblood Corson, 
ists, is on the blacklist of that association?” 
and did you answer to that question: 

“T know it from herself or from her agent.” 

Q. Was that question submitted to you and did you make 
that answer? 

Mr. Kelley: Wait a moment. I object to this on the 
ground that it is improper direct examination of his own wit- 
ness, that it is cross-examining his own witness and seeking 
to impeach former testimony given by the witness: and the 
examination seems to be made from an instrument handed to 
plaintiff's counsel by Harry Mountford in this case, and for 
that reason we would not admit its genuineness. 

By Mr. Walsh: 

Q. I will ask you if you testified at that time that way? 

Examiner Moore: You may answer. 

A. What is that. It was submitted to me 

Q. And did you answer it that way I read it? 

I answered that the only knowledge I have of it being 
bli acklisted is what she told me herself. 

Q. Well, when did she tell you she was blacklisted? 

Mr. Kelley: Same objection, he is cross-examining his own 
witness and trying to impeach his own witness. This ts 
the plaintiff’s witness. 

Examiner Moore: Go ahead and answer. 

Q. When did she tell you that? 

A. After I reached home, after I returned from New York 
before—when she was ready to go on with the act. She came 
on from Oklahoma. 

Did you ever see this act? 
No. 
You never saw the act? 


0. 
. That is right, is it? 
. Well, I saw part of it, I saw the act upon the stage, 
but c didn’t see it all. 

Q. Why didn’t you say so when I asked you? 

A. I saw part of it, I didn’t sit through the act, I saw 
the act in Cleveland just possibly two or three minutes there 
in a theatre and saw a little of it. 

Q. It won’t poison vou if you tell about it now. 

A. I did see the act. 

Q. Why didn’t you say you did? 
under oath, don’t you? 

I didn’t sit through it. 
You understand that you are under oath here? 
Yes, sir. 

. Where did you see this act? 

TI saw it at Cleveland. 

When did you see it at Cleveland? 

. Two or three years previous to that date. 

Did you testify in this case that this act was a very 

act? 

I may have; T may have testified so. 

Did you testify in this case that this act was a very 
Yer, 

Did you want the act? 

T did want the act. 

Why ‘didn’t you take it? 

. Because I could not get it, it was canceled. 

. It was in the town ready to serve you was it not? 

That is right, but so was the other act which was 
booked through my own agent, and I could not play both 
acts. 

Mr. Kelley: No examination. 

Examiner Moore: You are excused. 


EDWARD M. FAY 
(Recalled) 
DIRECT EXAMINATION (Continued) 

By Mr. Walsh: 

Q. There is another question I want to ask you: You know 
as about the charges made to actors for services? 

A. Yes, sir. 

Q. What were the circumstances in reference to payment 
of actors that came to your office in reference to the amount 
of their charges? 

A. Why they charged us more money to play Fay’s theatre 
than they get in other places. 

CROSS-EXAMINATION 

By Mr. Goodman: 

Q. How do you know that? 

A. Because I had to pay it. 


Casey about it at that time? 


anything about who Plimer booked 


he has an office in the Strand 


any such 


I didn’t know it was 


You were sworn 


instrumental- 


*>OPO>PO 


You understand you are 


PPPorEerororer 


>oO>o 


Q. IT know, but how do you know what they get in other 
places? 

A. Well, a specific instance _ 

Q. Well, now, just a minute. 


Examiner Moore: Let him answer the question. 
asked him the question. 

Mr. Walsh: He ts going along to give a 
now which is the best kind of evidence 

Mr. Goodman: All right 

By Mr. Goodman: 


You have 
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Q. My question was how does he know what they play in 
other places. If he can give me specific instances of how 
much a specific actor got a specific week in a specific theatre 
I want him to state the specific circumstances. 

A. Well, I can produce that evidence, I can not give it to 
you off hand, but I have the knowledge through my agency. 

Q. Ah. 


Mr. Goodman: Then I move to strike out the answer and 
also Mr. Walsh's question. 


A. (Continuing) We pay more money for acts than they 
work for in some houses that are booked by the Sheedy 
agency, in fact actors tell us, tell it to me, they demanded 
and they agreed to—— 

Mr. Goodman: Just a minute, Mr. Fay—— 

Mr. Walsh: Let him answer. He is not finished with his 
answer, he is going on and answering your question now. 

Mr. Goodman [ move to have the answer stricken out as 


not responsive. 

Mr. Waish: The witness has 
finjey his answer as yet. 
~ Mr. Goodman: I want to know, and I repeat the question: 

By Mr. Goodman: 

Q. How do you know or do you know what any of the 
acts played get on the Keith’s circuit or the Orpheum circuit 
or the Loew circuit or the Moss circuit or the Potts circuit 
or the Pantages circuit’ 

A. I heve not said anything about those circuits, I have 
talked about circuits that I know about. I know about the 
Gordon circuit and I know that we had contracts, we have 
made contracts with performers for a specific amount of 
money, signed by them and of a Saturday they would wire us 


not had an opportunity to 


that they would have to get more money if they played 
Providence. 

Q. What is the name of the act or acts, what are the 
names of the acts that you are referring to now? 


A. I have one instance in mind, I can produce the name of 
the act, I have got it—I had an argument with the fellow, 
talked with him here in New York. 

@. Have you got one name? 

A. Not off hand, no. 

Q. We will drop that subject for the time being. 

If we do not conclude with this witness’ cross-examination 
today, do I understand he is coming down here again? 

Mr. Walsh: I think so. 

By Mr. Goodman: 

Q. At the next meeting, will you produce your weekly 
statements showing acts booked, the acts played and the 
eataries paid by you during the period you are talking about? 

A. If I am instructed to by my attorney I suppose I will. 

Q. I beg your pardon. 

A. If my attorney instructs me so to do, I will. 

Q@. You are on the stand, you have these records, haven’t 
you, of the acts you have played and the salaries you have 


A. Yes. ; 

Q@. You have those records now, haven't you? 

A. Yer. 

Q. Will you produce them? 

A. Well, 

@. Yes or no—will you produce them? 

Mr. Walsh: He has already stated that he will produce 
them if his attorney said so, he is not my client, I can not 
speak for him. 

Mr. Goodman: That is the reason I am asking him, Mr. 
Walsh, I want to find out if he will doeso, because if he 
won't I want to ask permission for a subpoena duces tecum, 
that is the reason that we want to find out whether he will. 

By Mr. Goodman: 

Q. Will you answer the question, Mr. Fay, will you pro- 
duce them? 

A. What is that, wiil you read the question to me? 

(Question repeated to the witness as follows:) 

“At the next hearing will you produce your weekly state- 
ments showing acts booked, the acts played and the salaries 
paid by you during the period you are talking about.” I 
will be a little more specific about that if you want me to be. 

A. What do you say? 

Q. I am waiting for you. Do you want me to be a little 
more specific about the dates? That is about the dates I men- 
tioned because I am referring to the time that you are talking 
about, and as I do not know what time you are talking about, 
and inasmuch as you haven’t given me any dates, I base my 
statement on that same language here, about that time, and 
ou have said that there were contracts for acts which you 

d which did certain things and you paid certain salaries 
which were more than paid by other theatres, and now as you 
say that there are specific instances which you can prove of 
that fact, and in order to prove whether or not that is so, I 
ask you to produce such records as you must have, as all 
theatre managers have, as to salaries you paid your acts or 
actors, and my question is whether you will produce that 
without any difficulty? There should be no difficulty about it. 

A. Have I a right— 

Mr. Walsh: I think it would be more proper if he asked 
the witness to produce a list of the acts that he had to pay 
more for. I am willing, perfectly willing, that he should, but 
there ig no reason why this witness would produce— 

Mr. n: (Interrupting) It may be, Mr. Walsh, he 
may have put on such a low grade of acts on his list that he 
ag be very glad to get a good show from some other circuit 
to help out his bill. 

Mr. Walsh: I do not see how that would have anything to 
do with the situation at all. 

Bxaminer Moore: You have the privilege; I presume, of 





sub aing him? 
y. an: I have, but I don’t want toe do it unless I 
have to. 
Mr. Kelley: it may be maieriai in this way that his bill 


maybe was made up of mediocre acts which it might be to 
his advantage to give some extra money; it might be that he 
could afford to get a good act to help out his bill; it might 
be an induceme =~ to him. 

A. (Interrupting) I cited an instance— 

Mr. Goodman: Just a minute, Mr. Fay. 
get off onto half a dozen tracks. 
you are going to give me that list. 

By Mr. Goodman: 

Q. Say yes or no. 

A. Have I the privilege of consulting my attorney before 
answering that question? 

Examiner Moore: Certainly. 

(Witness consults with Mr. Fitzgerald.) 

Mr. Goodman: May I have the record show that before 
answering this question the witness leaves the stand and con- 
fers with his counsel? 

Examiner Moore: 

By Mr. Goodman: 


We don’t want to 
I want to know whether 


It may show that 


effe. A, My reason for— 
Ms Q. I am not asking you for your reasons. Just state whether 
—“ you will or will not produce the papers in question. 


Mr. Walsh: We want to get his statement. Just let him 


anewer the question. 1 want to know whether he is going 
to produce this list or not. Let him make his statement as 
to what his answer is. 

Mr. Goodman: I object to any explanation until he has 


answered whether or not he wili or will not produce this list. 
Examiner Moore: He can explain his answer, he don’t 
have to anyser yes or no. 
By Mr. Goodman: 
A. Mr. Goodman made a note of the fact that I was con- 


oaiting my attorney and I want to say that, in justice to 
myself, the reason that I wanted to consult my attorney 
was to get advice as to whether it was good policy for me 
to produce a list and give it into the hands of these gentle- 
men of all the actors that have played Fay’s theatre because 
a great many have played there in confidence, under assumed 
names. I would be willing to produce a list of some of the 
acts that after signing contracts and some of them before 
signing contracts agreed to play Fay’s theatre at an advanced 
salary, an advance from the regular salary that they had 
known to have received for small time. 

Q. So far as that is concerned, that is your judgment, 
isn’t it, that this situation was a good situation for the 
actor, wasn’t it, enabling him to get more money? Is not that 
the way it would appear to you on your own statement, the 
situation that arose as to what you have just testified to, 
made it best for actors, made it an opportunity where it 
was possible for them to get more money for employment? 

A. Made it possible for Fay’s theatre to pay more money 
for actors. 

Q. Of course you are splitting hairs now, that amounts just 
to what I have said, the actors got more money? 

A. They only got more money, Mr. Goodman, only insofar as 
Fay’s theatre is concerned. 

Q. You don’t know what they got elsewhere, do you? 

A. I know of some instances enough to be pretty clear on 
that subject. 

Q. How long have you been in the vaudeville business, 
prior to the time you opened this theatre as a vaudeville 
house? 

A. Well, originally I was a musician, is that what you 
mean, I went out over Keith’s circuit, when I was 17 years 
old. 

Q. No, I want to find out whether you had ever been 
in the vaudeville business before? 

A. I had some experience before. 

Q. Managing vaudeville theatres? 

A. Had a small theatre in Pawtucket for a little while 
and I run a park, had a park over in Newark, New Jersey, 
15 years ago where I ran a vaudeville theatre show. 

Q. And the time you started Fay’s theatre in Providence, 
as I think you said, was about one and one-half years ago? 

A. Two years ago. 

Q. Two years ago. But up to that time you had not had 
any extensive experience in operation of vaudeville theatres? 

A. I should say no. 

Q. Prior to that time these theatres fn Providence had 
been moving picture houses, is that sight? 

A. We opened this theatre up as a moving picture house. 

Q. How long did it operate as a picture house? 

a. Why about five or six months, there was a reason for 
that. 

Q. Did you change your policy because the picture poiicy 
was not successful? 

A. I will not Bay that, Mr. Goodman. 

Q. What was the object of the change, 
find out? 

A. We never got a chance to determine—we opened the 
house as a picture house for the reason that the theatre had 
run down to a very low degree, and we opened it as a picture 
house for the reason that in my mind, I knew that it would 
cost considerable money to make the theatre a success in 
the first place, and I had to take the stamp of a bad reputa- 
tion off of the theatre. So when I took this theatre the rats 
were running around in it. 

Mr. Kelley: White Rats. 

(Continuing.) And we had considerable difficulty In tak- 
ing the stigma off the theatre, and we booked in the big 
attractions like McCormick and Kreisler concerts Sundays. 
I got a friend of mine to play him in the theatre there and 
to pay the expense of the lost money that would be incurred 
if we had vaudeville and pictures in the theatre, which was 
undoubtedly a thing that would have been true in my own 
mind, as I did not believe we would be able to get very 
much more business than if we had just pictures. So, for 
the first two months, I figured our losses would be less by 
just running pictures and cleaning up the reputation and 
getting a stand in the town than it would be if I had a show 
in there which would cost me twice as much money; and then 
another object I had in view was that the Loew theatre was 
to move—that is, the Emery Theatre was going to move up 
the street into a new theatre that they had just built called 
the Majestic, and I thought that I would wait until they did 
that, then put vaudeville in, that perhaps my chances of 
success would be better, but the way it resulted, the Loew 
people, the management of the people that booked the Loew 
time there, went into Boston and bought up all the pictures, 
that is the good ones, so that I could not get very 
pictures, and that caused me to go into the vaudeville per- 
haps a little sooner than I would have. 

Q. Now, with the fact that you could uot get any good 
quality of pictures, you say that is whet caused you to 
change and to go into vaudeville, that is abuut right, isn’t it? 

A. No, I always intended to run a vaudeville picture house, 
and the reason why I didn’t want to run it so at first was 
not to lose so much money as I would lose if I ran pictures 
and vaudeville both. 

Q. From the time you started to operate Fay’s theatre in 
Providence as a vaudeville theatre, until this Lottie & Bert 
Walton incident, how much time elapsed? 

A. A few weeks. Not very long, as I remember it, I may 
be wrong—but we opened in November. There was Novem- 
ber, December, January, February, March, and this incident 
happened, of the Waltons, some time in May or June, I think 


I just want to 


that was. 

Q. You started it as a vaudeville theatre you say in 
November? 

A. No. I opened up with pictures and run it for about six 


months as pictures. 

Q. I am going to find out when you actually started vaude- 
ville and stopped your pictures, when was that? 

A. I could not give it tq you exactly, without referring 
to my records, and I have not my records here, but I should 
say it was about six months after I opened the theatre. 

Mr. Goodman: You know what that is? 

Mr. Fitzgerald: May, that was, 1917. 

Mr. Goodman: This Walton affair occurred how many 
weeks after you opened? 

Mr. Fitzgerald: That was the last of June. 

By Mr. Goodman: 

Q. When you started booking your vaudeville, did you have 
any trouble getting your acts, getting your shows through 
the Sheedy agency? I understood you started to book with 
Sheedy the very first week. You operated a theatre, that is 
a vaudeville theatre? 

A. Yes. 

Q. You had no trouble in getting any shows? 

A. I don’t recall any, of course, but we only started, we 
oniy had been going about four weeks, if my recollection 
serves. me right, when this Walton incident happened. 

Q. Yes, but I mean up to the time the Walton incident 
happened, whether one week or four weeks or as many as 
it was, you were getting your shows and not having any 
trouble, were you? 

A. Not having any trouble getting 
not, I don’t remember about that now. 
Q. Sheedy at that time booked the Gordon circuit? 
A. Yes, sir. 

Q. Which I think had five theatres you have testified to? 
A. There might have been more. 


them? I should say 


3 located in Boston or in and around Boston? 


es. 

And Gordon at that time was a member of the Vaude- 
ville Managers’ Protective Association? 

A. I believe so. 

Q. You testificd that when you decided to give vaudeville 
you went up to see Quigley in Boston? 

A. I didn’t say that, I didn’t know that I stated that I 
went up to see him. 

Q. I understood you to say you went up to see.him, that 
is to see Quigley, and looked around and found he didn’t 
have enough time, not sufficient time to give the actor, and 
you didn’t think, in your judgment, it was a place to book? 

A. I said that, yes. I don’t remember going up to see 
Quigley. 

Q. What did you mean by your believing that you didn’t 
think he had sufficient time for the actor for you to book 
with him, just how, explain what you mean by that? 

A. After investigating the Quigley office and their book- 
ings, why, I found out that I could book the house as well 
by myself if I opened an office in Boston as Quigley could. 
bock it. The only acts that Quigley as a rule—well, this is 
only my opinion, I would not say this for a fact—but Quigley 
may have some New York connections, but in order to keep 
an actor alive, so to speak, you have got to have more 
than one week to give him, and, of course, with that com- 
bination I didn’t have any chance, because I could not offer 
an fe. only one week. In other words, I ‘had just the one 


Sore 


theatfe. 

Q. In other words, let me see if I understand correctly, 
you didn’t want to book with Quigley because he didn’t book 
a sufficient large enough circuit to warrant you in the be- 
lief that you would get good acts? 


A. I didn’t believe he booked a circuit at all, he books 
a theatre here and there and an act here and there. 

Q. That is your opinion .then is it not, that if the manager, 
to make a success of his house, he must book it in a booking 
office that has a number of houses to book, a chain of 
houses; in other words, the manager will receive better 
service booking his house in connection with a chain of 
theatres than booking his house all alone? 

A. Why, just put that question again. 

(Repeated by the reporter.) 

A. Why, the absolute life— . 

Q. Just a moment, Mr. Fay, won't you please answer that 
question yes or no if you can? 

A. I can not answer it yes or no, I can answer it in my 
own way. 

Q. I will pass on to the next question then. Didn’t .you 
testify that so as to enable you to get acts to play this 
Fay’s theatre in Providence you started to building up a 
circuit and you had to build up a circuit and had a: theatre 
in Philadelphia and a theatre in Rochester, didn’t you so 
testify today? , 

A. No, sir. 

Q. Or to that effect? 


A. When this trouble—after this trouble started in as to 
these acts I came to the conclusion that the only chance I 
had at all of living in this business was to get at least 
10 theatres. 

Q. Is that your present opinion about the operation of a 
vaudeville theatre, that a man, to succeed, must have a 
chain of at least 10 theatres? 

A. A man, to succeed? 

Q. In the operation of a vaudeville theatre, 
a chain of theatres? 

A. That is my absolute belief, yes. 

Q. Well, then we come back to the question that you said 
you could not answer yes or no, and I will let you answer 
it in your own way. 

A. What was the question? 

Q. I will withdraw the ‘ast question. Isn’t it to the best 
interests of the vaudeville theatre owner, to have his house 
booked in a booking office where a chain of theatres, or 
where a score of theatres, are booked rather than a booking 
office that only books one or two theatres or even 10? 

A. Well there are three or four answers to that question. 

Q. Let us have one answer first. 

A. The only answer I can give you is my experience up 
to the present time in the vaudeville business ‘which I have 
stated here in my testimony. 


Q. Yes, you have stated that. You think a man owning 
a vaudeville theatre is better off going out alone trying to 
book it, that is book up his acts, as he can, or is he better 
off to book in an office that books a large number of 
theatres? 

A. Aceording to who cuntrols the booking office. 

Q. All right. Assume the people in control of the book- 
ing office are men who have had 35 to 40 years of experi- 
ence and have been brought up in every management and 
branch of the show business, and are honest men, what is 
your answer? 

A. Well, I have not had the experience, Mr. Goodman. 

Q. The experience you have had is that the Sheedy Book- 
| . “7 a the Sheedy Booking Office, hasn’t it.? 

. Yes, sir. - 
Q. aes —_ been booking with the Sheedy Booking Office? 
. Yes, sir. 

Q. You have not booked with the B. F. Keith’s Booking 
Exchange ocr the Marcus Loew Booking Office? 

A. Absolutely no. 

Q. Or any of the big offices connected with the members 
of Pas? Me ghee Managers’ Protective Association? 

. No, sir. 

Q. And the only vaudeville booking office with which you 
have been connected is the Sheedy office? 

A. Yes, sir. 

Q. And is that the only vaudevilie experience you have 
had so far as booking vaudeville acts is concerned? 

A. No, I bave had some other, I told you. 

Q. Where? 

A. In Newark, New Jersey, we had a park there where 
we had a vaudevilie show. 

Q. How many years ago was this? 

A. Fifteen. 

Q. I don't want to go back 15 years. Did you go to 
Sheedy or did he come to you to book your houses? 

A. I went to Sheedy. 

Q. Where and when? Where did you go to him, New York? 

A. New York City. 

Q. In the Putnam Building? 

A. Yes—let me see— 

Q. In the same building in which the Pat Casey Agency 
is located? 

A. I went to Sheedy down at his old place, just before he 
moved to the Putman Building, and I don’t know whether it 
was just to get acquainted with him or not, but I went in to 
see how the agency was doing business and so forth, and I 
know I have been in that office twice, I can remember that, 
but I cannot remember him moving up to the Putnam Building. 


must have 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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ICKED ANOTHER WIN 


The Loudest Laugh Of The Season 


HERE IS YOUR COPY 
ARTIST COPY 


Whatll We Do On A Saturday Night 
(When The Town Goes Dry?) 


By HARRY RUBY 
Allegro moderato 








We all save our pen-nies up for Sat-ur- day night, 
Once I heard a wise pro - fes-sor, mak-ing a ‘speech, 


Cause that .is the night that we, go out up-oniw a spree; Fel-lows take their 
On in-comeand rev en- ue, and thenwhen he. got through; He said, Boys, Il 


girl-ies out on Sat-ur-day night, When they get their sal a - 
an-Swer an-y ques-tionsyou ask,.... So just put me to the task;”” 


Heres what I want. to find out, Heres what Im wor - ried a - bout: 
One _ fel - low said with a sob, “Wont you en-light - en the mob?__ 





What-'ll we do 


Im - ag-ine a low with a cute lit - tle queen, 
mee Youll hear some-one yell - ing in an ice-cream sa - loon, 
Its gon-na be tough when you are out with a pet Wo 


Try -ing to landow her on a_ plate of ice - cream; 
See what the boys.tm. are hav-ing in the back - room; 
soft-er the drinks__ are, why the hard -er the 


What-ll we do 








Sat-ur-day@night, When the town .goes dry? 
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Caesar 
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Chapman Jean 
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Hall Albert 
Hamilton Josie 
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SHAPIRO, BERNSTEIN & CO., vous sernstein, President 


With gratification we publicly thank the producers and writers of musical comedies 
who have honored us with the publication rights of songs in the following big 


BROADWAY MUSICAL COMEDY HITS 
MR. JOHN CORT’S 


“LISTEN LESTER” 


Book and Lyrics by GEO. STODDARD and HARRY CORT 
Music by HAROLD ORLOB 
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Messrs. LEE & J. J. SHUBERT’S Success 


“THE MELTING OF MOLLY” 


Book and Lyrics by MARIA THOMPSON DAVIES and EDGAR SMITH 
Music by SIGMUND ROMBERG 


Mr. ARTHUR HAMMERSTEIN’S Success 


‘““SOMEBODY’S SWEETHEART” 


Words and Music by ARTHUR HAMMERSTEIN and HERBERT STOTHART of 





Messrs. LEE & J. J. SHUBERT’S Success 


“LITTLE SIMPLICITY” 


Book and Lyrics by RIDA JOHNSON YOUNG , | 
Music by AUGUSTUS BARRATT " 





Captain FRANK TINNEY’S Success 


“ATTA BOY” 


- By BALLARD MACDONALD and NAT OSBORNE 


SHAPIRO, BERNSTEIN & CO., *“utwiom' cr J 
CHICAGO MINNEAPOLIS BOSTON 


" Grand Opera House Bidg. Suite 3, Lyric Theatre Bidg. 240 Tremont St. ri 
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. Oo Perkins Walter Raynore Edythe Rome & Cox Schafer Flossie Stephen Murray Thomas Vera Var 
N Onear Mildred Piccarro Lugo Reber Howard Rossitte Anthony Shenutz Set Stephens & Hollister Thoms Louise Var 
Nadolny Geo Oneill Bobbie Pascano & Bingham Reddick Frank Ross Wyse Co Sheldons The Stevens Dorothy Tinner Woods F Var 
Nelson Arthur Oneil Peggy M Plunkett James Reese Fred Roth Betty St Clair Aida Stewart Miss D Tipton Kenneth Vell 
“Nelson Gus O’Neill Saye Porter Roy Reynold James Rowe Vera Silverman A BH Stewart Dolly Touhey P. J Vet 
Nesbit Evelya Orren & Drew Potter Biliy Reid Alma Ruli & Ruii Simpson Nance Stewart Florence Townsend Ethel 
Newcombe Jessamine Owen Clarence Powers Edith Renard Charlotte Russell Nellie Simmons Strength Jules Tracey Claudia 
Newton Irene Powell Mrs M Reneuie Miss Russell Bobbie Simounet Senta Stuart Austin Trenette Evelyn Wal 
Newman Wm Padd Aleenor Price Lew ew, My Russell Harry Slack Anna Sublen@ Flora Truesdell Howard Wal 
Nicholas Jack Palfrey B Rickaly Jeanette Sloane Vivian Swain Alice Tunes Fay Wat 
Nicholas Hy Palfy Christine Q Rice Helen 8 Smith Faye & Jack Swain Animals U Wee 
Pnietti Harry Quealy Mrs H Rifle M Salisbury Pally Solomon e Udell Mr & Mrs C = 
, ef 
A NEW COMBINATION—JUST RETURNED FROM BIG EUROPEAN TRIUMPHS Wes 
Frank—J FROME AND HERBER T—‘8Big” 
Late JEROME and CARSON Late HERBERT and DENNIS 
PROCTOR’S FIFTH AVE., NEW YORK NOW (March 6-9) Direction, LEWIS & GORDON “pe 
By 
to 
: “Aw 
Telephone Bryant 973 ; Acts Staged, Produced, etc. “ Fn 
t 
BUC KN R Rehearsal Room and Competent Pianist “Bes 
4 on Si 
Pi: Buckner Presents ee 
j iy Buckner Presents THEATRICAL PRODUCING STUDIO Buckner’s Six Girl Cycling Models 
a Libby Arnold Biondelie VAUDEVILLE MANAGER AND PROMOTER Buckner’s New Cycling Sensation 
ee ix L ® Walt d Ridi 
it G08 ee Se Ee Sane (Fifth Floor) 1562 Broadway (Cor. 47th St.) wee ee ees 
=f (Adjoining Palace Theatre Building) 
4 9 
4 ANYONE’S IDEAS FINANCED BY BUCKNER } 
a Now playing at DON’T MISS SEEING “Now playing at 
, ’ 
WERNER’S BUCKNER’S PARISIEN 
th Broadway, Cor. 39th St.—BIG HIT 66 LI VIE 99 56TH AND 8TH AVENUE 
agt Entire new show opens at W er’ _ Al GIRL RE WS —20 
M erner’s 
‘ 4 Monday Night “GIRLS UNDER TWENTY” BIG HIT 
} e 
Py BUCKNER’S ALL GiRiL GEVIEW OPENS AT . ] BUCKNER’S ALL GIRL REVIEW OPENS AT 
; ARCADIA, BROOKLYN, MONDAY, MARCH 10 Three More in Rehearsa HOTEL DE FRANCE, SATURDAY, MARCH 15 
Watch for my First Vaudeville Preduction, now in rehearsal, of a well-knewn Broadway show success. 
Competent people in all branches needed at all times. NEEDED: Chorus girls; salary, $30.00. 
SAM KESSLER ASSOCIATED WITH BUCKNER PRESENTING MINIATURE MUSICAL TABLOIDS FOR THE SOUTH 
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Mr. and Mrs. Nelson, of San Francisco, and Mr. and Mrs. Chain, of Salem, Ohio, 
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“The Best Next-to-Closing Act in Vaudeville” 


RIVERSIDE, NEXT WEEK (March 10) 
P. S.—SPECIAL MATERIAL By GUS KAHN and BOB HARTY 


Wish to Announce That Their Two Sons 


EDDIE 


NELSON 


—AND— 


J. DELL 





CHAIN 





Are being held over at Keith’s for another Week 
HARRY 





Who Says 


O’BRIEN 


O’BRIEN 


O’BRIEN 
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GEORGE GEORGE GEORGE GEORGE GEORGE GEORGE GEORGE GEORGE 
O'BRIEN O’BRIEN O’BRIEN 


O'BRIEN O’BRIEN 





Wheatcroft Stanhope 
Whitney Edythe 
Whitman Mabel 
White Carolina 
Williams Ethel 
Williams Marion 
Williams F O 
Williams Van 
Wilson Adelaide 


Vv 
Van Tasesel! C M 
VanHorn Bobby 
Vanhoff George 
Vellett Blanch 
Vettle Madeline 


Ww 
Walter Frank 


Walters Selma Willard 
Watson Walter Weod Francis 
Weems Friar Wright J F 


Weildick Guy 
West Irene 


Y 
Western Helen Yates Harold 
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BURLESQUE ROUTES 








“Americans” 10-12 Casino Chester Pa 13-15 
Bway Camden 16-19 Camp Dix Wrights- 
town 20-22 Grand Trenton. = 

“Auto Girls” 10 Gayety Minneapolis 17 Star 
St Paul. 

“Aviators” 10 Gilmore Springfield 17 Worces- 
ter Worcester Mass. 

“Beauty Revue” 10 Star St Paul 16-18 Gayety 
Sioux City. 


“Beauty Trust” 10 Jacques Waterbury 17 
Manor Bronx New York. 

Behman Show 10 Grand Hartford 17 Jacques 
Waterbury. 

‘Best Show in Town” 10 Gayety Pittsburzh 17- 
19 Grand Akron 20-22 Park Youngstown O. 

“Blue Birds’ 10 Worcester Worcester 17 
Howard Boston. 

“Bon Tons” 10 Gayety Rochester 17-19 Bast- 
able Syracuse 20-22 Lumberg Utica N Y. 

“Bostonians” 10 Star Cleveland 17 Empire 


Toledo. 
10 Gayety Montreal 17 Empire 


“Bowerys” 
Albany. 

“Broadway Belles” 10 Empire Cleveland 17 
Cadillac Detroit. 

“Burlesque Review’ 10 Empire Albany 17 
Gayety Brooklyn. 

“Burlesque Wonder Show” 10 Gayety Brooklyn 
17 Columbia New York. 

“Cheer Up America” 10 Columbia New York 11 
Empire Brooklyn. 

Dixon’s ‘“‘Big Revue” 10 Gayety Baltimore 17 
Lyceum, Washington D C. 

“Follies of Day’ 9-11 Berched Des Moines Ia 
17 Gayety Omaha. 

“Follies of Pleasure’ 9-11 Gayety Sloux City 
17 Century Kansas City Mo. 

“French Frolics’’ 10 Garden Buffalo 17 Empire 
Cleveland. 

“Frolics of Night’ 10 Crown Chicago 17 Gay- 
ety Milwaukee. 

‘Girls de Looks” 10 L O 17 Gayety St Louis. 

“Girls from Follies’ 9-12 Camp Dix Wrights- 


town 13-15 17 Empire 
Hoboken. ~~ 

“Girls from Joyland”’ 10 Century Kansas City 
Mo 17 Standard St Louis. 

“Girls of U S A” 10 Hurtig & Seamon’s New 
York. 20-22 Park Bridgeport. 

“Golden Crooks” 10 Gayety Washington D ¢€ 
17 Gayety Pittsburgh, 

“Grown Up Babies” 10-12 Armory Bingham- 
ton 13-15 Hudson Schenectady 17 Akron 
18-19 Watertown 20 Oswego 21-22 Inter 
Niagara Falls N Y. 

Hastings Harry 10 Gayety Detroit 17 Gayety 
Toronto, : 

“Hello America” 10 Empire Brooklyn 17 L O. 

“Hello Paree”’ 10-12 Bway Camden N J 18-15 
Casino Chester 17 Pottsville 18 Bastom 19- 
20 Majestic Wilkes-Barre Pa. 

“High Flyers” 10 Gayety Philadelphia 17-19 
Casino Chester Pa 20-22 Bway Camden N J. 

“Hip Hip Hurrah” 10 Empire Toledo 17 Lyric 
Dayton. 

Howe Sam 10 Gayety Omaha 17 Gayety Kansas 
City Mo. 

“Innocent Maids’ 10-11 Wheeling 12-18 Steu- 
end 14-15 Canton 17 Victoria Pitts- 
urgh. 

Irwin's “Big Show” 10 Gayety Buffalo 17 Gay- 
ety Rochester. 

“Jolly Girls’ 10 Lyceum Washington D © 17 
Trocadero Philadelphia. 

Kelly Lew 10 Star & Garter Chicago 16-18 
Berchel Des Moines Ia. 


Grand Trenton 


“Liberty Girls” 10 Gayety St Louis 17 Colum- 
bia Chicago. 

“Lid Lifters” 10 Gayety Brooklyn 20-22 Camp 
Dix Wrightstown N J. 

“Maids of America” 10 Casino Brooklyn 17 
Empire Newark. 

“Majestics” 18-15 Park Bridgeport 17 Colonial 
Providence. 

Masten gate 10 Columbia Chicago 17 Gayety 

etroit. 

“Merry Rounders” 10 Casino Philadelphia 17 
Hurtig & Seamon’s New York. 

“Midnight Maidens” 10 Olympic New York 17 
Gilmore Springfield Mass. 

“Mile a Minute Girls” 10 Penn Circuit 17 Gay- 
ety Baltimore. 

“Military Maids” 10 Majestic Scranton 17-19 
Armory Binghamton 20-22 Hudson Schenec- 
tady N Y. 

“Million. Dollar Dolls’ 10 Casino Boston 17 
Grand Hartford. 

“Mischief Makers” 10 Gayety Louisville 17 Ly- 
ceum Columbus, 

‘Monte Carlo Girls” 9-10 Grand Terre Haute 
11-15 Majestic Indianapolis 17 Gayety Louis- 


ville. 
“Oh Girls” 10 Lyric Dayton 17 Olympic Cin- 
cinnati. 


“Ceeearene” 10 Star Brooklyn 17 Olympic New 
0 


re. 
“Pace Makers” 10 Engelwood Chicago 17 Crown 


Chicago. 


“Paris by Night” 10 Howard Boston 17 Gay- 
ety Brooklyn. 


‘ 








this theatre. 


refuse it. 





“YOU 


SECOND WEEK AT COLONIAL, NEW YORK, now (March 3) the biggest hit ever registered by any act at 


Because of insistent popular demand and after receiving the famous “Colonial” applause at every 
appearance we were tendered a THIRD WEEK AT COLONIAL, NEW YORK, but, being booked at ALHAMBRA, 
NEW YORK, NEXT WEEK (MARCH 10), because of the new ruling against doubling, we are compelled to 


TONEY and NORMAN. 


KNOW WHAT I MEAN” 


VARIETY says: “Toney and Norman are certainly weleeme te New Yerk’s 


Big Time, for their act is a sure-fire comedy turn. 


Moves along with ease. 


A nut comedian of original style and so is his dancing, etc.” 


Direction, HARRY FITZGERALD 
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Direction, 





THE VERSATILE GENIUS OF MUSIC AND SONG 


A DELICIOUS INTERLUDE OF MELODY 


“EMPRESS 


TARRY WEBER, Inc. 


PATROLS 


OF SONG” 


Personal Direction, GEORGE O’BRIEN 
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“Parisian Flirts” 10 Lyceum Columbus 17-18 
Wheeling 19-20 Steubenville 21-22 Cacton. 
“Pennant Winners” 10 Gayety Milwaukee 17 


Gayety Minn 

“Pirate 10 
wego 14-15 Inter N 
Toronto, 


eapolis. é: 
Akron i1- 12 Watertown 17 Os- 
agara Falls N Y 37 Star 


“Puss Puss” 10 Orpheum Paterson 17 Majestic 
Jersey City. 

“Razzle Dazzle’ 10 Empire Hoboken 17 Star 
Brooklyn. 

“Record Breakers” 10 Cadillac Detroit 17 En- 
gelwood Chicago 


Reeves Al 10 Miner’s Bronx New York 17 
Casino Brooklyn. 

“Roseland Girls” 10 Colonial Providence 17 
Casino Boston. 

“Sight Seers’” 10 L O 17 Orpheum Paterron. 

“Social Follies” 10 Victoria Pittsburgh 17 
Penn Circuit. 

“Social Maids” 
Philadelphia. 

“Speedway Girls” 13-15 Camp Dix Wrights- 
town N J 17 Gayety Philadelphia. 

Sporting Widows” 10-12 Bastable Syracuse 
13-15 Lumberg Utica N Y 17 Gayety Mon- 
treal. 

“Star & Garter” 10 Gayety Kansas City 17 L 


10 Empire Newark 17 Casino 


0. 
“Step Lively Girls’ 10 Olympic Cincinnati 17 


Star & Garter Chicago. 

Sydell Rose 10 Palace Baltimore 17 Gayety 
Washington D C. 

“Tempters’” 10 Trocadero Philadelphia 17-19 
Bway Camden N J 20-22 Casino Chester 
Pa. 

“Trail Hitters” 10 Standard St Louis 16-17 
Grand Terre Haute 10-22 Majestic Indjana- 
polis Ind. 

“20th Century Maids” 10 Peoples Philadelphia 


17 Palace Baltimore. 

Watson Billy 10-12 Grand Akron 13-15 Park 
Youngstown 17 Star Cleveland O. 

Welch Ben 10 Majestic Jersey City 17 Peoples 
Philadelphia. 

White Pat 10 Pottsville 11 Easton 12-15 Majes- 
tic Wilkes-Barre 17 Majestic Scranton Pa, 

Williams Mollie 10 Gayety Toronto 17 Gayety 
Buffalo. 

“World Beaters” 10 Star Toronto 17 Garden 
Buffalo. é 


LOS ANGELES 
VARIETY’S 


LOS ANGELES OFFICE 


PANTAGES THEATRE BUILDING 
Phone: (Automatic) 15652 

















By GUY PRICE. 


Fred Miller, manager of the California, has 
we from an illness covering several 
weeks, 





Harry Sherman reneged on taking the Ma- 
Jestic for the Blanche Sweet picture, ‘‘The 
Unpardonable Sin.” 


Alex the Great is playing the Mason (week 
March 8). House was dark last week. 





The San Carlos Opera Company is doing 
big business at the Majestic. The first week 
showed big reeeipts, indicating that the publie 
here was hungry for opera at popular prices. 





Fred Henderson is slowly reeuperatipg frem 
the effects of a double dose of flu. 





Irving Cobb and Isaac Marcosson pulled 
very good crowds at their individual lectures 
at Trinity. Cobb wert on a second time. 


SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
— Phone: Douglass 1218 














This week sees a good 
show suited to the patronage. The bill is 
topped by Leroy, Talma and Bosco, illusion- 
ists working well and smagthly together with 
the routine including néw stunts displaying 
good showmanship. There is good somedy 
melodrama travesty which was one big iaugh. 
Santucci, who was at the Orpheum last season, 
registered an applause hit. Francis and Wil- 
s0n have a mixture of acrobating dancing 
and did well in second place. 

Will Stanton and Co. pleased with clever 
falls made by Stanton. The act was a laugh- 
ing bit. The added attractioa, Harold Mel- 
ville and Marie McCourt, is a clever singing 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


PANTAGES.—3. 














and dancing team with lots of personality. 
The skit “When Johnny Comes Marching 
Home” opened the bill with a full stage, but 
if they would open in one and rearranged 
their routine it would very easily qualify for 
a later position. 

HIPPODROME.—8. Pleasing bill with “‘The 
Musical Conservatory” headlining. Black face 
musical act with comedy and was liked. Gard- 
ner and Revere failed to appear. Rose and 
Thorn did well with songs. ‘‘Three Killarney 
Girls,”” nice appearing trio and get good re- 
sults. Lorraine and Mitchell cpened the show 
with a revolving ladder act, but a fair of- 
fering. De Albert and Weaver are six classy 
dressers, all possessing good voices and are 
acceptable dancers. They scored heavily. 
Jerry and O'Meara next to closing, sang some 
good character songs and also gave imper- 
sonations. Princess Olga with her leopards 
closed. 

ALCAZAR,—"“Not With My Money.” (Stock.) 

CASINO.—Dark. Alterations being made 
for Fanchon-March Revue Opening Mar. 9. 

CURRAN.—Wililliam Favarsuam & Maxine 
Elliott in “Lord & Lady Algy’ (2d week). 

COLU MBIA.—‘“Pellyanna” (lst week). 

MAJESTIC.—Robert Lawrence Stock Co. 

PRINCESS.—Bert Levey. Vaudeville. 

WIGWAM.—A. H. & W. V. A. Vaudeville. 





Dave Lerner, recently discharged from the 
service, has been engaged for the Fanchon and 
Marco Revue, opening at the Casino Sunday. 





Mack Sennett’s “Bathing Girls’ are appear- 
ing in person in conjunction with the feature 
picture, “Yankees Doodle in Berlin,” at he 


Tivoli this week. 





The musical comedy stock policy inaugu- 
rated at the Alhambra a few weeks ago with 
the Parson aggregation, will be succeeded by 
vaudeville, playing five acts from the Bert 
Levey office. The Parson Co. terminating its 
engagement this week. 





Lew H. Newcomb has been named to suc- 
ceed Lester Fountain as manager of the Casino 
Theatre. 





Allied theatrical interests have sent repre- 
sentatives to the State Capitol to present to 
the Legislators arguments against pending bills 
which would prevent the selling of tickets by 
theatres when seats could not be provided all 
patrons, and which would prohibit the produc- 








COVERS FOR ORCHESTRATIONS 


ALL STYLES—SCRAP BOOKS 


UNION HINGE BINDING CO. 


120 West 42nd Street, N. Y. City 





tion or showing of plays or films tending to 
incite race hatred. 





The Steamship Sonoma, two weeks overdue, 
arrived from Australia last week. Walter 
Jobnson, producer for the Fuller theatres, left 
for New York immediately to secure burlesque 
talent. Mr. Johnson stated that burlesque 
was prospering in the Antipodes, with two 
matinees and one night show weekly. Among 
the Americans over there who are favorites, 
according to Mr. Johnson, are Tom Haverly, 
Paul Stanhope, Bert La Blanc and Al Bruce, 
All in burlesque. Other arrivals on the boat 
were George Cross, H. G. Musgrove, a picture 
man, and Elmer Ashley. 





Eugene Perry, formerly manager at the 
Riverside, New York City, who arrived re- 
cently to assume the management at the 
Rialto, is now in charge of the T. & D.*oicture 
house at Oakland. 





Carmel Myers, the picture star, was added 
to the bill at the Orpheum, Oakland, iast week. 
Bob Drady, who has been connected with 
several theatres in a managerial capacity, is 
now in charge of the K. of C. employment 





NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the tise of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.*% #« 
Carlton St., Regent St, S. W., London 


For uniformity in exchange, the Pall 
Rall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mali Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 











AND THE 


BLACK AND WHITE MELODY. BOYS 


(Management, JOS. B. FRANKLIN) 


Permanent address, VARIETY, New York 


Direction, ROSE & CURTIS. 
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5 WONDERFUL SONG HITS! 
“TILL WE MEET AGAIN” 


By WHITING & EGAN—The Best Popular Waltz ballad of the season 


“AFTER ALL” = “SMILES” 


ROBERTS & CALLAHAN’S LATEST BALLAD By ROBERTS & CALLAHAN 
The only successor to “SMILES” The sensation of this season 


“A LITTLE BIRCH CANOE AND YOU” 


By ROBERTS & CALLAHAN—The High Class Waltz seng hit ef the season 


“MADELON”. (I'm True to the Whole Regiment) 


By BOUSQUET, ROBERT & BRYAN 
The famous Parisian hit—The French Soldiers’ marching song 











“A Little Drop of Irish and a Wee Bit of 


12 GREAT NOVELTY SONGS! 


A SONG TO FIT EVERY SINGER 


“You Don’t Know” By ROBERTS & CALLAHAN. 


A ballad that will appeal te the “singer of out-of-the-ordinary” songs. 


“You Cannot Shake That Shimmee Here” 


Van, Schenck & Wells wrote this wenderful Shimmee song, and it’s a dandy! 


“ve Got the Blue Ridge Blues” 


By WHITING—MASON—COOKIE 


If you want “to lift *em off their feet,” put this tingling dancing tune in 
your act! 


“In the Land Where Poppies Bloom” 


Another melodious ballad by Van & Schenck & Baskette. A peach. 


“On the Road to Calais” By MAJOR SCHWARZ 


Al Jolson’s big “‘Winter Garden” Hit, which he has released te the profession. 


“Oh! Agnes!” 


A new nut song by De Sylva & Jackson who wrote Al Jelson’s big hits, 
“'N’ Everything” and “I'll Say She Does.” 


“Cry Baby” By KILGOUR—SIEGEL—TUCKER 


The song Sophie Tucker is making so popular at Reisenweber’s Jazz 
Room. 


99 
Scotch By CARROLL ‘& BRYAN 
Two sure fire hit writers. Sure to be popular with the Wets. 


5 aerate inieririiriniatriiainte 


“My Choc’late Soldier Sammy Boy” 


A corking good fast song by EGBERT VAN ALSTYNE. 


NEW !! 


“GIRLS” 


“Tackin’ "Em Down” 
A great melody by ALBERT GUMBLE with a clever lyric by BUDDY DE SYLVA. 


BEAUTIFUL !! 


By HARRY CARROLL and ALFRED BRYAN 
The first song that Harry Carroll has published since his big hit, “T[M ALWAYS CHASING RAINBOWS” 


“’M FOREVER BLOWING BUBBLES” 


Don’t Miss This One. It’s Another “TM ALWAYS CHASING RAINBOWS” 


Everything Ready for You 


Professional Copies 
Vocal Orchestrations 


Call at one of our offices if you can—if not, write: 


Dance Orchestrations 
Band, etc. 


JEROME H. REMICK & CO. 


NEW YORK BOSTON Tei aw 

219 West 46th St. 228 Tremont St. Sth and O Sts., N.W. 

PITTSBURGH 
BROOKLYN ae ty gg 808 Schmidt Bidg. 

0 

566 Fulton St. PF drag | A 

BALTIMORE ppedrome Sidg. 
PROVIDENCE Music Depot. TURONTO 
Muslo Dept., Hall & Lyons Stewart Dry Goods Ce. 127 Yonge St. 


DETROIT ST. LO 
137 Fort St. Grand Leader Musto Dept. 


PORTLAND, ORE. 
322 North Washington St. 


CINCINNATI CHICAGO 


SAN FRANCISCO 
Majestic Theatre Bidg. 
The Fair Muste Dept. ae 2 ime 


908 Market St. 
MINNEAPOLIS 


Music Dept. 
Pywers Mercantile Ce. 


ATLANTA, GA. 
801 Flatiron Bidg. 


LOS ANGELES 
522 South Broadway 
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52 VARIETY ; 


' “COMING HOME 


AFTER MOPPING UP FROM VERDUN TO THE SEA WILL 
SOON BE MOPPING UP FROM NEW YORK TO FRISCO 


| JUST TWO BUCK PRIVATES | 


Mi JIMMY RUSS 
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NO MORE HIKES, PACKS, HAND GRENADES OR BULLY BEEF | - 


: NOTHING BUT . 


- LAUGHS LAUGHS LAUGHS}: 








office recently established to secure positions Alhambra, is now in a similar capacity at the - ATLANTIC CITY. to make the familiar tunes of the score carry 
























































for returned soldiers. Fillmore, a picture theatre. Joseph Levin re- in any new manner. Marjorie Pringel was the “ 
mains as general manager. By CHARLES SCHEUER. leading lady. It is said the production will go He 
Ted Shawn, husband of Ruth St. Denis, is A much disappointed audience at the Apollo on road tour. 4 ey 
considering moving his dancing school from Leigh Bacon has been awarded the program Feb. 27, when “The Girl in Stateroom B,” conmenpietin a re 
Los Angeles to this city. privilege for the Casino. An attractive souve- made its initial bow. The gttraction, which It is expected that the newly rebuilt Globe per 
nir program has been designed for the in- filled the vacancy caused by the illness of will be available for Shubert opening about woe 
Al Cunningham was engaged by the Alcazar auguration of the new policy starting next Ruth Chatterton, was announced as a premiere the second week in April. According to Man- proms 
Co. for the heavy part in the “Rose of the week. event and a $2 scale was charged. An old ager Jules Aronson, the changes in the house Aft 
Rancho,” completing a two week’s stock pre- farce about a man who lost his teeth over- are rapidly nearing a finishing stage and book- ini , 
sentation last week. Lily Lewis, danseuse, who has been staging board from the deck of a steamship on which ing will soon be announced. ~y a 
the numbers for the Armstrong Musical Com- he was conducting a courtship and once played n J. 
The benefit performance for the Actors’ edy Co., closed her engagement last week. by Mr. and Mrs. Sydney Drew, was the founda- Next week at the Apollo, “It Happens to + 6 tng 
Fund will be given in the Curran Friday tion of the musical event. But it was a sad Broadway.” The week of the 17th will be maha 
afternoon, March 7. Homer F. Curran has Frank Hill is the new treasurer at the occasion. The farce was used only fora short split between May Robson in “Tish” and a re- G 
donated the use of his theatre, and the com- Casino. turn engagement of the “Little Teacher.” son, Ltd., for early production here: ‘The ‘. 001 
mittee is arranging a program of acts from all — Bing Bovs on Broadway,” “Yes, Uncle,” “The ppea) 
theatres. The Ed Armstrong Co. closed a three weeks’ The Keith vaudeville house, on the Garden Boy” and “The Maid of the Mountains.” svee 
a ee engagement at the Casino last week and Pier, usually opening for a ten week season in ette P 
Anna Case will be at the Savoy Sunday opened at the Hippodrome, Sacramento, for a late June, will take advantage of local pros- Pirie Bush has returned home again to ap- Pi 
afternoon. return stock engagement this week. perity and open this year in May. pear with M. B. Figman in “Nothing But the b et 
SEAS Truth” at the Theatre Royal Melbourne, wack 
Charles Saunders and Florian Fischer, ar- Gerald E. Griffin, who recently completed AUSTRALIA. eee es 
rested on a charge of violating the state labor four weeks at the Vallejo Theatre, Vallejo, “Friendly Enemies,” with Nick Adams and 
laws and running an illegal moving picture with his own company, contemplates a tour of By ERIC H. GORRICK. Jim Waters, is a great play. The applause at 
school, failed to appear in court when their Australia, where he will present Irish plays. Sydney, Jan. 2. the close of each act verifies the statement. It 
ii ease was called, having forfeited their $250 The show will be sponsored by Charles Alisky, The following London successes have been is a long time since Sydney has seen a play 
fobs cash bail deposited. and according to present plans will sail some procured by Clyde Meynel, of J. C. William- with so much heart interest. Sydney has 
tas time in August. In the meantime Griffin will time in the second of the two acts, and the taken to it, and when this town takes anything 
: Frank L. Browne, formerly manager at the head his own show in this vicinity. cast possessed no one with sufficient confidence it goes straight to the box office. 
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# My 10 years witha Corn 


By a woman who typifies millions 


I had, like most women, two or three 
pet corns, which remained with me 
year after year. 

I suppose that one was ten years old. 
It had spoiled thousands of hours for 
me. 

Of course I pared and padded them, 
but the corns remained. 


Then Somebody Told Me 


Then somebody told me of Blue-jay. 
I promised to get it, and did. 
I applied it to my oldest corn, and it 





‘MILES 
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never pained again. In two days I re- 
moved it, and the whole corn disap- 
peared. 

It was amazing—two days of utter 
comfort, then the corn was gone. 

That day I joined the millions who 
keep free from corns in this way. If 
a corn appears, I apply a Blue-jay 
promptly, and it goes. 

I’ve forgotten what corn aches were. 

I have told these facts so often that 


not a woman I know has corns. Now 





I gladly write them for this wider 
publication. 

Certainly corns are unnecessary. 
Paring and padding are needless. 


Harsh, mussy treatments are folly. 


How Blue-jay Acts 


A is a thin, soft, protecting 
ring which stops the pain by 
relieving the pressure. 

B is the B&B wax, cen- 


tered on the corn to gently 
undermine it. 


When a corn can be ended by apply- 
ing a Blue-jay, surely everyone should 
end them. And anyone who. will can 
prove the facts tonight. 


Blue-jay 


The Scientific Corn Ender 


Stops Pain Instantly—Ends Corns Completely 


C is rubber adhesive. It 
wraps around the toe and 
makes the plaster snug and 
comfortable. 
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“Hello Everybody,” J. C. Williamson’s latest 
revue, was a decided hit at Her Majesty’s 
Theatre on Thursday last. It is high class in 
dressing and effects. Jack Cannot, Clyde Cook, 
George Welsh and Minnie Love are the more 
prominent of a strong cast. 








After delayed in quaraniine a week, Vir- 
ginia Roach, imported to play principal boy 
in J. & N. Tait’s pantomime, “Jack and Jill, 
appeared at the matinee last Saturday and was 
given a splendid reception. 


Goodie Reeve, daughter of Ada Reeve, will 
appear in the second edition of the Tivoli 
revue “‘EEverybdody’s Doing It,” replacing Fay- 
ette Perry. jf 





Picture fans of this city were very sorry to 
hear of the death of Harold Lockwood. The 


Chicago 
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P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE DECORATIONS 
Productions of Distinction 


(P. DODD ACKERMAN, Designer) 


STUDIO: 140 WEST 39th ST. 
NEW YORK CITY 


Phone: Greeley 3006 




















25 Cents—At Druggists 


Bauer & Black  suvicsi'bressings, ete. 


New York Toronto 
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Metro star was a big favorite here. “Hidden 
Children,” his last picture, Is at the Lyric 
this week. 





M’lle Rieuse end George Rodger have been 
impestes by Fullers for a star: ing tour of their 
circuit. 





Douglas Fairbanks in “Say Young Fellow” 
* drawing the crowds to Hoyt’s de Luxe 
Theatre. 


“Mickey,” with Mabel Normand featured, 
was one of the best liked pictures seen during 
the month. 








“De Luxe Annie” was revived by the Taits 
during the week, and was as big a success as 
ever. 





Now that the war is over we can look for- 
ward to imported turns once again. We want 
to see new faces here, as present vaudeville 
material is very scarce. 


BALTIMORE. 


By F. D. O'TOOLE. 

ACADEMY.—‘“It Happens to Everybody” has 
its initial presentation in a large and civil- 
ized community at this theatre. It is not an 
easy task these days to extract real enter- 
tainment from such stage-worn characters as 
the boarding-house mistress, boarding-house 
grouch and the boarding-house swains, but the 
comedy by H. 8S. Sheldon, while taking the 
old situations, gives to them a new twist and 
brightens them with a witty dialog and bases 
them on such a plot that an evening of un- 
qualified enjoyment can be spent seeing the 
performance. George Provert frequently yields 
to the temptation to overdo his part, but on the 
whole makes out very well. 

AUDITORIUM.—“Experience.” Back again 
and enthusiastically received. 

MARYLAND.—Vaudeville. 

COLONIAL.—“Her Unborn Child.” Favor- 
able notices because of the good presentation 
of this show by the Stock Company last week 
that by request it started on a second week’s 
run. The play is a modern sex drama and is 
by far the best attempt of the local players 
this season. Mildred Florence and Douglas 
oe are the two lovers and do effective 
wor 











SMILES’ 


THE GREATEST SMILE 
SONG EVER WRITTEN 


The novelty. welcome home song that is creating a sensation. 
& 


HERE IT IS! 


Miles Of Smiles 
By 
Lieut. WILL. §. DILLON 


and 
A Serct. HERBERT EB. MOHR 
Chorus 








wonderful 


—— 
Miles. of emiles, 


new 





melody 


Sparks of smile-light plow-ingthroughthe trees 


b > Like wire-less flash-es, 
num er. “= 


Great for 


singles, 


~~ 
trav-ling o - ver seas._ Miles. of smiles, 


doubles, 
trios, 
quartettes 
and 
musical 
acts. 
The best 
fox-trot 
this 


So keep on smil-ing,— Justkecg ox emil - tng, 





— Andbdringthem back with miles of eucties. 





year. 
Written by Soldiers—Sung by Everyone 


Professional copies and orchestrations now ready in 
all keys. Sent upon request to recognized artists. 


Dance Orchestrations, 15c 


United States Music Co. 


131 WEST 39th STREET 
NEW YORK 
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prices, etc. 


Suite 503—Phone Central 4354 





fHlaybelle - 
An Open Letter 


To Messrs. Boyle Woolfolk, Menlo Moore, Rowland & Clifford, Pepple & Greenwald, Will J. 
Harris, Edward Beck, Al Laughlin, Emile De Recat and_any and all producers of Revues, Acts 
or entire Productions. 
If you want original up-to-the-minute Gowns, Wraps, Costumes, or in any way have need of a 
| Modiste, why-not call and see me? We will take extreme pleasure in giving you ideas, 


No Order too large or too small to receive our utmost care. 


145 North Clark St., Chicago, IIl. 
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| Special 


SALE! 





Special Sale of Gold Cloth and 
Brocaded Silger Lace 


Boots as illustrated...... $9.95 


Value $18.00 


Also a full line of Boots and Shoes 
for Stage and Street Wear at re- 
markably low prices. 


THE YOUNG CO. 


47 West 42nd Street, New York City 
Fleischman Bath Bldg. 











GARDEN.—Pictures and vaudeville. 

PARKWAY.—Griffith film, “The Romance 
of Happy Valley,’”’ with Robert Harron, less 
ood demi-mustache at least in the first few 
reels. 

LOEW’S HIP.—Vaudeville. 

NIXON’'S.—Pictures and vaudeville. 

PALACE.—‘‘The Goiden Crook.” 

GAYETY.—The Jolly Girls Burlesque.” 

FOLLY.—Burlesque. 

NEW.—Pauline Frederick in “Paid in Full’ 
will run the entire week. 

STRAND.—Elsie Ferguson stars in “Her 
Parisian Wife.” 





The Pictorial Theatre will open Saturday 
night. It is the most recent addition to the 
East Baltimore picture houses. Prof. J. L. 
MacDonald, of Washington, will direct the 
music. ~ e 





Ruth Chatterton will be at Ford’s next week 
in ““‘The Merrie Month of May.” 





J. Louis Rome, of the Broadway Theatre, 
left for Chicago Wednesday, to attend a meet- 
ing of the officials of the Motion Picture Ex- 
ibitors’ League of America. Mr. Rome was 
nected vice-president of the League at the 
conference in Boston early last summer. 

Baltimore is getting more than its share 
of mask balis in the last two or three weeks. 
Prices ranging from $3 to $15 are chafged, but 
all seem to have been financially successful. 





F. B. Wathne, formerly associated with the 
Famous Players-Lasky exchange in Washing- 
ton, has opened a film exchange on E. Balti- 
more street and will handle Universals for 
this territory. 


H. 8. Sheldon, 
Everybody,” 





author of “It Happens to 
which opens this week at the 
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BERT’S 


I now have the pleasure of inviting 
your consideration of 


BEAUTIFUL-APPEALING MODES OF 
BOUDOIR REQUISITES 


at less than prevailing prices elsewhere. 
In this wonderful assemblage of dainty apparel 
there are exquisite creations ‘ 
that I feel sure will appeal to you particularly. 


BERT’S 


145 N. CLARK ST. 


CHICAGO 














Academy Theatre, wili leave here Thursday 
to see how “The Violation,” also a product of 
his brain, which has its premiere this week at 
Columbus, O., is turning out. 


BOSTON. 


By LEN LIBBEY. 

ORPHEUM (Loew).—“Too much same- 
ness” is the trouble with the bill for the first 
half of the week. There isn’t enough variety, 
the show dragging as a result. Too many 
have singing for the basis and then again 
some seem to have forgotten there is a peace 
conference on just now to end the war, if their 
selection of songs and stage business are to 
be taken as a criterion. The audience at 
the second show was not enthusiastic and 
only rose to two occasions. 

Tem and Babe Payne open the show; she 





‘concert. 


at the piano and he playing a viglin. They 


go into song and wind up the act with 
dancing stunt, termed the dances of the na- 
tion. Much of the patriotic appeal is notice- 


able in the finish of their act. Christopher 
and Walton have a special drop of two barber 
shops for their act. Comedy furnishes the 
bulk and they also swing into singing for 
the finish. Nevins and Mayo did not get 
over very well. The girl’s voice is not suit- 
able for small time, it would do better in 
Her big attempt is “My Hero,” 
rather old. The man also goes in for the 
patriotic song hit and got away with it fair. 


Harris and Manion woke up the, house. 
They have a good act and didn’t miss an 
opportunity. Once again, however, the eternal 
song stuff was trotted out, but to give them 
credit. they did it very well. 

Doris Dare is the only lone worker on the 











LAUREL-— 


Is the Symbol of Victory 


Years ago—no, not so very many, my mother and father 
held quite a spirited debate—anent my proposed cognomen. 
Mother Won—she chose “LAUREL,” as a symbol of Her Victory, 
and—I’ve been VICTORIOUS ever since.—And—to think—that my 
Daddy wanted to call me VICTORIA. 


LAUREL LEE 


“The Chummy Comedienne” 

















bill. She uses the spot during her entire 
act, singing, using four songs. Her voice 
is very good and she got considerable ap- 


plause. The ‘‘World in Harmony” is rather 
weak, Five males, representing different 
nations, appear in this act and the act is 
spoiled by them trying to make an introduc- 
tory speech before each singer gets under 
way. The idea is good, but the material 
poo 


r. 

BOSTON.—Pictures and vaudeville. 
BIJOU.—Pictures. 
BOWDOIN.—Pictures and vaudeville. 
PARK.—Pictures. 

SCOLLAY OLYMPIA.—Charles 
Co.; the Yaltos, Captain Barnett. 
GORDON’S OLYMPIA.—Speedy 
Donald, Sisters Moriarty, 

Monte and Romaine, Duprees. Film 

Headquarters.” 

ST. JAMES.—Quigley, Nine Hawaiians, 
Deighn, Allen and Chase, Frascetti and James 
Clancey. Pictures, “Hard Boiled.” 

GLOBB, COLUMBIA, EXETER, FENWAY, 
STRAND, LANCASTER, MODERN, FRANK- 
LIN PARK, BEACON.—Pictures. 

SHUBERT.—Fourth week of “Take It 
From Me,” seems to be getting on very well. 
No departure time mentioned. 

* PLYMOUTH.—Final week of 

Ltd.,” here several weeks, lately to big busi- 

ness. At the start was inclined to flop, but 

Leo Carrillo’s good work put ir over.. Hodge 

in his old show, “A Cure For Curables,” is 

booked into the house. 

MAJESTIC.—Fifth week of McIntyre and 
Heath in “Hello, Alexander’; two more 
weeks. Has gone big. “The Big Chance” 
with Mary Nash, following. 

WILBUR.—Final week of “Little Simplic- 
ity,” well spoken of and could stay longer. 
William Collier due, in “Nothing But Lies.” 

TREMONT.—Ina Claire in “Polly With a 
Past,” final week. Lou Tellegen in “Blind 
Youth” for two ‘weeks. 

HOLLIS.—“The Better ’Ole,”’ last week af- 
ter several, to good even business. George 
Aries in “A Well Remembered Voice” next 
week. 

COLONIAL.—Eleventh week of Fred Stone 
in “Jack O’ Lantern.’’ Business still good. 
Seats new selling two weeks’ in advance. 

PARK SQUARE.—Final fortnight of ‘The 
Crowded Hour.” WEight weeks now, during 
which time three actresses have held the role 
of the star. 

COPLEY.—Jewett Players in stock, “Gar- 
side’s Career” this week first time here. 

ARLINGTON.—Stock, in “Charley’s Aunt.” 

GAYETY.—‘‘Behman Show,” 

CASINO.—“Cheer Up America.” 

HOWARD. — “Lid Lifters,” vaudeville, 
Quixey Four, Woigast and Girlie, Garson and 
Brown, Anita Manning. 


Mack and 


Bob 
Herbert 


Mac- 
Glass, 
“From 


“Lombardi, 





It is reported that before “Jack O’ Lan- 
tern” leaves there is a possibility of Evelyn 
Le Deaux, one of the dancers with the show, 
becoming the bride of Vincent Macchesi, her 
former dancing partner. He. enlisted as an 
aviator, but has been discharged from the 
service. When the company gave a per- 
formance at One of the naval stations recently 
he appeared with Miss Le Deauz. 





The news of the death of Frank Levering 
has caused much regret among theatrical men 
in this city. For several years he was res- 
ident manager of the Boston Theatre. 





Margaret Irving, who took Mrs. Stone’s 
place in “Jack O’ Lantern’ during the ill- 
ness of the latter, relinquished the part Mon-* 
day night. Miss Irving is again playing the 
part of the Fairy Queen. 





Noel Leslie, of the Henry Jewett Players, 
has been picked for the part of Garside in 
“Garside’s Career,’’ by the stock company this 
week. He has done a great deal of heavy 
work with the company of late. 








‘Impromptu Idiosyncrasies’’ 


- LAWRENCE (Noodles) FAGAN and ELSIE 


30th Consecutive Week Pantages Circuit 























VARIETY 


SS 


SHAPIRO, BERNSTEIN & CO., .oui'suhnsreth, wesw 


We just purchased from another oublishing house the song 
that every act should really appreciate, because it means 
big applause—the kind that neal an eet:te ) 80 over 
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By Fred wi Pike and Frederick Seymour 


‘Don't waste time in trying this out—You will thank us. 


The little waltz novelty song that is becoming one of the 
big things of the year 


“Don’t Cry, Little Girl, Don’t Cry” 


(Maceo Pinkard) 


A number of prominent artists are finding in this aantT 
a much felt want 


SHAPIRO, BERNSTEIN & CO., 7**,tWwvorn city 


CHICAGO MINNEAPOLIS BOSTON} | =| 
Grand Opera House Blidg. Suite 3, Lyric Theatre Bldg. 240 Tremont St. At 


SAN FRANCISCO—209 Pantages Theatre. Bidg. | i 
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RETURN 


EVERYTHING NEW But the Name and 
STILL THE BIG COMEDY HIT AS OF YORE 


OF VAUDEVILLE’S FAVORITES 


4 ATRICOLA and MY 


“THE GIRL AND THE DANCING FOOL” 


Now that I have made the world safe for the Democrats, 
we are willing to play all of the best theatres in America. 


BOOKED SOLID, ORPHEUM CIRCUIT. 
Opening Orpheum Theatre, Omaha, March 17 


Direction, GENE HUGHES—East SIMON AGENCY—West 


KEITH- TIME TO FOLLOW 


RUBY 


ER 











Mme. Eugenie Nau, of “The Crowded Hour,” 
delivered an address on “Modern French 
Dramatists” to an audience at the Park 
Square Sunday afternoon. The Drama League 
arranged the affair. 





‘After appearing for several weeks as the 
star <d6f the stock at the Arlington, Leah 
Winslow leaves this week. She stored a 
personal success ip “Camille.” 





Three one act plays will be the offering of 
the 47 Workshop at Harvard early this 
month. The plays are “The Hearth,” “The 
Playroom,” and *‘A Flitch of Bacon.”’ 





: 
John O'Sullivan, one of the principal tenors 
of the Chicago Opera Company, will appear 


for the first time in this city at a concert 


in Symphony Hall March 23. 


“The Better Ole” in the spoken word is on 
the last week at the Hollis and the piece is 
at the Boston this week in the films, widely 
advertised. 





It is reported Mme. Melba will sing with 
the Boston Orchestra when it starts a tour 
of Baltimore, Washington and Philadelphia 
next month. 

Joseph Roth, who gave up his position as 
general manager of the Mutual Film, where 
he had been located for six years, to serve in 
the division of films of the committee on 
public information, is now president and gen- 
eral manager of the Premier Film Corpora- 
tion. He also controls the rights in New 
England to “America Was Right.”’ 





Townsend Walsh, formerly dramatic editor 
of the Boston Traveler, is now advance man 
for “Little Simplicity.” 





Manager Ed Smith, the Shubert represen- 
tative here, and John Luce, their publicity 
man, are being congratulated for the ar- 
rangements at the reception given at Mechan- 
ics’ Building to President Wilson. 





The members of the Henry Jewett Players, 
the stock company housed at the Copley, 
have formed an organization known as the 
Frances Jewett Repertory Club. 





In the Sunday papers the Paramount and 
Artcraft Motion Pictures are going in big 
for the advertising. One ad was four col- 
umns wide and ran almost a column in length. 
This -heavy advertising is a regular thing. 





Billy De Wolfe is now connected with the 
Béston Photoplay Company and has been as- 
signed an important territory in New Eng- 
land to cover. 





Stanley Hand has taken the place made 
vacant by Frank Vine with the United Pic- 
tures Theatre offices. 





For the first time in several weeks there 
are to be changes made in the attractions at 
the legit houses. Several of the shows which 
have been in town for long runs are due to 
wind up and there wiil be four openings next 
Monday night. 





The Senate Committee on Legal Affairs re- 
ported “leave to withdraw’’ on the petitions 
of Philip J. Feinberg, relative to theatrical 
licenses, and Frank W. Thayer, relative to 
theatres and places of public amusement. 
The Feinberg bill sought to prohibit the 


granting of any license unless the applicant 
filed with his application for a license a 
schedule plainly showing the prices to be 
charged. 


Thayer’s bill would transfer cer- 


tain powers in regard to the theatres from 
the mayor and rest them with the city coun- 
cil. 





BUFFALO. 
By RAY C. MEYERS. 

SHUBERT.—Teck, William Norris, Peggy 
Wood in “Maytime.”’ Next week, “Leave it 
to Jane.”’ 

MAJESTIC.—Margaret Anglin in ‘‘Billeted.” 
Next week, Ethel Barrymore in “The Off 
Chance,” and ‘Polly With a Past.’ 

STAR.—The Knickerbocker Players in ‘Way 
Dowi East.”’ 

LYRIC.—Pomp Pom Girls, Chy San & Com- 
pany, Figaro & Mackey, Cook & Oatman, 
Aerial Patts. 

OLYMPIC.—Tango Shoes, Go Get ’‘'Em 
Rogers, Mae Archer & Billy Carr, Jim & Irene 
Martin, Mae Foster & Company. 

GAYETY.—New Bon Ton Girls. 

GARDEN—Broadway Belles. 

Harry Greenman, former manager of the 
Victorla after E. L. Hyman had joined the 
War Department Commission, on Training 
Camp Activities, has left Buffalo for St. 
Louis, where he has become affiliated with 
Mr. Hyman, who is now managing the Fox 
house there. ° 

George C. Christoffers’ Buffalo Hodkinson 
Film Service representative, has left that 
selling force and is in Los Angeies, California, 
on film exploitation work. 





Manager Edwin O. Weinberg, of the Elm- 
wood, has arranged with the Buffalo Federa- 
tion of Woman’s Clubs for a benefit matinee 
on March 14. The screen version of “Little 
Women” will be shown. 





“Louie” Green, formerly with the Klein 
offices here, is selling World pictures, in Buf- 
falo and vicinity. 








Colonial, New York, This Week (March 3) 
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pirection JAS, E, PLUNKETT 








Abnormal February business due to mil 
weather, has been halted considerably by a 
sudden cold wave. Picture houses and legits 
have done a smashing busimess this winter. 
Vaudeville houses have sold out night after 
night. 





Walter Damrosch and his symphony orches- 
tra packed Elmweod Music Hall last night 
inaugurating the spring musie season.. Ar- 
thur Middleton was soloist. 


BUTTE, MONT. 


By DAVE TREPP. 


Butte wavered on the question of whether 
or not theatres and other business houses 
would again clese on account ef influenza. 
Mayor Maloney advoeated a complete shut- 
down, but the impression was general that 
his plan was merely td force bank and other 
business houses to cash city warrants. Butte 
is bankrupt and its paper has not, been hon- 
ored, even at discount. The mayor, it is 
said, thought he would threaten to close the 
town and thus rally the business interests to a 
point where they would seek to avoid such 
a disaster by cashing the paper. However, 
when the county health board reported health 
conditions very good, with only about eight 
new cases of “flu” the threat seemed to fall 
by the wayside. Butte theatres are thus 
running on even keel and incidently business 
is at high mark. 








The miners’ strike has ended and the men 
are rapidly going Lack to work so that con- 
ditions are approavhing the normal. This is 
certain to help the theatres in the long run. 





McLean and Lee have just finished a suc- 
cessful seven weeks engagement at the Peo- 
ple’s, in stock sketches. 
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“The Mis-Leading Lady’ at the Empress. 
Manager Keeler is still ill with pneumonia, 
but is reported slowly improving. 


The Leggat cabaret is making preparations 
to open next week with lady entertainers. It 


Stick a Pin. 
Right Here 


The smart women of the 
theatrical world are known 
by their dress. 


If it bears the BEHRENS 
trademark, then they are 
known as being dressed right. 


Everything complete in the- 
atrical costuming with the 
BEHRENS way of doing 
things. 


We furnish everything, 
even the idea, taking special 
pains to have the idea se- 
lected, so designed and em- 
bellished by experts that the 
patron cannot sjdestep keen 
personal satisfaction. 


New acts or old ones are en- 
hanced 100 per cent if cos- 
tumed by BEHRENS. 


BEHRENS 


Theatrical Costumer 


JACK L. LIPSHUTS 
Gen. Mer. 








- 162 West 48th Street, NEW YORK CITY 
Bryant 935 
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John Cort’s “FLO-FLO” 


Bark From 





“OVER THERE” 


With 


JEROME H. REMICK & CO. 


One of the greatest harmony arrangers in the world 


has been closed since Dec. 81 when the state 
went dry. 

Livingston wants Pantages vaudeville, and 
Manager W. M. Haight of the Orpheum there 
was in Butte the past week conferring with 
“‘erle Davis in an effort to get the oircuit 
» include that city, Billings and Lewistown. 
uF. Haight has taken over the oid opera house, 
with a seating capacity of 900 and is remod- 
elling it. He expects to play a road show a 
month and Pan once a week with feature pic- 
tures on other days. He plans having his 
larger house ready in two months. 


CLEVELAND. 


By TOM SAWYER. 

SHUBERT-COLONIAL.—“‘See You Later’ 
opened to a capacity house and was well re- 
ceived. The story revolves about a plot that 
is anything but new—a young man who wants 
to marry one girl while he is unfortunately 
compromised with the wife of another—but 
the whole piece is brim full of good comedy 
situations and is carried along at good speed 
by a dozen or more very passable musical 
numbers. Aside from T. Roy Barnes, Frances 
Cameron, and Victor Moore the cast is hardly 
of the two-dollar attraction variety. Mr. 
Barnes is, of course, a very legitimate com- 
edian, but he has not been given a part in 
this piece that gives him much of a chance 
to prove his versatility, but it goes without 
mentioning that what he does is done well. 
Victor Moore hands a number of good laughs. 
Miss Cameron uses a good singing voice, and 
a rather cute manner of acting a part. Starting 
slowly, in fact the first act is pretty bad, it 
picks up and improves a bit as it moves 
through. There is little about the piece that 
commends it for Broadway, and, in its present 
form, it will add little to the season’s triumphs 
of its producers. 

OPERA HOUSE.—‘“Atta Boy,” with Frank 
Tinney as the individual feature, proved a 
splendid entertainment from the minute of its 
minstrel opening to the hodge-podge close. 
Presented by any other than an organization 
of enlisted men, its popularity would be 
doubtful, but as a production of conglomerate 
vaudeville specialties, done by world-war 
vets, it’s very O. K. Tinney and Jim Duffy 
are the individual hits and a capacity audience 
seemed well entertained. 

PROSPECT.—Vaughn Glaser departs some- 
what from his usual dramatic rep in present- 
ing “Very Good Eddie,” and it must be said 
that there was little justice done to the script. 
The musical numbers were not what they 
should be, or what they would have been if 
the Glaser players had been singers instead 
of actors. Don Burroughs, as Eddie Kettle, 
does the part very well, and Mr. Glaser is 
afforded an opportunity to get back to some 
of his old comedy in the part of Al. Cleveland, 
the hotel clerk. As a musical comedy pro- 
duced by a dramatic stock company, it was 
fair, and probably an experiment that will 
not be repeated by Mr. Glaser. Capacity. 

MILES.—Kuma Troupe splits the top of the 
bill with a little comedy skit called ‘‘The 
Fourfiusher,”” done by Charles Rice and Ar- 
thurs Lioyd. Steiner Trio; Meryle Prince 
and Girls in a musical act; Bertram & Sax- 
ton and the Harry Houdini Picture, ‘The 
Master Mystery.” Capacity. : 

EMPIRE.—Jack Reid’s ‘‘Record Breakers” 
packed ‘em in for both shows Monday and is 





GEORGE BOTSFORD 


He will be pleased to greet all his old friends and make as many new ones as he can at 


219 WEST 46th STREET, NEW YORK 


J. H. REMICK & CO. 


carrying a show this year that is a winner. 
STAR.—‘Hip-Hip-Horray Girls’ and Diw- 
ing Girls. Amateur diving contests Tuesday 
and Friday nights. 
MAIL, ALHAMBRA, STANDARD STRAND, 
ORPHEUM, METROPOLITAN, KNICKER- 
BOCKER and STILLMAN.—First run pictures. 





Capt. Frank Tinney addressed the Cleveland 
Advertising Club at a luncheon Wednesday 
noon. 





The Stone property, on Euclid avenue, be- 
tween East 105th and 107th streets, which 
Marcus Loew made s0 many futile attempts to 
lease for an east end house, has been acquired 
by Joseph Grossman, owner of the Stand- 
ard Theatre. Plans are under way to build, 
with a seating capacity of more than 2,000. 
The property is very close to Cleveland’s fam- 
ous Wade Park, and in the finest residential 
section in the city. The house will be called 
The Wade and is to be completed by De- 
cember. The Standard, the Grossman down- 
town house, is now showing Goldwyn releases, 
but it is rumored that the new house will fly 
the First National banner. 


It is predicted that the New Keith house is 
to be erected on the site of the old Lenox 
Building, corner of Bast 9th and Euclid. Al- 
though no definite word has leaked out concern- 
ing the transaction, the property has been re- 
cently surveyed for some reason not made 
publie. 

The box office of the Strand (First run 
Fox) was held up last Saturday afternoon 
and relieved of $99. The thief fired at officers 
giving chase and the bullet went so wild it 
hit one of the lookers-on and the man is in a 
hospital not expected to recover. 





A new film house called the ‘“Buclid’’ will be 
ready to open in about a month. The house is 
located on East 9th, near Euclid, and will seat 
about 1,100. It is owned by a syndicate com- 
posed of bankers and reai estate men. 





B. W. Reuben, president of the Superior 
hervice Corp., has recently remodeled the Sloan 
Building offices of the organization, taking on 
more space and iavesting $25,000 in a new 
plant for making and developing his own ad- 
vertising films. Mr. Reuben produces the 
News-Leader film edition and. handles prac- 
tically all the motion a film advertising 
business in northern Ohio, and has the dis- 
tinction of being the pioneer manufacture of 
screen slides between Chicago and New York. 


DETROIT. 


“The Climax’? at the Garrick. Next, ‘‘She 
Wouldn't and She Didn’t.” 





Lauretta Taylor in ‘‘Happiness’’ at Detroit. 
Next “Atta Boy.”’ 





Lionel Barrymore in ‘“‘The Copperhead”’ at 
the Detroit Opera House. Next, “13th Chair.” 





Mollie Williams at the Gayety. 





“Pace Makers” at Cadillac. 





W. 8. Butterfield announces that he will 
build two new theatres this summer, one in 


ROBERT LAW SCENIC STUDIOS 


REPRESENTATIVE PRODUCTIONS 


| SEABURY and SHAW 





Kalamazoo, seating 1,150, and one in Lansing, 


seating 1,750. Both will be for pictures. e 
has also leased the Royal which he ig re- 
modelling to seat 450, also for pictures, 





Arthur 8S. Hyman has purchased Michigan 
rights to “Once To Every Man.” 

“Heart of Humanity” goes into Broadway- 
Strand about April 1 for indefinite run. 





Harry P. Diggs has been here for a week 
doing publicity in connection with “Wanted 
For Murder,” which opened March 2 at Wash- 
ington. Opened to the house record. 





“The Unpardonable Sin,” Harry Garson’s 
film production of the Rupert Hughes s iG 
had its premier at the Broadway-Strand, 
March 2. A tremendous advertising cam- 
paign preceded the engagement. The house 
record was broken. 

MONTREAL. 
By ARTHUR SCHALEK. 

HIS MAJESTY’S,—‘“Leave it to Jane,” next 
week “‘Business Before Pleasure.” 4 

PRINCESS.—Nine act Dill this week. 

LOEW’S.—Norma Talmadge in “The Heart 
of onronnres oa ), and vaudeville. 

fUM.—Becman’s French Sto¢ % 

GAYETY.—‘‘Burlesque Review.” ae 

ST. DENIS.— Pictures and vaudeville. 

IMPERIAL.—Pictures. 





NEW GRAND.—“Kiddies In The Ruins” 


(Sim), and Mabel Normand in “Sis Hopkins” 
(film). 

HOLMAN,—Pictures. 

STRAND.—Pictures. 

THE ALLEN.—Wm. Faversham in “The 
Silver King” (film). 





All theatres are playing to excellent busi- 
ness. 


Geo, F. Driscoll has left for Palm Beach. 
C. H. Miles was heremlast week. 


NEW ORLEANS. 


By 0. M. SAMUEL. 
CRESCENT.—An 


local patrons by “Old Doctor’ Marcus Loew 
the tast half of last week. The prime ingre- 
dient was®Josie Flynn, supplemented by an 
octet of aids and aides, in Josie’s favorite 
semi-circular minstrel divertissement. 
turn ran along at top speed, Josie perceiving a 
momentous lag quickly and submitting some 
blackfacial expression in order to keep the 
needle pointing to the same spot on the audi- 
ence speedometer throughout. Another act to 
score securely was Chrsdtie and Bennett, with 
sure-fire hokum applied with an unusual de- 
gree of natural finesse. Jimmie Britt did quite 
weil also, though employing much of the ma- 
terial of last season. Conclusively he 
‘“‘poemed” that diatribe, the title of which has 
been peddled much by divers comics, “The 
Kid’s Last Fight.” Cortese and Murray ap- 
peared initially, “harping” and “fiddling” in 
“one” to attention. Lowry and Kathryn, the 
dancing fellow with the “noisy” costume and 
the cute, capering, tapering girlie who 
“straights” for the gaglets, were liked. 
PALACE.—Some little gang at the Palace 
daily. Gleesome and gurglesome, they just 
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laugh right out, indiscriminately. Little won- 
der, then, that a vaudevillized bit taken from 
the familiar “undertaker” burletta, to wit, 
“Superstition,” should rouse them from their 
moorings the latter part of last week. Plain 


“4azz” to the initiated, but it proved the 
quintessence of ambrosia to them. Story and 
Clark were next in esteem. Elsie Clark puts 
lots of stuff on a song, selling it like a born 
demonstrator With material, Elsie and her 
assistant would be paged but twice daily 
Nelusco and Hurley started the show in versa 
tile manner, the reward being most bounteous 
when the male member volunteered a smoking 
shadowgraphic bit that seems new. Flo and 
Ollie Walters found gladsome welcome. Adoles- 


cent in appearance, but rather mature in art- 
istry, they reached their apex when the gyra- 
tiona! member began “Eddiefoying.” White- 
side Sisters commenced at dn unusual clip, but 
receded. Very nice interlude of its sort, it 
could be advanced immeasurably by proper 
routining. 

TULANE.—‘‘Miss Springtime.” 

DAUPHINE.—Jesse Armstrong’s Burlesquers. 

LYRIC.—Ciarence Bennett’s Colored Carni- 


_ val. 


STRAND.—Lina Cavaliera in ‘‘Two Brides.” 

LIBERTY.—Billie Burke in “Good Gracious 
Annabelle.” 

Roscoe ‘Fatty Arbuckle is spending the 
week here, speaking in the more pronounced 
film houses. Arbuckle appeared at the Strand 
and Chescent the same day. Both theatres 
stated iin their advertisements he could’ also 
be seen at either house. Supplementing the 
personal revelation at the Strand was the 
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LAST NIGHT 


DORALDINA || 


Who appears nightly from 9 te closing 


GAVE AN INFORMAL 


FRISCO—BANKOFF 





{ comedian’s latest picture, “Love,” which did 


not prove particularly invigorating. 





Helen Flynn insists there is no connection, 
relatively, or otherwise, between Sun time 
and Father Time. 





The Creatore Grand Opera Co. was accorded 
excellent patronage last week. 





Al H. Wilson is appearing at the Tulane 
next week in a new play by Kachel Crothers 
called “Once Upon a ‘Time.” 





In the Lyric, sponsored by Clarence Ben- 
nett, New Orleans boasts the largest colored 
theatre in the world. Its first week showed a 
very handsome profit. 





Gladys Saul has resigned as assistant man- 
ager of the Crescent. She is succeeded bv 
Rodney Toups, who spent 22 months in the 
service, five in France. Toups was connected 
with both the Tulane and Crescent several 
years ago. 


Mr. and Mrs. Richard Watson Tully are 
spending a fortnight in this city. Mr. Tully 
thinks that red-blooded melodrama will sgain 
become popular, but forgot to mention he did 
not care to invest in its possibilities. 








Adele La Pierre, who has seen service in 
the front line at the Dauphine for weeks and 
weeks and weeks, has taken unto herself a 
husband, by name Joe Monteleong, attached to 


“EXHIBITION” PARTY TO 
ROCK AND WHITE—THE FORD SISTERS—ROSINA GALLI 
BONFIGLIO—SAHARET—JOAN 
DOROTHY PEAKE AND 
MANY OTHER INTERNATIONAL 
SHOWING 


HER NEW TRIO OF SENSATIONAL DANCES 


Including the 


“LARUMBA SHIVER’’pardbise 


UNTIL YOU VISIT 


REISENWEBER’ 


EEE, HAVEN’T SEEN NEW YORK 
OMT LS | mane re aRE aC RII 


SAWYER 


DANCING STARS 


S 












the theatre also. 
formed on the stage. 


The ceremony was per- 
It’s Adele’s first try. 


PHILADELPHIA. 


NIXON’S GRAND.—The Rigoletto Brothers 
with their highly varied offering headline 
this week’s bill and give the lovers of vaude- 
ville an unusual feature act at the pop scale. 
Not only are the brothers clever showmen, 
doing all their routine in a colorful manner, 
but they vary their program in a manner that 
really offers three or four acts in one and they 
again prove they have made a study of their 
work by doing just enough of each bit to get 
the audience interested. It is a splendid fea- 
ture, one of the very best seen in the pop 
houses, and the boys were very warmly re- 
ceived. Since last seen here they have added 
two girls, attractive in looks and possessing 
likable voices, which adds to the variety and 
entertainment of the act. Ward and Van, 
formerly known as the DeMichel!l Brothers, 
also registered a good sized hit with their in- 
strumental music. The comedian of the pair 
is still holding too much to comedy line by 
overdoing the dropping of the trousers, but it 
got a lot of laughs and his violin playing was 
a big applause winner. Claire Vincent in the 
sketch, ‘‘No Trespassing,’’ was very well re- 
ceived. It is a very good comedy and well 
played by Miss Vincent, Frank H. Gardner 
and a man not named on the program. There 
is a new girl playing the Japanese maid and 
the change has made no improvement. The 











EVERY “Bal” “Likly” “Murphy” EVERY 
MAKE “Hartmann” “Indestructo” “Taylor” SIZE 
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$9.75 
$14.50 
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$25 Fibre Thea- 
tre Trunk... 


$35 Taxi Ward- 
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rebe Trunk.. $19.50 
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Note These Remarkable Values: 
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EDWARD GROPPER | 
208 W. 42d St., New York City 





sketch was a hit. ‘Ted Doner, the slim stepper, 
who made such s good impression on the 
Chestnut street vaudevillegoers a few weeks 
ago, did just as well up-town and could have 
done a little better than he did Tuesday night, 
had he used more dancing than singing. Brandt 
and Aubrey had the opening spot with a roller 
skating act. The girl also sings a ballad, 
which does not belong in the act. She should 
sing something lively or cut out the song al- 


together. The tenth episode of the Houdini 
picture, “The Master Mystery,” is the film 
feature. 


STANLEY.—The big feature of this week’s 
bill is Clara Kimball Young in ‘Cheating 
Cheaters” and Monday’s opening was very big. 
Geraldine Farrar in “Shadows,” next week. 

PALACE.—Fred Stone in ‘‘Johnny, Get Your 
Gun.” Florence Reed in “Wives of Men” is 
underlined as coming soon. 

VICTORIA.—Theda Bara in “Salome.’’ 

ARCADIA.—William 8S. Hart in ‘Breed of 
Men.” 

REGENT.—Nazimova in ‘Revelation.’ 

BELMONT.—Pauline Frederick in ‘‘Bella 
Donna.” 

LOCUST.—Marguerite Clark in “Mrs. Wiggs 
of the Cabbage Patch.”’ 


Frank Dumont, the veteran minstrel and 
producer at Dumont’s Minstrels, the famous 
— organization, has been ill for several 
weeks, 





The Dixie Theatre, located in one of the 
outlying districts of the city, was sold iast 
week. Murphy’s Minstrels, a stock organiza- 
tion operated by local talent, has been doing 
good business there for several months. 


PITTSBURGH, PA. 


By GEORGE R. MILLER. 

NIXON.—‘“Three Face East,” Lilliam Tucker 
and Paul Everton. 

ALVIN.—‘“Passing Show,’ Irene Franklin 
and Burton Green. 

DUQUESNE.—“Seven Days’ Leave.” 

PERSHING.—Pershing Players and Stock 
Co. Two companies. 

KENYON.—Neliie Booth Stock Players, and 
vaudeville. 

GRAND.—Pictures, Pauline 
“Paid in Full,” 

OLYMPIC.—Picture, 
Roarin’ Reform.” 
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BEST PLACES TO STOP AND DINE AT 


Madison and Dearborn Streets 


LEONARD HICKS » HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 





CHICAGO 











500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervisien of the owners. Leeated in the heart of the city, just off 
Broadway, close to all booking effices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
to a folks. We are on the ground daily. This alone insures prompt service 
and cleanliness. saith 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


841 te 847 West 45th St. ; Bryant 6255 
A Buliding be L 
JUST COMPLETED: ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE. TWO AND THREE 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE: 


$50.00 Up Monthly; $15.00 Up Weekly 


YANDIS COURT HENRI COURT 


241-247 West 48d St. Phone: Bryant 7912 812, 314 and 816 West 48th St. Phene: Bryant 8560 
One, three and four-room apartments, with kit- An up-te-the-minute, new, fireproof my 

chenettes, private bath and telephones. The arranged im apartments of three and four reome 

these apartments are noted for is ene of its attrac- kitchens and private bath. *Phone im each apart- 


tions. ment. 
$15.00 Up Weekly 


IRVINGTON HALL, || THE DUPLEX 


855 to 859 West Sist St. 
An elevator, fireproof bufiding of the newest type, 
every partments Three and four reoms with bath, furnished te a 
are beasttelty arranged, ond ouster. of 2 3 and 4 || deuree of modernness that excels anything In this 
I 


rooms, tehens and kitchenettes, tiled bath pe OR tae will accom 
and ‘phone. i . 


$15.00 Up Weskly 35.66 Up Weekly 
Address all communieations to M. Claman 


Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 


——y 




















MEXICAN RESTAURANT 
SONORA 


THE ONLY ONE IN NEW YORK 


Open until 5 A. M. 


216 WEST 42nd STREET 
NEW YORK CITY 


Next to the New Amsterdam Theatre 




















Tel. Bryant 554-555-7833 One Bleck te Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Preprictress 

Catertag Exclusively te the Prefessicn Special Summer Rates from June te Beptember 
776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


Private Bath and "Phene NEW YORK - 





Office— 
in Each Apartment 778 EIGHTH AVENUB 








Phene: Bryant 1944 Gee. P. Schneider, Prep. 


THE BERTHA 


FURNISHED APARTMEN poids ’ 


Cemplete fer Housek ceping—Clean 
323 West 43rd Street. of the CITY 
te th eumtont and convenience vrofessien. 
Private Bath, 3—4 Reoms <_ = ane e 


Rocccoceceeseeseses 
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THE ADELAIDE 


754-756 EIGHTH AVENUE 


Grvern, 46th and 47th Streets One Bleck West of Broadway 
Three, Four and Five-Room High-Cless Furnished oy Up 
Strictly Professional MRS. GEORGE HIEGEL. Mer. Phones: Bryant 8950-1 











Phene: Greeley 5373-5374 Y, Preprictress 
1—2—3 and 4 Rooms, from $3.50 Per Week ee, i Privileges 


MARION HOTEL 


te Bathe—Newly Renevated 


156 West 35th Street, off Broadway, New York City 








” NOTICE TO PROFESSION 
“AMUSEMENTS” HOTEL SEYMOUR 


ay ST. PAUL, MINN. 
Distributed FRERB to All Visitors “UP TO THE MINUTE” 


—ATLANTIC CITY— Five Minutes’ Walk With or Without Baths 
HIGH WATER MARK CIRCULATION—26,000 From All Theatres Very Special Rates 


Lunch 60 Cents 
Dinner $1.00 
108-1 1OW.49thSt. 


“THE RENDEZVOUS OF THEATRICAL’S BEST 
SATURDAYS 


and 
SUNDAYS 
- $1.00 


Bryant 5252 


NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CITY 











moror kesonts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbreck, L. L Unequaled in Cuisine and Service. 
Open All Year Under direction of H. & J. Susskind 

















VICTORIA.—“‘The Mile-a-minute Girls.” 











Daniel Frohman was a visitor in town last 
week, when he supervised the Actors’ Fund 
Benefit at the Nixon last Friday matinee. 
Lillian Russell canceled her vaudeville en- 
gagement for last week in order to be able 


To the Profession: 


Contrary te all reports, we have net 
raised rates at this hotel. Still catering to appear. Mugene Oonncley, stage direst 

» &§ ector 

te artists at same old rates. at the Davis, assisted Mr. Frohman to put on 


Seymore Hotel, Rochester, N. Y. the show. 


Fire broke out Sunday night at 4 Federal 














St., and smoke routed a number of theatrical 
people out of bed. There was no loss for any 
of the performers with the exception that 


GAYETY.—Watson’s “Beef Trust.” 
ACADEMY.—“The Marine Girls.” 








KOSHER I "RESTAURANT 


M, Silver—L. Bernzaft, Props. 


117 TAYLOR STREET 
Bet. Turk and Eddy Streste 


SAN FRANCISCO 














VISITING MONTREAL 


Professional people will find 50 up-to-date fur- 
nished rooms, newly decorated, very warm, baths, 
running hot and cold water, first-olass dining-room, 
home cooking. Rates moderate. Five minutes from 
all theatres and trains. 


417-419 Dorchester St. West, Montreal 


THE CAMBRIDGE 














the Mack. Sisters (vaudeville team) lost a 
couple of canaries who died of suffocation. 

% Negotiations have been completed whereby 
4 Isaac Guekenheimer, owner of the Camera- 
1 phone Theatre, has purchased the Newell Hotel 
i property next door and will convert it into a 
; modern picture house that will seat a thou- 


ig sand people. The upstairs will be enlarged 
TWICE NIGHTLY s and offices made on the hotel proper, The 


GOLDEN | GLADES 


(4th FLOOR) 





aT 4 property runs from Fifth avenue back to 
¥ Oliver avenue. The new show will make the 
7.30 P. M.—11.30 P.M g eighth on Fifth avenue within a block and will 


FEATURING WORLD'S be directly across the street from the Grand. 

A 4 M3 ME & 

GREATEST ICE SKATERS i The Passing Show is going so well in its 
AND ICE BALLET BS second week that the management has an- 














Hi nounced an extra matinee again for Friday. 
Hi If business continues the rest of the week the 
Ld , way it was last week, the box office receipts 
RODS ES EPR "ERTL are going to equal, if not top, “Chu, Chin 
(om Hae is Chow,” which holds the record here, A. H., 
a I le ae Woods’ “Parlor, Bedroom and Bath” follows 

them in. 
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Announces 
—that he is sailing March 19th to place a limited number of high-class Artists and Attractions for 


PRODUCTIONS, VAUDEVILLE and PICTURES. 





‘MAXIM P. LOWE 


—that he had the Honor of effecting the engagement of IRENE CASTLE with the Famous Players- 
Lasky Corporation. 





__that he is now connected in the capacity of GENERAL MANAGER with 


The LOWE-BAKOS Co. 


140 West 42nd Street 


REGAN 


BLDG. 


Tel. Bryant 3597 


ARTISTS WISHING EUROPEAN ENGAGEMENTS— 
MANAGERS WANTING EUROPEAN STARS 


COMMUNICATE IMMEDIATELY WITH US 


During Mr. Lowe’s 


4 





JULES BAKOS 


absence our New York office will be in charge of 





PORTLAND, ORE. 

By JOSEPH GRANT KELLEY, Jr. 
ORPHEUM.—Vaudeville, four days only. 
PANTAGES.—Vaudeville. 
HIPPODROME.—Pop vaudeville and . pic- 

tures. 
STRAND. Vaudeville and pictures. 
BAKER.—3, Baker Players in “Grumpy.” 
ALCAZA nS, Alcazar Players in “A Texas 
Steer.” 
LYRIC.—Musical comedy stock. 
HBILIG.—6-8, Richard Carle in “Furs and 
Frills.” 
Due to the hotels having such a thriving 
business, artists are finding it difficult to se- 
cure rooms. 





“Mickey,’’ the picture is in its second week 
run at the People’s. It may continue to be 
shown for another two weeks. 


Eddie Heen has been engaged to entertain 
at the Multnomah Hotel. 








The Baker Players are the first stock com- 
pany in America to present “Daddy Long 
Legs,” and it cost them the highest royalty 
they ever paid. 





Raymond Wells, picture director, has joined 
the Alcazar stock, playing heavy. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 

LYCEUM.—George Arliss in “The Mollusc’ 
and “A Well Remembered Voice,” first half; 
Ruth Chatterton in “The Merrie Month of 
May,” second haif. 

—‘The Sporting Widows.” 

FAY 'S—! ‘Have ae Kiss,” Franklin and 
Haynes, Holbrook and Deming, Morr and 
Donovan, Sperry Sisters, Tyson and Haynes. 

FAMILY.—MtUsical Travelogues by John T. 
Fiddes and Co. 

PICCADILLY.—Pauline Frederick in “The 
Woman on the Index,” first half; Will Rogers 
n “Laughing Bill Hyde,” second half. 

REGENT.—Nazimova in “Out of the Fog,’’ 
rst half; Elsie Ferguson in ‘‘The Marriage 
Price,’’ second half. 

The Gordon, a big downtown house, for a 

—time dark, got under way on Sunday, 
showing pictures at five and ten cents. Fred 
Gerling, who is directing the house, is one of 
the successful pioneers of the picture house 
business in Rochester. 





“The Heart of Humanity” did a big business 


at the Lyceum last week and the engagement 

of the film was extended through Sunday. 
Parlor movies and parlor plays are quite 

a fad here among the socially elite It is 


quite the proper thing to run off a reel on a 
miniature screen between dinner courses. Lit 


and see jt. 


NA 


LUBY 


As billed in the lights when 


HEADLINING 


at the 


PALACE, NEW ORLEANS 


and 


Scored Tremendous Success 


tle plays are being produced in many parlors, 
and are very popular. 

Manager Jack Farren, of the Victoria, cer- 
tainly heaped coals of fire upon the Rochester 
Ministerial Association. Thxt body condemned 
Sunday movies and started a campaign against 
them Jack happened to be showing “Hell 
Roarin’ Reform,’’ with Tom Mix, and sent a 
personal invitation to each minister to come 
Many came. 





A film is being staged in Canandaigua, the 
primary object of which is to advertise the 
city, but which will nevertheless have all the 
things that go to make a good show. A con- 
test was held to pick some local people to have 
parts, sort of local color. 





Paul Dickson, of Barre Center, well known 
throughout Western New York in film and 
theater circles, has returned home from ser- 
vice In France. He was twice cited for 


bravery. He will resume personal direction of 
the local opera house. 





A memorial is proposed to David Hochstein, 
the young Rochester concert artist who lost 
his life in France. 


SEATTLE. 


By WALTER~E. BURTON. 

METROPOLITAN.—Kolb & Dill for two 
weeks in “As You Were.” Capacity. Under- 
lined, ‘“‘The “Better ’Ole.”’ 

WILKES.—Wilkes Players in “Our Wives,” 
with Grace Huff and Ivan Miller in the leads. 

OAK.—Monte Carter Musical Comedy Co. in 
“The Photo Girl,” with Monte Carter as the 
principal comedian. 

LEVY’S ORPHEUM.—“Ike and Mike at 
Coney Island.” 

— HIP.—“Hawatiian Sext” and vaude- 
ville, 

PANTAGES.—Vaudeville. 

MOORE.—Orpheum vaudeville. 

LIBERTY.—Anita Stewart in “Virtuous 


Wives.” 

COLISEUM.—‘“‘Maggie Pepper,’ with Ethel 
Clayton. 

MISSION.—Dorothy Philips in “The Mort- 
gaged Wife.” 

STRAND.—Harold Lockwood in “The Great 
Romance.” 

CLEMMER.—Return of “Mickey. 

REX.—Pauline Frederick in “Bella Donna” 
and Chaplin in “A Dog’s Life.” 
a IAL.—“Hell Roarin’ Reform,” with 
om 

SOCIETY. —Clara Kimball Young in “‘Cheat- 
ing Cheaters.” 








Ed. D. Hudson, cameraman with several 
California picture companies, has been mus- 
tered out of the army. 





A. J. Kennedy has forsaken films to become 
editor of the automobile section of the Seattle 
Daily Times. 





T. M. Anderson is the new owner of the 
Gem, on Second avenue, South, buying it from 
John Hamrick. 





J. Willis Sayre, dramatic editor of the 
Seattle Daily Times for the past several years, 
has resigned to accept a position with the Jen- 
sen and Von Herberg Picture Corporation as 
publicity director. 





John Woodhouse has purchased the Mission 
(Georgetown) from A. M. Lind. 





A. Anderson, manager of the Apollo, Ta- 
coma, was released from duty at Camp Lewis 
last week and will resume active management 
of his picture house. 





Manager Blanchard, of the Dream, waveime, 
has secured a lease on the Stewart O. n 
that city, and will reopen it with a pK 
picture-vaudeville and road attraction policy. 
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E. F. ALBEE, President 


B. F. Keith Vaudeville Exchange 


[AGENCY] 


(Palace Theatre Building, New York) 


B. F. KEITH EDWARD F. ALBEE 


Founders 


Artists can book direct by addressing S. K. HODGDON 


J. J. MURDOCK, Generali Manager 


F. F. PROCTOR, Vice-President 


A. PAUL KEITH F. F. PROCTOR 














Enterprises 


General Executive Offices 





Putnam Building, Times Square 


New York 
JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 
Booking Manager 








Mr. Lubin Personally Interviews Artists Deity 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. office 





CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 





BERT LEVY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 











FRED MARDO Vaudeville Agency 


TREMONT THEATRE BLDG., BOSTON, MASS. 
BOOKING VAUDEVILLE THEATREY 





IN NEW ENGLAND 











The Empre 








ig 8 F ess, x? ay | ae oy rd section of the 
9 . city, has been Alden Ma 
FULLER’S Australian McClannahan. d be amie 
and N. Z. Vaudeville Peter David has purchased. the Sunset n 
Governing Director: BEN J. FULLER . 
Tacoma. He now owns the Giese ~a (o id Pa 
BOOKINGS ARRANGED tages) in the same city. 
For all sailings peed Francisco and Vancouver. 
B. H. Collier, of the ‘Unite d Picture The- 
Western Vaudeville Mgrs.’ Assn., Chicago atres, has organized a circuit of 15 theatre 








in northern Idaho and Montane. These hous re 








VAUDEVILLE AGENCY 


bB. Ss. MOSS 


President 





General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 7 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 




















The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 














LTD 


Harry Rickard’s Tivoli Theatres, xusrrauia 


HUGH D. McINTOSH, Governor Director 


Registered Cabie Address: eS —_— Re Head ee | TIVOLI THEATRE, Sydney, Asstraila 
rican Represe 
ETHEL HOPE WILLIAMS, 6 West 48th St.. New Yerk 
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THE LARGEST THEATRICAL SHOE Sema 
MANUFACTURERS INTHE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
AiSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 

























Guerrini & Co. 
The Leading and Largest 
Accordion 


made by 
277-278 Celambus Ave. 
San Franeisce, Cal. 








» Shoe Shop 
NO MAIL ORDERS Esta 88 


b. 1886 
154 WEST 45TH STREET NEW YORK 
East of Broadway, Opp. Lyceum 











(IRENE DUBUQUE) 
HATS, GOWNS, 
COSTUMES 


HAZEL‘/RENE 


(HAZEL RANOUS) 
145 North Clark Street, Chicago 


Formerly with Edith Strickland 
Tel. Central 1899 











H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELFVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WBHEE-END OUTING 











' CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 











WANTED: A GOOD LOOKING GIRL 


for a TRAPEZE ACT. 
weight and lowest salary. 


In answering, send photo; state what you can do; age, height, 
Give permanent address. 


Address TRAPEZE, c/o VARIETY, Times Square, New York City. 


JAMES MADISON 


1498 BROADWAY, NEW YORK 


WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 
My newest MADISON'S BUDGET is Ne. i17—Price, 8! 


E.Galizi& Bro. 
‘Accordion, Mewatnc- 


turers aad Repairers. 





Ww ee 
215 Canali Street 
N. Y. City 

536 











MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Gppesite Columbia Theatre) 
NEW YORK CITY 















—— 


WARDROBE PROP. 
TRUNKS, $5.06 


Big Bargains. Have been used. Also a few 
Second Hand Innevation and Fibre Wardrobe 
Trunks, $10 an¢ $15. A few extra large Prop- 
erty Trunks. Alse eld Tayler and Bai Tranks. 
Parler Floor, 28 W. ist St., New York City 











Beautify Your Face 


You must look geod te make . Many 
ef the “‘Prefessien” ave ined and 
retalnet  iectutal, Imperfections and te- 

t ‘eat 
eee blemishes. Censuitation free. Foes 
reasonable. 
F. E. SMITH, M.D. 
347 Fifth Ave., N. Y. C. 


(Opp. Waldorf) 


REDUCE YOUR BUST 


other FAT 2 to 4 inches with ONE JAR of COSI 
OBBATTY Mxternal. Absol' harm ess. 








, exercising nor taking dangerous drugs. Mave 
the modish figure. For men and women. er Bean. 
paid, $7.00; sample, 10. CURRIE & CURRIE, . 
gists, 2909 Avenue @, Brooklyn, N. Y.—Phone: Ken- 
more 4842. 








Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Spemacte by FR. H. Burnside 


HIPPODROME 


Matines Daily, 2:15; Evening, 8:15 
“Enough of i to equip a dozen musi- 
cal comedies.””"—LOUIS DEB FON in “World.” 


The Empire Shoe Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | tc 9—all widths. 
Mail orders given prompt attentioa. 


aif. 




















STOCK SALESMEN WANTED 
Salary paid to beginners. Glib talkers. Telephone work 
exclusively. Actors are especiaily successful. Attractive 
bonuses paid to good, hustling workers. Apply Room 304, 
Galety Bidg., {545 Broadway, New York. 








NEW CATALOGUE OF 


PROFESSIONAL 
H& TRUNKS 


NOW READY 
ON DEPOSIT OF $10 


14 Sizes $40.00 to $75.00 


Buy Now and Avold War Tax 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 











heels without extra 
Fri 


and Canada. 





$5-NEW FRENCH¥HEELS--$5 


MORE SRILLIANT THAN RHENESTONES 


Quickly adjusted to any slipper or shoe, giving greater sparkle than jewels. 
Bend size of slipper with order, er send us your 


slippers and we will adjust 
following eslebrities are wearing thera: Trixie 
mu, Mollie King, Ferbert Cliften, Wanda Lyon, Flor- 


ganzs, Marjorie 
enze Tempest, Ford Sisters and others. We are sole distributors for U. 8. 
LESTER COSTUME CO., 189 N. Clark St. Clark Bidg., Chieago, iil. 
Phene: Central (664 











EDI 


Erect D 


Evening Gowns—Street Costumes 


36 West Randolph St. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 
CHICAGO, ILL. 
Phone: Randolph 1720 











will be booked out of his office in Portland, al- 
though the theatres are under control of their 
respective owners. 





Joe Lucas has opened his new $50,000 the- 
atre, Liberty, Centralia (Wash.). The house 
will play road attractions, pictures and vaude- 
ville. 





The syndicate of Japanese that secured con- 
trol of the Class A. Victory, Palace, High 
Class and other picture theatres in this city 
recently, have leased the million dollar Frye 
Hotel at Second and Yesler, the New Rich- 
mond, near the N. P. depot (another million 
dollar hostelry), and the Waldorf and McKay 
apartment hotels on like street. 


SYRACUSE, N. Y. 
By CHESTER B. BAHN. 


EMPIRE.—3-6, return of “The End of the 
Road.” 8, George Arliss in double bill. 

WIETING.—All week, “The Aftermath.” 
Although the play was born but a week ago 
at Washington, the performance Monday night 
was as finished as though the company had 
been playing for an entire season. While it is 
frankly propaganda for the abolition of false 
modesty which in the past has cloaked the 
social evil, it is safe to say that the play 
would be just as much of a success without 
the approval of officialdom. It has all the es- 
sentials that. go to make a worth while ve- 
hicle—worth while from the standpoint that 
it entertains. It is free from the shop talk 
of the physician and the clinic. The cast, 
which ineludes Malcolm Duncan and Crace 
Carlyle, is an excellent one. “The After- 
math” is assured of big audiences here, due 
to the controversy raging locally over the pro- 
priety of giving publicity to the foothold se- 
cured by vice. Next week, ‘“Maytime.” 

BASTABLE.—Fir’*+ half, “Bowery Burles- 
quers.” The book this year is entitled ‘The 
Health Hunters.” While it may not be en- 
tirely new and some of the gags are the self 
same ones that brought laughs from granddad, 
the show stands out as one of the brightest here 
this season. That is mainly due to Billy Fos- 
ter and Frank Harcourt, the comics, and Pam 
Lawrence, soubret, back in burlesque after a 





fling at vaudeville. Credit to a lesser degree 
goes to Grace Anderson, the prima donna, 
Libby Hart, who essays a semi-vamp, Joe Ban- 
non, Marty Semon and the chorus. The 
chorires are shapely, lively and what they lack 
in ‘uweltody they fully make up in volume. Fos- 
ter and Harcourt are guilty of but one trick 
thai savors of slapstick—the use of a siphon. 
There are 19 musical numbers. Several of the 
jazz. variety are evidently new, for they are 
not as yet programed. Those led by Miss 
Lawrence get over the best. Miss Anderson’s 
best number is “‘Rock-a-Bye Your Baby,” but 
her rendition does not come up to that of Edna 
Maze of “Cheer Up America,” here recently. 
Miss Hart scores with “Jim,” and Semon 
caught the house Monday with “Mr. Wilson,” 
although the song is growing ancient, witness 
the fact that it sti has the Kaiser in Perlin. 
Local color was worked into the gags with 
success, while Foster’s remarks anent “no 
beer, no work,” brought tremendous applause. 
Apparently, Syracusans do not relish going 
thirsty. The entire show is well dressed. Miss. 
Lawrence’s white and black costume, while 
simple, is striking. Last half, Clark’s Animal 
Circus. 
TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville. 





Dan Rice’s Circus, or rather that part of 
it which still exists, now known as Carl 
Clark’s Circus, will open at the Bastable here 
the last half of the week to whip into shape, 
The outfit has been wintering in this city. 


The “Fit to Fight” film, produced by the 
War Department and now being shown by the 
State Health Department, did not hold forth 
at the Wieting Sunday, as originally sched- 
uled. Instead, the film was shown in Lin- 
coln Hall, Central High School, Sunday night 
and the four evenings following. Admission 
was free, but was restricted to men only. 








“Mickey” has been booked for the Eckel 
here the week of March 16. This is the first 
film to be taken for a full week by the Eckel 
in months. 





Corporation Counsel John Marcy, Jr., of 
Binghamton, has forwarded to the Appellate 
Division, Third @epartment, his papers in the 





WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 


AT % PRICES — 
Many Bargains In Second Hand Wardrobe and 
Property Trunks 


P. KOTLER, 570 Seventh Ave. 
Phone: Bryant 8736 Near 4ist St. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 South State St. CHICAGO 


MADAM M. BOISES 


Stater Bidg., 7 West 42nd St., New York. Phone: Van- 
derbilt 1711. Studio of CLASSIC, BALLET and STAGE 
DANCING. Class or private lessons. Spanish spoken. 


WANTED 


for stock musical comedy 
EXPERIENCED CHORUS GIRLS 
Apply at once. 


Liberty Theatre, Camp Zachary Taylor, 
. Louisville, Ky. 
































HANDSOME,  ILLUMI- 
NATED DROP FOR SALE 


Painted by one of New York’s best scenic artists. 
ically new; used three weeks. Representing ex- 
terior of cabaret and street scene. Beautifully illu- 
minated. Size, 34x21 feet. Diamond dye on heavy 
muslin. Splendid for tabloid, girl act or act in 
“one.” QOne-third cost. MILLARD H. FRANCE 
STUDIOS, 506 West 38th St., New York City. 


DR. J. BIER 


Formerly at a and Surgeon 


. S. Army 
Putnam Building, Room 208 


1493 BROADWAY, NEW YORK 
: Phone: BRYANT 8486 
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WANTED Straight man. Good 

singer or dancer. For 
double with comedienne. Call or write. 
FLORETTA MAY, Bartholdi Inn, 45th St. and 
Broadway, New York City—Tél. Bryant 3074. 





appeal of the case of the Symphony Theatre 
Co., Inc., of Binghamton, against William R. 
Ely, individually as mayor of Binghamton, 
and Mason Lowell as police commissioner. 
This is in the appeal from the verdict in 
favor of the city to the higher courts, in the 








JACK L. LIPSHUTZ 


Every Tuesday in NEW YORK. Note NEW PERMANENT ADDRESS, 162 


PHILADELPHIA—908 Walnut Street. 


West 48th Street. Behrens, Phone, Bryant 935. + 
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SAM FOX PUBLICATION 


The song that is artistic and wins 








Lyric by HARRY D. KERR 
Music by J. 8. ZAMECNIK 


HERE’S PART OF 

THE SONG THAT VAUDE 
ARTISTS ARE 

SINGING WITH GREAT SUCCESS 


The Song Charming 
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Copyright MCMXIX by Sam Fox Publishing Coa, Cleveland, O. International Copyright Secured 
Copyright Canada. 


THE ARCADE 


ae SAM FOX % PUB. CO. aint. 


N. B.—When playing Cleveland we will appreciate your call. 


The song that high-class singers are 
featuring is the 


SAM FOX PUBLICATION 


ALSO PUBLISHED -INSTRUMENTAL 
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The Waltz Beautiful 

















matter of moving picture shows on Sunday, 
and is one of the steps that is being taken to 
carry the matter to the Court of Appeals for 
final decision. 





The audience fled from the Richardson, at 
Oswego, in a hurry Wednesday night when 
the film being shown caught fire. The blaze 
had been extinguished by the house employes 
before the firemen arrived on the scene. The 
damage was confined to the loss of the film 
and to the film booth. 





Company E, Third Infantry, New York 
Guard, will stage a carnival in the Water- 
town State Armory, opening March 17 and 
continuing for six days. 





May Irwin’s new show’ is tooked for this 
eity, Watertown and Utica before it hits 
New York. e 





The Dexter Amusement Co., which will run 
the Temple, Dexter, N. Y., has received its in- 
corporation certificate. The company has 
elected these officers: President, J. W. Bage- 
ard; vice-president, W. R. Lindsay; treasurer, 
L. L. Berman; secretary, Albert Rogers; di- 
rectors, L. L: Berman, Albert Rogers, W. R. 
Lindsay, C. S. Moyer, J. W. Bageard, F. B. 
Williams, J. J. Pound, Fred Noakes and Charles 
Voodre. Film service contracts have been 
signed for Paramount-Artcraft and Fox fea- 
tures. The corporation is composed entirely of 
Odd Fellows and the proceeds will go to the 
exter I. O. O. F. Lodge. 


There is not a little local interest in the 
arrest in New York of ‘“‘Major’’ E. V. Brough- 
ton von Brandenburg, erstwhile promoter of 
the Gibraltar Fiim Company, who is held in 
connection with the promotion of the Eastern 
Bond and Securities Company. Von Pran- 
denburg cut quite a figure in this city when 
America entered the war, organizing the Onon- 
daga Corps which it was proposed to incor- 
porate into the Roosevelt Brigade. Von Bran- 
denburg styled himself major commanding, 
and was lionized until President Wilson de- 
clined to accept the Roosevelt troops. Many 
of the men enrolled in the Onondaga Corps 
then enlisted in the Military Police of the 
N. G., N. Y. Service as a private did not 
apparently appeal to Von Brandenburg, for 
he failed to don khaki. While in Syracuse, it 
was a wonderful engine rather than a film 
concern which Von Brandenburg promoted. He 
later came into the limelight in connection 


Individuality 
FACTS! 


q If you want to see real 
distinctive, original and 
classy gowns, see the Maxim 
Revue. 








| 


q All the principals and the 
majority of the chorus girls 
were gowned by me. 


} § VARIETY and all other 
theatrical papers spoke 
wonderfully of these gowns. 


€ EVERY gown is a crea- 
tion and different from 
what you see in other shops. 
" Estimates given for pro- 
ductions, revues, etc. 


Marguerite 


‘VAN NORTON 


HOTEL STANLEY 
124 West 47th St. New York City 
Phone: Bryant 2733 = 








COSTUMES 


137 N. WABASH AVE. 























NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 18@1 








with the publication of alleged Grover Cleve- 
land letters. 





“The Man on the Box,” dramatized from the 
novel of the same name by Harold MacGrath, 
of this city, was produced by Syracuse pro- 
fessionals and amateurs the last half of the 
week at the Wieting as a benefit for the 
Elks charity fund. Rita Knight Crouse played 
the lead, it being her first stage appearance 
since her marriage to Mr. Crouse, a local mil- 
lionaire. Mrs. Crouse also directed the pro- 
duction. From a financial standpoint, the 
benefit was the most successful held here in 
some time. 

The Happy Hour at Norwich will try Sun- 
day films, Manager Adrian E. Ford says. 
Houses there have never before attempted to 
show on Sunday. Ford says sentiment now 
favers the move. 





According to talk, Syracuse may have an- 
other new theatre. It is said that a corpora- 
tion running a chain of lunch rooms in Massa- 
chusetts and New York, which reeently invaded 
the amusement field, is displaying quite a bit 
of interest in the local situation. The cor- 
poration now has two lunch rooms in the city. 





Once more the old Grand Opera House here, 
once the home of Keith vaudeville, will house 
a fight club, it is said. Mike Kelly, Syracuse 
sporting man, is back of the project. The 
Grand some few weeks ago was taken over by 
Joe Dunfee to house his fight club, started as 
a rival to that of Tommy.Ryan. The Dunfese 
club soon_put Ryan’s fistic organization out of 
business, and when the latter gave up the 
ghost, Dunfee moved his club to the Arena, 
where Ryan had been located for a couple of 
years. This left the Grand again without a 
tenant. Now Kelly has secured the charter of 
the Onondaga A. C., which was held by Ryan, 
and is planning to give Dunfee a run for his 
money, holding forth at the Grand. Plans call 
for the first bouts at the Grand March 14. 


Advance sale records for local houses went 
by the boards Monday at the Wieting when 
the advance sale for ‘‘Maytime,’”’ which fills a 
week’s engagement next week, opened. There 
was a big line at 9 o’clock when the box cffice 
opened, and the line was not broken until the 
house closed Monday night. There is every in- 
dication that the record ‘‘Maytime’”’ made at 
Toronto last week will be duplicated here. 
Campbell Casad, here in advance, said ‘‘May- 
time’ had an advance sale of $9,000 when the 
show opened. By Tuesday the house was sold’ 
out for the entire week. At 24 hours notice a 
special matinee was given Friday, and drew a 
house of $1,651. ‘‘Maytime” will go to New 
York from this city for a return engage- 
ment. 


It was “Old Home Week” in Syracuse this 
week. Campbell Casad, Hector Fuller, Percy 
Heath, Tommy Bodkins, Harry Aylward and 
Gene Quigiey, all old-time advance men, were 
the celebrators. It’s the first time in ten years 
that so many of the boys were cornered here 
at one time. House managers of the local 
theatres aided in the celebration. 





The Thomas Hogan Block in 8S. Salina street, 
at present used as a roller skating rink, will 
be remodeled as a picture theatre. Henry 
Funda was awarded the contract this week, and 
the new playhouse is to be ready early in the 
summer. It will have a capacity of 1,000. BE. 
A. Howard, of this city, is the architect. The 
house will be located one block below the 
Strand. 

TORONTO 
By R. G. LYE. 

ROYAL ALEXANDRA.—‘“Business' Before 
Pleasure.’””’ March 10, “The Passing Show of 
1918” with original cast. 

PRINCESS.—Ethel Barrymore in “The Off 
Chance.”’ Marcu 10, David Belasco’s ‘‘Boom- 
erang.”’ “Three Faces East” drew packed 
houses all this week. 

GRAND.—“Vanity Fair.” March 10, Fiske 
O’Hara in “Marry In Haste.” 

GAYETY.—Fred Irwin’s “Big Show.” 

STAR.—“‘The French Frolics.” March 10, 
“World Beaters.” 

ALLEN.—Wm. Faversham in “The Silver 
King.’’* "March 10, Paramount picture, “Mrs. 
Wiggs of the Cabbage Patch.” 

ALLEN’S BLOOR THEATHE,.—Pictures. 


Earnest Johnson, L. R. A. M., formerly con- 
cert mast@r, etc., of the Regent & Allen or- 
chestras, has been engaged as musical director 
in charge of tue Bloor St. orchestra. 


REGENT, STRAND, RIALTO, OAKWOOD, 
MADISON.—Pictures. 

MASSEY HALL.— March 3, Levintski. 
March 5, Cincinatti Orchestra. March 6, 
Third annual concert of the Toronto Male 
Chorus. March 10, British-American service’s 
boxing tournament. Friday matinees are be- 
coming quite common and popular here. 





The management of the Allen has installed 
an Acme gold fibre screen. 





Signor Joan De Sota, director general of the 
San Jose Amusement Corporation, Buenos 
Ayres, on his North American trip in search 
of feature films, visited Alien’s New Bloor 
St. Theatre. From an architectural point of 
view he is a connoisseur, and remarked that 
this theatre is the most unique and perfect 
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of any he has yet seen. The color scheme 
coved ceiling, panelled walls, and diffused 
lighting, give it quite a striking appearance. 
De Sota said its acoustic properties were sec-~- 
ond only to the Mormon Temple at Salt Lake 
City. The proscenium arch, which is a mas- 
sive one, is erected a few feet from the screen 
with a gradual slope to the ceiling. It con- 
veys the minutest notes from the orchestra. 

R .G. Lyle. 


VANCOUVER, B. C. 
By H. P. NEWBERRY. 


EMPRESS.-—24, “When Our Boys Come 
Back,’’ with Edythe Elliott featured. Ray Col- 
lins plays opposite; Marie Baker as the 
mother excellent as usual. Capacity, with 
special matinee being given owing to the de- 
mand for seats. An excellent reproduction of 
a trench scene is given. 3%, ‘Too Many Cooks.” 

AVENUE.—24-25, “Still Going It,” waude- 
vilie entertainment put on by local talent, with 
the proceeds going to the Army and Navy 
Veterans’ Association. 26-1, “Turn to the 
Right” with all-star cast, presented several 
months ago by the Empress Stock. 38-5, 
exandra Carlisle in “The Country Cousin.” 
6-8, “The Importance of Being Earnest, " by 
Players’ Club ef the phe of B 

ROYAL.—Dark 24-2 reopening first with 
pictures. House was , Bn Pantages. Since 
reopened in May has been the bome of musical 
comedy companies with the exception of Hip- 
podrome vaudeville which it played for seven 
weeks. Broadway Musical Comedy company 
closed five weeks ago. House has been show- 
ing films and will continue the same policy; 
closed to allow for a few changes being made. 

ORPHBEUM.—Vaudeville. 

PANTAGES.—Vaudeville. 

COLUMBIA.—\lst half, Japanese Songbirds 
headline bill. Other acts, Flying Weavers, 
Dunlop & Verden, The Human Band, Dore 
Sisters, Enos. “Woman in the Web,” (film 
serial) and “The House of Mirth” feature 
oie. Last half Hippodrome vaudeville and 
film. 

DOMINION, R#X, COLONIAL, GLOBB, 
MAPLE LEAF, BROADWAY.—Pictures, 


Marjorie Lake on bill at Pantages last week. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

NATIONAL.—Return engagement for “The 
Rainbow Girl,’ with practically the same cast. 

SHUBERT-BELASCO.—“Adam and Eva,” 
presented by F. Ray Comstock. First per- 
formance Monday night. Reviewed elsewhere 
in this issue. 

SHUBERT-GARRICK.—George Broadhurst’s 
production, “She Walked in Her Sleep,” by 
Mark Swan. Went over big and is the first 
play to be shown atthis theatre that has first 
appeared in New York. 

POLI’'S.—Wiilard Mack’s play produced by 
A. H. Woods, “The Big Chance,” with Mary 
Nash and Mr. Mack appearing in it. Opened 
Sunday night. More than favorably received. 

COSMOS.—Vaudeville and pictures, 

GAYETY.—Frank Hunter Company. (Bur- 
lesque). 

LYCEUM.—“The High Fliers.”” (Burlesque.) 

LOEW’S PALACE.—Billie Burke in “Good 
Gracious Annabelle,’’ Lila Lee in “Puppy 
Love’”’ divided the week. 

LOEW'S COLUMBIA. 
“Alias Mike Moran,” Louise Huff in “Crook 
of Dreams,” dividing weet 

MOORB'S RIALTO “The White Heather.” 

CRANDALL'S METROPOLITAN.—A lice 
Joyce in “The Lion and the Mouse.”’ 

HOWARD Colored stock in “The Story of 


the Rosary. 
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VARIETY 
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TO OUR MANY FRIENDS AND THOSE 
WHOM WE WANT FOR FRIENDS ~— 


Even a dozen pages in “Variety” is insuf- 
ficient to properly place before you all we 
have to offer. 


We can suit any artist in vaudeville, must- 

cal comedy, burlesque, cabaret or con- 
cert—something no other music house 
has ever before been able to do in the 
history of music publishing, and we invite 
our friends to visit our beautiful new 
é building, corner Broadway and 47th 
_ ____ Street, when you are in town. A cordial 
reception awaits you, a = are 
known here or not. 





























LOUIS BERNSTEIN, President. 
_ SHAPIRO, BERNSTEIN & CO., 22*waPy dizi" Sree" 
CHICAGO MINNEAPOLIS BOSTON 
Grand Opera House Bldg. Suite 3, Lyric Theatre Bidg. 240 Tremont St. 


SAN FRANCISCO—209 Pantages Theatre Bidg. 


” SHAPIRO. BERNSTEIN & CO., LOUIS BERNSTEIN, President 
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MOVING PICTURES 















NEWS OF THE FILM WORLD 


“One Week of Life,” with Pauline Frederick 
starred, will be released by Goldwyn, April 6. 





William Fox and Winfield Sheehan sailed on 
the Aquitania on March 8 for England. 





Bessie Barriscale has atarted work on her 
a Robertson-Cole release entitled “Josselyn’s 
e.” 





George BD. Wright and cameraman have gone 
back to Mexico to “shoot” another series of 
Mexican pictures. 





Chester Whithey has recovered from in- 
flUenza and has resumed his directoral activi- 
ties for Norma Talmadge. 





Burton King is at Miami, Fla., completing 
the first of a series of features that the B. A. 
Rolfe Co., has planned. The picture will be 
finished in about three weeks. 

Thomas H. Ince has appointed W. G. Gil- 
mour studio superintendent at the Inceville 





Plant. Gilmour is well known in this line 
of endeavor. 
Jack King (tenor) is back in New York 


after Having filled an eight months’ consecu- 
tive engagement at the Majestic, Detroit. King 
is returning to vaudeville. 





Marguerite Clark will be seen in a release 
from Paramount entitled ‘‘Three Men and A 
Girl.”” The picture is founded on Edward 
—— Carpenter's comedy drama, “The Three 

ears. 





The Famous Players-Lasky Co. have secured 
the rights to J. M. Barrie’s play, ‘““‘The Ad- 
mirable Creighton.” The production will be 
directed by Cecil B. DeMille. 


“The Man Who Turned White” is the title 
of the first picture which will be made by H. B. 
Warner under his new contract with Jesse D. 
Hampton. 





The release of the “‘Craig Kennedy” serial 
will start March 17. Herbert Rawlinson and 
Margaret Marsh have the leading roles. The 
serial is from the stories by Arthur B. Reeve. 





‘Tears of Love” is the title of a song whigh 
has been dedicated to Norma Talmadge, who 
seems to possess the power to draw songs 
from song writers. 





H. H. Hough has severed his connections with 
Triangle and joined the executive forces of 
Universal as business manager of Universal 
City studios. 





Tom Terris has just completed production 
of Robert W. Chambers’ ‘“‘Cambric Mask” for 
Vitagraph. Alice Joyce is playing the lead- 
ing part. 





Pending the making ready for his next pro- 
duction, J: Stuart Blackton has extended the 
contract renting his Brooklyn studio to the 
Macdon Comedy Company for another month. 





Lieut. James Anderson, formerly with Fox, 
was in town last week arranging for his spring 
and summer picture work. Anderson is now 
with the First National. 





The next Emerson-Loos production for Para- 
mount has been renamed “Oh! You Women,” 
- replace the title, “When the Boys Come 

ome.” 





“The Valley of the Giants’ is to be Wallace 
Reid’s next picture for Paramount. The story 
was written by Peter B. Kyne. Grace Dar- 
mond will play opposite Mr. Reid. 





Famous Players-Lasky is making plans for 
an elaborate exploitation of an Anita Loos- 
John Emerson five-reel comedy written and 
directed by that couple entitled ‘‘Oh, You 
Women.” 





Bids are now being considered for the erec- 
tion of two piture houses in Philadelphia by 
the Stanley Co. The new houses are to be 
located respectively at Chestnut and 52d street 
and Broad and Logan. 





Robert Carson was engaged last week for 
some of the big scenes in the new Miriam 
Cooper feature. Vincent Coleman is han- 
dling the male lead, R. A. Walsh is direct- 
ing. 


Within the next weel the special film, 
“Teaching the Baby Blind’ that ne 8. 
Lopez directed for the International Sunshine 
Soeiety, will be made ready for the public 
screen. 





Kessell & Baumann are organizing a new 
corporation and propose embarking in the 
production of large features to be released 
via state rights. They have been in nego- 
tiation recently for severel picture stars. 





Walter Betts, manager, Keeney’s Brooklyn, 
has been assigned the picker of the films to 
be shown @@t the Brooklyn house, Keeney’s 
Newark, as well as the new Keeney film places 
in Kingston and Williamsport. 





Anne Forrest has been engaged by United 
Theatres as fourth star for that concern. Lee 
Ochs has gone to the Coast to organize the 
acting company to appear in support of Miss 


Forrest. 





Jane Novak has been engaged to play op- 
posite William S. Hart in his next picture for 


Artcraft. Lionel Atwill will support Elsie 
Ferguson in her next release from the same 
studios. 


Quite some excitement prevailed Saturday 
night, outside of the Strand, when a young 
woman impersonating Mabel Normand as “Sis 
Hopkins” in an advertisement of the coming 
picture was ordered off the street by local 
policemen. 








Temperment plays an important part in the 
bankruptcy proceedings of the Dressler Pre- 
ducing Corporation, which are now proceed- 
ing in the United States District Court. Many 
differences which arose are said to have been 
eaused by “‘temperamentality.”’ 

DeMille has qualified as a high-flyer. Last 
Thursday he flew over Los Angeles aud exe- 
cuted a tail spin above Grauman’s theatre 
there. The stunt was pulled on a bet between 
the director and Sid Grauman that DeMille 
couldn’t do the spin over the house. 

King Baggott, for many years a Universal 
star, has deserted the screen for a time at 
least, and will bloom forth at the head of his 
own company in a three act drama written 
by Harry Sheldon. The play and star are 
being presented by Harry Hunter. 





J. Stuart “Buster’’ Blackton, Jr., recently 
discharged from service with 59th Coast Ar- 
tillery, is learning the angles of the film in- 
dustry at his father’s Blackton Productions, 
Inc. Young Blackton was a dispatch bearer 
with the A. EB. F. and twice wounded. 





The latest Vita. feature, “The Cambric 
Mask,” by Robert W. Chambers, starring Alice 
Joyce, has been completed. Maurice Costello 
is ‘‘opposite’’ Miss Joyce with Bernard Siegel, 
Herbert Pattee and Florence Deshon in the 
cast. Tom Terris directed. 





A fire in the booth of the Strand, Tarry- 
town, N. Y., this week, during a matinee per- 
formance, destroyed two reels of the feature 
picture and slightly injured the operator about 
the face. Everything was repaired in time 
to continue that evening. 





The withdrawal of the D. W. Griffith pro- 
ductions from distribution through Artcraft 
will not affect the appearances of Dorothy 
Gish with that concern. She is under conf- 
tract for three more years to Artcraft. Her 
sister, Lillian, will probably remain web 
Griffith. 





A picture showing how $5,000,000 was spent 
in Jewish eharities organizations in New York 
was shown March 2, at the Hudson Theatre, 
during the annual meeting of the Federation 
for the Support of Jewish Philanthropic So- 
cieties. The picture runs the gamut of charit- 
able endeavor. 


David G. Fischer, who recently finished ‘“The 
Law of Nature,” which is being released as a 
state right offering through the Arrow Film 
Corp., has left for Miami, Fla., to produce a 
second feature, which is to be an adaptation 
of the Grant Watson’s novel, “Where Bonds 
Are Loosed.” 


Isaac Wolper, president and» general man- 
ager of the Mayflower Photoplay Corp., left 
for the Coast this week to close contracts for 
a number of important productions to be made 
under the direction of George Loane Tucker 
and Emile Chautard, who have signed to pro- 
duce for the Mayflower concern. 


Michael Moran, head of the Inter-Ocean 
Forwarding Co., which organization handles the 
greater portion of foreign shipments of films, 
sailed on the Aquatania on Thursday. Whiie 
abroad he will make connections for the for- 











warding of merchandise into the enemy coun-’ 


tries as soon as peace is declared. 





Will Rogers retires from the ‘‘Follies” show 
in time to report for film appearances at the 
Goldwyn studio in California the first week 


in June. Goldwyn has purchased the first 
two stories for Rogers. They are “Aleck 
Lloyd.” by Eleanor Gates, and “Overland 


Red,” a novel by H. H. Knibbs, a writer for 
the Saturday Evening Post. 





The Briggs Pictures, Inc., headed by Clare 
Briggs, the “Tribune” cartoonist, has located 
offices at 30 East 42nd street.’ They will not 
put out animated cartoons of the famous 
“Skinny” series, but will engage competent 
juvenile players to enact the roles in story 
form. They will be single reel comedies. C. 
H. Ferrell is the production manager at the 
Thanhauser Studios in New Rochelle. 





E. K. Linooln is now on the coast and will 
be starred in the role eof Dick Gale in txe 
picturization of the Zane Grey novel, “Desert 
Gold,”’ which is to be made under the direction 
of T. Hayes Hunter. The production is to be 
made by the author’s own film company, to be 
known as aZne Grey Pictures, Inc. William 
Bainbridge was also engaged to appear in this 
picture. 





Broomhail & Schwaim, who controi the 
Jewel Photoplay Company, and who are now 
operating the Grand, Jefferson and Jewel 
theatres in Hamilton, O., have acquired the St. 


LAKEWOOD’S NEW THEATRE. 


The Kashin Holding Co. has~ pur- 
chased a corner plot on -Clifton ave- 
nue, Lakewood, N. J., for a theatre, to 
seat 2,000. The theatre will play pic- 
tures and combination attractions, the 
latter booked through Klaw & 
Erlanger. 

Lakewood now has two small pic- 
ture theatres, which play to capacity. 

Attractions at the Apollo, Atlantic 
City, in the winter may make the new 
theatre at Lakewood the next stand. 


Author May Have Six Plays Playing. 

Samuel Shipman has three new plays 
which are to be produced by A. H. 
Woods in New York in the early fall. 
His “Friendly Enemies” will continue 
throughout the summer, from present 
indications, as will also “East is West,” 
and there has been a recent revival in 
the takings of “The Woman in Room 
1 Tg 


Skinner Play at Globe. 

Otis Skinner will bring his “The 
Honor of the Family” to the Globe, 
March 17, following the run of “The 
Canary.” 








Charles hotel property there and will immedi- 
ately erect a theatre with a seating capacity 
of 1,600, opening the house with pictures. A 
further purchase at Third and Court streets 
is being held for the erection of another ¢ 


erection of another thea 
tre at a later date. 





Mae Murray, accompanied by her husband, 
Robert Leonard, will leave New York Monday 
for the Coast, where they will remain for a 
couple of weeks. The trip is for the purpose 
of attending to certain personal matters and 
closing up their Coast home previous to re- 
turning to New York, where a stay of at least 
a year is anticipated. It is hinted that Miss 
Murray has seeured a substantial contract, 
the nature of which she will not at present 
discuss, but which has to do with pictures. Bob 
Leonard has completed directing the Norma 
Talmadge picture for which work he was espe- 
cially engaged by Select. 





SHOWS IN NEW YORK. 


“Canary,” Giobe (i7th week). 
“Cappy Ricks,” Morosco (8th week). : 
“Century Midnight Whirl,” (13th week). 
“Crowded Hour,” Selwyn (15th week). 
“Daddies,” Lyceum (27th week). 
“Dear Brutus,” Empire (10th week). 
“East Is West,” Astor (llth week). 
“Everything,” Hippodrome (29th week). 
“For Ever After,” Playhouse (27th week). 
“Fortune Teller,” Republic (2d week). 
“Friendly Enemies,” Hudson (33d week). 

















































ne os sat 


“eee Morning, Judge,” Shubert (6th i] 

week). m! 

“Keep It to Yourself,” 39th St. (10th a 
week). i 


“Invisible Foe,” Harris (10th week). 

“Ladies First,” Nora Bayes (20th week). 

“Listen Lester,” Knickerbocker (lith 
week). 

“Lightnin’’’ Gaiety (29th week). 

“Little Journey,’ Vanderbilt (9th week). 

“Litfle Brother,” Belmont (15th week). « 

“Little Teacher,” Manhattan 0. H. (2d 
week). 

“Melting of Molly,” Broadhurst (20th (S 
week). oe 

“Marquis De Priola,” Liberty (7th week). Be 

“Mis Nellie of N’ Orleans,” Miller (6th 
week). 

“Midnight Froiic,” 
(14th week). 

“Monte Cristo, Jr.,” Winter Garden (4th 
week). 

“Oh! My Dear,” Princess (15th week). 

“Please Get Married,’ Little Theatre (4th 
week). 

“Prince There Was,’ Cohan (llth week). ae 

“Redemption,” Plymouth (16th week). 4 

ee Cohan and Harris (3d 
week). 

“Riddle: Woman,” Fulton (20th week). 

“Somebody’s Sweetheart,” Central (lith 
week). 

“Sometime,” Casino (23d week). 

“Sinbad,” 44th St. (27th week). 

“Sleepless Night,” Bijou (3d week). 

Stuart Walker Co., Punch & Judy (8th 
week). 

“Toby’s Bow,’ Comedy (4th week). 

“Tiger, Tiger,” Belasco (20th week). 

“T for 3,’ Elliott (25th week). 

“The Better ’Ole,” Cort (21st week). 

“The Net,” 48th St. (4th week). 


Amsterdam Roof 


ia 


“Three Faces ast,” Longacre (29th 
week). 
“Three Wise Fools,’ Criterion (19th 
week). 


“Unknown Purple,” Lyric (25th week). 


“Up in Mabel’s Room,” Eltinge (7th i 
week). 
“Velvet Lady,” Amsterdam (ith week). yz 


“Woman in Room 13” (6th week). 














Announcing 


WILLIAM 


“WHERE THE 
WEST BEGINS” 


By STEPHEN FOX An American—*“Fiying A”—Picture 


Breezy American comedy-drama. 
A romantic story of the West. 
Beautiful Western scenery. 
Punch—pep—jinger! 

Brilliant, humorous situations 
in which Russell displays 
exceptional versatility. 


WILLIAM RUSSELL PRODUCTIONS 
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RUSSELL | 


in 


Directed by HENRY KING ~™ 7 


Whirlwind riding. 

Full of quick comedy action, 

Will appeal to men—young and old. 
Your women patrons will enjoy 
The children will 
revel in the wold riding and stunts. 
A good story—book it! 


Distributed by PATHE 


the romance. 





Now available at Pathé Exchanges 
WILLIAM RUSSELL in» 
“ALL THE WORLD TO NOTHING” 


“HOBBS IN A HURRY” 










“WHEN A MAN RIDES ALONE” 
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SATAN JUNIOR. 


TS *.  \ ear Viola Dana 
Paul Worden.......<.cescecccseeeMilton Sills 
ST SEDs wo oo 06 6eseees .Loyd Hughes 
Emmeline Ardway, Diana’s aunt 

Alice Knowland 


Nathaniel Ardway............ .Frank Currier 


Eee MOIMOLE IPs occ ciecc cote vcceees Lilie Leslie 
Juan-Kai, Chinese servant........ George King 

The character of Diana Ardway in Metro’s 
film production of “Satan Junior’ is inoon- 


sistently drawn It is a combination of suphis- 


ticatedness and ingenuousness, constantly al- 
ternating and as totally divergent as “Ur. 
Jekyll” and “Mr. Hyde. The picturizatien 


Was adapted from Mr. Post’s novel, ‘“‘Diana 
Ardway,” scenario by John H. Collins, directed 
by Herbert Blache, photographed by John 
Arnold, 

in the firm version, you are asked to believe 
that the only child of a multi-millionaire, a 
15-year old girl, willful and headstrong, pre- 
sumably reared in refined surroundings, would 
deliberately go to the home of an alleged 
notorious playwright, who lived nearby, and 


when the man of the world treats her like a 
child, she would lift her skirt far above her 
knees, prance about ingenuously, give vent 
to a violent outbreak of temper and break uD 
everything in the house. Later to persistently 


visit the aforesaid playwright, destroy the 
headgear of a leading actress for whom he 
was writing a play and to whom he was be- 
trothed, drive the actress from the house and 
daily pester the writer, compelling him to 
send for his younger brother to try and wean 
her away from him. 

Whereupon the youthful, but wealthy in- 
genue notified the Associated Press she had 
eloped with the playwright, then lured him 
away in an auto, threw the “‘distributor”’ of the 
machine into the river and thus goupled their 
names in such a manner as there was nothing 
left for him to do but consent to marry Lef. 

Passing judgment on such a picture in a 
projection room a reviewer would be almost 
certain to object to the tale as ridiculously 
inconsistent, as indeed it is. Nevertheless, 
when exhibited at the New York Theatre last 
Sunday afternoon before only a_ half-filled 
house, the audience howled with delight over 
the hoydenish antics of Viola Dana in the 
role of Diana and gave every evidence they 
enjoyed every moment of the picture ‘o the 
fullest extent. So, after all, if picture patrons 
like it, it must be a good feature, 

The feature was excellently produced and 
directed with a splendid supporting company. 
Milton Sills as the playwright, is a fine manly 
foil ter the “crazy” antics of the little in- 
genue, and Lilie Leslie contributes a careful 
and painstaking portrayal of an actress 
enamored of a prominent playwright. The 
others were equaliy competent. 

“Satan Junior’ is just one more demonsira- 
tion of the oft-repeated assertion in VARIETY 
that one can no more get a proper line on 
a film feature without an audience than can 
a legitimate producer by presenting a piey in 





an empty theatre. olo. 
IT’S A BEAR. 

Orlando Winthrop..........++:. Toyiee “rr 

School Teacher....... ch veceeasas vian e 

William Gogney..........ss+- Howard Davies 

Belle Waylay.......-+-+«+. -..--Edna Holmes 


A Triangle Special featuring Taylor Holmes 
in a scenario written by Nine Wilcox Putnam 
and Norman Jacobson, directed by Lawrence 
Windom with Sam Landers as photographer. 

Though a good program release it can Lardly 
be admitted to the realms of “specials’’ as 
such are recognized today. The story deals 
with the metamorphosis of the most assinine 
product of a human being ever shown on a 
screen to the nearest approach to a man 
such a character could get. The picture will 
undoubtedly interest as human nature always 
glories in the victory of the weak and foolish 
over the strong and knowing. Much of the 
merit of this picture lies in the manner in 
which the tenderfoot always gets the best of 
it. His victoriees are presented in a natural 
manner to the extent that it seems quite in 
‘order that he should shine. Nor are there 
any forced situations during the gradual 
change that takes place in the “simp’s’’ char- 
acter. There is a love motif, but this is 
subordinated to the main plot which consists 
of the various adventures of Orlando. What 
becomes of the heart affair is not shown nor 
what becomes of Orlando’s father and mother 
who, having come all the way from the East 
to see him, drive out of the picture without 
rhyme or reason. The story is built round 
the efforts of various cowboys trying to make 
a fool out of their boss’s son and every effort 
misses fire. 

As a side issue, the tenderfoot takes a 
liking to the school teacher upon whom the 
foreman of the ranch has cast his eyes. An- 
other side issue, likewise not completed, is 
that the foreman has been making love to 
the proprietress of the local saloon and dance 
hall. But she too, passes out of the picture 
without taking any action. The story is 
merely written with the idea of featuring Mr. 
Holmes in the character he so well portrays. 

There are a few good long shots of the 
distant country which will appeal to ‘overs 
of nature and the general photography is 
excellent. The various incidents dealing with 
Orlando’s victories are interesting and well 
put over. The picture will please everyone 
and is a shade different in type to the usual 
Western inasmuch as “gun play,” “hold ups,” 
etc., are missing, which proves interest can be 
held without the blood and thunder elements. 





George Kahn, assistant to Carl Laemmle, 
president of Universal, is tow manager of 
U.’s export department, succeeding G@ E. 
Hammond, who resigned. 


NEW YORK THEATRE. 


Other than Fridays, when two five reel fea- 
tures are offered, the New York Theatre pre- 
sents an even two hours’ show, or very close 
to that time. The entire bill is changed daily, 
even the news pictorial being added to and 
deieted to keep the topics as much up to date 
is is humanly possible. 

Last Sunday’s bill began with an orchestral 
overture. The first picture was the Para- 
mount-Bray Pictographs, a combination of 
pictures of events of news and educational 
interest, to which is added the Bray car- 
toons. Immediately therafter came a ‘“‘Mutt 
and Jeff” cartoon comedy, ‘Fireman, Save My 
Child.” This Bud Fisher cartoonist chap is 
certainly a wizard for ludicrous ideas. The 
“basic plot” of the thing is that Mutt, as a 
fireman, goes to the tenth floor of a burning 
building because a heartbroken woman yells 
for her darling, only to find that her “darling 
a tty” is a bull pup who insists on biting 
iim. 

Succeeding this was “Loew’s News Events,” 
the Kinogram news pictorial service released 


through the World, after which a lLyons- 
Moran one-reel comedy, “His Body for 
Rent,” a ridiculous farce about a young man 
who prefers that his sweetheart be a widow 
and not a girl; so she selects a name from 
the phone book, caiis upon the man and of- 


fers him $1,000 to marry and divorce her at 
once. He turns out to be a friend of the 
male lover. Then the feature—“Satan 
Junior,’”’ a Metro release starring Viola Diana. 

Comedy was the predominating element of 





the entertainment. Jolo. 
THE HAND INVISIBLE. 

Rodney Graham............s... Montagu Love 
Ere Virginia Hammond 
eee BOD 20 bc vv cee 4a 3 William Sorrelle 
Katherine Dale ......-Martha Mansfield 
i A 6s 44 k0eeeveed bet dexeaa Kate Lester 
Sen, ME 8 dias Ken 6 Se 66 oa ald George Le Guere 
Rodney Graham, Jr......... George Le Guere 
SEG FIBPOD, 04 04.60% ¢a04b08% Muriel Ostriche 


A World five-reel feature, starring Montagu 
Love and Virginia Hammond, supported by a 
first class company. The story is by Wallace 
C. Clifton. Harry O. Hoyt was the director 
with Alfred Moses as the cameraman. 

There is nothing in “The Hand Invisible” 
to mark it as being different from any of the 
other thousand and one so-called society 
dramas. The situations. which lead up to the 
many climaxes are virtually the same as have 
been used times innumerable. The whole thing 
is morbid and unreal. 

The photoplay has been written to order 
for Montagu Love and the‘4eading woman and 
is crowded with close-ups of these two, their 
pictures being thrown on the screen every 
few minutes, which has a tendency to slow 
up the action of the story and instead of in- 
creasing in interest as it unfolds, the theme 
becomes boresome and besides one is per 
fectly aware how it is all going to end. 

Montagu Love as Rodney Graham, an iron 
magnate, gives a fair portrayal of a man who 
is strong and forceful in the management of 
his business affairs, but neither when sur- 
rounded by his family and other relations. Mr. 
Love has a number of highly dramatic scenes 
which are well acted, but they are not con- 
vincing, and one feel the star is acting. Vir- 
ginia Hammond wears many daring gowns, 
one in particular which she has on through 
two scenes is very disconcerting, as it looks as 
if it is going to drop off every minute. 

The general production leaves a iot to be 
desired, many of the furnishings in the inte- 
riors have been used frequently before in 
World films and the exteriors are along the 
usual lines of this kind of picture. 

There is not one single line of humor to 
relieve ‘“‘The Hand Invisible,” 


GO GET ’EM GARRINGER. 


Wilma Wharton ........... Heiene Chadwick 
‘“‘Drive” Garringer.......... Franklyn Farnum 
» .. oe rere Joseph Rickson 
wor) ll ree ...-Dick Loreno 


Hard riding, straight shotting and corpses 
are the outstanding features of this five- 
reeler, distributed by Pathe, in which Franklyn 
Farnum is starred with Helene Chadwick, 
John Cylmer wrote the story and Ernest Trax- 
ler did the directing. 

It’s a ‘“‘Western” of ah unusual type and 
there is action every minute. One is kept in 
breathless suspence wondering who is going 
to be potted off next. With it all the story 
carries a punch and it breezes along at a 
great rate, but the continuity has been well 
preserved and there is no difficulty in follow- 
ing the rapid action. 

The locale is laid on the Arizon-Mexican 
border in the days of lawlessness. The board 
of directors of the Parsons Land Reclamation 
Co. send Garringer (Franklyn Farnum) out 
to Puma City to break up a gang of bandits, 
who have become squatters on some of the 
property which the company wants to re- 
claim and which lawfully belongs to them. The 
Triple Arrow Gang objects to the presence of 
Garringer and he has many narrow escapes. 

Helene Chadwick takes the part of Wilma 
Wharton, a young woman who lives alone with 
her aged father, is coveted by “Bull” Ross, who 
is Benson’s (the leader of the gang) lieuten- 
ant in all his dirty work. Miss Chadwick is 
a typical Western girl, rides straight and can 
shoot with a steady hand, she seems to exude 
the air of the prairie. Joseph Rickson, “Bull” 
Ross, is the villain and his actions are s0 
villainous that one is immensely pleased when 
escaping from the hero he is impaled upon a 
picket fence and is afterwards shot by Benson. 

“Go Get 'Em Garringer’” is a regular breezy 
‘“‘Western,’’ out of the ordinary and should 
be a popular program feature. It has been 
well staged, there is plenty of fine scenery and 
the interiors are in keeping with the story. 


HER CODE OF HONOR. 


Helen : 

Alice } te secasececeesceeeessMlorence Reed 
Eugene La Salle............ William Desmond 
Richard Bentham.............. Robert Frazer 
Jacques co sccccvsaccccecckivang Cummings 
SRN cs 36 46 x0dase Kcalbeaa Alec Francis 


0 eRe A eae bre are RE Marcelle Rousillon 

Florence Reed is featured in this dramatic 
subject, “Her Code of Honor,” produced by 
the United Picture Theatres >i America, Inc. 
The store is another camera phase of what 
curious love tangles that heredity is re- 
sponsible for, with Miss Reed enacting the 
role of the daughter of a wronged woman 
who believes that her lover and promised 
husband is none other than a blood relation 
of the man responsible for her mother’s 
wrecked life. Of course there is an ending to 
the film story that rights everything satis- 
Santeene and makes true love run smoothly 
again. 

There's a good supporting cast and enough 
male dynamos to give dramatic power and 
tension to half a dozen pictures. Miss Reed 
acts well her part and therein carries off the 
camera distinction that the United bestowed 
upon her capable shoulders. 

The first part starts off rather tamely, prov- 
ing nothing more than a sort of prologue to 
give foundation to the real part of the sub- 
ject which takes place on U. 8S. soil. A love 
affair starts in a Latin Quarter of Paris 
where Helen, a struggling artist, loves Jac- 
ques and scorns the offer of marriage of 
Tom Davis, the American, who later turns 
out to be made of pure gold. Jacques wins the 
girl’s confidence, takes advartage of the in- 
nocent love and then turns her down. A 
daughter is born, Alice, a role doubled by 
Miss Reed, and the mother dies with Davis 
swearing to bring the baby up as his own 
daughter. This he does, with Long Island 
luxurious home scenes furnishing a nice 
background for the. love that enmeshes Alice 
with LaSalle and Bentham. 

Alice swears by Gene LaSalle, who one be- 
autiful moonlight night, scales the balustrade 
and pillars leading to her room and the dawn 
of the next day finds him still in her room. 
This scene is covered delicately, but in such 
a way that there should be no trouble of cen- 
sorship elimination. 

LaSalle goes away, but comes back and 
there’s play at a social affair by the guests 
who after hearing of the engegement go 
through a mock ceremony that brings out the 
ring with the identification designs. But 
love finds a way and all ends well for Gene 
and Alice. 

The picture runs through an interesting 
groove although there are sections that seem 
padded and interminably drawn out. The 
photography for the most part is fine, the 
opening scenes of the Paris atmosphere 
seeming to lack the clearness generally ex- 
pected of features. This can be easily re- 
medied. The picture with Miss Reed and 
its male contingent should attract interest and 
hold it although it seems a pity that such 
active men as Desmond and Fraser for in- 
stance do not get a chance to show more 
of their true photoplay service worth. 

Mark. 





The strike of dock and deck hands around 
New York this week tied up the Fort Lee 
ferry, and the film people were unable to 
report for duty. 








JAMES VINCENT 

James Vincent is the producer of the big 
film spectacle, “The Spirit of Lafayette.” Mr. 
Vincent is not a fikn novitiate. He was one 
of the pioneers of the picture industry, enter- 
ing the business as one of the original mem- 
bers of Kalem in 1908. 

Mr. Vincent has made many productions, 
and his success from the start was instantane- 
ous. Some of his principal productions were: 
“The Land of the t,” “The Wolf,” “Sins of 
Men,” “The Unwelcome Mother,” “The Battle 
of Life,’ “The Melting Pot” (with Walker 
Whiteside), “Gold and the Woman” (with 
Theda Bara), “Ambition” (with Bertha Ka- 
lich), ““Love and Hate” (with Bertha Kalich), 
“Sister Against Sister,” “Jealousy” and “A 
Royal Romance,” the last three with Virginia 
Pearson as the star. 

Mr. Vincent’s latest production, “The Spirit 
of Lafayette,” is now being released via the 
State rights plan. 


THE AMAZING WIFE. 


Cicely Osborme..............- Mary MacLaren 
age ee Reyer rr ee Frank Mayo 
CUBED. Wrens oc <5 de avebeveseee Ethel Lynne 
FED BECO s 6c ctcciise Stanhope Wheatcroft 
SORE RERIOR «.0:0:0:0 0040000000802 Seymour Zeiliff 

Universal five-reeler, starring Mary Mac- 


Laren, scenario written by Ida May Park from 
a story by Elinor Chipp. A morbid senti- 
mental drama, pointless and devoid of interest, 
but with two redeeming features, photography 
and direction. 

more appropriate title could not have 
been found for an unwholesome theme. Miss 
MacLaren takes the part of Cicely Oaborne, 
“The Amazing Wife,” a poor young woman, 
the sole support of an invalid mother. The 
heroine finds she cannot make two ends meet, 
so decides to get married. Her choice is a 
young man who on their wedding night takes 
his bride to a third class restaurant, where he 
flirts with another woman and gets cracked 
over the head with a bottle by her companion. 
This eliminates him from the picture, as the 
blow is supposed to have killed him. 

Cicely escapes, wanders around a park and 
picks up a marriage certificate presumably 
belonging to the wife of a John Ashton. She 
then purchases an “extra” and finds that 
Lieut. John Ashton, A. WB. F., was killed in 
action. She instantly becomes the widow of 
the deceased officer, goes to his family with 
certificate and is accepted as the son’s widow 
and given the place of a daughter. All goes 
along finely until Lieut. John Ashton turns 
up. Then the complications and impossible 
Situations start. 7 

Miss MacLaren is supported by a fairly good 
cast. Frank Mayo as Lieut. Ashton is the 
best, having a manly and sympathetic rele. 


A GENTLEMAN OF QUALITY. 


John Ashton 


l , 
Lerd John Hertford §**"******* Earle Williams 
Ee PPPOE er eet Te Katherine Adams 
Pe ATI c tasvecseces eins « Joyce Moore 
A rere James Carpenter 
on Pe Cree Robert Bolder 
SPOR SOUNDS, 4s 00-0 s05 04405040 George Pierce 
eB OO, arr Ronald Byram 


A Vitagraph release directed by James 
Young from the book of the same name, of 
which Frederick Van Ransselaer is the author. 

A good picture marred by somewhat poor 
continuity, and too many people are too often 
Standing too long in the camera’s eye, with the 
result that the speed suffers. 

A few cuts of some of the near close-ups 

would improve this picture immensely. 
_ Earle Williams is featured, and gets all 
‘there is from a really good part. A bit that 
stands out with telling prominence is that 
of the mad woman whose name is not pro- 
gramed. Kathrine Adams screens beautifully, 
and her sympathetic work convinces at all 
times. 

The story is very involved, and is that of 
twin brothers. One is stolen and the other 
comes into a baronetcy. He marries, dis- 
appears, and the other brother turns up, after 
being run over while mixed by the English 
traffic regulations. Hurt, he does not know 
who he is, but is accepted as the baronet 
owing to the likeness. Conscience tells him he 
is not the baronet. The real man is .ound in 
India, and a cousin who has gore in search 
comes back to find the twin in charge and 
living with the man in India’s wife. He is 
soon convinced that all is right. A fight with 
conscience results in the pseudo baronet tell- 
ing every one he is not the real thing even 
though he has married the wife a second time 
to make sure all would be well and satisfy 
his own conscience. It is shown that the 
brother died in India before this second 
marriage was consummated. 

The story, however, is not quite clear, and 
there are moments that are muddled. Some 
of the location are beautiful, and the in- 
teriors of the baronet’s home could not be 
improved upon. A pretty idea is the scene 
with the man fighting with his conscience. 
Dim figures of himself appear on each side 
and speak to him. The scene is effective. 
Though the scenes are cast in London there 
is an American air about the ciothes, etc., 
of the people. But this does not hurt the 
picture. 


Four Goldwyn productions will be issued 
this month. Tom Moore, Madge Kennedy and 
Mae Marsh are the trio to starred. 


Robert Priest, head of the Film Mart, Inc., 
in the Times Building, has taken over the 
world’s rights on the Bernarr Macfadden fea- 
ture, ‘“Zongar,”’ and the foreign rights agency 
on Carle E. Carlton’s “The Romance of the 
Air.” During the last week the Film Mart 
has negotiated the foRowing sales: “The Grain 
oi Dust” to Morris Berger for western Penn- 
sylvania and West Virginia; ‘‘Zongar’” to the 
Liberty Feature FPtim Co. of Shreveport, La., 
for Texas, Oklahoma, Arkansas and 
Neveda; the Gathem Film  Corpoartion’s 
productions (12 single reelers annually) to 
the Standard Film Exchange of Pittsburgh for 
western Pennsylvania and West Virginia; 
“Who Shall Take My Wife?” to Bernard C. 
Cooke for the same territory; ‘“‘Wives of Men’ 
and “Suspicion” for the Pioneer to United 
Film Classics of Atlanta, Ga., for the six 
Southern States; two additional territories for 
the Gathem single reelers were bought by the 
L. J. Schlaifer Attractions of Seattle for the 
states of Washington, Oregon, Idaho, Mon- 
tana and Alaska, and by the M. Film Ex- 
change of San Francisco for California, Ari- 
zona, Nevada and the Hawaiian Islands. The 
Francis Ford serial, “The Silent Mystery,” 
has been bought for Mexico, Guatemala and 
San Salvador by Gonzalo Varela S. en C. of 
Mexico City. ~ 
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MOVING PICTURES 








RIVOLI. 


William Fox has broken in on Broadway 


at last. This week at the Rivoli the feature 
attraction is the Fox feature, “The Man 
Hunter,”” with William Farnum as the star. 


The picture, while a good one, does not carry 
the proper principal title. “The Man Hunter” 
leads one to vizualize detectives, blood hounds 
and all that sort of bunk. This feature isn’t 
that kind. 

Surrounding the feature is a bill that is 

fairly interesting, “Canoe and Campfire,” one 
of the series of Prizma releases, not particu- 
larly interesting. Two or three of the opening 
shots are of a canoe trip. These are well 
done, but the forest fire stuff that follows is 
~ of repeats and there is entirely too much 
of _it. 
The Rivoli pictorial contained cuts from 
the Hearst International, Universal Current 
Events, Gaumont and Kinogram. It was 
rather short and did not hold particular in- 
terest other than the scenes showing the 
return of the 22d Engineers from the other 
side. The comedy offering was one of the 
Fox Sunshine brand entitled “His Musical 
Sneeze.” It brought laughs and there were 
at least two in it that were of the good old 
fashioned hilarious variety. 

The musical features included “Tasso,” a 
symphonic poem by Liszt as an overture, it 
being the only orchestral offering. Then a 
contralto solo by Mme. Pascova that was 
well received, and the organ which 
closed the show. 

The interlude between the news weekly and 
the feature held a ballet offering entitled 
“The Torch Dance,” presented by May 
Kitchen, Vanda Talanova and Margaret 
Leeras. It was one of the “bare-legged” af- 
fairs and it did not seem to strike home 
with the audience. After witnessing the 
‘fiop” of the ballet stuff at this house for 
two weeks in succession it leads to the 
thought, picture house audiences are not par- 
ticularly keen on the exposition of the Art 
Terpsichore mixed in with the films. 


solo 





Fred. 
THE FORFEIT. 
Beffrey Masters... .ccccoscsevves House Peters 
Elvine Van Blooren.............- Jane Miller 
Sh: - SMUD: oo 06 a0.0% odeese William Hanan 
MreOGh TOPUOO.. choc ccccccces Hector V. Sarno 
i Se... ¢ucaeso ¥0bes ee bas L. H. Welles 
rn: TPM 66 cpccescapeesows Blanch Abbott 
Dug McFarlane...........+.. George Burdock 


This is a Western that is and it isn’t. It 
is one of those too much mystery. More or 
less that seems to be the trouble with most 
of the Frank Powell productions. He man- 
ages to get too much plot and in the end it 
would take a Houdini to get his characters 
out of a tangle that the story gets them 
into. That seems to be exactly the trouble 
with this one. 

“The Forfeit’ has House Peters and Jane 
Miller as vwe-stars. Just where Miss Miller 
qualifies to co-star with Mr. Peters is hard 
to say, but still here their names are coup- 
led. The picture is a Frank Powell produc- 
tion of the “Sunset” brand and it will be 
released by the W. W. Hodkinson Corp. on 
March 10. 

The story was written by Ridgewell Cul- 
lon, being adapted for the screen by Frank 
Powell, who also directed. The photog- 
raphers were Percy Higginson and Arthur 
Boegar. 

The production in five reeis, carries more 
than two reels of introduction to tha real 
drama of the story. This makes things rush 
along at the finish, and the ending is such 
that it lacks sympathy. The little girl who 
is the daughter of the hero’s partner is the 
one that is looked for in the final clutch, but 
she is frozen out. 

The story is an altogether mixed up af- 
fair with time titles playing a prominent 
part in the proceedings. he opening takes 
place in New York where a younger son 
defies his father and married against paternal 
wishes. For this he is ‘‘cut-off’” and starts 
West where he becomes the leader of a gang 
of cattle rustlers, His older brother has 
preceded him West and made a fortune and 
at the time is owning a half interest in a 
eattie ranch. 

The younger brother living with his wife in 
a cattle town are practically down and out. 
At least the wife so, believes. She sees a 
reward of $10,000 posted for the capture of 
the cattle rustlers and believes it its her 
chance to get a bank roll so that she and 
her husband can get a start in life. She is 
not aware that he is the leader of the gang. 
He is captured and strung up. His vider 
brother, who has been searching for him, 
arrives and cuts the body down, making a 
vow that he will even things up with the 
betrayer. Four years later he meets a woman 
and falls in love with her, passing up the 
daughter of his partner, he marries the new 
found friend. Later he discovers that she 
was the wife of his brother and was instru- 
mental in betraying him. 

The final touch comes where there is a gen- 
eral shooting affair and both, he and she, are 
wounded by a former member of the gang. 
Here, although the older brother has decided 
to live with the Woman, their relation as 
man and wife is to be ignored, the two 
clasp for the finish. It would have been 
better had she been permitted to pass out and 
then a happy ending with the ingenue and 
the hero would have been the logical con- 
clusion of the picture. The handling of the 
story at no time makes it convincing and 
there are a host of minor details that are 
too far fetched for even the most elastic 
imagination to accept. 

It is a bad boy and might just as well be 
passed up unless the price is way omer per. 


~ own. 


SIS HOPKINS. 


Sis Hopkins..... bb reewheseue Mabel Normand 
eS sy 2s 6k abn ohne od ban John Bowers 
ME Seas ek aos oh aek's CER Sam De Grasse 
OSB pg Rr te Thomas Jefferson 
ig RO ere Nicholas Cogley 
DS rr Eugenle Ford 


A pleasing old-fashioned comedy-melodrama 
that has all the “good old’’ punches and is 
made doubly interesting because Mabel Nor- 
mand plays the title role. Miss Normand is 
the whole picture. Her antics as the gro- 
tesquely gotten up rube girl, who is sent to a 
‘‘girl’s cemetary” for “‘eddickashion,” brought 
no end of laughs from the audience. 

The picture for the greater part was inex- 
pensive to produce as the scenes are mostly 
exteriors with the exception of about four in- 
teriors that were not costly. The supporting 
cast was fully adequate and the characters 
were held to the costuming of about a score 
of years ago to get comedy effects in dressing 
as well as in situations. 

In addition to Miss Normand the comedy 
assets are the titles. They manage to con- 
vey untold comedy and served the purpose 
of amusing the Strand audience on Sunday. 
Coupled with fine weather and this picture 
as an attraction, the Strand last Sunday had 
the biggest day in several weeks. There was 


more of a line out front than at any time 
since the playing of “‘Virtuous Wives” at the 
house. 


The picture is an adaptation of the old Rose 
Melville play, directed by Clarence B. Badger 
with camera work by Percy Hilburn, and is 
released by Goldwyn. 

In the cast supporting the star are John 
Bowers in the role of the juvenile rube lover, 
true to type, and giving a splendid perform- 
ance. Thomas Jefferson as the father of ‘‘Sis” 
was most excellent, while Same De Grasse is 
the heavy, who is trying to marry “Sis” be- 
cause he believes that there is oil in the Hop- 
kins bottomlands, was all that could be desired. 

In playing “Sis Hopkins” particular stress 
must be laid on the comedy angles of the pic- 
ture and the fact that Miss Normand who 
starred in ‘‘Mickey”’ is seen in it. Fred. 


CHILDREN OF BANISHMENT. 


Be0Ge: DS 0 eas ted bos ccbt eve Mitchell Lewis 
Mrs. Eloise Mackenzie.......... Bessie Eyton 
BUDO: DORE ss oe vadicctesine Herbert Heyes 
Dan Silver, the cook...,....Arthur Morrison 
Tom Devon, the “cookie”.......... Tom Bates 
RE eae es ees ee George Nichols 
Boarding-house keeper........... Jane Keckly 


Somebody ought to offer a prize for any- 
one that can tell what this picture is all 
about. It is one of those impossible affairs 
that every exhibitor ought so pass up en- 
tirely. “Children of Bahishment” is a 
Mitchell Lewis starring production, released 
by Select. 

The story is from the novel by Francis 
William Sullivan, adapted for the screen by 
Norval MacGregor, who is also responsible 
for the direction. What the production needs 
at present is a thorough revision, editing and 
retitling. Someone might be able to sit down 
and work out a real yarn of the picturization 
ane work a semblance of continuity into the 
tale. 

It is a story of the lumber country, and the 
heroic role might have been so handled that 
it would have received all the sympathy, but 
in this production Mitchell Lewis not only 
does not receive sympathy but is laughed at. 
At the opening of the story he is employed as 
foreman in a lumber camp, but he has been 
saving his money and has almost enough to 
purchase a tract of land to “work’’ on his 
Just at that time a woman and man 
appear in the camp. They are man and wife. 
The husband a rather loose lI'ving swindler, 
while the girl is a real lovable woman. In 


“a fight at the opening of the picture, an 


incident that there is neither rhyme or reason 
for, the husband receives a broken jaw. The 
result is that the foreman comes .o the 
rescue and falls In love with the wife. He 
and the husband become partners and start 
to work the tract of land that they have 
bought. But the opposing forces try to bribe 
the husband and aimost succeed when the 
hero finds it out. There is a clash, but the 
girl patches things up. At the finish of the 
picture when the lumber has been cut and 
delivered, the gallant hero takes a run out 
powder “because he loves the woman too 
much to stay.” Then the husband goes after 
him, but falls into the rapids and is rescued 
by the hero, who also brings an attack of 
pneumonia out of the water with the man he 
saves, and then he difés, with the wife clasp- 
ing her husband to her breast and the title 
“With all your faults I love you still.” This 
got a laugh from all of those that were jook- 
ing at the picture. 

The only feature of the picture as it now 
stands that is worthy of the slightest praise 
is a couple of shots in the photography. The 
camera work was by Robert Carson. 

Mitchell Lewis played the role of the fore- 
man hero in only a fairly pleasing manner. 
Bessie Eyton was the wife, giving a fairly 
good performance. Herbert Heyes was the 
husband, a rather pecullar role semi-juvenile- 
heavy, and got away with it. The others were 
but bits, Arthur Morrison ‘standing out in 
one of these. 

As the picture now stands it would be a 
good one for the exhibitor to pass up. _ It 
is of the type that was played in the old days 
of five or six years ago in the “git houses” 
on Fighth avenue, where reason and con- 
tinuity didn’t matter anyhow. The one un- 
understandable thing about the production is 
that the Select should consent to release it 
in its present shape. Fred. 





Billy Armstrong, ef burlesque, has a new 
berth with Al Gilbert’s Allied Film Players 
and Vaudeville Exchange, as general manager 
and director of the company, 


COMMON CLAY. 


A modernized version of “Common Clay” 
is the Pathe release with Fannie Ward as the 
star, playing the role of Ellen Neal, originated 
by Jane Cowl in the spoken play. The changes 
in the screen adaption make for additional 
suspense in the play and they also whitewash 
the character of the hero to a certain extent. 

“Common Clay” is a corking piece of film 
property, considered from the exhibitor’s angle. 
It has all the requisite punches from an ad- 
vertising point. A piay with a corking title, 
a star with a role that fits and that she 
plays well and a touch of the fallen woman 
element in the story that is sure to please 
both the lady of the avenue and the shop girl, 
as well as the in-between layer of gum-chew- 
ing steno and the dansant mad maids. 

The production was directed by George Fitz- 
maurice and the screen adaption was made by 
Ouida Bergere. The latter has taken more 
than two reels of introduction to lead up to 
the meat, but as it was all real red-bleoded 
and interesting stuff, there is no fault to 
find with its length. 

For. the first two days of its run at the 
Rialto, where it is current this week, the pic- 
ture attracted business above normal. One 
thing that it did do was to attract the Broad- 
way push as well as the Rialto regulars and 
the drop-ins. 

Miss Ward as Ellen Neal gave a perform- 
ance that ranks with that which character- 
ized her role in “The Yellow Ticket.”” She 
gets everything out of the part. Her support 
is excellent, especially by the artist who 
played Judge Filson, but the theatre pro- 
gram did not carry his name. This is the 
role created in the stage production by the 
late John Mason. 

W. E. Lawrence is the youthful lover and 
outside of over make-up, gave a pleasing show. 
Fred Goodwin as Arthur Coakley, the young 
souse, looked and played it. Easter Walters, 
John H. Crossar and Helen Dunbar were seen 
to advantage in minor roles. 

“Common Clay” is a combination of picture 
and star that will get money for any — 

red, 





William O’Hagen Hurst has resigned from 
the editorship of the Paramount-Bray Picto- 
graph. He took over the Pictograph when it 
was being run by Paramount, and inuide of 
six weeks placed the release on a paying basis 
after it had been steadily losing money. It 
was afterwards purchased by Bray, with whom 
Hurst continued for two years as _ editor. 
Hurst is now making his office at 6 West 48th 
street, and will announce plans for a future 
— magazine release which is to be made 
by him. 


THE MAN HUNTER. 


George Apmold. ......60.c00; William Farnum 
Seen: COUMMEENs 55s bos ce cheweis Loulse Lovely 
Se SENN Ss « vad Shes ewe uu Charles Clary 
Sy, SIREN Sn k 0 6%i5bkboe alee Mere Robbins 
WROPOMOO in bcc os 0ckiséeanbisetn Beatrice Joy 


The presentation of “The Man Hunter” with 
William Farnum as the star at the Rivoli 
this week marks the advent of William Fox 
as a producer in the Broadway ring. “The 
Man Hunter,” other than the fact that the 
title is rather misleading, is a good picture 
of the usual Fox melier type, with a couple 
of smashing good fights and a whale of a 


shipwreck as its big punches. The story was 
written and directed by Frank Lloyd. 

The story deals with a weaithy young man 
who falls into the hands of a couple of 


“friends” while he is in London. The man 
is a stock shark while the girl is an ad- 
venturess. Between the.two the “trimming” 


of the wealthy one is only a matter of time, 


When the final blow falls, George Arnold 
(William Farnum), who has been -trimmed, 
goes after the stock shark and as a resuit 
of the battle that iollows he does a year in 


jail. Upon his release his sole object in life 
is to hunt the man responsible for his ruin 
and wreck vengence upon him. 

This leads to a chase across a couple of 
oceans and finally, while Arnold is a stow- 
away aboard a liner making a world cruise 
there is a shipwreck and the two men, in 
company with a girl, are the sole survivors, 
cast up on a desert island. Here the usual 
“island” stuff follows and on the eve of rescue 
a fight between the men brings about the death 
of the villain. 

The hero and heroine on their return home 
discover the @vorthless stock the hero bought 
has since turned out to be worth millions. 

The story while simple enough abouhds 
with action and there are at least four oc- 
casions where Farnum gets the opportunity to 
toss all the extras around in battle scenes. 
The director hasn’t overlooked a touch that 
might lend to the picture, even showing that 
he had at one time or another seen Karno’s 
“Night in a Lodging House” though adapting 
a bit of it for one of his scenes. 

Of the five principal characters supporting 
Farnum, Louise Lovely stands out as the 
leading woman. She looks pretty at all times 
and gives an interesting performance. Char- 
les Clary as the heavy was corking and put 
up a couple of fights with Farnum worthy 
of particular mention. Marc Robbins in a 
character role was clever, ‘and. Beatrice Joy 
as the adventuress did not overplay. An un- 
programmed actor in the role of the heroine’s 
father was very clever indeed. 

This is a feature that anyone can play and 
get away with. 5 


























hard rock. 
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Exhibitors’ Mutual 











WILLIAM DESMOND 


in 


His second big Jesse D. Hampton Production 
“THE PRODIGAL LIAR” 


Your audience is not only going to come out of the 
theatre smiling and laughing, but they’li tell every- 
one they meet about the incident where a little 
school “marm” hit Desmond on the head with a nice 
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McAULEY FIGURING ON APRIL 1. 


Although Harry Reichenbach’s con- 
trast with the general representation 
of the McAuley film spectacle, “Whom 
the Gods Would Destroy,” ends April 
15, the indications are that the Mc 
Auley office will extend his contract, 
owing to the inability of the firm at 
present to obtain a New York theatre 
for the showing of the picture 

The Me Auley offices have yet to 
show an initial print here privately, 
yet last week brought two offers from 
local service program _ distributors, 
while a third offer came by cable for 
the foreizn rights. 

By April 1 the McAuley Co. ex- 
pects to have a Broadway house at 
which time the picture will be given 
a “flash” in all papers and on the 
billboards. 


BEACON, BOSTON, SOLD. 


Boston,* March 5. 

The Beacon, one of the pioneer and 
most prosperous of the smaller film 
houses in this city, has been bought 
by Fred Holdsworth and Robert D. 
Farrington from Alfred Douglass. It 
is located in the downtown end of 
Tremont street. 

The total tax value of tke building 
and land on Tremont street is $382,000, 
of which $316,800 is on the land, and 
the tax value of the property in Pem- 
berton Square, in the rear, is $41,000, 
of which $36,000 is on the land. 

The purchase was for irtvestment. 


HENRY LEHRMAN INDICTED. 


Los Angeles, March 5. 

Henry Lehrman has been indicted 
by the Grand Jury here, charged with 
having acted in collusion in the theff 
of a film worth $50,000 from William 
Fox. One Hochberg is also connected 
in the charge. 

Lehrman is preparing to put up a 
strong fight. The indictment is an 
aftermath, it is believed, of repeated 
reports of trouble between Lehrman 
and Fox, Lehrman having had charge 
of the Sunshine Comedies in which 
Fox was interested. The film alleged 
to have been stolen is a comedy. 


Dorothy Dalton Coming East. 
Dorothy Dalton is to make a series 
of pictures in New York. She is to 
come East as soon as she has com- 
pleted the producti6én that she is now 
working on in Los Angeles. 


Abrams Back in New York. 
Hiram Abrams returned to New 
York from the coast this week.- His 
progress across the continent was 
duly reported from day to day in the 
offices of one of the large Fifth avenue 

releasing companies. 





Watertown, N. Y., House Sold. 
Watertown, N: Y., March 5. 
The Strand here has been taken 
over by John G. Papayanakes, of 
Utica. He will take the management 
March 10. John C. Lamon owns the 
theatre and George W. Waldo is the 
present lessee. 


Virginia Pearson in Accident. 

Virginia Pearson is a patient in the 
hospital at New Rochelle, N. Y., as 
a result of- an automobile accident. 
The picture star wae in a car Fri- 
day last that was smashed up and it 
may be several weeks before she can 
continue her picture work. 


Camille Astor Denied Divorce. 
Los Angeles, March 5. 

A divorce applied for here by Ca- 
mille Astor has been denied on the 
ground of misconduct. 

Deaths. 

The father of Eddie Polo (pictures) 
died at his home in New York last 
week, after a prolonged illness fol- 
lowing an attack of inflwenza. 


SENNETT’S FIVE REELER OPENS. 


San Francisco, March 5. “The Net,” at the 48th Street The- 


MONTAGU LOVE IN “THE NET.” CLOSE SHAVE IN RAIL ACCIDENT. 
Los Angeles, March 5. 


Mack Sennett’s “Yankee Doodle atre, will have Montagu Love in its Riding in a caboose that jumped 
Boy in Berlin,” Sennett’s five-reel cast commencing Monday, March 10 over a 50-foot embankment, escaping 
comedy, opened Sunday at the Tivoli, It has been reported recently that with but slight bruises, is the lucky 
doing $2,869 on the day. Mr. Love, claimed to be one of the mark for Wallace Reid, Ralph Lewis 

The premiere saw the personal ap- big coming favorites among male and others of a Lasky company. 
pearance of Bothwell Browne, who is stars on the screen, was seeking a The accident happened near Eureka 
in the picture, also the Sennett Bath- speaking stage engagement. The re- Cal. The bunch reached here yester- 
ing Girls. ports went so far as to say Mr. Love day, lightly bunged up, but without a 

Sennett is reported negotiating for was considering a vatedeville offer he complaint. 
4th Street Theatre in New York, to had received, via agent. —_———_ 
play the film for a run with personal “The Net” will be Love’s first legit Walter Hoff Seeley is now in Paris for the 


appearance of principals and girls. 


stage engagement since “Grumpy.” about two weeks. 
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Robertson-Cole firm, and will remain there 
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The QUALITY of UNITED’S first re- 
leases is delighting the public: their 
DRAWING POWER tickles the 
Exhibitor. 


The Critics testify that 


‘‘A MAN IN THE OPEN” 


with 


DUSTIN FARNUM 


is better and bigger still. 


FLORENCE REED 


says of her forthcoming first 


UNITED Superfeature 


“HER CODE of HONOR” 


“It is the best picture I have ever made.” 


And next: A Big New Fashion-Production starring 


KITTY GORDON 


From “Better” to “Best”—the 
UNITED slogan. 


UNITED Branch Offices at WORLD FILM EXCHANGES 


Foreign Distributor For Canada 


DAVID P. HOWELLS REGAL FILMS, LTD. 
729 Seventh Avenue, New York Teronto, Ont. 


UNITED PICTURE THEATRES OF AMERICA, Inc. 


1600 BROADWAY 


J. A. BERST, Pres. NEW YORK 
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MOVING PICTURES 





ACTION BY STATE CONVENTION. 
Syracuse, N. Y., March 5. 

Initial steps will be taken late this 
week to carry out the plans for an 
immediate campaign to legalize Sunday 
movies, which were formulated at the 
two-day convention of the New York 
State Motion Picture Exhibitor 
League, held at the @nondaga Hotel 
here last week and attended by 500 
exhibitors. 

One of the most important acts of 
the convention was the appointment 
of a publicity and propaganda com- 
mittee, in whose hands was placed the 
entire organization work. The com- 
mittee is composed of Max Spiegel, 
of New York; Harold Faulkner, of 
Buffalo, and William <A. Dillon, of 
Ithaca. This committee is scheduled 
to meet late in the week and arrange 
a program of action. Featuring it will 
be a provision for four - minute 
speakers to appear in every picture 
house in the state. The sentiment of 
patrons anent the Sunday shows will 
be sought, and then the members of 
the audience will be requested to sign 
petitions. 

In this campaign it is also proposed 
to use slides advertising the move- 
ment. Funds will be secured by in- 
dividual assessment on members of 
the league, and no contributions will 
be solicited or accepted from manu- 
facturers or film.distributors. The 500 
exhibitors present were unanimous in 
making this decision. 

President Sydney S. Cohen, of New 
York, presided at the convention. 

The convention was originally sched- 
uled for one day only, but the mass of 
business that was presented made it 
necessary to continue the session for 
an extra day. 

Dr. Royal S. Copeland, Health Com- 
missioner of New York, and Senator 
George F. Thompson, of Niagara 
County, were the two outside speakers 
at the convention. Dr. Copeland 
declared that the screen was the most 
important factor used in getting the 
influenza epidemic under control in 
the state. 2 

At the final session Mr. Cohen was 
re-elected president. The other officers 
named are: W. W. Linton, Little Falls, 
treasurer; Sam Berman, Brooklyn, 
secretary, and Jules Michaels, chair- 
man of the executive committee. 


Dirtur 
sicture 


RIALTO, ST. LOUIS, OPENS. 
St. Louis, March 5. 
Callg &Tate’s Rialto will open to- 
morrow. The theatre has been con- 
structed from the walls and roof of 
the old Princess. It is now one of 
the finest in the city. 
Three shows will be 
daily and a continuous 
Sundays. David Russell 
ager. 


given there 
performance 
is the man- 


Renamed Studio. 


The Solax Studio at Fort Lee, N. J., 
is to be known in the future as the 
Cappallaini Studio, and all of the pro- 
ductions of that corporation are to 
be made there. 

Work is to be started early next 
week there, on the first of June, 
Caprice-Creighton Hale features for 
Pathe release. 


West Quits Bull’s Eye. 


Hollywood, Cal., March 5. 

Billy West, the film comedian, who 
imitates Charlie Chaplin, has quit the 
Bull’s Eye Corp., which has been pro- 
ducing his two reel comedies here, 
and the company has engaged another 
comedian to replace him, deciding to 
call their output the Billy West Com- 
edies. 

It is understood West was dissatis- 
fied with a scenario given him and 
refused to appear in it. 

The Bull’s Eye Corp. has also en- 
gaged Mack Swain to star in a series 
of short comedies. 


HARRY KNAPP, PHILA. CENSOR. 


; Philadelphia, March 5. 

The announcement of a new chair- 
man of the State Board of Moving 
Picture Censors was held up last week 
owing to the death of Frank R. Shat- 
tuck of this city, who has held the 
office of chairman for more than a 
year. It is generally known, however, 
that Harry L. Knapp, dramatic editor 
of the Inquirer, is to be the new chair- 
man and Governor Sproul will no doubt 
announce the appointment this week. 

Mr. Shattuck was a well known law- 
yer and clubman and made his home 
in this city, where he enjoyed legal 
prominence and was a_ well-known 
after-dinner speaker. Mr. Shattuck 
died at Atlantic City on Wednesday, 
February 26, from hemorrhage of the 
lungs, which had been weakened by 
an illness of double pneumonia and 
pleurisy which he had contracted the 
year before. 


ZENA KEEFE LOANS MONEY. 


Zena Keefe has started a_ suit 
through her attorney, Nathan Burkan, 
against the Arden Film Corp. to re- 
cover $3,940 for services rendered and 
for money advanced. She was placed 
under contract by the Arden Corpora- 
tion, which has as its officers Edwin B. 
Hollywood, president; Charles P. Wat- 
son, treasurer, and Walter F. Neibuhr, 
director, to appear in pictures for six 
weeks at a salary of $5,000. The pic- 
ture made was “Her Challenge Ac- 
cepted.” During the time she received 
but $1,500 from the company, of which 
$440 was borrowed back by it. 

At the time the picture was com- 
pleted she did not receive the balance 
of the money promised her and re- 
peated demands for a settlement of 
the account failed to bring about an 
adjudgment. 

The picture was to have been re- 
leased through the Frank Hall Pro- 
ductions, but as it did not accept the 
picture, according to contract, the pro- 
ducing organization is holding up its 
outstanding accounts until a settle- 
ment is effected with the Hall com- 
pany. 


Cc. K. Y¥. MOTION HEARD. 


Justice Donnelly reserved decision in 
the suit of Clara Kimball Young 
against the C. K. Y. Film Corporation 
Monday, wherein the plaintiff seeks ta 
recover $33,532 alleged due her from 
the film company bearing her name. 

An itemized statement of moneys al- 
leged due discloses that $26,000 is 
asked by the plaintiff as back salary 
on her nine pictures, “Magda,” “Shir- 
ley Kaye,” “The Marionettes,” “The 
House of Glass,” “The Reason Why,” 
“The Claw,” “The Savage Woman,” 
“The Road Through the Dark,” and 
“Cheating Cheaters,” $785 for moneys 
advanced personally by her to the cor- 
poration and $4,600 for incidental ex- 
penses for publicity, hotel, etc. 

The defendant put in a general de- 
nial and entered a counter-claim for 
$14,453 as expenses for producing her 
pictures. A second counter-claim asks 
for a temporary injunction to restrain 
the plaintiff from appearing in pictures 
pending the action. 

The plaintiff's attorney, Charles 
Pearce, of Lewis & Kelsey, demurred 
to the latter counter-claim. The mo- 
tion was argued Monday morning in 
Part ITI, Special Term of the Supreme 
Court. 


Mayer Turns Author. 

Louis B. Mayer, of the Anita Stew- 
art Productions, has turned author 
and the reason for his financing a film 
company is now apparent. He wanted 
to have one of his stories produced. 

The latest from his pen, title and 
story having been duly copyrighted, is 
“Should a Wife Tell Her Husband?” 
which is to have Miss Stewart as a 
star. The title sounds like meney. 


WITH THE EXCHANGE MEN. 


George H. Oldfieid, formerly connected with 
the Pittsburgh exchange of the Kleine System, 
has been discharged from the Navy and is now 
assistant manager of the Pathe Cincinnati 
exchange. 


Paul Tsster has been appointed manager of 
the Des Moines exchange of Pathe. 


J. W. Brickhouso, conne . 
cago sales force of Pathe, died in 
on Feb. 25. 


eonnar nA with the Oh 
~ Vite 


that city 


Louis Loeb, statistical expert for the Fam- 
ous Players-Lasky Co., was married last week 
to Constance Michaels, the belle of the ac- 
counting department of the firm. On his re- 
turn from Atlantic City today the employes 
of, the home office have arranged a stag affair 
for him, and Pete Smith, which is to be held 
tonight. Both are to receive packages as 
presents. 


A quartet of the members of the distribu- 
tion service of the Famous Players-Lasky Co. 
aeceived promotions this week. 8S. R. Kent, 
who has been with the company for five 
months, formerly sales manager of the Gen- 
eral, was given the supervision of the ex- 
changes in Kansas City, St. Louis, Des Moines 
and Omaha. His headquarters will be in 
Kansas City, where he will also act as office 
manager temporarily until a successor to H. P. 
Wolfberg is appointed. The latter has been 
placed in charge of the Cincinnati exchange. 
Harry H. Buxbaum has been placed in charge 
of the Pittsburgh, Cincinnati and Cleveland 
branches, after eight months’ service with the 
company as special representative. Bas es 
Bonistall, formerly assistant manager of the 
Pittsburgh office, has been appointed manager 
of that office. 


INCORPORATIONS. 


Films Inc., $100,000. Manhattan. Ed- 
ward Marshall, William W. Young, A. H. 
Montgomery, 376-80 Lafayette,St., ae A 

Humphrey Pictures Inc., $25,000. Ocean 
Side, Nassau County. John Gracey, C. B. 
Davidson, S. R. Van Siclen. Rockville 
Center, N. Y. 

DELAWARE CHARTERS, 

Knickerbocker Playhouse Inec., places 
of amusement, $40,000. Meyer Hrazbureg, 
E. M. Fay, Leon Samuel, Providence, R. 
I., M. R. Shelly, N. Y. 

Graphoscope Service Company, of 
Washington, D. C., to manufacture and 
sell pictures. $100,000; W. F. O'Keefe, 
G. G. Steigier, J. H. Dowdell. Local, 








HOLLYWOOD PROTESTS IN VAIN. 


Los Angeles, March 5. 
A protest signed by 400 residents of 
Hollywood and presented to the town 
council against the Bonnie Reed Co.’s 


proposed studio in that district, was 
rejected by the council. 
Tt. Dan Cn intande heiltding 3 
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$500,000 studio. It is to be rushed to 
completion and will cater to individual 
producing film companies, along the 
lines of the present Brunton studio 
policy. 


TRAVIS SUED FOR DIVORCE. 
Lieut. Norton C. Travis, cameranian 


for several film companies, is being 
sued for diverce by Cora D. Travis. 
Lieut. Travis, who was commis- 
sioned in the Russian army and 
was at one time a leader of the “Bat- 
talion of Death,” is charged with 


cruelty and other offences, though no 
other woman is named. He denies all 
these charges. 

The divorce proceedings follow a 
separation in 1916, when Mrs. Travis 
was allowed $10 a week alimony. 

He is said to have failed in his pay- 
ments for 96 weeks and would not 
appear in court when called upon. 
Lawyers are now preparing the papers 
to present in the Supreme Court of 
Brooklyn, where the case will be heard 
sortly. 





’ Pearsons Via Pathe. 


Articles of agreement have been 
signed whereby the entire manufac- 
tured product of the Virginia Pearson 
Photoplay Co. will reach the public 
screen via the Pathe offices. 

The first Pearson subject, “The 
Bishop’s Emeralds,” now completed, 
but awaiting titling and finishing 
touches by the director, will be the 












































Wilmington, Del., Inc. first of the Pearsons. 
“The Lamb and The Lion” 
| e mo an e Lion 
Produced by National Film Corporation of America 
Billie hits top-notch speed in this. Her seven league 
boots make her step some, but not quite fast enough 
when she attempts to hold-up a woman who deter- 
mines to marry her to a rich man’s son just for 
revenge. 
Robertson-Cole Company 
Released by DIVISION OF FILMS 
on. & ’ Bankers and Exporters 
Exhibitors Mutual For the Producer 
_—__ = == = 
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AMONG THE WOMEN 


By PATSY SMITH. 





‘The Girl Problem” is full of inter- 
est for the fair sex. There are beau- 
tiftul costumes galore, most of them, 


of course, displayed by the 
star, Corinne Griffith 

All types of stunning creaticns were 
paraded. A biack satin trained cliing- 
ing robe with no back, and very little 
front to the bodice, seemed to be held 
up by a deep breath or something less 
conspicuous. Two trailing sprays of 
paradise fell from behind ears, over 
shoulders in front, offering a camou- 
flage in the absence of shoulder sup 
ports. A white satin evening toilette 
had a coat effect of jet beads, binding 
the arms like sleeves, and falling down 


pretty 


the back to the waist line, where they 
fastened to a jet embroidered, panel 
train. Satin pajamas were enhanced 


by lace coatee, |! 


’ banded with white fox, 
and a long trailing lace scarf was 
caught carelessly at either wrist. 
There was a chic looking white satin 
crepe with lower part of bodice and 
long sleeves trimmed with black vel- 
vet ribbon. A dinner frock of chiffon 
was almost covered with satin ribbon 
bandings, and a morning dress nicely 
decorated with soutache braiding. A 
smart sweater and cheeky little hat 
with pom pom on top were part of 
a golf outfit. Miss Griffith was par- 
ticularly attractive in a flowered apron 
and cap, in a “hot-house” setting. A 
good-looking leather motor coat, vel- 
vet and fur evening wraps, and many 
important trifles that go to complete 
perfection of feminine array, should 
prove most interesting to maid and 
matron. Showy hats were fortunately 
not much in evidence and pretty faces 
relied on becoming coiffures and 
modest bandeaus to set them off. 


A strange coincidence at the Circle, 
Thursday, was the showing of the 
same setting in two pictures: Hart’s 
“Breed of Men,” and “The Girl Prob- 
lem.” The set showed a stairway, bal- 
cony and part of a large living room, 
and even the furnishings were about 
the same. Mr. Hart’s support in 
“Breed of Men” is sweetly responsive 
and attractive, about all that is re- 
quired of a Hart leading woman. 
There is another girl in the picture, 
the daughter of the wealthy land 
swindler, who registers first as a tall, 
dignified society girl, and at the next 
showing, is in long curls, pajamas, and 
negligee, looking more like a chorus 
girl. 

“A Taste of Life” creates laughter, 
principally by reason of the character 
of “Mr. Collomore,” who plays a hus- 
band with a sense of humor. Edith 
Roberts and Billy Mason had their 
lips absurdly made up. Miss Roberts’ 
“cherry jag” was too exaggerated, and 
she was dressed smarter-in her ste- 
nographers’ outfit than as the lawyer’s 
wife—this may be true sometimes in 
real life, but is not reasonable in this 
picture at least. Incongruities, in the 
way of backgrounds, particularly 
whenever the comedy detectives were 
flashed, marred the picture. 

A mole skin cape with ermine col- 
lar and smal! satin turban edged with 
tiny flowers were the most preten- 
tious attempts at costume display. 
May Emory’s wholesome good looks 
made her a fine type for “Mrs. Col- 
lomore.” A long pearl necklace and 
ear drops were her most conspicuous 
adornments. 

It’s hardly fair to criticize Mabel 
Normand in “Sis Hopkins” for I un- 
derstand the picture was held up dur- 
ing her recent illness in California— 
part of it taken while she was ailing 
and part while she was convalescent. 

Certain it is she is quite unrecog- 
nizable at times on the screen and 


opportunities of comedy were lost 
throughout the entire picture. 

Outside of her straight calico and 
challis slip dresses, and gingham ap- 
and a hat with a wired flower in front 
were displayed as humorous attire. 

Eugenie Ford, appropriately clothed 
in really old-fashioned styles, was a 
splendid “Amanda Peckover, school- 
marm.” A tiny jet shoulder cape must 
have been handed down by some- 
body’s great grandmother. 





Women who think they cannot walk 
in fashion’s latest edict in skirts, 
should see the way Emma Carus, at 
the Colonial this week, has trained her 
feet to kick, forward and aft, in her 
pretty iridiscent blue frock. Her last 
gown of dainty lace appliqued with 
delicate ribbon garlands, had a ribbon 
trimmed petticoat, and front and back 
panels of net, embroidered in brilliants 
and lined with flesh chiffon. Miss 
Carus threw a little “shimmey” in one 
of her songs, just to show how it 
should be done and how they yelled 
for more. 

Emma Stephens’ white satin founda- 
tion was entirely too short for her 
silver lace overskirts and she is work- 
ing her personality smile overtime. 

Cleo Mayfield, with the velvet>fes- 
toons removed from her apple green 
silk frock, was transformed 
dainty girlie pictur 

Ann Norman’s white suit with its 
seal collar and deep cuffs made her 
look rather rotound, but she should 
worry when she can wear her hair 
as plain as she does and look so 
pretty the while. 

The young woman in Hugh Her- 
bert’s act (a familiar steno type), was 
appropriately “suited” in blue serge 
with a white shirt. The Gardiner Trio, 
in closing position, held the audience 
nicely with their good looks, which 
is fifty per cent. of their offering. 


The heavy billing of Janet of France 
didn’t put her over the top at the 
American Monday. Miss Morley and 
the McCarthy Sisters in the first half 
can be credited with having awakened 
the audience to a sense of appreciation 
and Joe Darcey in the last half of 
the program was a regular hit, with 
his Al Jolson “impersonation.” Ma- 
dame, of the Toshi Duo, in brilliant 
Mikado-iand robes, performed the 
foot juggling and balancing feats usu- 
ally done by men, but should wear 
silk tights or long fancy trousers in- 
stead of the plain silk bloomers that 
look as if they were padded. They 
reminded me of an amateur chorus 
girl! I knew once, who at dress re- 
hearsal, put her tights on over her 
under drawers, creating something of 
a panic when she was discovered by 
the director, which nearly broke up 
the rehearsal. 

The woman of Kimball and Kenneth, 
who plays with a banjo while her 
partner renders a couple of good selec- 
tions, was in a black spangled dress, 
made in perfect straight lines. A 
broad band of gray lace broke the 
line in front and two tabs of the lace 
fell down either side. Two bands of 
satin ribbon and a piece of net, 
lengthened the skirt at hem, and satin 
shoes of the new “Juliet” cut, were 
displayed. 

Miss Morley and the McCarthy girls 
appeared in the same costumes as seen 
at the Alhambra earlier in the season 
—pink silk polonaise and lace petti- 
coats—the sisters closing in the kid 
makeups, which were well liked. 


Janet of France is quite as _ un- 
frenchy as when she first appeared in 
New York vaudeville. Whether French 
girls always display chic in pretty 


clothes, does not matter, the American 
public think they do and Miss Janet’s 


into a 


ordinary costumes are her first bar- 
rier to success. 
sian blouse suit lacks any suggestion 
of style and when she removes her 
coats it’s hideous. A _ pink satin 
stripped chiffon with its touches of 
blue ribbon and gold lace was better. 
When the lights go up revealing Miss 
Janet in the song writer’s room, she 
should flash some bizarre ultra gown 
that would stamp her as French, with- 
out an accent and then Freddie Ciin- 
ton’s line, “I'll come over Thursday” 
would register. Janet must exaggerate 
and cut down on the accent. She 
can’t even fool the American the- 
atre audience with the act she is do- 
ing now. 

Tewett and Elgin include a slender 
young woman who fancies freakish 
headgears. She looked dainty in vio- 
let sequins and net at the opening, 
then in a single number in very short 
white satin bloomers and spangled net 
overdress, she elicited much merriment 
from the wise back row as she tried 
to kick with her left—it couldn’t be 
done, successfully. In peach siik 
pointed drapery over lace she and her 
partner gave different styles of danc- 
ing, which seemed to please. 

Minnie Stanley and Co. is a talky 
sketch that starts out with a man 
sitting at a table reading a paper and 
a woman talking at him. You want to 
bet the fellow is an acrobat and that 
finally he is going to grab the woman 
and balance her or the table on his 
chin. When the act is over you are 
sorry he didn’t. After listening to 
some of these talky skits, you think a 
lot better of dumb acts. I suppose 
“Minnie” was the character woman— 
a wise bird who comes to New York 
to break her brother-in-law of his 
taste for steak and mushrooms. From 
a staid old maid, she evolves into a 
giddy old dame in pink silk and tulle, 
with a penchant for exorbitant lin- 
eerie. 


There are four featured women on 
the Riverside bill this week, with 
Dazie, despite her prefix of “Mlle,” 
standing out as the only American. 
In practically the same costume as 
shown earlier in the season, her jet 
and jewel trimmed black lace being 
the most effective, and with a couple 
of new kneed decorations added, she 
demonstrated her rights to stand as 
one of Americas greatest exponents 
of toe dancing. With all the lovely 
women M. Constantin Kobeleff has 
danced with, its a pity none have had 
the heart to teach him how to makeup. 
Juliette Dika’s voice shows the strain 
of a busy season. A gown of violet 
sequins with long pointed let in panels 
of gold sequins, giving a sunburst ef- 
fect, from hip drapery to end of train, 
was new to me. 

Belle Baker, in French blue geor- 
gette appliqued with spandled band- 
ings of silk, made with the high back 
and tiny short sleeves she effects, 
proved her popularity, but sang two 
songs with suggestive lines that don’t 
belong. Even if the epidemic is on, 
Miss Baker should be too great an 


“artist to stoop to it. 


Gus Edwards will surely go down 
in history as some chooser, when it 
comes to pretty girls. Already the 
Misses Furness and Curtis are cri- 
ticised and eulogized (which amounts 
to the same thing) throughout the 
Edwards offering. They each make 
about eight changes which is giving 
the ladies present their money’s worth 
—and everyone in my vicinity wanted 
to hug Vincent O’Donnell. 

Princess Rajah had a tough spot 
closing, as after her first episode, she 
is obliged to have a dark stage and 
half of the audience get up and go 
out. before she gets on again to do 
her chair and teeth stunt. She per- 
formed her castanet dance and play- 
ful didos with the snakes in a dignified 
manner, clothed in a trailing white 
robe over transparent green spangled 
chiffon. Her tremulous agitation be- 


Her black velvet Rusw, 


SIMMONS AFTER COMMISSIONS. 


Ira H, Simmons has started an ac- 
tion against Leonce Perret, alleging 
the director owes him $2750, as 10 per 
cent. commission on the sale of the 
production, “Lafayette, We Come,” to 
the Affiliated Distributors’ Corp. The 
sale was effected last July and the pur- 
chase price was $77,500. 

Nathan Burkangs defending the ac- 
tion for the director. 


WORLD JUDGMENT REVERSED. 

The judgment of $6,000 and three 
judgments of $68.11 each, for cests, 
which Sidney Olcott, the picture di- 
rector, and Bert Levy, the Hippodrome 
cartoonist, were successful in securing 
against the World Film Corporation 
in 1918 were reversed last week by an 
order of Justice Bijur of the Appellate 
Term of the Supreme Court, as a re- 
sult of an appeal entered by the de- 
fendant through its attorney, Nathan 
Vidaver. 

The action was begun by Messrs. 
Levy and Olcott through their attor- 
neys, O’Brien, Malevinsky &' Driscoll, 
alleging that the negatives of four 
films entitled “Famous Rulers,” “Fam- 
ous Men,” “Great Americans” and 
“New York and Her People,” were de- 
livered to the defendant in November 
and December of 1914, for the purpose 
of allowing the World Film people to 
make 31 prints for exploitation and ex- 
hibition, the defendant failing to re- 
turn the negatives. They valued them 
at $2.000 each, being finally awarded 
judement for $6,000, at the rate of 
$1.500 damages for each lost print. The 
defense claimed the plaintiffs should 
have called for the negatives when 
notified, they having been mislaid, 
through their failure to call for them. 

The negatives finally turned up, 
hence the appeal from the judgment. 
The Court also awarded the defendant- 
appellant $278 to disburse the costs of 
the appeal. The pictures in question 
were animated cartoons by Levy. 


Agreed Upon Infringement. 
Early laste week Charles Coburn 
visited the Strand Theatre to have a 
look at the screen version of his suc- 
cessful play, “The Better 'Ole,.” and 
registered an obiection with ti:e man- 
agement over the make-up of Mal- 
colm MacEachern, the basso, who ap- 
pears just b@fore the picture. render- 
ing a solo, made un as Ole Bill. He 
claimed it was infringement on his 
stage rights, as was also the singer’s 
use of the expression “’Ullo” 
The Strand people promptly ordered 
the mate-un chaneed and substituted 
“What-ho” for “’UIfo.” 


“Stars of Glory” to Be Released. 

Arrangements have been made 
whereby Pathe will release Leonce 
Perret’s production “Stars of Glory,” 
featuring E. K. Lincoln and Dolores 
Cassinelli. 

The title may be changed. 


“Unpardonable Sin” on State Rights. 

Harrv Garson has decided to re- 
lease “The Unpardonable Sin,” star- 
ring Blanche Sweet, under the state 
right plan. It will be exploited 
through first runs in a number of the 
larger cities. Mr. Garson is still seek- 
ine a house in New York for an in- 
definite engagement. 





fore she fell down the stairs, gave 
a suggestion to the watchful waiting, 
of how she could shimmey if she 
dared. 


JACK CUNNINGHAM] 


Staff Writer Robert Brunton Studios, 
Los Angeles 
Recent Releases for Barriscale, Keenan, 
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COAST PICTURE NEWS. LETTING FEATURES RUN. SOUTHWESTERN WEEKLY. STANLEY CO. BUYS VICTORIA. 











“VyT ‘ . ~ i . . . 
By _— ig pe Paris, Feb. 20. Cincinnati, March 5. Harrisburg, March 5. 
4os Angeles, March 1. f axyNeri iS agai aj ; ‘ . . 
Astra has enlarged its plant at Glendale. =: An experiment IS again being tried A new weekly film trade paper, Che Victoria, with a seating capacity 
i in a tew Parisian picture halls of “Daal TF ”» ¢ a) | : 
——__—_—_ 7 - : iW ‘ Reel Facts. has just come o# the o! 2,100, has been purchased trom the 
Lloyd Ingraham is to diréct Lewis Stone. running a feature film as long as it , et : 
ee ie ——_ attracts a paying audience and not press for the first time at 430 Plum owners, James and Athens George, by 
Fran eal is directing “Gladys Brockwell. Changing the entire program each Fri- street, this city, and will circulate in the Stanley Booking Corp. of Phila- 
Jack Pickford and company are at San day, as is the present custom. Ohio, Indiana, Kentucky and West Vir- — delphia. 
Jacinto. This policy was followed at some gina, states served by the Cincinnati . . . 
renee nh FF orgs: Pai Oa 7 ee ” The theatre is the largest in the 
establishments prior to the war. exchanges. , ae : . 

3 ¥: ’s > ic 3 > . . +1 . este an: n . ey § the shonninge 
Dustin Farnum’s next picture is to be a It is only adaptable to halls having It is edited and owned by J. Maurice City and in the heart of the shopping 
shootin’, rootin’ westerner. “es é : “ é ; _ " ‘ ‘ =: # Pies ; ‘ pee . . 

i 5 ens a peculiar audience favoring a certain Ridge, formerly Cincinnati publicity district. The purchase price is said 
William Pigott has been put in charge of class of feature, just as certain the- manager for Paramount, and E. R. to have been $300,000. 
> i ] , : “4 . ° : ° Ps ‘ ‘ on . ° , 
continuity at Universal City. atfes have a public seeking a par- Curtis, late manager for Metro in this [he Philadelphians will take charge 
Kitty Gordon has fully recovered from a ticular class of piece. city. of the house May 4. 
severe cold which laid her up for several 
weeks. 








Al Christie, the director, is behind the mega- 
phone again after a long siege of illness. 

Fox has signed Betty Schade, formerly with 
Universal. 

Howard D. McBride is now handling publicity 
for Universal’s local distributing organization. 

Wallace McDonald has gone over to Vita- 
graph. 





Fred Myton will prepare the continuities 
for the Zane Grey company. 

G. H. Garrier, of International Film Ser- 
vice, has sailed for Siberia. 





Clarke Irvine has taken a position with 
Willis & Inglis. 

Fritzi Brunette has gone to Santa Barbara 
for a brief engagement with American. 

H. R. Hough, formerly one of the business 
executives of Triangle, is now with Universal. 





Wallie Reid was slightly hurt when a car 
went over a cliff during the staging of a scene 
at Eureka, Cal. 

E. K. Lincoln will direct the Zane Grey pic- 
tures, which are to be made at the Brunton 
studios. 





Ralph Lewis, with Wallie Reid company at 
Eureka, Cal., has returned. He reports cold 
weather in the north. 









L. L. Lancaster has returned from Colum- Joseph M. Sc henck 
bia University, where he took a course for 
overseas duty. He again heads the ‘‘U” presents 
laboratory department. 


Be wtf os 
S ae a ag a i: 
~e Shrine band turned out to pay tribute 4 '/ 4 4 
to Ben Laietzky, who arranged the score for 
“The Heart of Humanity.” 
Th spss 5B) ‘ 
Billie Rhodes has begun her new picture rere hk pe 
after a tour of the Coast, making personal eg 
appearances. 
M4 LA . 
1 OV 


Written and Directed by “Fatty” Arbuckle 
J. Warren Kerrigan has recovered and is 


back at the Hampton studio, where he started Produced by Comique Film Corporation 
his new picture last week. 


Ray Kirkwood, a pugilist, has been engaged Wh Y Sh F 
to box several rounds with Charles Ray in a tt 
current production. en ou OW a u e our 
. RE «ta ST Nm tte teed eee 
William Bainbridge has been engaged to 


pley a big role in the new Zane Grey .produc- Papers Will Say Things Like These 


Mrs. James J. Corbett has refused to go into 
the films. “One in the family is enough,’’ she 
told a reporter in Hollywood. 

















Dorothy Dalton and Lew Cody, divorced a 
year ago, are both vamping at Culver City, 
but not each other. : 








George Beban is going east following his 
showing of “A Son Of Italy,’ at the Cal- 


ifornia. 
John Gilbert has returned from his honey- 
— spent in the snows of northern Cai- 
ifornia. 























™ T the Rialto there ‘is a Roscoe Arbuckle Comedy called 
saan tie Ue haat comand bgt J fee y F 1@’ } i | ic t] > f ie t > tl ) ] di h 
all HR os ove’ which is the funniest one the plump comedian has 
yet presented”—New York Tribune. 





It is said Karl Kitchen did not come west 
to probe the morals of the film after all. His 





SSaudey Gnd be be uve of 0 Sayel wetness. “The comedy at the Strand and also at the Rialto is ‘Love,’ 
Bessie Barriscale and Howard Hickman, her with ‘Fatty’ Arbuckle and his company of broad comedians. It 

husband and director, are planning to tour the * ™ - = 99 2 

Orient, following the completion of their cur- is funny; uproariously funny in places.”—New York Times. 





Roscoe Arbuckle and Antonio Morena were 
invited to appear at the society mardi gras 
in San Francisco, the biggest event the ‘400” ' 
stages there, but refused, owing to pressing {nao yy HE puna 


business engagements. Y a : 
When Bill Desmond went to Truckee recent- ¥ FAMOUS PLAYERS ~LASKY CORPORATION 


ly, he found a hermit who was wearing a film ZUKO’ = ‘ . 
make-up. Making inquiries he learned that ane Bie cae Se ee eee 


Bill Hart had visited the place a year before 

and the hermit felt so honored because the 

star had told him how to make up his face 

that he just left the paint and stuff on. “I’m 

keeping it,”’ he said, ‘until I can be used in 
another picture.” 
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PRICES FOR FILM RIGHTS 
TO PLAYS SOARING HIGH UP 





Competition Between Picture 


Legitimate Manuscripts Reaching Fever Heat. 
List of Pictures Lately or About to 





Be Reproduced in Celluloid. 


ae ct © 
Competition between film producing 


organizations for the picture rights to 
l heat just now, with 


piays is at tever 


the result that prices tor the screen 


x > > Dp ‘ yOil 
} 
: = 
4 t ist the tegit € plays 
~ 1 ++ 
recently screened, or about to be, is 
aS iO1liOWS 


Famous-Lasky 
; 


lantie, Tor 
illiam Faversham starred. 





ancy Lee,” the Eugene Walter 


piece, to be used by Norma Talmadge. 


“The White Heather,” an old Drury 
Lane melodrama, which has just been 
picturized by Maurice Tourneur. 


1 


“The Thirteenth ( 
into a picture by A. 
ard Veiller’s successful 

“The Lion and the Mouse,” made by 
Vitagraph, from Charles Klein’s play; 
also his “Maggie Pepper,’ with Alice 
Joyce starred. 


made 
Osso, from Bay- 
drama 


hair,” being 


Marguerite Clarke will be _ seen 
shortly in:the Ruth Chatterton part 
in “Come Out of the Kitchen.” 

Jack Lait’s “One of Us,” will be 


utilized as a vehicle for Wal- 
lace Reid. 
Pauline Frederick will have the 


of Eugene Walter’s “Paid in Full.” 


screen 


use 


Mary Pickford has made a pictur- 
ization of “Daddy Long Legs.” 

Cyril Harcourt’s play, which Marie 
Tempest produced originally, “A 
Lady’s Name,” has been disposed of 
for pictures for use of Constance Tal- 
madge. . 

Ciara Kimball Young has made a 
film:version oi “Cheating Cheaters,” 


the Max Marcin mystery piece. 


Famous-Lasky has purchased from 
the Shuberts the screen rights to Rida 
Johnson Young’s “The Lottery Man.” 


Pathe has secured from A. H. Woods 
the Jane Cowl piece “Common Clay,” 
for Fannie Ward, who last year ap- 
peared in “The Yellow Ticket.” 

Alice Brady has appeared in the 
screen version of Grace George’s “The 
Indestructible Wife.” 


Goldwyn has made a cinema pro- 
duction of “Sis Hopkins,” with Mabel 
Normand. 


“Sue,” “All the Comforts of Home” 
and “The Conquerors,” are to be made 


into film features. 3 . 
Zellah Covington’s “The Simp,” will 
be filmed under the title “The Poor 


Boob,” by Bryant Washburn. 

George Broadhurst’s “The Woman 
on the Index,” has been purchased for 
a Pauline Frederick feature. 

The three Barrymores, Ethel, John 


and Lionel, are to appear in pictures ° 


in “Peter Ibbetson.” 

Nazimova has been a film version 
of “’Ception Shoals,” which has been 
released by Metro under the title 
“Out of the Fog.” 

John Barrymore made a picture of 
“Here Comes the Bride.” 

Famous-Lasky are presenting Robert 
Warwick in the former Gillette suc- 
“Secret Service.” 


cess i : 
There was active bidding for Henry 
W. Savage's allegorical piay “Every- 


woman,” which Paramount finally se- 
cured. me 
A similar condition 


prevails in the 


Producing Companies for 
bidding for steries published in the 
popular fiction magazines. A few of 
these are: 


\. EK. W. Mason’s “The Witness for 
fense,” which Elsie Fergu- 


erense, in 


nneat 


> ¢ i aturday Evening 
will be screened under the 

e oO lias @like Moran.” 
are “Too Many Mil- 


Then -there 


ns,” written by Porter Emerson 


Browne The Way of a Man With a 
Maid,” by Ira M. Evans; “Venus in 
the East by Wallace Irwin; Mark 
Lee Luther’s “The Hope Chest”; “The 
Marriage Price,”* written by Griswold 
Wheeler, under the original title of 
“For Sale’; George Weston’s “Eyes 
of the Soul”; Dana Burnett’s “Private 


Girl Carolyn 
“Vicky Van”; Juliet Wilbor 
kins’ “Two Benjamins,” 
tle Comrade”; Oscar Graeve’s “You 
Just Can’t Wait”; Jack Boyle’s “The 
Poppy Girl’s Husband”; Grace Lutz’s 
“The Enchanted Barn”; Louis Joseph 
Vance’s “Three Faces East”; George 
Weston’s “Jen of the Old Rock,” re- 
titled “The Winning Girl”; Philip 
Oppenheim’s “The Malefactor”; Ar- 
thur Stringer’s “The House of In- 
trigue”; Gertrude Atherton’s “The 
Avalanche”; E. W. Hornung’s “The 
Shadow of the Rope”; Edith Delano’s 
“Flaming Ramparts”; Julia Frankau’s 
“The Heart of a Child”; William J. 
Neidig’s “The Fire Flingers.” 


Well’s 
Tomp- 
retitled “Lit- 


Pettigrew’s 





RUMORS. 


In the event of Ralph Ince remain- 
ing with Vitagraph as general super- 
vising director the Sawyer-Lubin com- 


bine will lose E. K. Lincoln, for his 
contract called for Ince direction for 
the series that he was to make for 
them. Lincoln is on his way to the 
coast and while there may make ar- 
rangements for productions to be 


made in California. 

“Ben Hur” may be produced in pic- 
tures during the coming year. Several 
producers have the property under 
consideration at present but cannot 
manage to land the rights. 

Henry Walthall is reported as hav- 
ing his own company in the process 
of formation on the Coast. 

Mae Marsh is to leave the Goldwyn 
when her present contract terminates 


with the concern. Her present con- 
ract salary calls for $2,000 weekly. 
Just prior to the time that Goldwyn 


obtained her services William A. 
Brady wanted to place her under con- 
tract. 

Horkheimer Bros. recently made an 
offer of $15,000 for the film rights to 
the Bertha Kalich success, “The Rid- 
dle: Woman,” which was declined. 
Mme. Kalich may conclude to make a 
picturization of the piece this sum- 
mer, personally appearing in the stel- 
lar role. 

It is reported Famous Players-Lasky 
has signed Alice Joyce under a long 
term contract to appear in special 
features. 

Clifford Quits Producing. 

Billy Clifford, interested in the pro- 
ducing end of the “Shorty Hamilton 
Comedies,” has quit the producing 
end. He is going back into the scen- 
ario department of one of the larger 
companies 


MAYOR FAVORS OPEN SUNDAYS. 
Syracuse, N. Y., March 5. 
Sunday pictures should be permitted 


in the state until the Court of Ap- 
peals has passed upon the question. 


Mayor Walter R. Stone, df this city, 
president of the State Conference of 
Mayors and Other City Officials, so de- 
ciares. 


\t the same time, Mayor Stone made 


public the result of a canvass con- 
lucted by the State Bureau of Munic- 


ipal Information of the Conference. At 
the direction of Mayor Stone, ques- 
tions recently were sent to the officials 
of 59 of the cities of the state, asking 
ii the picture houses are now open 
on Sunday, if there is any objection to 
their being opened; if the city has a 
right to regulate them by ordinance 
would the houses be allowed to open 
on Sunday, there is any gen 
eral demand that movie theatres be 
permitted to open on Sunday. 
Mount Vernon municipal authorities 
were the only ones to ignore the ques- 
tionnaire. It was found that the pic- 


‘eT 
anda il 


ture houses were open on Sunday in 
23 cities. Among the largest cities 
where the houses are closed on the 


Sabbeth are Albany, Binghamton, EI- 
mira, Schenectady, Utica and Water- 
town. 


5-10 at Gordon, Rochester. 


Rochester, N. Y., March 5. 
The Gordon, which has been charg- 
ing a quarter admission, is about to 
revert to a 5-10 policy. 


ITALIAN CORPORATION. 
Paris, Feb. 20. 
The Italian mark “Medusa” has been 
transformed to a corporation, with a 
capital of a million lires, Fausto Saba- 
tori and Camillo Innocent being named 
as directors. 
The vaudeville 


“star,” formerly 
known as 


the Belle Otero, has posed 


for a reel to be entitled “Autumn of 
Love,” and released by the Italian con- 


cern, Tiber Film. ; 
The life of St. Paul is being told by 


a film now nearing completion in 
Italy. The painter Giuseppe Sciti has 
prepared designs for costumes and 


special scenery. 


Boston Church Opposes License. 


Boston, March 5. 

At a hearing given by Mayor Peters 
on a petition filed by the Broadway 
Theatre Co. for a license conduct a 
theatre im South Boston all the 
churches in the district opposed the 
petition. 

It was claimed the theatre would be 
erected close to a Congregational 
church and would constitute a menace, 
and also, if granted a Sunday license, 
it would be detrimental to the youth 
of that section. 

The petitioners claimed the theatre 
would boom business for the district, 
and petition signed by 
ninety business men. 

The mayor took the 


consideration. 


Le ncen 4 a 
presented a 


matter under 




















THE 


“LINES OUTSI 


_ 


THE 


STRAND LAST WEEK HAVE 
RESULTED IN APPLICATIONS 


FOR 


“THE BETTER “OLE” 


From the Leading First-Run Theatres of 
the Country. The List, Which Will Shortly 
Be Published, Is a “‘WHO’S WHO” of Live- 
Wire American Showmen. 


ILL YOU BE ON IT? 


See 


the nearest World Film Exchange TODAY! 
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Y ORGANIZED CRUSADE TO STOP 


THIEVERY SHOWS QUICK RESULTS 





Interstate Vigilance Committee Probing Into Film Conditions 


Which Allows Thieves to Handle Stolen Films. 


One Man Arrested, Jumps Bail. 


Exchange 


Business Increases From Suspected 


Picture Houses. 


Other Theatres 


Under Suspicion. 





Rochester, N. Y., March 5. 
That the crusade to stamp out film 
and bicycling is having a most 
‘riain theatre man- 
rs 1s i the statement of 
several exchange men that the book- 
ings from certain suspected theatres 
have increased considerably. If is also 
a matter of note that Peter Swartz, ar- 
rested for having a stolen news reel 
in his possession, has forfeited his bail 
of $500 rather than face trial. 


7 "% 0 ¥ + 
utary eCirect. on Ccé 


nroven yy 


working under the direction of Erwin 
J. W. Huber, of this city, reports that 
conditions in certain sections are much 
worse than was expected. Mr. Haber 
states that it is probable that the 
committee will shortly recommend the 
stopping of film service to three thea- 
tres, which will practically mean their 
closing. If the owners wish to take 
legal action to secure film service the 
committee will bring a counter action 
for damages for illegal use of film. 
Mr. Huber has received scores of 
letters from theatre men who say 
that they are wiliing to back him to the 
limit in stamping out all forms of dis- 
honesty in the industry. He has also 
received a mass of accusations and in- 
formation regarding the alleged do- 
ings of various people in the industry. 
These are now being sorted and filed 
and all cases which appear to warrant 
‘+ vill be investigated. 
“s “Sher will go to New York dur- 
: THE trer part of the week to con- 
rer wi film men and to 
© certain of the details for an 
anti-piracy Cainpaign on a very large 


Scaic, 


BIG FOUR’S MAIN OFFICES. - 


Los Angeles, March 5. 

Oscar A. Price is to be the president 
of the Big Four star combination. It 
has been announced at the United 
Artists’ headquarters here. It was 
denied that Harry Leonhardt will be 
one of the aides in the executive direc- 
tion of the Pickford-Fairbanks-Chap- 
lin-Griffith combination. 

Denial has also been entered of the 
local rumor the four-star formation 
had purchased several hundred acres 
near Pasadena for studio sites. It is 
known that Griffith and Fairbanks 
own property in that vicinity. 

Hiram Abrams has signed a contract 
to act as general manager and will have 
charge of the distribution of the pic- 
tures made by “the big four,” with 
B. P. Schulberg his assistant. 

By May the concern will have two 
pictures ready for release—a Pickford 
and a Fairbanks, and by September two 
more will be in their hands. They ex- 
pect by September, 1920, they will be 
in full swing with 20 releases and all 
stars working steadily, turning out four 
pictures each annually. 

Abrams leaves .today for San Fran- 
cisco, departing for New York tomor- 
row (Thursday), bringing with him the 
first print of the Mack Sennett five-reel 
comedy which he is handling for Sen- 
nett on a state rights basis. He is ex- 
pected in New York by Monday. 


prominent 


B. P. Schulberg in New York con- 


firmed the above dispatch, stating he 
had received a wire from Abrams that 
the deal had Béen closed. 


CHAPLINS FOR WILSON, 
There were four Chaplin releases 
aboard the George Washington when 
that vessel sailed Wednesday to carry 
President Wilson on his second trip 
to France. The comedies were the 
Essanay-Chaplin reissues. Niles Gib- 
bons, the New York manager, arranged 
for the placing of the pictures aboard 
the boat bearing the- Government 


party. The films taken were “A Night 
a+ ha Ch ace 7? whL A Dant- eD~1:.." 
atl tiie WLUW, Liic Dail, L4 VULIC’ 


and “Shanghaied.” 





TWO YEARS AROUND THE WORLD. 

Oliver Gurney, travelling accountant 
for the Universal, sailed Feb. 28 for 
Victoria, B. C., for a trip around the 
world for that firm. The trip is the 
most extensive ever given to_any one 
individual in the film business and 
covers India, China, Japan, and the 
entire Orient, and concludes in Eu- 
rope, when all big European cities will 
be visited. 

New offices will be opened for the 
Universal and old ones enlarged. A 
general report of conditions, both as 
to possibilities and as to actualities, 
as far as the Universal is concerned, 
will be made. 

Mr. Gurney is accompanied by his 
wife and little son. He expects to be 
away two years. 


BRINGS ORIENTAL FILMS. 


Benj. Brodsky, several years ago re- 
sponsible for the remarkable 10-reeler 
of the interior of China and the in- 
timate side of Chinese customs, has 
arrived in America with an eight-reel 
scenic production entitled “Beautiful 
Japan.” The picture is shortly to be 
released here. 

Mr. Brodsky also has a feature pro- 


duction of a comedy drama nature 
made entirely with Japanese actors 
that ‘s to be disposed of in the coun- 
try. rodsky is the sole producer with 
a <tudio in Japan and is at present 
producing entirely for the Japanese 
market. His product is circulated en- 


tirely in the Far East. 

Mr. Brodsky is to locate offices for 
a brief period in New York before 
returning to the Orient after the dis- 
posal of the America rights to his 
pictures. 


Third Censor Review Not Required. 


Harrisburg, March 5. 

In a decision last week by the At- 
tofney General’s Department to Frank 
R. Shattuck, chairman of the State 
Board of Motion Picture Censors, 
Philadelphia, it is held the board is 
not required by law to grant a third 
review of a film that has been passed 
upon. 

The application of John 
manager of the Universal Film Ex- 
changes, of Pittsburgh, raised the 
question. He asks that the film en- 
titled “The Heart of Humany,” be 
given a third review. 


McAleer, 


WAITING FOR PEACE. 


There are a number of film men in 
readiness to jump into Germany the 
moment peace is officially declared. 
In New York at present are several 
well known Germans who are obtain- 
ing rights to whatever big features 
are available for the Central Empires 
territory. 

That peace has not been signed and 
the Trading With the Enemy Act is 
still in force, causes those who are 
operating to keep their deals under 
cover to a great extent. For the great- 
er part the material in which they are 
trading is principally that made in 
this country prior to the declaration 
of war by the United States. They 
are trying to obtain features the plots 
of which have no bearing on war sub- 
jects. 

During the current week it was re 
deported a deal was about to be closed 
for the German and Austrian rights 
to “Intolerance.” The rights to Bel- 
gium and Holland for the picture were 
sold last week for $10,000. 

For other parts of the continent 
there have been cables during the 
last ten days regarding the rights to 


the output of the “Big Four,” with 
the demand especiall strong to sew 
up the rights on at least the Pick- 


ford and Fairbanks pictures that are 
to be made in that combination. 

The English rights for the Anita 
Stewart pictures that are being made 
by Louis B. Mayer and _ released 
through the First National, were dis- 
posed of last week to Sir William 
Jury by the office of David Howells. 
The price was not made public. 





BROKERS COMBINE TALK. 


There has been much discussion 
between brokers and producers re- 
garding the proposed combination of 
the brokers to protect themselves 
against manufacturers who ignore the 
right of commission. Several of the 
larger producing companies declared 
themselves in favor of the plan, saying 
it will eliminate the irresponsible fly- 
by-night broker and thus bring about 
a saving of time and the possibility 
cf law suits. 


, 


MARSH FAMILY INCREASE. 


Mae Marsh, whose contract with 
Goldwyn has expired, will not appear 
on the screen in the immediate future. 

Scientific medical computation fig- 
ures it out that Miss Marsh (Mrs. 
Louis Arms) will be a mother in about 
60 days. 


Robert Miller Arrested for Theft. 
Chicago, March 5. 

Robert Miller, a broker in picture 
films and projecting machines, was 
arrested last week on a charge of 
larceny preferred by H. C. Igel, of the 
Universal. 

Miller was arrested after an indi- 
vidual appeared at the office of the 
film corporation and asked for pub- 
licity matter and posters for a pic- 
ture produced by the firm, entitled 
“The Scarlet Drop.” Asked where he 
obtained the print of the film he said 
he had purchased it from Miller. 

An investigation disclosed that eight 
o@ nine other prints. were missing 
from the company’s offices. It is not 
known what became of most of the 


stolen pictures, but one other was 
found by the detectives in Miller's 
office. 


One Reeler of Colored Troops. 

A single reeler of the return of the 
369th Regiment (Col. Haywood’s col- 
ored troops) is ready. It is entitled 
“Our Hell Fighter’s Return.” 

The news weeklies covered the event 
to a certain extent, but the single reel, 
a little over 1,000 feet, has the entire 
proceedings from the time that they 
came up the bay until they dispersed 
at 145th Street and Lenox avenue. 


FRENCH FILM FIGURES. 
Paris, Feb. 15 

The French films released for the 
first week in February showed a large 
decrease compared with the previous 
week, though a slight increase over 
the earlier 1820 metres of 
French films were released (Gaumont 
945, Eclipse 135, Pathé 590, Union 156 
metres) compared with 5205 metres. 
On the other hand 23,972 metres of 
foreign films were released on the 
French market during the seven days, 
compared with 18,202 metres the pre- 
vious week. These foreign reels were 
handled by Gaumont for 1,800 metres; 
Agence Cinema, 3,620; Eclipse, 3,370; 
Pathe, Fréres, 2,080; Union, 1,650; 
Harry, 1,900; Aubert, 2,637; Goitsen- 
hoven, 2,065; Univers, 1,700, and 
Kinema, 3,150 metres. 

Gaumont is releasing shortly a 
specialty reel, “Rose-France,” by Mar- 
cel l’Herbier. 

Several of the smaller film houses in 
France are now adding a couple of 
vaudeville acts, when a stage is avail- 
able, to the picture programs. This 
policy has, however, been followed by 
the Gaumont Palace for the past five 
years, where a couple of acts are on 
the bill, but only one playing as a rule 
in the evening. The turns in the 
smaller picture places—in suburban 
districts—are invariably comic singers. 


SELECT’S CANADIAN CO. 


Select Pictures Corporation has 
finally decided to enter the Canadian 
field as a Canadian corporation, re- 
leasing its own pictures rather than 
releasing through other concerns in 
Canada on a percentage basis. Lewis 
J. Selznick is the president of the 
Canadian corporation, with head 
offices in Toronto. J. P. Bickel, who 
has been interested in the Regal Film 
Company of Canada, is the vice-presi- 
dent, and N. J. Nathanson treasurer 
and general manager. 

Another factor about to enter the 
Canadian film ring is Lord Beaver- 
brook, formerly Sir James Aitken, 
who until recently was Minister of 
Propaganda of the British govern- 
ment in London. He will turn his 
eyes to the Canadian market, and his 
organizing abilities are sufficient to 
make him a powerful factor in the 
picture industry across the border. 


HUBBARD GOING WITH U. 


Kin Hubbard, the cartoohist, orig- 
inator of the Abe Martin pictures and 
paragraphs, a syndicated serial, visited 
New York this week to sign with the 
Universal, which will handle his car- 
toons and paragraphs in film form. 

Hubbard is of the staff of the In- 
dianapolis “News,” but syndicates his 
cartoons through his own company. 

Hubbard is contemplating writing a 
play of rural style, something similar 
to “Way Down East,” using Indiana 
as the locale and some of its inhabit- 
ants as the characters. It will prob- 
ably be featured by a character sim- 
ilar to his “Abe Martin” used now in 
his cartoons. 


Charles Pathe Coming to America. 
Charles Pathe, head of the film com- 
pany bearing that name, is due to ar- 


rive in New York next month. He 
will remain here for about two 
months. 


Cole On Way te Coast. 

R. S. Cole, of the Robertson-Cole 
Corp., left for the coast Saturday. He 
will be away from the New York 
offices for about three weeks. His 
destination is being kept under cover 
at the home offices. 

Rename Perret Feature. 

The Leonce Perret feature “Stars of 
Glory,” purchased by Pathe from 
Adolph Osso, has been renamed “The 
Unknown Love.” ' 

The feature has Dolores Cassinelli 
and E. K. Lincoln as the stars. 
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OLD TIME FILM PRODUCERS 
TALKING OVER NEW UNION 





Former Big Members of Patents Co. Conferring Regarding 


Combination. 


Connection with “Four-Star”’ Union 


Traced. Old Timers Reported Representing 
Ten Millions For Capital. 





Something is stirring in the picture 
field that has a peculiar bearing on 
the latest, trend of the business. The 
old timers, of the former Motion Pic- 
ture Patents Co., formerly known as 
the General Film Co., are about to get 
together again. 

During the last three weeks there 
have been several meetings in New 
York at which George Kleine, George 
K. Spoor, William Selig, Percy Waters, 
Wright of the Kalem Co., and Ken- 
nedy have been present. The meet- 
ings were held quietly and they may 
have been the result of the hearings 
last summer when the General Film 
underwent a series of court hearings 
for the adjustment of its affairs of the 
past. 

The present meetings are said to 
portend big things in the immediate 
future and as an indication the many 
changes recently in the staffs of the 
General’s exchanges may be noted. 
Monday this week was the day that 
was promised to bririg about big do- 
ings. 

Last week there was a story the 
deal for the General Exchanges with 
McAdoo or one of his representatives 
had been completed, and that the rep- 
resentatives of the Big Four would 
take over the General properties. 
This, however, was denied by one of 
the officials who stated the General 
had a bid in for the distributing of 
the product of the “Big Four,” but 
that was all. 

The old tirners’ combination should 
be able to show something if the 
neighborhood of $10,000,000 as capital. 
There is something about the total 
amount that would have an appeal of 
substantiality to the Big Four com- 


bination. 


In the early days of picture-makers 
the old-timers were the leading repre- 
sentatives of the picture trade. They 
helped to form, and were a large part 
of, the Motion Patents Picture Co., a 
“trust” for a few months, which 
dictated terms and conditions to ex- 
hibitors. The Edison and Biograph 
companies became involved in a row 
that eventually opened up  picture- 
making as a free industry. Edison 
had previously believed it had the pic- 
ture business under its thumb through 
owning a patent for a shutter in the 
film-making camera. 

With others rushing into the pic- 


ture business the Patents company 
manufacturers commenced to fade 
away, with about the only ones re- 
maining in the picture eye that com- 
manded any attention being Selig and 
Essanay. Essanay threw away its 
chance when refusing to reach terms 
with Chaplin for a renewal of his con- 


traet, allowing Mutual to secure the’ 


comedian for an increase in salary. 

The old-timers, however, made 
money while active in the business, 
and it is a big part of this profit then 
made that several of those old-timers 
mentioned are willing to reinvest in 
the films now that they profess to see 
in present conditions a reoccurrence 
of the trade confusion that followed 
their own ambifion years ago to tie 
up .the picture business. 


ALL AFTER REISSUES. 


There is a battle on in New York 
at present between the three vaude- 
ville factions—Loew, Fox and the 
Keith office—over the bookings of the 
Chaplin reissues (Essanay). Loew 
signed for 79 days at $25 a day, with 
the first-run rights. Shortly after the 
Rialto requested a week at that house, 
and $400 was the amount paid for the 
run. 

Last week, when the report on the 
Rialto business was received, the other 
circuits wanted the picture. The Keith 


‘houses made a bid, but was unable to 


secure the dates because of the pre- 
vious arrangement with Loew. 

There seems a likelihood of an 
adjustment being reached by the Loew 
people giving their consent to the 
Keith houses in New York to play the 
future reissues the same day and Cate 
with the Loew theatres. The Fox Cir- 
cuit has a similar bid in, and their 
proposal is also under consideration. 


ARTCRAFT GETS GEST FILMS. 


Morris Gest has completed an ar- 
rangement with Adolph Zukor, where- 
by he will make a series of large 
special features to be released by Art- 
craft under the same terms as those 
mentioned in the agreement between 
that concern and D. W. Griffith. 

Details concern the artistic, or pro- 
duction, side of the venture are being 
carefully concealed. 


AITKEN’S FOREIGN PRODUCTIONS. 


Harry Aitken has sprung into light 
again. The promoter, who was one 
of the figures in the original Mutual 
and later in the Triangle, is to start 
productions in France. “He sailed for 
the other side about six weeks ago, 
and from abroad comes the word that 
he is making the producing arrange- 
ments. 2 

The advices gtate he has a proposi- 
tion which will mean that John Emer- 
son and Anita Loos are to be con- 
nected with his foreign producing 
agency, and that there is a possibility 
Allan Dwan may also be a factor. 

Marguerite Clayton is one of the 
American film artists that has re- 
cently .gone abroad, and she, it is 
believed, is to appear in a series of 
French-produced pieces with American 
actors. “The French seem particularly 
partial to all-American films at pres- 
ent, and there are several French con- 
cerns interested in producing that are 
trying to persuade Americans to come 
over for their productions. 


UNIVERSAL’S POLICY. 


Los Angeles, March 5. 
Carl Laemmle, Pat Powers and other 
heads of the Universal have had 
a long conference since Laemmle 


_reached town. 


It is understood the U contemplates 
a change in policy, but there is no 
confirmation. 


HOUDINI SIGNED BY FAMOUS 


Harry Houdini has been placed un- 
der contract by the Famous Players- 
Lasky, for a term beginning in May. 
He is to go to the Coast at that time 
and will make a number of feature 
productions for them. 

Arthur B. Reeve and John Gray are 
working on the first story that is to 
be produced with the Escape King as 
the star. 


Broadway to Pass From U. 


It is reported the Universal is to 
lose control of the Broadway when 
the present lease, which expires in 
May, has completed its term. It is 
understood that the Universal execu- 
tives ‘have been in negot'ation for the 


continuation of the occupancy of the ° 


property but that there is difficulty 
with the owners in closing the propo- 
sition. 





Ed. Wynn Out for Film Contract. 

Edgar Selden has been deputed by 
Ed. Wynn to negotiate for the come- 
dian’s appearance in pictures next 
summer. 

Selden acted as Wynn's father-in- 
law’s (Frank Keenan) agent in se- 
curing the latter’s contract with Pathe, 
which provides for the financing of 
Keenan’s productions and releasing 
them on a 65-35 basis. 


PICKFORD INVOLVED. 


Los Angeles, March 5. 

The. local dailies have published a 
dispatch from Washington mentioning 
Jack Pickford in connection with the 
recent investigation ordered of the 
naval graft-cases. 

The story says Pickford was dis- 
charged from the navy is undesirable. 

Pickford, who is here, has made no 
statement-in the matter. 


360,000 FOR “EVERYWOMAN.” 


There was some spirited competition 
for the film rights to the Henry W. 
Savage allegorical play “Everywoman.” 
Goldwyn offered $50,000 for it and 
Metro bid $55,060. 

Famous Players-Lasky secured the 
picture rights for $60,000 and one per 
cent. of the gross takings. 


SUIT OVER COMMISSIONS. 


Robert Priest, of the Film Mart, Inc., 
has started a suit through his attor- 
ney Max A. Schlisinger against the 
Pioneer Film Co. for commissions on 
the sale of two features for the South- 
ern states. The pictures are, “Wives 
of Men” and “Suspicion.” They were 
purchased by the United Scres 
Classica of Atlanta. 

Priest brought together “th, seller 
and buyer with a view of tk latter 
taking one feature. As a result of the 
meeting two pictures were disposed 
of. The contention of the Pioneer is 
that as the introduction was made 
with only one sale in view, the broker 
is entitled to commission only on one, 
even though the sale of two was con- 
summated at the same time. The usual 
brokerage commission in cases of this 
nature is 10 per cent, as accepted by 
the trade. 

The brokerage end of the trade is 
taking an interest in the case as it 
will form a precedent. 


PARTNERS ENGAGED. 

Hiller & Wilk, the New York repre- 
sentatives of the Maurice Tourneur 
Productions, are negotiating for a 
Broadway theatre to exhibit the Tur- 
neur picturization of the famous 
Drury Lane melodrama, “The White 
Heather.” It will be a week before 
final dates are arranged, as Louis Hil- 
ler, at present, is in Detroit and Wilk 
is doing jury duty. 


English Representative Coming. 

John Tippet, who represents the 
Trans-Atlantic Film Co., of London, 
which is the English branch of the 
Universal, is on his way across the 
Atlantic. on the Baltic. He will re- 
main in this country for about three 
weeks. ‘ 


Marco Twins-in Vita Comedies. 
According to report the Marco 
Twins, a vaudeville act, have been ne- 
gotiated with to appear in a special 
series of Vitagraph comedies. 











